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Main St. Merchants’ Extreme Steps 
Just to Keep Film Houses Alive 


+4 





Minneapolis, May 15. 

Small-town exhibitors coming in 
for North Central Allied’s annual 
convention here this week brought 
reports of merchants’ increasing 
reluctance to permit their only 
film house to pass out of existence. 

The reason, it was pointed out, 
is because (1) business generally 
has suffered and (2) juvenile de- 
linquency has increased in those 
small towns where the lone pic- 
ture parlor has shuttered. 

Growing recognition that a film 
theatre is a social, cultural and 
commercial asset is growing in the 
small towns, the exhibitors say. 
This has resulted in businessmen 
grouping together to enlist support 
for tottering theatres. 

At Hinckley, Minn., the Booster 
club, comprising merchants and 
professional people, has pledged 
$2 per member per month to help 
cover improvement costs and defi- 
cits at the one privately owned 
showhouse which was on the verge 
of closing. Commercial club of 
St. Charles is conducting an inten- 
sive advertising campaign in an 
effort to induce more frequent film 
going and Seymour, Minn., mer- 
chants are helping to underwrite 
Saturday shows at the town’s one 
theatre. 

Belgrade, Minn., commercial 
club actuaily built a model the- 
atre as a civic project and then 
leased it to a private operator and 
club now is raising funds to in- 
stall a new air conditioning plant 
in the showhouse. 





Y of Coin from Chanlin 


Shorts on TV Would Go 


To Anti-Commie Orgs: 


A New York producer and dis- 
tributor of vintage films is offering 
a percentage of his television gross 
on a series of Charlie Chaplin 


shorts to an anti-Communist or- | 


ganization, probably Radio Free 
Europe. Idea is to gain acceptance 
among American television stations 
and sponsors for Chaplin’s films 
while at the same time using those 
pix to fight Chaplin’s pro-Com- 
munist propaganda. 

_Morris Kleinerman, vét motion 
picture producer and latterly a lab 
Owner, is readying a donation of 
5% of the world gross from his 
group of 52 Chaplin shorts to ha- 
dio Free Europe, Through Cinema- 
Vue Corp., his affiliate which is 
handling television distribution of 
the shorts, he is also planning to 
tie Stations in with the plan by 
having them make live announce- 
ments in connection with the show- 
ings of the Chaplin films asking 
viewers who have enjoyed Chaplin 
the artist to fight politico Chaplin 
by adding their contributions to 
the anti-Communist organization. 

The 52 shorts, comprising 17 
two-reelers and 16 one-reelers or- 


(Continued on page 18) 
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Baa-Baa Talk 


There’s a new “gray flannel 
phrase” kicking around the 
networks when the program 
factotums go into the confer- 
ence bit these days to discuss 
prospective entries. 

When the boys can’t make 
up their minds and are fearful 
of venturing a ‘“‘no” for fear 
that they might be running 
away from something good, in- 
variably some one’ll pop up 
with: 

“Let’s shepherd it around.” 








ithe ’56-57 sked. NBC put up all the 


| rights, 





Lunts in TV Bow 
With ‘Sebastians 
As May, 57 Spec 


Alfred Lunt and Lynn Fontanne 
make their tv bow in May of 1957 
when their current legit click, 
“Great Sebastians,” will be adapt- 
ed to 90-minute spec. form as a 
“Producers’ Showcase” entry on 


coin for the Broadway production 
in return for getting the tv spec 
and this will be the first 
such stage-to-tv transference un- 
der the “one big show biz” plan 
which now finds the tv networks 
more and more entrenching them- 
selves in film and stage areas. 
Somewhat similar deal 
worked out by CBS, which put up | 
all the coin ($360,000) for “My |} 
Fair Lady,” giving the network a 
40% ownership stake in the smash | 
musical and a_ two-three-years- | 
hence spec vehicle. 





| with 


NO BIZ (METHODS 
LIKE OPERATICS 


Hirings and firings, charges and 
counter-charges, pitched battles 
between embittered egotists char- 
acterize the world of concert and 
opera. To recall only a few recent 
instances is to make the point: 

New York City Center Opera 
furored and Leinsdorf replaced 
Rosenstock. 

Chicago’s Lyric Opera Theatre 
after an encourdging start has 
become clique-riddled, may expire 


GHAIR: FANG, CLAW & MEOW 


NY. Cafemen Look to Right’ Exhibits 


At Coliseum to Bolster Their B.0.’s 


* Nitery operators expect a busi- 





‘Sweatshirt Set’ 


After Jerry Wald saw “My 
Fair Lady,” the Rex Harrison- 
Julie Andrews musical which 
Moss Hart staged, he told the 
latter, an old friend: 

“All I can say is that this 
type of slick musical has set 
the ‘sweatshirt set’ back 15 
years.” 











in a furiously emotional danse 
macabre, 

Philadelphia’s Grand Opera was 
formed by a merger of two com- 
panies on a basis of which it 
secured $25,000 of municipal sub- 
sidy. The two originally competi- 
tive impresari have since broken 
out in alley-cat dischording. 

Cleveland’s suffered the Szell- 
Ringwall imbroglio. 

Buffalo is “me, too” with the 
current Krips-Deakin feud within 
the Symphony there. 

As for the Metropolitan Opera, 
the Rudolf Bing regime has been 
no exception to predecessor re-| 
gimes in backstage and offstage | 

(Continued on page 60) 


RCA Will Back 
Merman’s Happy 


For the first time since putting | 
up about half the coin for Rodgers | 
& Hammerstein’s “Me and Juliet,” | 











putting up the entire $300,000 
financing for the Jo Mielziner pro- 
duction of the new Ethel Merman 
legit musical, “Happy Hunting,” 
slated for Broadway next winter, | 
book by Lindsay & Crouse. | 


20th TV-Leases 
02 Pix to NTA In 
$2,300,000 Deal 


20th-Fox yesterday (Tues.) joined 
the rapidly growing list of major 
studios unloading their pre-’48 fea- 
tures to television, consummating 
a $2,300,000 deal foi 10-year lease 
of 52 top films to National Telefilm 
Associates. For’ NTA, a fast-rising 
telefilm distribution house, it was 
the second multi-million-dollar deal 
in the past five days, since it had 
shelled out close to $4,000,000 last 
Friday (11) in the purchase of 
UM&M TV Corp., along with rights 
to the Paramount shorts and Uni- 
versal cartoons, in an outright buy- 
up of the company. 

Under the 20th deal, NTA gets 
the rights to the films for the 
U. S., Canada, Cuba, the U. S. pos- 
sessions and part of Latin Amer- 


was | RCA is bankrolling a legit musical, | ica for 10 years for a $2,300,000 


guarantee vs. a percentage of the 
gross, said to be more than 20%. 
Films are all pre-’48, but only four 
of the 52 date back to before 1940. 
Included are such pix as “The 
Razor’s Edge,” “How Green Was 


“Sebastians” closes its Broadway |Songs are by newcomers Matt Duby | My Valley,” “Les Miserables,” “My 


run next month, lays off for the | 
summer and takes to the road in|} 
the fall. Upon completion of the 
road tour next May it becomes a) 
“Showcase” spec. The Lunts plan | 
to do it in England the following 
year. 


SCHNOZ ‘SNEAKING’ 
LAWFORD AT COPA? 


Jimmy Durante, who opens to- 
morrow (Thurs.) at the Copaca- 
bana, N. Y., has been, in his own 
way, responsible for launching the 
nitery career of some top per- 
formers. Helen Traubel is among 
those that have gotten their start 
in the pop field by the Schnozzola. 

Durante is apparently continu- 
ing to launch more stars. He told 
the Copa management that he'll 
bring in a guest-performer to work 
with him during the bulk of his 
engagement—a topline Hollywood 
personality, Somebody, Schnoz- 
zola says, “like Peter Lawford,” 
but he won't reveal who it is. 








and Harold Karr. Abe Burrows | 
will direct. 

As with CBS’ $360,000 bankroll- | 
ing of “My Fair Lady,” RCA will | 
get 40% of the show for 100% of | 
the money. Naturally the record al- | 
bum, television and other rights | 
go to the bankroller. 

In the straight play field, RCA | 
supplied the entire backing for the | 
current “Great Sebastians,”” the 
Alfred Lunt-Lynn Fontanne star- 
rer authored and produced by 
Lindsay and Crouse. In that case, 
the company has an option on the 
television rights, but the recording 
rights are figured a minor factor. 








Oriental Touch 

There's poetry in the souls 
of those Chinese. 

When 20th-Fox’s “Hilda 
Crane” is shown in Hong 
Kong, it’ll be under the title, 
“The Remorse of the Orchid 
Chamber.” 

(P.S. “Orchid Chamber” 


Gal Sal” and “China Girl.” 

Deal was negotiated by 20th prez 
Spyros Skouras and NTA exec v.p. 
Oliver Unger and announced at tne 
annual stockholders’ meetings of 
both companies yesterday after- 
noon—by coincidence, the meetings 
were held at the same time. It 
was a last-minute wrapup, since 
previously Hygo-Unity TV, headed 


by Jerry Hyams, had had the in-| 


(Continued on page 63) 





40-Theatre Circuit Plan 


Breaks Foundation Ice 


The 40-Theatre Circuit Plan 
which is being spurred by Willard 
Swire of the American National 
Theatre & Academy has drawn 


first blood in its campaign to se-| 


cure donations from the founda- 
tions. 


Initial grant is only $1,000 but | 
is from within the theatre world | 


itself and a relatively small foun- 
dation—to wit, 





spells out into boudoir.) 


nell’s, 


Katherine Cor- | 


| plan 


ness boom as a result of the open- 


| ing of the N. Y. Coliseum, once the 


pattern of exhibits becomes es- 
tablished. It’s anticipated that an 
increase in late trade will come 
about because of the new huge 
counterpart of Madison Square 
Garden. 


_Various midtown spots have al- 
|ready had some hypo since the 
| Coliseum was opened several weeks 
ago. However, it’s been pointed 
‘out that because of the character 
| of the exhibits, too much of a pick- 
|up wasn’t anticipated. The only 
;Show from which the cafes could 
}expect some trade was the Inter- 
|national Auto Show, and that was 
| obtained. The stamp and photog- 
|raphy shows were duds as far as 
the night spots were concerned. 
However, with the Home Show, in- 
dication that a lot of builders and 
buyers will be present, the cafe- 
men anticipate that they’ll get add- 
ed customers. 


Traffic in the area has picked up 
considerably -since the Coliseum 
teed off. For example, present sub- 
way turnstile facilities have be- 
come inadequate to handle the flow 
of straphangers coming into the 
Columbus Circle station. Eateries 
in the immediate neighborhood 
have boomed since the show 
opened, and with other types of ex- 
hibits the bars and cafes will be 
hitting an upbeat. 

Operation of the Coliseum isn’t 
an unqualified success in every de- 
partment. . Exhibit exees and vari- 
ous unions have been having a 
series of hassles. Because of juris- 
dictional fights, the Home Show 
'has been forced to call off tele- 
casts. Two exhibitors have also 
had to get out because of demands 
by various unions to install work. 
Officials hope that several confer- 
ences initiated this week will 
iron out the jurisdictional situa- 
tion. 


Bill Leonard Awaits 
Medic’s Okay on Pickup 
Of Riesel From Hosp 


Bill Leonard’s “Eye on New York” 
had a near-miss and a ‘‘maybe”’ the 
past couple of weeks on headline 
hot gueststars for the WCBS-TV 
(N.Y.)-produced Sunday show fed 
to the network. The “maybe” is a 
to bring cameras into St. 
Clare’s Hospital in N.Y. next Sun- 
day (20) for the first television in- 
terview of labor columnist Victor 
| Riesel, blinded by a vial of acid 
thrown in his face by a still un- 
known asSailant. 

What makes the project iffy is 
the question of whether his doc- 
{tors will allow him to undergo the 
strain of a live pickup, replete with 
lights, cameras, etc., and whether 
the station’s crews could operate 
'out of his hospital sickroom. Final 


(Continued on page 63) 
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RKO Circuit Cancels Warner Short; 
Claims Too Like Socony Sell on Video 


Warner Bros. is trying to con-¢ 
vinee the RKO circuit that a nine- 
minute short, booked and _ then 
cancelled by the theatre chain, is 
not the same film currently on tele- 
vision. According to RKO, the dis- 
puted short, “Crashing the Water 


Barrier.” bears a remarkable re- 
semblance to. “Challenge On the 
Lake.” a 12-minute film shown 


recently on WABD’s “Featurama.” 

Actually the shorts stem from 
the same source, but are different 
in that the WB entry has a differ- | 
ent narration, contains considerable 
different footage, has a different | 
musical score, and is in wide screen | 
and color. The subject matter of | 





} 
both films is the same and a por- | 


tion of the footage is similar. Both | 
films show Donald Campbell’s| 
record-breaking speed boat run) 
made on Lake Meade, Nevada last | 
summer. The event was sponsored | 
by the Socony Mobil Oil Co. which | 
hired Marathon TV Newsreel, an 
industrial film firm, to make a) 
‘motion picture account of pod 
activity. Konstantin Kaiser, head of 
Marathon, filmed two versions— 
one for tv and one for theatrical 
distribution. The tv version contains 
shots of Socony Mobil trucks, while 
the theatrical print has no advertis- 
ing matter. 

The tv short was turned over 
free to tv stations for showing. The 
theatrical film was given to WB for 
the distribution firm to handle as 
it pleased. Socony was interested 
in exposure for the film and not 
in film rentals. The theatrical film 
is said to contain different footage 
except for Campbell's actual speed 
run which is the same in both 
films. 

WB had made a deal with RKO 
to play the short, but on Friday 
(4) shorts topper Norman Moray 
received a call from RKO cancel- 
ling the booking. WB is now prot- 
esting that its short is different 
from the tv one. 








George Sidney Centres On 
‘Pal Joey’ For Columbia; 
24 Years With Metro 


Hollywood, May 15. 

After 24 years on the MGM lot, 
George Sidney has departed to go 
inte independent production, be- 
ginning with “Pal Joey,” which 
will be a three-way venture with 
Frank Sinatra and Columbia Pic- 
tures. Metro granted his request 
for a release from a contract which 
still had 10 months to run so that 
Sidney could begin concentrating 
on his new activities. 

Henceforth, he’ll operate under 
the aegis of George Sidney Pro- 
ductions which he prexies and of 
which his father, former Metro 
exec L. K. Sidney, is veepee. ‘Pal 
Joey,” which will be the first to 
fiy the Sidney banner, will be done 
in conjunction with Sinatra’s Essex 
Productions and Columbia, which 
owns and will finance the entire 
package. 

It’s understood thaf the Sidney 
and Sinatra firms each have 25% | 
ef the picture with Sinatra, in/! 

(Continued on page 63) 








‘THE SUBS ARE IN THE STIX’ 





Geoffrey O’Hara Deplores Failure 
Of Webs To Scout Talent 





New York. 
Editor, VARIETY: 

Your “Plight of the Comics” will 
be answered when the entertain- 
ment industry gets as smart as the 
baseball industry did some years 
ago. No longer does a young ball 


|player have to journey to New 


York and show his stuff to a group 
of “experts.” No, the scout finds 
him where he plays, in his own 
sandlot. McGraw had Waite Hoyt 
under contract when he was 12 
years old. - 

We who travel the schools and 
college ‘theatre circuits” have 
seen undoubted talent time and 
time again. Is anyone scouting 
them for the entertainment indus- 


try? No. 
The “subs” are there, in the 
sticks. The training (rather than 


spoiling of them, the ruination of 
them) is the job for the industry. 
A big job. Have we no big men 
any more? I think we have. 
Geoffrey O’Hara. 


It’s Dr. Folsom 
A 5th Time (ND) 
Then to RCA Meet 


RCA prexy Frank M. Folsom re- 
ceived his fifth honorary degree 
from the University of Notre Dame 
at South Bend on June 3. Again 
it’s a Doctor of Laws. He’s an LLD 
already from the University of San 
Francisco, Fordham, Manhattan 
and St. Joseph’s. 

Last November, Notre Dame hon- 
ored RCA board chairman David 
Sarnoff with a Doctor of Science 
degree. 

Folsom flies frem South Bend, 
following the award ceremony, to 
Miami Beach, where a large corps 
of RCA dealers and distributors, 
and company talent will be in at- 
tendance for a company conven- 
tion, which will be scattered among 
five hotels. The brass and talent 
will be housed at the Eden Roc but 
the specially produced Georgie 
Hale revue, for benefit of the con- 
ventioneers, will be held at the 
Hote! Seville. Folsom is making 
the keynote speech there. 


NAZI SNOOP (CAMARIS) 








RATES FILM ENCORE 


Another film on Canaris, chief of 
German counter-intelligence under 
Hitler, will be made in Germany 
by Emile J. Lustig in conjunction 
with Fama Film. Lustig produced 


the first Canaris pic which cleaned 


up in Germany. 
New film, set to roll in Septem- 
ber or October, will dramatize two 
(Continued on page 63) 
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How’ve You Been? 


Japanese film critic A. Iwa- 
saki writing in The Nation on 
“Japan’s New Screen Art”: 

“The most remarkable fact 
about the Japanese film indus- 
try is that its best producers 
are for the domestic market 
and only second-rate pictures 
are found fit for export. No 
picture awarded the coveted 
Mainichi Prize ( Japanese 
equivalent of the Oscar) has 
ever reached a foreign screen.” 








CANTOR POLISHING HIS 
‘TAKE MY LIFE’ BIOG 


While east on his Gregory Ratoff 








(20th-Fox) indie film deal for “The 
Fifth Season”; talks with CBS’ 
| Hubbell Robinson Jr. and on other 
business matters, Eddie Cantor 
| also set up his memoirs, possibly 
|for Doubleday and McCall’s. (mag 
| serialization) publication. Jane 
'Ardmore who worked on the Joan 
Crawford story for LHJ, and is 
dittoing the Loretta Young and 
Marlon Brando stories, has been 
editing Cantor’s memoirs. Eliza- 
beth (McIntosh &) Otis is agenting. 

In the mid-1920s Cantor, with 
the aid of his then radio scripter, 
the late David Freedman, authored 
“My Life Is In Your Hands” but 
the updated memoirs, titled “Take 
My Life,’ is divided into four 
parts: “The Women In My Life,” 
“The Men In My Life,” ‘‘The Best 
of My Life” and “The Rest of My 
Life.” 

Format is keyed to his heart at- 
tack when, taken from Cantor 
manse in Monte Leon Lane, Bev- 
erly Hills, to the Cedars of Leban- 
on Hospital, Los Angeles, his life 
passes quickly inreview. Comedian 
during that extended heart siege, 
was in critical condition but is now 


| fully recovered. 


Paradoxically, Mrs. (Ida) Cantor 
was stricken with a mild throm- 
bosis last week at their Essex 
House (N. Y.) apartment and was 
taken to Mt. Sinai Hospital for 
treatment. Their oldest daughter 
Marjorie flew in‘from the Coast to 
be with her. The comedian has to 
return to Hollywood this weekend 
for an NBC color teever, but Mrs. 
Cantor is slated to follow in a week 
or so. 





Goldensons to Europe 


The sailings of the Queen Eliza- 
beth seem made-to-order for 
American Broadcasting-Paramount 
Theatres prexy Leonard H. Gold- 
enson who sails today (Wed.) with 
his wife for a quickie 0.0. of the 
European television scene. Sail- 
ing follows a day after yesterday’s 
(Tues.) stockholders’ meeting and 
their return on the Liz, on June 
12, is a day before the AB-PT 
board meeting. 

George T. Shupert, prez of ABC 
Film Syndication, is flying over 
this weekend and will travel with 
the Goldensons to London, Frank- 
furt, Rome, Madrid and Paris 
where the local video sundry video 
setups will be surveyed on a local 
level. 

Last January Goldenson' ex- 
pressed plans for setting up an In- 
ternational Division for ABC Film 
Syndication Inc., which inciden- 
tally is a subsidiary of AB-PT and 
not of the ABC network. 


Poor Bilko 


Washington, May 15. 

A slap at the Phil Silvers 
television show as giving a 
wrong impression of service- 
men is included in a protest 
which the Veterans of Foreign 
Wars filed last week against 
the report of President Eisen- 
hower’s Commission on Veter- 
ans Pensions. 

The report suggested that 
some cutbacks were in order. 

“We are at a loss to under- 
stand the attitude of the Com- 
mission toward veterans, which 
gave birth to this new philoso- 
phy,” declared Omar B. Ket- 
chum, the VFW’s chief D. C. 
lobbyist. 

“It has been suggested that 
perhaps the’ Commission has 
been seeing too many televi- 
sion shows and has been overly 
influenced by the weekly tele- 
vision program poking fun at 
the Army, and starring come- 
dian Phil Silvers in the role 
of Sergeant Bilko. May we 
express the hope that the great 
body of men and women who 
have served in the armed 
forces are not being measured 
by the pla‘oon of ‘characters’ 
comnmgnaee by Sergeant Bil- 

6." 














‘Sand and Sex’ in Biblical Cycle Give 


Bad Impression of the 





10% DIALOG LIMIT 





Donald O’Connor Policy Inspired 
By Buster Keaton Panto 





Hollywood, May 15. 

On theory there’s “too much talk 
in talking pictures,” Donald O’Con- 
nor’s first picture under his new 
indie banner, which he personally 
will write, will have a maximum 
10% of dialog. His own role will 
be entirely pontomimic. 

O’Connor, who will shoot film in 


Europe, said point was driven 
home to him in recent viewings of 
old Buster Keaton comedies. 


O’Connor maintains biggest audi- 
ence response came “when Buster 
wasn’t saying a word but depend- 
ing on action for laughs.” 


Susan Hayward 


Sole U.S. Prize 
At Cannes Fest 


Cannes, May 15. 

France swept the top prizes of 
its own Ninth Cannes Film Festi- 
val by coppirg the Golden Palms 
for the best feature and best short 
as bestowed by the 11 man (six 
French and five foreign), jury. 
Jacques-Yves Cousteau’s underwa- 
ter, color exploration documentary 
“Le Monde Du Silence,” was top 
featured. Albert Lamorisse’s 35 
minute tinted “Le Ballon Rouge” 
(The Red Balloon) was top short. 
Sole award to Hollywood was the 
best actress nod to Susan Hay- 
ward for “I'll Cry Tomorrow” 
(M-G). (No male acting kudo was 
given this year). 

Sweden’s “Sommernattens 
Leende” (Smiles of a Summer 
Night), of Ingmar Bergman, got an 
award for the most poetic comedy, 
and Serge Youtkevitch got the di- 
rection award for the Russian 
“Othello” which also got special 
mention for the production aspect 
of the pic. India, with “Pather 
Panchali” (Song of a Little Road) 
of Satyajit Roy, got the nod as the 
most human document. Special 
jury award went to another French 
documentary H. G. Clouzot’s “Le 
Mystere Picasso” on the painter at 
work. -. 

Other short subject prizes went 
to Italy for the best documentary 
“La Course Des Tours,” and for 
best fiction pic the 50 minute 
Russo pic “L’Ane De Magdalena” 
(The Donkey of Magdalena). Spe- 
cial mention went to the Czech 
short ‘‘Les Marionettes de Jiri 
Trynka,”’ with mentions for the 
best experimental films to the Eng- 
lish “Together” of Lorenza Maz- 
zetti and the Gallic ‘“Tant Qu’)! 
Y Aura Des Betes” (As Long As 
There Are Animals) of Brassai. 

Gallic sweep caused some dis- 
gruntlement among assembled 
critics who felt that some films 
were slighted. 


COURT: NUDE NATIVES 
ENDANGER NO MORALS 


Do shots of naked natives in 
the Amazon jungles arouse “sexual 
desiries” in American audiences? 

Last wéek the Baltimore City 
Court dealt another blow to Mary- 
land’s already reeling state censors 
when it ruled that Times Film’s 
‘“‘Naked Amazon” could be shown 
in the state without cuts. Case was 
argued for Times by the lawfirm 
of Bilgrey & Levinson. 

The state board had charged 
that “Amazon” was “obscene and/ 
or pornographic . . . and aroused 
sexual desire.” To which Bilgrey 
& Levinson replied that cuts would 
“destroy a work of art.” Also, they 
argued, “any nudity displayed in 
the film was natural to the habitat 
and was not contrived to stimulate 
the audience to any sexual desires.” 

Court said the makers of the 
picture had carefully eliminated 
closeups of natives showing their 
bodies below their waist; that the 
censor board’s objections didn’t fall 
under the provisions of the amend- 
ed Code chapter cited to the Court, 
and that restoration of the elimi- 
nated scenes were therefore or- 
dered, 











Good Book 


Hollywood, May 15. 
Generally speaking, Hollywood 
has taken a “responsible” attitude 
toward Biblical subjects but there 
is a tendency toward “sanq and 
sex” treatment, Rabbi Jacob M. 


Ott of Hollywood’s Temple Beth-E] 
declared at a panel discuss ; 


“Hollywood and the Bible” here 
The rabbi singled out 20th-Fox’s 
1950 film “David and Bathsheba” 


contending it ‘‘made a japery of 
Jewish law,” particularly the 
scenes in which the adulteress \as 
stoned. aie 
“The Jewish tradition doesn't 
treat capital punishment lightly.” 
Rabbi Ott declared. “If the pro- 
ducer had consulted Jewish law 
and certain non-biblical sources he 
could have avoided offense.” _ 


Rabbi Ott paid tribute to the 
“massive research” that went into 
Cecil B. DeMille’s upcoming “Ten 
Commandments,” but reported that 
other producers are not as carefu] 
He added that four years ago he 
had seen excerpts from the script 
of the projected “Solomon and the 
Queen of Sheba” and had found 
them “authentic.” However, he 
added, the producer told him that 
the studio wanted to turn the pic- 
ture into a “sand and sex” epic 
oe the producer was opposed 
oO it. 


a hope,” said Rabbi Ott, that 
he will stick to his determination 
to resist this.” 


Morris Murphy, repping the Pro- 
duction Code, said that Hollywood 
had “conducted itself laudably in 
its use of the Bible” and recounted 
favorable press reaction to such 
pix as “Samson and Delilah.” 
“Sins of Jezebel” and “The Prodi- 
gal.” Latter, he recalled, had been 
blasted in Variety by Dr.- Daniel 
Poling but he felt the blast was 
unfair since “The Parable of the 
Prodigal Son is, at best, brief and 
sketchy in the Bible.” 


‘I pray,” Murphy concluded, 
“that the day will never come when 
the Bible is a forgotten document 
in a museum. I pray that the day 
will never come when dramatists 
ignore it.” 

Henry Noerdlinger, research con- 
sultant on “Commandments,” re- 
minded the audience that the Bible, 
in addition to being a historical 
record, is a sacred document to 
800,000,000 Christians and 13,000,- 
000 Jews. He rapped criticisms of 
Hollywood Biblical films, declaring 
that in several instances, the ig- 
norance of the critic becomes plain, 


“A preacher,” he noted, “bases 
his sermons on the Bible, but most- 
ly he interprets. This is just what 
the motion picture does.” 


Senator Wiley to TV 
Lensers: ‘You're Not 
Doing Right By lke’ 


Washington, May 15. 
Senator Alexander Wiley (R., 
Wis.) doesn’t think tv does right 
by President Eisenhower. The Wis- 
consin solon thinks the medium 


makes Prexy look older and more 
worn than he actually is. 

All of this came out in the pres- 
ence of newsmen the other day 
when Wiley was at the White 
House for a ceremony which was to 
designate a section of the St. Law- 
rence Seaway as “Eisenhower 
Lock.” On hand were film camera- 
men to make clips for the news- 
reels and tv. 


Pointing to the floodlight, Wiley 
told the President, “You ought to 
do something about these tv lights. 
You ought to shoot the fellows 
with the lights.” 


“Do you think we need some col- 
ored lights?” asked the suprised 
President. 


“With some of the television,” 
retorted Wiley, “it shows you look- 
ing aged whereas you now look like 
a kid. I only hope the lights can 
be arranged so that people on tele- 
vision can see you as you really 
are, youthful, vigorous, and with 
the complexion of a kid.” 

“They do their best,” Eisenhower 
answered. “They’re good guys. 

La‘er Wiley complained to news- 
men that some people still think of 
the President “as a sick man,” be- 
cause of his “aged’’ look on video. 
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TV: STUDIO MEAT, EXHIB POISON 





~ Hwood Films Sold to TV 


STUDIOS FEATURES WESTERNS 


20th-Fox ..... ‘ 52 —- 
Warner Bros. . 754* ee 
RKO ....++..- 740* me 
Columbia ...-. 104 —_— 
15 96 
Universal ..... .14 —_— 
6 sieeetiiaas 
97 
Paramount — —_—— 
Selznick ...... 10 —_—— 


Key to TV distribution companies and owners: NTA, National 
Telefilm Associates (Ely Landau-Oliver Unger); AAP, Associated 
Artists Productions (Eliot Hyman); C & C Television, subsid of 


C & C Super Corp. (Matty Fox). 


man; Screen Gems, Columbia Pictures subsid, by Ralph Cohn; 
Hygo-Unity by Jerry Hyams, Quality by Mort Weintraub. UM&M 


is now defunct. 
«Outright sales of vidpix rights. 
terms of 2-10 years. 





SHORTS TV DISTRIB 
NTA 
1,100* AAP 
191 Guild 
1,000* C&C Television 


Screen Gems 
152 Hygo-Unity 





179 NTA 
Hygo-Unity 
Quality 
1,450* NTA (via UM&M) 
NTA 





Guild is headed by Reub Kauf- 


The other deals are for leasing 


THAT'S MORAL OF 
WARNER SELLOUT 


Divorce has not solved the ex- 
hibitors’ pattern of frustration. To- 
day the production side of the mo- 
tion picture industry is healthy 
and promising while the theatre- 
operating side is notably depressed. 
Small exhibs in particular shoulda 


where ‘the studios had to produce 
a lot of features in order to service 
their own owned & operated cir- 
cuits. 


The moral of today’s predica- 
ment is seen starkly outlined in 
the current financial drama of the 
Warner Bros. sellout and the at- 











Is There A Fabian in The House 
Warners Built?—Uncle Sam Il Say 


The Government, throught the 


Dept. of Justice, now holds the key 
to the future relationship be- 
tween S. H. Fabian, the Stanley- 
Warner Corp. and Warner Broth- 
ers. 

The big question is whether 
Justice, cognizant of the changed 
industry pattern since its divorce 
decree, will (a) allow Fabian to 
move over to head up WB, and 
whether (b) it is willing to make 
concessions that might bring about 
new links between the circuit and 
the production company that for- 
merly owned it. 

Controlling interest in WB last 
week was acquired from the three 
Warner brothers by a _ syndicate 
headed by Serge Semenenko, sen- 
ior v.p. of the First National Bank 
of Boston, a key figure in the 
finances of several of the film com- 
panies, including Stanley-Warner 
and Universal. Deal saw the Sem- 
enenko group purchase 800,000 of 
the brothers’ shares at $27.50 per 
share, for a grand total of $22,000,- 
000. There are 2,482,000 shares of 
common outstanding and the War- 
ners still retain 10% of their stock 
personally, in trust or via their 
families. Transaction sees the 
brothers remaining on the board 
but, with the exception of Jack L., 
bowing out from active operation 
of the company. 


Jack Warner remains head of the 
studio temporarily, at least until 
October. The new group has ap- 
proached Jerry Wald, exec produc- 
er at Columbia Pictures, on the 


(Continued on page 18) 





Fabian Expansion 


Nathaniel Lapkin, a key aide to 
S. H. Fabian in the Stanley War- 
ner operation, may emerge as a 
prominent executive in either the 
Warner Bros. or SW echelon as a 
result of the Serge Semenenko 
group takeover of the control of 
WB. Lapkin’s exact role is either 
the production-distribution com- 
pany or in the theatre chain is tied 
to Dept. of Justice action relating 
to Fabian’s assuming the top post 
in the operation of WB. 


Although there are reports of 
the possibility of Fabian divesting 
himself of his SW holdings in 
order to shift over to WB and Sam 
Rosen, Fabian’s brother-in-law and 
SW executive v.p. taking over the 
SW command, there are many ob- 
Stacles to this arrangement. Both 
Fabian and Rosen are solidly tied 
to Fabian Enterprises, the family 
holding company which runs Stan- 
ley Warner as well as the sep- 
arately-operated Fabian Theatres. 
Fabian Enterprises actually “lends” 
Fabian and Rosen to SW in return 
for $3,000 weekly for their services 
as executives. 

Since Fabian Enterprises is the 
controlling factor in the operation 
of SW, it, and not Fabian, would 


(Continued on page 18) 





The RKO Ganges Slant 


Arthur Wiesenberg, whose 
financial newsletters are w.k. 
in.show biz circles, will spot- 
light in an upcoming issue that 
a new law, just passed in In- 
dia, forbids corporate employ- 
ment of relatives without ap- 
proval of the stockholders. 


Justice Shies Off 


Back Somersault . 
On Divorcement 


The Dept. of Justice so far has 
taken a dim view to the Warner 
Bros.-Stanley Warner connection. 
In reply to the S. H. Fabian re- 








tendant insights. In short, film 
studios are on a found-money 
gravy train, thanks to the very 
television which so badly dents the 
film-going habits of the American 
public. 


The sages of yesteryear who 
solemnly assured the Dept. of Jus- 
tice that the studios could not sur- 
vive without exhibition had the 
argument rear and foremost since 
events establish that it is the the- 
atres (retail) which cannot survive 
without the wholesaie supply of 
entertainment. 


Thanks to careful adjustments 
in their output (which in turn af- 
fected the theatre b.o.) and to a 
natural ability to latch on gradu- 
ally to the television found-money 
train, production-distribution today 
is comparatively healthy, whereas 
the theatres are crying the blues. 


Wall Street, with its ears to the 
ground, is testifying forcefully to 
this new shape of things. It is in- 
vesting in production, but it con- 
siders exhibition an increasingly 
poor risk. 

The circuits themselves, while 
maintaining, an optimistic front, 
are doing some hardheadedly real- 
istic thinking about the future. 
They’re diversifying into non-the- 
atrical fields for their own protec- 
tion. 

Foreshadowings 





quest, Justice Dept. attorneys have 
stressed that divorcement was a 
fait accompli that had taken 10 
years to work out. 

Government officials are also 
said to have stressed that it would 
not be proper to allow a closer tie 
between Warner and Stanley War- 
ner at a time when the Loew’s di- 
vorcement was taking place. The 
Federal agency also pointed out 
that the consent decrees, when 
originally promulgated, corrected 
a situation in the industry. If it 
should upset it now, via the WB- 
SW greenlight, it would create a 
new situation which does not ap- 
pear justified, the D. of J. noted. 

If a compromise can’t be re- 
solved the Semenenko group con- 
ceivably would have to work out 
some .other arrangement. How- 


| ever, Fabian is still working on the 


Cues Lapkin Rise 


project. 


Pic Shortage Forces AB-PT 
To Divest More Theatres: 
Goldenson to Investors 


American Broadcasting - Par a- 
mount Theatres will continue to 
divest itself of additional theatres 
“in view of the imbalance between 
the number of theatres and the 
supply of pictures,” AB-PT prez 
Leonard Goldenson told the com- 
pany’s annual stockholder meet- 
ing yesterday (Tues.). In a placid 
meeting that devoted its primary 
attention to the expanding ABC 
Division of the company, the indi- 
cation that theatres above and 
beyond the 16 already sold since 
the end of 1955 would be disposed 
of marked the only highlight on 
the theatrical end. 

Goldenson stated that “the major 
investment” made in merging wiih 
ABC and “the risks we have taken 
are commencing to pay off.” 

Questions from the floor, few in 
number, were largely restricted to 
the matter of stock options for di- 
rectors and increased dividends. 
Meeting okayed by-laws amend- 
ment reducing the number of di- 








rectors from 18 to 17 


The United Paramount chain 
did it by acquiring the American 
Broadcasting Co; Stanley-Warner 
|did it by going into International 
Latex and other interests, ard now 
by investing (by grace of the Jus- 
tice Dept.) in Warner Bros. in a 


(Continued on page 61) 


stood imbedded in the old system |: 





+ 
vv 





Warning on Bribes 
Hollywood, May 15. 

Actors must stop giving any 
“gifts or gratuities” to casting 
directors, Screen Actors Guild 
has warned in a sharp remind- 
er to members that such prac- 
tices are violating SAG by- 
laws. 

SAG said it’s been informed 
“a few members have been 
giving gratuities or presents 
of various. descriptions to 
some casting directors.” 

Rule SAG referred to pro- 
hibits .members from _ such 
practices on grounds it’s con- 
duct unbecoming a member of 
the guild to offer money, 
gift, gratuity or other thing 
of value to employers or cast- 
ing offices. 


Canada’s Chesler 


Brand on Metro 
Vaulties Today? 


Agreement on the sale or lease 
of 700 pre-1948 Metro films may 
be made today (Wed.) by the 
'Loew’s board of directors when it 


considers three different offers for 
the company’s film library. Most 
active bidder is Canada’s Lou 
Chesler who is reported to have 
offered $50,000,000 for an outright 
buy of the pre-1948 backlog. Ches- 
ler’s bid is being made via two of 
his corporations, PRM Inc., and 
the Ridgeway Corp. Associated in 
the Chesler offer is Eliot Hyman’s 
Associated Artists Productions 
which, in an arrangement similar 
to the Chesler-Warner Bros. deal, 
will handle the tv distribution if 
the deal goes through. 

Other bidders whose offers will 











move that, to many, seems a little | 


be weighed by the Loew’s board 
(Continued on page 61) 





‘Suit’ 4th; ‘Holiday, 


Summer arrived with emphasis 
lin many key cities covered by 
VARIETY, and activity at the b.o. 
reflects it in spades. Even the 
bigger pix are suffering in current 
session, with exhibitors delaying 
launching of new fare until end 
of month. 

New leader at the wickets is 
“Revolt of Mamie Stover” (20th), 
which is racking up close to $300,- 
000 although not big or sock on 
every playdate. Weight of num- 
ber of engagements plus numerous 
lusty to sock weeks is putting it 
over. Second money goes to 
“Meet Me in Las Vegas’ (M-G), 
which was favored by additional 
dates. 

“Oklahoma” (Magna) is pushing 
up to third spot while ‘Man i 
Gray Flannel Suit’’ (20th) is slip- 
ping to fourth. “Cinerama Holi- 
day” is dropping to fifth position. 

“Harder They Fall’ (Col) is 
'managing to wind up sixth while 
'“Birds and Bees” (Par) will cop 
'seventh place. “Jubal” (Col) is 
‘landing eighth spot. ‘Forbidden 
Planet” (M-G) is winding in ninth 
while “‘Lady-killers” (Cont) rounds 
out the Top 10 pix. 





Say Goodbye” (U) and “Gaby” 


about that order, and only “Good- 
bye” consistently good. 
“Autumn Leaves” (Col) looms as 





National Boxoffice Survey 


‘Heat Bops Biz; ‘Mamie’ First, ‘Vegas’ 2d, ‘Okla.’ 3d, 


| «Tribute To Bad Man” 


| 
“Bold and Brave” (RKO), “Never 


(M-G) are the runner-up films in| 


’ ‘Fall,’ ‘Birds’ Next 


'a potential winner among the new- 
'ecomers, based on sock showing in 
|Cleveland. “While City Sleeps” 
(RKO) is a big disappointment on 
|its preem in Pitt. “Seven Won- 
ders of World” (Indie) still amazes 
| with smash showings as it con- 
| Gaues in third and fourth weeks 
|in some four key cities. 


| “Hilda Crane” (20th), while do- 
|ing nice matinee biz in some spots, 
istill is disappointing. Only in 
Toronto is it rated nice. ‘“Cockle- 
| shell Heroes” (Col), mild in Den- 
iver ,is dull in Seattle. 

| “Alexander the Great” (UA), 
‘only showing in three keys cov- 
|ered by Variety is good in Cincy, 
great in Detroit and okay in 
Philly. ‘“‘Husband for Anna” (IFE) 
‘looms nice in Chi. 


| (M-G), 


NTA’s $4,000,000 Purchase Of 
UM & M; 1,450 Par Shorts, Etc.; 
Ups Gross Assets to $10,000,000 


Vidfilms’ era of mergers, absorp- 
tions and consolidations, which had 
appeared to have come to an end 
about a year ago, took on new life 
this week with the lock-stock-and- 
barrel purchase of UM&M TV 
Corp. by National Telefilm Asso- 
ciates. Purchase price was report- 
ed in the neighborhood of $4,000,- 
000, with the pricetag reaching 
that high a figure largely because 
of the perpetual world rights in- 
volved in the 1,450 Paramount 
short subjects owned by UM&M. 


The deal, which came on the 
eve of NTA’s first annual stock- 
holders meeting, brings NTA’s 
gross assets to the $10,000,000 
mark, this comprising monies re- 
ceivable, unamortized film and 
rights and other assets. It, adds 
nine more half-hour’ series to 
NTA’s already-large catalog of syn- 
dicated programs, plus another 
three quarter-hour groups. Major 
interest, however, is the Par short 
library, acquired by UM&M last 
fall. Of the 1,450 shorts, about 500 
are cartoons. Moreover, NTA gets 
distribution rights to another hot 
cartoon package, the 179 Walter 
Lantz cartoons produced originally 
for Universal. 


With one of the more powerful 
feature film libraries already on 
hand, with a large if indifferent 
backlog of syndicated shows and 
now one of biggest shorts library 
in the business, NTA now ranks 
among the top companies in terms 
of product and potential. The Par 
cartoons include the “Betty Boop” 
series, “Little Lulu,” George Pal’s 
“Puppetoons,” the ‘Noveltoons,” 
“Screen Songs,” ‘“Talkatoons,” 
“Inkwell Imps,” “Animal Antics’ 
and the “Stone Age” series. Live- 
action shorts include a_ Robert 
Benchley series, a Grantland Rice 
“Sportscope” groyp and a Hedda 
Hopper series. NTA is readying a 
decision on the handling of world 
theatrical rights on these. 

Syndicated programs, to which 
NTA merely acquires distribution 

(Continued on page 61) 
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| fine in Washington, looks good in 
|Cleveland. “Serenade” (WB) missed 
| the ratings this session because do- 
int so mildly. It was nice only in 
Frisco, 

| “Conqueror” 
| Balto, is rated sock 
'“Night My Number 
(Cont) is doing well 
| keys, especially Denver. 

“Swan” (M-G), okay in Chi, 
| looms good in N. Y. and Philly. 
i‘*Last Hunt,” from same company, 


(RKO), nice in 
in Toronto. 
Came Up” 

in several 


| shapes fast in Chi. 
(Complete Boxoffice Reports on 
‘Pages 10-11) 
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Pleading Against Federal Wage 


ad 


‘Minima, Brylawski Says Biz 


s Never So Bad As Recently 





Washington, May 15. 

Inside belief here is that Con- 
gress will not get as far as final 
passage of legislation which would 
make some—but not all—theatres 
subject to the Federal wages and 
hours law. If there is no final ac- 
tion by the time Congress adjourns 
sine die late in July or. early in 
August, new legislation will have 
to be introduced in the next Con- 
gress. 


The Senate Labor Committee | 


conducted hearings last week on 
bills which would make individual 
theatres grossing over $500,000 an- 
nually and all circuits of at least 
five theatres subject to the law. 
Law provides a minimum wage of 
$1 an hour and overtime for week- 
end work, 


Principal pitch for the industry | 


was given by Julian Brylawski, of 
Stanley-Warner, who appeared on 
behalf of TOA, Allied, and several 
smaller indie exhibitor associa- 
tions. Backing him up, with a re- 
port on conditions of smaller the- 
atres around the country was 


U’s World Sales Staff 


Part of ‘Bright Girls’ 
Hollywood, May 15. 

Mass type-casting was employed 
by Universal in a specially written 
scene for “Four Bright Girls,” 
Aaron Rosenberg production. Di- 
rector-writer Jack Sher sat up all 
one night writing the scene show- 
ing four young starlets being in- 
troduced to delegates at a studio 
sales convention. 

Next day the scene was shot— 
with 72 delegates to Universal’s 
global sales conclave playing them- 
selves. 


Jerry Wald's 
Fabian Talks 


Columbia prexy Harry Cohn has 








Claude Mundo, of TOA. 

Brylawski pointed out that most , 
theatres are in financial difficulty | 
and that the added burden would 
break their backs. He said that | 
such rich states as New York, Con- | 
necticut, etc., which had state-wide | 
minimum wage laws, placed the | 
floors for theatre employees at 50 | 
to 75c. per hour. This is substan- | 
tially under the $1 Federal floor 
for those whose output goes into 
interstate commerce. 

Brylawski declared: “The last six 
months has been, beyond question, 
the poorest six months that the 
motion picture business has ever 
experienced. The entire motion pic- 
ture industry, even in our large 
centers, is balanced so delicately 
on the knife-edge of survival or 
destruction, that the smallest ex- 
pense could throw the balance the 
wrong way. 

“It is true that in-the early sum- 
mer of last year the motion picture 
theatres did have an upsurge in 
attendance and we had a compara- 
tively successful summer season. 
But it was short-lived and died on 
Labor Day, with the resumption of 
the winter season of improved tele- 
vision attractions. Unfortunately, 
the recession in motion picture at- 
tendance went far below even the 
floor of the preceding fall.” 

Senator John Kennedy (D., 
Mass.), who was chairman of the 
hearing, inquired about the num- 
ber of film theatres grossing over 
$500,000 annually. Bry'awski said 
he believed it would be a fraction 
of 1%. He said he’d obtain the ac- 
curate figures. He was also asked 
how many theatres were in circuits 





given Jerry Wald, executive vice- 
president in charge of production, 
the greenlight to negotiate with 
the new management group of War- 
ner Bros. relating to Waid’s as- 
sumption of the top production 
post at the WB studio. This was 
achieved following talks between 
Cohn and Wald’s attorney, David 
Tannenbaum, in Hollywood. Wald’s 
pact with Col still has two years 
to run. 

Wald and his business associate, 
Milton Pickman, had talks last Sat- 
urday (12) with Stanley Warner 
prexy S. H. Fabian, prominent in 
the WB deal, and SW veepee Nat 
Lapkin. Stanley Warner, with an 
eye to the consummation of the 
WB deal, has also talked with Hal 
Wallis and David O. Selznick, but 
Wald appears the strongest con- 
tender if terms can be worked out. 
Most appealing to Wald is the util- 
ization of SW’s Cinerama process 
for feature film production (story 
plot), away from the travelog tech- 
nique which, thus far, has distin- 
guished the first three Cinerama 
productions. 


Also under discussion between 
Cohn and:-Tannenbaum is the pro- 
duction status of ‘‘Andersonville,” 
which had originally been listed by 
Col as a personal Wald production, 
but which Cohn took off Wald’s 
slate and set for another producer, 
believed to be George Sidney, who 
is shifting to Col from Metro. 





N. Y. to A. = 
Frank Albertson 
Eamonn Andrews 
Eddie Cantor 


Joe Glaser 
Ernest D. Glucksman 


Paul Gordon 
Mervin Houser 
Jules Levey 

J. P. Miller 
Leah Salisbury 
Dore Schary 
Jerry Wald 


et Mw EF mF 
Jean Pierre Aumont 
Richard L, Bare 
Jimmy Durante 
Dave Epstein 
Don Fedderson 
Billy Gilbert 
James R. Grainger 
Ann Harris 
Phyllis Kirk 
Arthur Lake 
Peter Lawford 
David A. Lipton 
M. J. E. McCarthy 
Robert Mitchum 
Lloyd C. Ownby 
Marissa Pavan 
David O. Selznick 
O. N. (Bill) Srere 
Ezra E. Stern 
Howard Strickling 
Wendell Williams 
Hugo Winterhalter 


N. Y. to Europe 
Jack Benny 
Benjamin Cohen 
Patricia Collinge 
Noel Coward 
Irving A. Fein 
Leonard H. Goldenson 
Lance Hamilton 
Norman Kal 
J. Walter Kennedy 
Mary Livirgstone 
Ruth O'Neill 
Milton Pickman 
David Ross 
Charles Russell 
Abe Saperstein 
Connie Sawyer 
George Schupert 
Robert St. Aubrey 
Oleg Tupine “ 
Arthur Wiesenberger 


Europe to N. Y. 


Charles Einfeld 
Gant Gaither _ 
Lillian Gerard 
Philip Gerard | 
Herman Goldfarb 
Milten Goldman 
Rita Hayworth 
Stan Kenton 
George Murphy 
Sir Caro] Reed 
Peter Riethof 
Murray Silverstone 
George W. Willoughby 





i —— to be affected by the * . d W 
vis Rolewskl exinated 20% ‘>| Dagtribs Keep Strategy Under Wraps 


the figure. 

Kennedy inquired whether the 
exhibitors would object to the $1 
minimum if they weren’t compelled 
to pay the time and one-half for 
overtime for weekend work. 

Brylawski said he wasn’t author- 
ized to speak on whether theatres 
would okay the $1. He was definite, 





Come Before Senate Group Next Monday (21)— 
Expect Phillips and Schimmel Among Witnesses 


- 


Washington, May 15. 





however, they were against the 


The producers and distributors 


overtime pay provision, since near- | testify before the Senate Small 


ly all of the theatre business is 
done weekends. 


John Payne’s Credo On 
Actors as Producers; 





Due in Copenhagen 


Hollywood, May 15. 
Jolin Payne, whose Window Pro- 
ductions is associated with Seltzer 
Productions in lensing “The Boss,” 
plans to 


continue co-production | 
deals rather than function as a 
separate indie. Payne, who stars 
in “Boss,” reports discussions with 
other actors regarding their indie 
units who feel there are too many 


headaches attached to individual 
oo gn ga and would like to tie- 
n with org like Seltzer to take 
over production. 

Payne has had diseussions with 


Frank Seltzer on a second feature. | 


He leaves May 15 for Copenhagen 
to star in “Hidden Fear” for Un- 
ited Artists, then returns for final 


Business subcommittee next Mon- 
day (21) to answer complaints of 
their selling practices made be- 
fore the same committee in March 
by spokesmen for Allied and TOA. 
Indications are that there will he 
six or seven oral witnesses and that 
several other statements and af- 
| fidavits will be submitted. 
| While the list of spokesmen has 
| not been disclosed, it is expected 
| that they will include Louis Phillips 
‘and Adolph Schimmel, among 
counsel for the major companies, 
‘who attended the first hearings. 
The salesmanagers will be repre- 
sented by one or two spokesmen. 
The Hollywood studios will have 
one or two of their own on hand. 
Among these will probably be Y. 
Frank Freeman, of Paramount, a 
veteran spokesman for the pro 
duction end of the industry. 
The Justice Department’s en- 
forcement of the antitrust decrees 
was also attacked by the exhibitor 
spokesmen, However, there will 
be no oral witnesses from the De- 
partment. Instead, the division has 
_ been requested to submit a written 





commitment with Pine-Thomas, | statement of its position, 








PROPHECY: ALLIED TO 
BLAST DISTRIBUTORS 


Minneapolis, May 15. 

Alleged increasingly “desperate” 
plight of small-town and _ subse- 
quent-run exhibitors because of in- 
ability to obtain film rental relief 
in the face of decreasing income 
and the “need” for federal control 
of such rentals are due to be em- 
phasized at North Central Allied’s 


annual two-day convention here 
starting this (Tues.) afternoon. 


‘As usual, blame for the threat- 
ened extermination of “the little 
fellows,” was to be placed princi- 
pally on the shoulders of the “hard- 
hearted, greedy” distributors who 
refuse ‘a) to make enough pic- 
tures and (b) to sell on a “live-and- 


| lat.live” has F 


Foregoing the usual annual “re- 
port” or any formal address 
for the first time, Bennie Berger, 
who has been local Allied pres- 
ident ever since’ its inception 
except for one term and who 
is slated for another re-elec- 
tion, will concentrate on blasting 
distributors. 


Producers Need ‘Anger’ (Plus Talent?) 


Hollywood, May 15. 

The “anger” that an indie producer puts into his making of 
picture can be the determining factor in whether it will be strictly 
run-of-the-mill or a better film which will cut its mark at qr 
boxoffice, ° 


This theory has proven a workable principle for producer 
director Robert Aldrich. He is patterning his entire future ee 
deavor on this axiom, and pressed for a rule ef thumb for young 
directors and producers who would cut a quick swath across the 
Hollywood scene recommends its application. 

“Anger,” Aldrich defines as ‘“‘the energy a producer has and the 
conviction of what he has to say being right and must be heard ” 


Irrefutably linked, Aldrich thinks, is the need for emotiona] 
identification on the part of the audience and the necessity of a 
picture having “something to say.” 

“Identification in motion pictures today is very slight,” he 
opines, “compared with those hits of the past. Not enough atten- 
tion is paid to this emotional identification. If this quality js 
present, it is likely to be a much better picture.” 
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New York Sound Track : 
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This year’s “Varsity” revue at Columbia U. (they remind you at the 
drop of a guard that Rodgers and Hammerstein, Howard Dietz and 
Herman Wouk were writers there in college days) contained a spoof 
on the Actors’ Studio kind of acting, “Portrait of the Artist,” words by 
Barry Grael, which has been widely quoted- among showfolk. There 
are references lyrically to Kazan and Strasberg and their thespians 
whose ‘“‘scenes are right and jeans are tight” and who make the old 
Group Theatre seem “Bronxy.” Caricatured candidates for acting 
glory are dismissed with couplets like “no hope-takes dope”-‘‘No poise- 
likes boys” and the embryonic Marlon Brandos preduce “Shaw and 
Schiller which sounds like Arthur Miller.” Incidentally agent Annie 
Laurie Williams is handling young Grael commercially. 


Agent Mark Hanna is accompanying Helen Hayes to Paris July 4 
for her stint in “Anastasia,” the 20th-Fox film which Anatole Litvak 
will produce with Ingrid Bergman, Yul Brynner and Miss Hayes. Hanna 
is a longtime friend of the star and her late husLand, Charles Mac- 


Arthur. Miss Hayes has been staying at her Nyack, N. Y., house 
since the playwright’s death. Shooting starts July 16 but the interven- 
ing 10 or 12 days in Paris will be devoted to costumes and rehearsals. 


Jerry Wald tells this one. When he wanted Montgomery Clift to 
star in “Sons and Lovers,” he sent him the script with a note attached, 
It read: “This role in no way resembles your part in ‘From Here to 
Eternity.’” Clift agreed to do the picture ... Waiting for Technicolor 
to clear up the requested details of its new color system (does it in- 
volve the camera, or doesn’t it?) is a little like waiting for Godot ... 
As a parting present from the Soviet Ministry of Culture, Mike Todd 
received a bear cub... Code administrator Geoffrey Shurlock here 
for the rest of the week . . . Charles Baldwin, the MPEA’s Italo rep, 
on his first visit to Spain ... “Barefoot Battalion,’ a 2-D black-and- 
whiter taken on by 20th-Fox. G. Tallas directed ... Don Getz and 
the German Gloria feudin’ over “08/15’? . . . Charles Einfeld, 20th 
v.p., expected back from Europe late this week . . . Studios throwing 
a big reception for Indonesian president Soekarno May 31. Eric John- 
ston will attend along with Bill Palmer, the MPEA rep in Indonesia. 
Palmer will be in the Soekarno reception committee when the Indo- 
nesian president arrives in Washington on a state visit. 

Considerable trade talk about Ed Sullivan column revelation that 
Emmett Kelly, who’s been drawing $2,500 for tv personals, got $160 
weekly with Ringling Circus ... London delegation to Variety Clubs 
convention at Waldorf last week was led by its Chief Barker, Nat 
Cohen, of Anglo-American Pictures who returned Sunday a.m. be- 
cause his daughter was maternity-expectant any minute. 


Fred Feldkamp Productions Inc., of Delaware, filed a statement des- 
ignating its New York State offices for the conduct of a motion picture 
business. Pamela Woolworth is president. Talbot K. Malcolm filing 
attorney. , 


American Broadcasting-Paramount Theatres homeoffice personnel 
chipped in $3,500 for United Cerebral Palsy, presented a check in that 
amount to Leonard Goldenson, president of AB-PT and chairman of 
UCP. Goldenson, incidentally, leaves May 16 for a swing of the capital 
cities of Europe ... Ben Rogers switched from art director at Donahue 
& Coe to the same post at Buchanan... Arthur Hornblow Jr. set plans 
to shoot “Solomon and Sheba” in Spain next spring ... Allied Artists 
mapping an elaborate preem of “Screaming Eagles” in Fayette- 
ville, N. C. 

Robert St. Aubrey planed last week to Copenhagen where he and 
Howard Kohn will co-produce “Hidden Fear” for United Artists re- 
lease. Film will star John Payne and Conrad Nagel. 

Milton Pickman, onetime veepee of the (Jerry) Wald-(Norman) 
Krasna Productions at RKO and now generally aiding Wald in his 
sundry new negotiations, off to Europe today (Wed.) for a quickie on 
personal business, 

Actor-turned-decorator William Haines redoing a lavish Sherry- 
Netherland Hotel apartment for the Jack L. Warners, indicating pro- 
tracted residence in Gotham. WB studio head has a villa in Cap 
d’Antibes on the Riviera, an Arizona ranch, and is building a Palm 
Springs house, besides his BevHills showplace. : 


Digging back to the 1946 incarnation of the radio Columbia Work- 
shop, RKO will do “The Day They Gave Babies Away” and British 
Glynis Johns will have the lead . . . more retrospective stuff: late 
Winnie Sheehan of Fox will be impersonated by Larry Keating when 
20th=Fox’s “The Best Thing in Life Are Free” rolls. Due for Spain 
is Ricardo Montalban on the “Warriors and Lovers” feature for same 
company. 

American Dubbing Co.’s Peter Riethof back from Paris where he 
completed the English-dubbed version of the French “The Respectful 
Prostitute” ... Jules Levey to the Coast over the weekend ... Metros 
studio publicity chief Howard Strickling in for homeoffice conferences 
. . . Exhibitors doing a burn at Servel’s advertising for its air con- 
ditioning unit. “For less than the price of a movie ticket,” ... Allied 
units report that Metro is now selling “I’ll Cry Tomorrow” at regular 
prices but that salesmen are begging for $2.50 or $5 more “as a sort 
of face-saving measure.” 

Slipping of the cruzeiro in Brazil a point of concern for the film 
companies .,. Paintings of Ulric Bell, exec assistant to 20-Fox prexy 
Spyros P. Skouras, are on exhibit among others in the Roxy Theatre 
. . . Murray Silverstone, 20th International topper, back from Europe 
Friday (18) ... Trouble looming for the N. Y. censor .. . Overlooke d 
in last week’s Varrety story on Negroes in films—the remake of “Em- 
peror Jones” which Universal has planned . .. Eidophor, 20th’s color 
theatre-tv system, demonstrated last week at the company’s experl- 
mental house in the Bronx for homeoffice execs . . . Metro now the 
only company to distribute combination optical-magnetic prints .- 








Eric Johnston to visit London and other capitals in June. © 
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MAP FOR A NEW SHOWBIZ 


It’s now official that the Warners have sold out to Serge Sem- 
enenko (First National Bank of Boston) who is merely the fiscal 
agent for Charles Allen, the Wall Streeter, and David Baird 
(Foundation). Latter is also the chairman of the executive com- 
mittee of Stanley Warner Corp. Of course Simon H. Fabian, 
prez of SW, is dominant in the takeover but, perhaps more 
realistic, is the Allen-Baird combination as the bankrollers for 
Fabian’s recent expansion moves. 

Now comes that $50,000,000 package for Loew’s backlog of 700 
pictures, with attorney Ed Weisl representing PRM and Ridge- 
wav Co. (Lou Chesler), although it’s a 50-50 tossup that it can 
g0 either way — a deal or none. Arthur M. Loew is a very re- 
ticent negotiator in the sundry bids for the Metro backlog. Ely 
Landau’s NTA and the major networks are also interested. The 
latter are inclined to be selective. NTA and PRM-Ridgeway 
would be package deals and anything is up to the board for 
aye or nay. 





Loew’s Inc., before it divides itself efficially into the Metro 
picture production-distribution segment and the Loew Theatres 
chain operation, has a $30,000,000 debt to the insurance com- 
panies—at a very attractive under-3% commitment—for the 
parent company, and another $10,000,000 in theatre mortgages 
as regards the chain. That $50,000,000 would resolve lois of 
things and expedite the cleavage which, while again set back 
to early ’57, might now be realized in September of this year as 
has been promised. 





Then there’s 20th-Fox, which has begun the “unloading” 
process with a 10-year television deal with the above-mentioned 
NTA for 52 pictures, with several additional such packages be- 
ing readied for the market. 20th-is said to get a $2,300,000 guar- 
antee for this package alone. 





Also, there is Darryl Zanuck and 20th—that indie package 
deal has gone through—so any palaver on taking over Burbank, 
as and whén the WB-Semenenko & Co. want a new production 
chieftain, must omit Zanuck. He simply doesn’t want that re- 
sponsibility. Don Hartman made his own exit deal at Paramount 
for the same reason. 





Jack L. Warner is reportedly locked in for a year to run WB at 
Burbank and thereafter a Jerry Wald may be the new monarch. 





Inevitably it must be asked, with increasing skepticism, how 
the television industry can afford or digest the many costly 
chunks of celluloid for which it has contracted. That’s tv’s 
worry—and the banks that put up the credit. From the stand- 
point of the picture pioneers who have been or may be able to 
take out Fort Knox-like loot from the residuals, they are very 
much in the mood to pocket the cash and not wonder why the 
buyers’are so eager for old films. 





But as the trade stands by in some regret at signs of an end- 
ing era, it’s worth mentioning that aggressive screen showman- 
ship is not dead. Paramount and U-I have it. So does United 
Artists, although there are those who think prosperity quickly 
robs dynamic teams of their freshness of zest. Allied Artists is 
another company which actively presses the point of continuing 
aggressiveness. 





The question persists whether the desired dividends from this 
Hollywood-to-video segue will redound to the enrichment of 
whom? The sellers? The new speculators in celluloid accruals? 
The public? And where does the time-honored commercial 
theatre exhibitor come in? Minimization of the production line 
must tend to enhance the seller’s market. 





Back of it all ope wonders about the unrealistic legalistics 
which created divorcement in the first place. Has the unaffili- 
ated theatreowner been helped, even if Hollywood didn’t suc- 
cumb to that television loot? And with the producers segueing 
increasingly into the electronic marts, the limitations on the 
production line for the commercial theatres are obvious. 





Of all the historical debacles in the transition from the fam- 
ily type of vaudeville, to the upsurge of the silents, to the im- 
pact of the talkers and the technological magic that was first 
radio and now television, the developments circa 1956 may well 
establish this year as perhaps the most memorable milestone— 
the year when Hollywood started to capitulate to television. For 
it should not be forgotten that the new supposedly straight 
studio purchases, where the tv potential is secondary, are still 
predicated on such mundane matters as realty and “book”: val- 
ues. But if the picture business continues to diversify itself in 
the manner detailed above, it may become a shell of its i orgy 
self. el. 
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Todd’s ‘Swap’ With Reds 


[HE SAYS U. S. STATE DEPT. DID KNOW] 


























WB Family Affected? 


One studio topper being 
dickered to take over the day- 
to-day WB studio operation, 
when and if the Fabian-War- 
ner Bros. deal is consummated, 
is sure of one thing: “Steve 
Trilling will stay.” Trilling 
has been Jack Warner's long- 
time aide. 

Milton Sperling, son-in-law 
of Harry M. Warner, has his 
U. S. Pictures unit releasing 
through WB, and Bill Orr, who 
is married to Joy Warner, 
daughter of Ann and Jack 
Warner is’ another’ exec- 
ecutive aide to the latter. Their 
future status is indeterminate. 




















The first film “swap” deal be- 
tween the States and Russia was 
revealed last week when Mike 
Todd said in New York he may take 
on two Soviet pictures in return 
for his “In 80 Days Around the 
World” playing the Red Circuit. 

Swap, which involves no money, 
also ties in with Todd’s arrange- 
ments to coproduce five features 
with the Russians, Latter, he said, 
are giving him every conceivable 
Cooperation and the first film, a 
rundown on Soviet entertainment 
which Todd himself will direct, 
's skedded to roll in June. Color 
and the Tood-AO widescreen pro- 
cess will be used. 

_ (Later, on the Coast, Todd indi- 
Caled he might distribute in the 





U.S. the Russian color version of 
“Othello.’””) 

At a press confab in N.Y. Todd 

made these points: 
‘$25,000,000 Budget’! 

(1) He’ll make “War and Peace” 
with the Soviets “only if the ar- 
tistic concept is clearly defined,” 
i.e. if he’s the one to determine 
what's what with Tolstoy. If Mos- 
cow doesn’t go for that idea, the 
Russians may still make the pic- 
ture, and he may still handle it 
outside the Soviet orbit. “War and 
Peace” would carry a budget of 
$25,000,000 (that’s including the 
Russian ruble contributions and 
Government cooperation via sets, 
extras, etc.) of which Todd would 

(Continued on page 61) 





MPAA Meet Eyes 
Way to Upgrade 
Distrib Method 


Ways and means of streamlining | 


and updating film’ distribution 


methods were the subject of a two- 
hour meeting in Gotham Monday 
(14) of the Motion Picture Assn. of 
America board. Several of the pres- 
idents, including Arthur Loew and 
Spyros P. Skouras, attended. 

Powwow also was concerned with 
possible solutions to the current 
boxoffice slump, which has hit a 
new high in May, but actually has 
prevailed throughout the first 
quarter. In. the instance of one of 
the majors, first quarter revenues 
were off $2,000,000 domestically. 

Whats worrying the filmeries 
also is the fact their foreign bill- 
ings have begun to dip, not by 
much—and in the instances of 
some companies not at all—but 
enough to cause concern at a time 
when the outfits depend more than 
ever on their overseas coin. 


The accent today, at the Motion 
Picture Assn., is primarily on the 
foreign market. MPAA prexy Eric 
Johnston is due to make a swing 
through Europe next month with 
the primary purpose of spending a 
week in Britain where company 
reps have reported considerable 
anti-American agitation in the lo- 
cal producers assn. 


This isn’t the first time that the 
companies have been mulling over 
the domestic distribution setup and 
the need for modernizing it along 
more economic lines. Distribution 
and selling costs are up with most 
of the companies. One suggestion 
made has been the consolidation 
of physical distribution facilities in 
the U. S. and possibly also abroad. 

Prexies again discussed an ad- 
mish-on-credit project and a com- 
mittee will study it. 

Subject of pic sales to the Soviets 
came up in passing at the Monday 
meet. 





John Bash De-Listed 


Hollywood, May 15. 

John Bash Productions has 
been removed from the 
Screen Actors Guild’s unfair 
list. 

SAG explained Bash had 
been listed because he hadn’t 
paid an arbitration award in 
favor of the guild, and that 
Bash informed SAG he didn’t 
pay because no one notified 
him he should. Bash has paid 
and consequently is off the 
list. 














Tiffs With Aliens 
Sore, Sez Shurleck 


| 

America’s film industry is in- | 
creasingly (1) dependent on the 
foreign market and (2) trending to 
international co-production. Re- 
sultantly a new and growing prob- 
lem confront the Production Code. 
So declared Geoffrey Shurlock, 
who administers the Code, at the 
annual luncheon of the motion pic- 
ture department of the Interna- 
tional Federation of Catholic Alum- 
nae in N. Y. yesterday (Tues.). 

With the motion picture world 
shrinking, “it will become more 
and more difficult for us to inter- 
pret and apply the basic morality 
of the Code solely, or even princi- 
pally, in terms of our own home 
customs and conventions,” Shur- | 
lock told the group which does the 
reviewing for the Catholic Legion 
of Decency. 

He cited the French picture, 
“Letters from My Windmill’ not- 
ing: “If such a solid subject as the 
acceptable portrayal of the Mass 
can be viewed from such widely 
divergent angles, what is going to 
happen when we of the PCA try 
to bring into harmony a Hollywood 
and European coproduction which 
enters into a controversial area?” 

Observing that coproductions are 
almost always planned for shooting 
abroad, Shurlock asked “Whose 
sensibilities will get the right of 
way, theirs or ours?” 

Said Shurlock: ‘We still believe 
our method of treatment under the 
Code is better in the long run but 
to convince our foreign partners 
will be an exercise in missionary 
zeal, tact and eloquence.” 





With Theatre-Studio Divorce, 
Which Side Assumes Metro's Debt? 


Loew’s Inc. continues to be 
faced with a puzzler on how to 
divide the funded debt of $33,337,- 
000 between the new theatre com- 


pany and the production-distribu- 
tion firm. The division of the debt, 
which must be made before the 
company splits its shares between 
the two companies, has been the 
subject of considerable discussion 
between the boards of the two 
firms. Loew's Inc. prexy Arthur 
M. Loew has promised the com- 
pany’s stockholders that the stock 
split, originally scheduled for Feb., 
1957, would be moved up to Sep- 
tember of this year. 

In addition to discussions with 
the insurance companies holding 
the funded debt, Loew’s Inc. is 
reported to have had some talks 
with Serge Semenenko of the First 
National Bank of Boston who is 
said to have expressed a willing- 
ness to take over $15,000,000 of 
the production firm’s share of the 
debt. However, there’s asserted to 
be some conflict relating to Se- 
menenko’s entry, with the new 
directors, Paul Manheim = and 
Charles Stewart, representing the 
Wall St. banking houses of Lehman 
Bros. and Lazard Freres respec- 
tively, leading the opposition. ‘ 

Difficulty in arranging an equl- 
table arrangement on the funded 
debt stems from differences relat- 





ing to each company’s share of the 
obligation. The new theatre board 
argues that the majority of the 
coin was borrowed for production 
purposes while the _ production- 
distribution arm is convinced that 
both segments of the previously- 
combined operation are equally 
responsible. 

Should the boards of the two 
companies be unable to reach a 
decision on the debt problem, it’s 
regarded as conceivable that an 
appeal will be made to the Federal 
Court, which implemented the 
Dept. of Justice’s consent decree 
divorcing the companies, to attempt 
to work out an equitable distribu- 
tion of the debt. 

In addition to $33,337,000 com- 
bined debt, the theatre arm also 
has mortgages outstanding amount- 
ing to $10,000,000. 

As an angle for wiping out the 
debt, it has been suggested that 
Loew’s sell its Culver City plant 
and then rent it back. The 200-acre 
lot, in the heart of Culver City, is 
said to be worth as much as $100,- 
000,000. A Loew’s spokesman, how- 
ever, denied that the company 
was giving any thought to this 
proposal, although reports are 
that Loew’s can obtain as much as 
$500,000 for a half acre of land 
if it planned to decrease the size 
of its physical holdings on the 





| Coast. 


20th Joins Outside Package Trend; 
Skouras More Potent Productionwise: 


Talks to Wald, Goetz, Selznick 


* Entirely new slant on production 


seems to be shaping at 20th-Fox 
where, with the departure of Dar- 
ryl F. Zanuck, prexy Spyros P. 
Skouras has now grabbed much 
tighter hold on all aspects of com- 
pany activity, notably production. 

Having in the main relied on its 
own Studio in the past, 20th now 
| appears to be shifting to the view 
| that it’s time to join the trend and 
| flirt with the indies. 

In recent weeks, Skouras has 
conferred with such _ production 
personages as Jerry Wald and Wil- 
liam Goetz. In addition, he’s be- 
lieved close to a deal with David O. 
Selznick to contribute at least one 
picture. 

Zanuck, of course, if the new 








| contract goes through, will be re- 


leasing his own productions via 
20th, with the latter doing the 
financing. 

In the past, while 20th has had 
some indie contributions financed 
wholly or in part by itself, it’s 
stayed clear of the kind of “pack- 
age” deals widely entered into by 
Warner Bros., Paramount and Co- 
lumbia. 

The deal with Selznick invoives 
the third remake of Hemingway's 
“A Farewell to Arms.” It was to 
have been made under projected 
RKO tie of Selznick’s. 

While 20th has some strong po- 
ten ial grossers coming through 
(“King and I,” “Bus Stop”), the 
longrange product situation is a 
source of concern at the company, 
with future big pictures, such as 
“Anastasia,” still in the blueprint 
s ages or not yet before the cam- 
eras. Problem of putting out a cone 
tinuity of good pictures, with which 
all studios are saddled, has Skou- 
ras exploring the indie angle with 
a view to bolstering the lineup. 


TV Black Cloud 
Over Quiet 20th 
Annual Meeting 


The tremendous problem caused 
to the film industry by the impact 
of free television was stressed yes- 
terday (Tues.) by prexy Spyros 
Skouras at an extraordinarily quiet 
20th-Fox annual stockholders meet- 
ing in New York. Skouras and the 
entire board of directors were re- 
elected by the shareholders. 

The 20th chieftain reported a 
net of $460,739 for the first quarter 
ended March 31, 1956, or 17c per 
share as compared with $1,423,811 
or 54c per share in the similar pe- 
riod of 1955. Thanks to the tv 
deal with National Telefilm Asso- 
ciates, Skouras said, the net for the 
first six months of 1955 should 
equal or surpass the $1.06 earned 
for the first six months of 1955. 

Skouras revealed that the com- 
pany had submitted its new con- 
tract with Darryl F. Zanuck to the 
courts for approval. It calls for 20 
pictures over a seven-year period, 
with a minimum of one and a 
maximum of five per year. 

The company, according to Skou- 
ras, may dispose of some of its as- 
sets “not necessary to our primary 
function of making pictures.” He 
said a Spinoff was part of the gen- 
eral plan. 


Al Daff Informs U’s Sales 
Staffers of Top-Budget 
Items for ’56-'57 Export 


Hollywood, May 15. 

Total of 30 top budget films will 
be released abroad by Universal in 
the 1956-47 releasing year ending 
Feb. 28, 1957, exec veepee Alfred 
E. Daff told delegates to company’s 
global sales bash here yesterday. 
Of these, 18 will be in Technicolor, 
of which 10 will be in Cinema- 
Scope and one in _ VistaVision, 
“Away All Boats.” 

Board chairman Nate Blumberg 
also addressed yesterday’s meet. 
Other speakers included Charles J. 
Feldman, sales veepee; Norman 
Gluck, United World Films vee- 
pee, and Charles Simonelli, 
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VARIETY 


FILM REVIEWS 








Foreign Films at Cannes Festival 


By GENE MOSKOWITZ 


The brutal eviction of the 
doctor’s friend from his 
with his sick wife, by the owner 
leads to the catalyst and the doc- 
tor’s decision. 

Director Luis Bunuel has filled 
in this often banal 
clever handling. Characters are 
strongly etched. Georges Marchal 
is adequate as the humane doc- 
Lucia Bose is cold but come- 
ly as the mistress while the re- 
mainder of the cast is fine. 
is expert lensing by Robert Le- 
of Joseph 
Kosma and knowing editing by 
Marguerite Renoir. 
an unusual film but strictly an ex- 
ploitation item, with limited U. S. 


of creation and greatness. 
the real feel of Mozart’s 
genius is absent except for his mu- 
sic on the soundtrack. 

This has a restrained perform- 
ance by Oskar Werner. } 
gives a washedout color feel. Pic 
shapes as a good nabe lingo entry 
or for special spots on the musico 
appeal of Mozart with another as- 
set in the 200th anni celebration of 


Cannes, May 15. 

Le Ballon Rouge (THE RED BALLOON) 
Montsouris production 
and release. Written and directed by 
Albert Lamorisse. Camera (Technicolor), 
Edmond Sechan; music, Maurice Le Roux; 
With Pascal La- 
morisse. At Cannes Film Festival, Run- 
ning time, 35 MINS. 


Pierre Gillett. 





This is a whimsical short that 
will please almost anywhere. 
got a spontaneous ovation at the 
recent Cannes Film Fest though 
only 35 minutes long. 
the man who made “White Mane,” 
it has excellent U. S. possibilities. 
This has both moppet and adult 


Surrounding thesping is fine but 
music and Werner dominate this 
sketchily-mounted pic. 





This makes it 
production and release by Serge Youtke- 
vitch. Screenplay, Youtkevitch from play 
by Shakespeare; 


It concerns a boy who finds a 
red balloon one day which follows 
him wherever he goes, having al- 
most human perception and ability. 
It blithely makes its way through 
Paris on the boy’s heels. 
a gang of boys punctures the bal- 
loon, with a resulting payoff. 

Director Albert Lamorisse has 
gotten the right feel of whimsy 
into this and the color touches per- 
Special effects and mop- 
pet work are all fine. 


A. Khatchatourian; 
. Alleeva. With Serge Bondart- 
. Popov, V. Sechal- 
E. Vesnik. At Cannes Film Fest. 
Running time, 100 MINS. 


MARIE - ANTOINETTE 
Gaumont release of Franco-Lon- 
don Film-Gibe-Rizzoli production. 
Michele Morgan, 
Jacques Morel, 
Guy Trejean, 
Jean Delannoy. 
Bernard Zimmer, 


(Franco - Italian- 





dad Todd; features 


ue And 
Marina Berti. Romeo 


If Shakespeare’s 
Juliet” can be terped to fair U. S. 
box office returns by Russo film- 
version of 
“Othello,” shorn of its verse, might 
also be an offbeat arty enry. Color 
and playing give this a measure of 
taking dramatics as the Moor’s 
jealousy grows to torture ahd mur- 
der of his beloved. This mounts 
to a fine frenzy and has a visual 
aspect that might make it worthy 
spotting outside the 
Russo houses in the U. S. 


Director Serge Youtkevitch has 
given the Moor a stature and his 
depiction of the 
ousy, inspired by the twisted Iago, 
are the film’s high points. 
flaw is the lack of needed charm 
in the Iago character. 
the excellent color renditions, set- 
ting and acting make this a worthy 
gambit. Serge Bondartchouk gives 
the Moor a depth that pays off. 
Desdamona is played perfectly by 
a pulchritudinous actress, 
change, in Irini Skotzeva. Khatcha- 
tourian’s robust and nuanced mu- 
sical background is also an asset. 
This further points up the Russo 
switch in film policy with an ad- 
heremce to the classics and a veer- 
way from controversial mat- 





Montazel; editor, Henri Taverna. At Can- 
nes Film Fest. Running time, 120 MINS. 





Trotted out for French edifica- 
tion is a retelling of the story of 
Marie-Antoinette and her pure 
love affair with Count Axel De 
Fersen with a background of court 
giddyness and eventual revolution. 
Its inside-Versailles intimacy and 
lack of real spectacie or ef evr- 
citing visuals slow up this oft-told 
It is a doubttul U.S. item. 
There is an Anglo version made 
for England which has already 


(Anglo-Spanish). 
release of Filmorsa pro- 
Orson Welles; 
Robert Arden, Michael Redgrave, 
Tamiroff, Patricia Medina, Suzanne Flon, 
Katina Paxinou, Mischa Auer, Jack Wat- 


CONFIDENTIAL FILE 
Warner Bros. 


ling. Paola Mori, Peter Van Eyck. Writ- 
ten and directed by Welles. J a 
Jean Bourgoin; music, Paul Misraki; edi- 
tor, Renzo Lucidi. At Cannes Film Fest. 
Running time, 95 MINS. 





WB has this for Europe and rowth of jeal- 


South America but not for the 
Orson Welles’ 
nental film before heading back to 
renew his U.S. career, it emerges 
a jumbled mixture of story and ef- 
fects which are striking at times 
but have too much flash and fan- 
tasy without enough flesh. Remi- 
niscent of “Citizen Kane” this re- 
mains somewhat confused. 
shapes mainly as a good program- 
mer on its worldwide reverse chase 
theme as an adventurer tracks 
down the past of a mysterious 
great man to lead to his own 
eventual murder. 

An eccentric millionaire, Orson 
Welles hires a nosy American, 
who is trying to get to his daugh- 
ter, to find out about his youth. 
The search uncovers slowly the 
true shady past of the great man 
who dispatches all the people as 
they are revealed until the two 
His obsession in not 

daughter to know 
about his criminal past leads to 
the rich man’s suicide. 


Possessing a group of name 
folks in little cameo roles, these 
may help its chances in the U. S. 
Robert Arden is much too un- 
expressive to give credence to the 
young man who almost outwits the 
half-mad brilliance of the rich 
Lensing and editing at 
times carry brilliance and flash. 
The production dress of the Con- 
background also helps. 
But this rather confused tale will 
have to be sold on its splashy ac- 
tion quality rather than anything 
Welles, in an unusual make- 
up, gives it weight and power at 
i Cast is good and Paola 
Mori emerges a taking new femme 
film personality. 


last Conti- 


names of Richard Todd and Mi- 
chele Morgan might slant this as 
worthy for secondary U.S. spots, 
but it remains in need of bally for 
firstrun chances. 

Jean Delannoy has 
given this a cold mounting. Mi- 
chele Morgan is decorative but 
does not wear the regal raiment 
too well and rarely 
femininity of the queen. Richard 
Todd is a pale figure in the unsuit- 
able role of the queen’s platonic 
Jacques Morel manages to 
give a deeper note to the charac- 
ter,of the weak king. Color is good 
and Versailles shooting gives it 
some dress and production value. 
Acting is sketchy in lesser roles 
and Revolutionary scenes have an 
operetta aspect while most tech- 
nical credits are fine. 


isplays the 


LE MYSTERE PICASSO (Documentary- 
French-C’Scope-Color). Cinedis release of 
Filmsonor production. Directed by H. G 
Camera (Eastmancolor), 
Georges _ Auric; 
Hendi Colpi. At Cannes Film Fest. Run- 
ning time, 87 MINS. 








Black and White, 
pe are used in this filmic 
tion of the famed painter 
Pablo Picasso at work. Drawings 
make up the first part followed by 
an analysis of two paintings and 
how they become the finished 
Line is matched with a 
probing musical score and sharp 
film manner to produce an inter- 
esting and offbeat pic treating the 
creative artist. 


The nature of the film makes 
this one for only special spotting 
in the U. S. since it may appeal 
only to those interested in Picasso’s 
His genius is something 
taken for granted but rarely shown 


wanting his 


(French). Marceau production and release. 
Stars Raf Vallone, Madeleine Robinson; 
features, Dany Carrel, Magali Noel. 
Charles Brabant. 
Maurice Clavel, Andre Tabet from play, 
“Island of Goats,” by 
Edmond _ Sechan; 
Film Fest. Running 


Ugo Betti; cam- 





The play version ran on Broad- 
way only a week last season, and 
this Gallic pic rendition of the 
Italo piece “Island of Goats,” looks 
to also have limited film chances 
except for exploitation angle on its 
sex drama of a goatlike man who 
troubles a houseful of women. It 
does have some torrid bits but it 
seems limited to offbeat spots. 

Director Charles Brabant has 
not been able to give credence to 
this tale and it remains unconvinc- 
ing with thesping little help. Lens- 
ing and editing are okay. 
mains something for the sensa- 
tional trade. 


However, this unusual pic cre- 
ates an almost hypnotic effect and 
hits a cresendo when C’Scope is 
utilized to denote the work which 
goes into a painting. Color and 
lensing are excellent and this pic, 
which started out as a short and 
grew into a full length film, is a 
definite exploitable subject. How- 
ever, it is limited to those inter- 
ested in the work of Picasso. 


It is in English. 


(THE PHANTOM 

HORSE) (Japanese; 

tion and release. Directed by Koji Shima. 

Screenplay, Hasegawa; camera (Eastman- 

Michio Takahashi: 

A nnee Film Fest. Running time, 90 
! 





Sommarnattens Leende SLES OF 


Filmindustri production and release. Di- 
rected and written by Ingmar Bergman. 
Gunnar Fischer, 











and knowing colors 
envelop this nicely told tale of a 
boy and his horse. 
niscent of some Hollywood pix, as 
the horse wins the derby to save 
the old homestead, 
honest unfoldment and is told with 
winning acting, pacing and a tak- 
ing moppet understanding. 

Colors are excellent and this 
has a general entertainment value | 
which may make it a fine general | 
entry or an okay item for special- | 
ized situations. 
are technical credits. 


Ake Nielsen; 


Jacobsson, Eva Dahlbeck, Harriet Anders- 
Bjornstrand. At 
| Film Fest. Running time, 116 MINS. 





To Koritsi Me Ta Mara (THE GIRL IN 
BLACK) (Greek). Hermes production and 
release, Written and directed by Michael 
Cacoyanis, Camera, Walter Lassally; edi- 
Emile 'Provlengios; 
Koudanis, With Ellie ‘Lambert, 
Georges Foundas,. Eleni Zafirou, 
At Cannes Film F 
time, 100 MINS. 


Though remi- 





this has an 





manners and passions is limited 
for the U.S. due to its talky as- 
It has an unusual lusty 
comedy manner, and this might 
make this worthy of arty spots. It 
details how a group of badly as- 
sorted couples are straightened 
out one summer night influenced 
by a strange elixir that makes peo- 
ple do what they want. 
and at times ribald, it has a too 
ponderous touch to really light up 
the comedic aspects of this slight- 
ly overlong affair. This has a top- 
notch acting and technical mount- 
ing, with Ingmar Bergman’s direc- 
tion knowing and agile, 


Notis Pergalis. 





Young Greek director Michael 
Cacoyanis is the man who gained 
a measure of international interest 
with the pic “Stella” at the Cannes 
Fest last year which was picked up 
for world distrib by Universal and 
won a foreign critics award in the 
U. S. this year. “Stella’’ was made 
for $25,000 and present entry for 
$35,000. It has a fine technical gloss 
and tells a sombre tale with 
marked visual talent. 
age of a playboy involved with the 
provincial, cruel lives of a group 


g is nice as} 





Cela S‘Appelle L’Aurore (THAT 1S THE 
DAWN) (Franco-italian). Marceau produc- 
tion and release. Stars Georges Marchal, 
features Nelly Bourgeoud, 


Gianna Esposito, Jacques Delbo, 


novel by Emmanuel Robles; camera, Rob- 
Joseph Kosma; 


Film Fest. Running time, 90 MINS. 











MOZART (Austrian) Music; Color). Co- 


Film unfolds on island of Cor- Cosmopofilm produc- 


sica and concerns a man who gets 
with problems 
force him to take a stand. 
looks only for some special spot- | 
ting in the U.S. Theme might en-| 
counter some censorship difficul- 


lumbia release some dramatic voltage which is 


overstated at times. 
for this somewhat in the playing 
and atmospheric handling. 

The young man who comes to a 
Greek island to relax falls in love 
with a beauteous local girl who is 
the butt of the idle male con- 
tingent because of-her loose moth- 
er. Story is extremely well played 
by leads Ellie Lambert and Dimtri 
Horn. Pic has an excellent lensing 
backdrop by Walter Lassally. 
denotes an emerging talent in 





| Johanna Matz, Gertrud Kuckleman, Nadia It makes up 


Karl Hartl; camera, 


: a 
Fest. Running time, 1060 





_Tinter is a rather relaxed out- 
line of the last years of Mozart’s 
e. Somewhat schmaltzy in de- 
| tailing his love affair with a young 
inspired his 


A young doctor feels a commit- 
ment to workers of. an island whe 
are exploited by the leadin 
When his wife 
him for a trip to the mainland, he |Magic Flute,” it has the saving 

a beautiful new- | grace of not hoking up the process 


tory owner. aves | singer 


. falls-in-love with 








Cacoynais. Film could be a definite 
lingo « Seaeed plus fodder for arty 
U. S. chances. 





Kohrinta (LITTLE FAIRGROUND 
SWING) (Hungarian). Mokep production 
and release. irected by Zoltan Fabri. 
Screenplay, Imre Sarkadi; camera, Barna- 
bas Hegyi; editor, Fabri; music, Gyorgy 
Ranki. With Bela Barsi, Manyi Kiss, Mari 
Torocsik, Imre Sos, Adam Szirtes. At 
wine Film Fest. Running time, 100 





This shapes as the first Magyar 
film since the war to hint for some 
U. S. possibilities. Mainly the tale 
of two lovers separated by social 
and political conventions who final- 
ly assert themselves and their love, 
it has a human sentimental qual- 
ity never descending to mawkish- 
ness. Direction shapes this into an 
entertaining piece with a fine flair 
for atmosphere, mood and drama 
by young director Zoltan Fabri. 
Shorn of some early talk of collec- 
tives versus individual farming, its 
tale of love can be cut into a high- 
ly offbeat pic worthy of spotting 
in some U. S. arty situations. 

Scenes .of the lovers first meet- 
ing on a fairground swing, a bril- 
liantly mounted dance scene when 
the young lover makes his desires 
evident in a long dance with the 
girl (a masterful piece of cinema) 
and the treatment of characteriza- 
tion, combine to make this a fine 
pic. Technical credits and playing 
are excellent. This is of course 
limited for certain U. S. spots but 
it has the film content necessary 
for consideration. Mosk. 





Nightmare 





Murder-under-hypnosis _ slant 
with Edward G. Robinson. 
Below par program fare. 





United Artists release of Pine-Thomas- 
Shane production. Stars Edward G. Rob- 
inson, Kevin McCarthy, Connie Russell; 
features Virginia Christine, Rhys Wil- 
liams, Gage Clarke, Barry Atwater, 
Marian Carr, Billy May and his orchestra. 
Directed by Maxwell Shane. Screenplay, 
Shane, from Cornell Woolrich novel: cam- 
era, Joe Biroc; editor, George Gittens. 
Previewed in New York May 9, ’56. Run- 
ning time, 89 MINS. 


MEY ; tacadetkeemae Edward G. Robinson 
SESE ARAN tid EOS Va: Kevin McCarthy 
SN? i's cig ts Webbe cteseian _ Connie Russell 
eet ier Virginia Christine 
Po err Rhys Williams 
DEED so net apne hasenewas Gage Clarke 
ea SA SA ree Barry Atwater 
ME da ctacs. Sadacwaeats Marian Carr 
eer Billy May 





Name of Edward G. Robinson 
plus the appeal of Connie Russell 
for the younger set may save this 
routine thriller. Though it starts 
out with a strong promise, and 
throughout the film there are mo- 
ments of tension, ‘Nightmare’ 
rates not much more than “E” for 
effort. 


Trouble is that picture emerges 
as something one has the feeling 
of having seen many times before. 
It’s the old saw about the fellow 
who has a nightmare in which he 
dreams he has killed someone. 
When he wakes up, he finds evi- 
dence that he actually committed 
the crime, but he can’t find anyone 
to believe him. 


Eventually, of course, it turns 
out that his “dream” was reality; 
only he did what he did under 
hypnosis. With Robinson, as a 
sleuth, ferreting out all the dirty 
work! there’s a happy ending. 


Part of the trouble lies in the 
editing by George Gittens. A cou- 
ple of times there are fadeouts 
seemingly leading into flashbacks, 
only they never prove to be any- 
thing but trick effects. Lensing, 
incidentally, by Joe Biroc, at times 
catches an unusual quality in cre- 
ating moods and is distinctly on the 
plus side of the pic. 

As the highstrung musician who 
kills under the hypnotist-criminal’s 
spell, Kevin. McCarthy is properly 
distraught in a part that really 
doesn’t leave him much leeway. 
He’s in constant emotional turmoil 
and even has to go through an at- 
tempted suicide routine. All things 
considered, McCarthy does surpris- 
ingly well with the role. 

Robinson, the tough-as-nails cop 
with the soft heart, who’s married 
to McCarthy’s sister, etches a-less 
than convincing portrait. He’s 
neither at his best nor at his worst. 
Connie Russell is obviously more 
at me before a mike singing 
than in dramatics before the cam- 
era, but she’s pretty and appealing 
as McCarthy’s confused sweetheart. 
In a brief part, Marian Carr stands 
out and might be noted as a comer. 
Rhys Williams is bluff as a sher- 
iff’s deputy and Virginia Christine 
is adequate as Robinson’s wife. 
Gage Clarke plays the villain. 

Maxwell Shane’s script and di- 
rection aren’t of much help to this 
entry. Dialog has its crisp mo- 
ments, but on the whole it fails to 
convince. Musical backgrounds, 
with a haunting jazz tune (it’s con- 
nection with McCarthy is never 
adequately explained), help under- 
score the New Orleans locale. 
They’re played effectively by Billy 
May and his band, with May figur- 
ing briefly in the dramatics, Miss 
Russell delivers her numbers in 
fine style, | Hift. 
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Away All Boats 
(V’VISION-COLOR) 


Sprawling wartim 





e Navy ad- 
strongly sold may 


override story Scdclencies. Jeff 





Universal release of How 
production. Stars Jeff Chan 
Nader and Julia 
Joseph Pevney. Screenplay, 
man from the novel 
Kenneth M. Dodson; 
William Daniels; 
bra nae jg Stine: 
recte y James C. Have 
J. Kent: music, Frank 
mae” May 1, ’56. 


“Away All Boats” by 


Skinner. Previewed 
Running. time, 14 


Captain Jeb Hawks... 
Lt. Dave MacDougall 
Nadine MacDougall 
ommander Quigley 
Richard Boon 
William Reynolds 
Charles McGraw 
Jock Mahoney 
John Mclintire 


-+.-Jeff Chandlery 
George Nader 


Lt. Mike O’Bannion 


°F ike ah de hed oiy 
Chief “‘Pappy” Moran 
a gy ulliams 
er ee oy i 
Ensign Twitchell Hester 


Having clicked with the Army- 
themed “To Hell and Back,” Uni- 
versal apparently hoped the Navy- 
slanted “Away All Boats,” would 
be a case of lightning striking , 
twice. That’s doubtful for “Boats” 
is a big, sprawling, episodic war 
adventure. Its action elements are 
tense and exciting, but as a whole 
the film lacks cohesion and an ac- 
ceptable point of view. The intro- 
duction of an extraneous flashback 
romance, obviously aimed at the 
femme trade, hinders rather than 
aids the story telling. 


“Boats,” however, has a chance 
of overcoming these production 
handicaps via extensive and hard- 
selling campaign n@w under way. 
For marquee _ yalue, 
Chandler’s name stands out. 

Perhaps “Boats” 
that it attempts to cover too much. 
Based on Kenneth 
novel, the Howard Christie Vista- 


World War II adventures of the 
U.S.S. Belinda, an attack transport, 
It picks it up at its shipyard moor- 


through its shakedown cruise, its 
training period in the Pacific, its 
landing actions, and its successful 
and courageous fight against Japa- 
nese Kamikaze attacks. 

Combined with the ship’s adven- 
tures, the Ted Sherdeman screen- 
play aims to give an account of the 
men involved in the actions. 
task apparently is overwhelming, 
for the crew is large and all that 
the viewer obtains is small vig- 
some of them 
etched; others merely sketchy and 
undeveloped. The primary focus 
is on the ship’s-captain, played by 
Jeff Chandler, and George Nader, 
as one of his chief aides. 

Chandler’s role is to convey the 
loneliness and responsibility of com- 
mand. Mostly standoffish, he occa- 
sionally lets his guard down to re- 
veal a sense of sensitivity but, in 
the main, he strains to remain 
emotionally detached from his 
officers and crew. Nader, as a for- 
mer Merchant Marine captain now 
relegated to taking orders, is the 
efficient and brave officer who 
completely understands: the cap- 
tain’s problems. 

Other members of the crew in- 
clude Lex Barker, as a socialite 
officer new to sea duty who even- 
tually wins respect via battle ex- 
Richard Boone. 

and Sam _ Gilman, 
hardened sea officers; Don Keefer, 
as a bumbling ensign; James Wes- 
terfield as Chief Carpenter’s Mate; 
George Dunn as a naive enlisted 
man, and Kendall Clark: as a fin- 
icky officer. There are also many 
other assorted types of officers and 
men,-each of whom reacts differ- 
ently to the various problems that 


water. Julia Adams, as the wife of 
Nader, is the only femme in the 


There are many incidents—all of 
which take place in the regular 
line of duty of the crew; accidents, 
mistakes (firing on friendly planes), 
deaths in battle, boat drills, rest- 
lessness of the crew on not recelv- 
ing mail and not obtaining shore 
leave in a populated area. 
captain turns the crew’s bitterness 
on himself by adopting 
eccentricities — acquiring 4 | 
monkey and ordering the building 
of a personal sailing sl00| 
when the ship 1s 
engaged. He employs this m 
to set himself up as the foc 
“hate” to prevent the crew from 
battling among themselves. 

The best footage is the Kamikaze 
It is filmed so expertly 
that the audience feels that it }s 
a member of the crew as the Japa- 
nese suicide plan 
deck. William Dan 
lensing proves he 
erage and Clifford 
effects are outstanding. 

Performances, 
the needs of the 
Chandler is properly taciturn a 

‘(Continued ‘on page 18). 
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CinemaScope In 
Black & White 
Pends at 20th 


Keyed to the departure of Dar- 
my! F. Zanuck as 20th-Fox produc- 
tion head, the studio now'‘is no 
longer 100% committed to Cine- 
maScope in color. 

Spyros P. Skouras, 20th prexy, 
said in Gotham last week that, if 
a suitable subject came along, 20th 
would no longer hesitate to make 
it in black-and-white CinemaScope. 
He pointed out that Metro had an- 
nounced plans for the first b&w 
C’Scoper, “The Power- and the 
Prize.” 

This is the second time that, be- 
cause of lack of support from the 
other companies, 20th has had to 
back down on a CinemaScope pol- 
icy. Originally, it had insisted on 
magnetic sound for its widescreen 
system. Today, 20th is almost the 
only company to still service the- 
atres with any quantity of four- 
track magnetic prints. 

Most of the producers now -take 
the view that, while color is a 
definite b.o. stimulant, it can also 
be a deterrent if used indiscrim- 
inately. Apart from this, print costs 
on color run exorbitantly high, par- 
ticularly in the instance of 20th 
which continues to put out optical 
and magnetic prints. 

Skouras disclosed that, on May 
21, he would appear before the 
Senate Interstate Commerce Com- 
mittee to give his views on sub- 
scription-tv. He said he was as op- 
posed to it as ever 

He also acknowledged that talks 
for the sale of 50 of 20th’s features 
for tv were going on, but said he 
hadn’t been offered the right price 
for them yet. He said he had nixed 
an offer for $2,000,000 as being in- 
adequate, and that he had been of- 
fered a higher sum than that. 


Wald Proposes, But Col 
Disnoses ‘Andersonville’; 
He Declines To Be Hurt 


Hollywood, May 15. 

Despite recurrent reports from 
Col that “Andersonville” was to 
be one of Jerry Wald’s personal 
productions for 1957, he will have 
no part of it, the studio reported. 
Instead, the film version of Mac- 
Kinlay Kantor’s Pulitzer Prize- 
winning novel will be made by an 
independent “collapsible” corpora- 
tion, set up for the venture with 
a top producer-director. No one 
has been set for it as yet. 

Understood the studio figures 
the film will carry a budgé of 
around $4,000,000. Importance of 
the property motivated the studio’s 
desire for a deal with a top indie. 

Wald, informed of the decision 
while in New York on ‘my first 
vacation” since joining Columbia 
as veepee and exec producer, side- 
stepped a direct battle over the 
situation by commenting that “as 
everyone in the industry knows, I 
am not a quarrelsome fellow.” 

However, he pointed out, he ac- 
quired the property from galley 
proofs, persuaded Columbia prexy 
Harry Cohn to buy it, assigned 
writer Irving Ravetch to prepare a 
treatment and has beert active in 
its preparation. 


ROGERS HOSPITAL TO 
COLLECT ON JULY 16 


Second annual audience collec- 
tion for the Will Rogers Memorial 
Hospital will be held during the 
week of July 16, S. H. Fabian, na- 
tional chairman of the collection 
drive, revealed this week. 

Plans for drive will be finalized 
On May 17 via a country-wide tele- 
phone broadcast. It will originate 
in New York and will be received 
amplified at designated points in 
all exchange cities. Broadcast 
meeting will be presided over by 
Abe Montague, president of the 
Will Rogers Hospital. On the 
broadeast with Montague will be 
Sam Rosen, associate chairman of 
the fund campaign; Charles J. 
Feldman, exhibitor chairman, and 
Eugene Picker, chairman of the 
maa and fund raising commit- 

Special two-minute appeal trail- 
er, featuring Henry Fonda, will be 
provided gratis to theatres pledg- 


ing their support to the collection 
drive, 








Hollywood film producers who’ve been on a tele- 
vision script buying spree for some time are now 
being subject to second-guessing as the finished 
features go into release and fail to score with 
either (a) the public or (b) the critics. 

Idea has grown that these teleplays are “mood 
pieces” and that their thinness shows up starkly 
when projected on a theatre screen. In short the 
larks of video come home to roost on the big 
screens of filmdom looking like under-weight spar- 
rows. 

It is being asked: has Hollywood been trapped in 
an “introvert” cycle, forgetting the standard in- 
gredients of tension, plot and action? 

Profusion of teleplays still waiting to make the 
transition to the big theatre screen gives particular 





Screen Writer Income Over $10 Mil 


Hollywood, May 15. 
For the first time in three years, screen writer 


‘income is over the $10,000,000 annual income figure 


again, and appears to be approaching the old peaks 
of the lush post-war years. So reports treasurer 
Curtis Kenyon of Writers Guild of America West, 
in his annual financial breakdown. (He also reveals 
tv scripters now have pulled within 50% of the total 
earnings of the film writers). 

After a 1952 high cf $11,800,000, screen income 
by mid-1955 had slid to $8,600,000, but in the past 
year the figure jumped to $10,750,000. 








point to worriedly raised eyebrows among indus- 
try execs. 


“Once you start stretching an already thin or 
think script, you may find that, in the end, you’ve 
got nothing to show,” said Jerry Wald, Columbia 
Pictures exec producer, in N. Y. last week. ‘‘We’ve 
got to give people something they can’t see on 
television. Otherwise, how can we expect them to 
come out of that livingroom to see our shows?” 

Added Wald: “We can’t be a bunch of _ hitch- 
hikers. No great pictures will ever be made from 
tv throwaways.” 


TV Itself Astonished 


The tv people themselves, who not long ago were 
given the big brush by the film companies, are a 
little astonished at the sudden mass reaction to 
their product. Along with many in the film in- 
dustry, tMfey can’t quite see the purpose of “build- 
ing up”. a small, intimate story into big, spectacular 
drama. Worse yet, they say, is a tendency to copy 
from the tv screen without any special attempt at 
elaboration. 


“If a television play is bought for motion pictures, 
it must be expanded ‘in. depth,’” says Herbert 
Brodkin who produces the frequently outstanding 
Alcoa Playhouse and Goodyear TV Playhouse shows 
on NBC-TV. ‘Films have a chance to do what we 
can never hope to do in less than an hour. What 
shocked me recently was to see a tv script brought 
to the screen almost verbatim. That’s the surest 
way to kill it.” 

Brodkin, who’s to become a Hollywood producer 
himself, said he couldn’t understand why the 
studios picked up some of the “bad ones” and 
overlooked the good ones, i.e., those that had a 
ready core for a theatrical feature. “In motion pic- 
tures it’s the story that gets the accent. With us, 
in the living room, the accent is more on human 
quality.” 

Nearly 50 Sold 


Close to 50 teleplays have been purchased by 
studios and indies, including some that seemed to 
be all mood and very little story. “The two media 
are compatible only to an extent, and I think the 
fitm producers are going to find that out,” noted 
one tv writer. ‘Mood requires a certain technique. 
It’s very difficult to maintain successfully through 
a full-length picture.” 

Others hold that Hollywood is making a much 
more basic policy mistake by romancing tv that 
way. They point out that, on a favorable Sunday 
night, many millions are apt to see a certain play 
‘on the air. “Why should we assume that all these 
people want to see a warmed-up version of the same 
property again, only on the larger screen?” asked 
a film company exec. 

“If we are out to beat the television competition, 
it shouldn’t be by riding its coattails. We have a lot 
of things in our favor, including the wide’ screens, 
color, a sense of scope and movement. Here 


20 TV SCRIPTS HOME TO CLUCK 


we are giving it all up to concentrate on drab little 
apartments in the Bronx where ‘ordinary’ people 
try to solve their everyday problems. That’s not 
why people go to see motion pictures.” 


As a correlary it’s pointed out that, in Italy, one 
or two of the neo-realist pictures focusing on 
the misery of the Italian people were very suc- 
cessful, but that the rest flopped miserably. ‘The 
motion picture screen represents escape. If it gets 
away from that idea too much, it'll deprive itself of 
an important segment of its audience,” ran one 
comment, 


While some, like Metro production chief Dore 
Schary, feel that “the jury is still out” (see sepa- 
rate story) on the teleplays turned film scripts, 
others see the handwriting clearly on the wall. 
“Just forget ‘Marty’ and think in terms of ‘Pat- 
terns’ and ‘Ransom,’” said one exhibitor. “If they 
give us many more like that, we'll: all be sit- 
ting home.” 

Wald feels strongly that the talent developed by 
tv in the writing field should apply -itself to writ- 
ing screen originals for hefty coim rather than tv 
scripts. “The opportunities for creativity in the 
two media just can’t be compared,” he said. 


Serling’s Question 


TV scribe Rod Serling, who’s been among the 
most prolific of the upcoming crop of new writers, 
is now writing an original on the Coast, and he 
agrees with Wald. “There is more food for thought 
than gravy” in Hollywood’s enthusiasm for tv 
scripts, he noted last week. Studio officials, he 
thought, were awakening to the fact that what’s 
popular on the small parlor screen doesn’t neces- 
sarily repeat in the theatres. 

Other production execs have chimed in with 
similar observations. Robert Lantz, exec v.p. of 
Figaro Inc., declared recently that the industry was 
overdoing the purchase of tv properties. “The ma- 
jority of tv scripts on little incidents will come to 
grief on the screen,” he said. 

Brodkin, who put on a good share of the video 
plays that have been bought for filming, said he 
was amused by the fact that, when he discussed his 
picture deal and suggested certain scripts, his 
ideas had been nixed by studio execs. ‘A look at 
the kind of films they’re turning out these days 
made me wonder whether they really Knew what 





Gregory Peck: Where Are The Scripts? 


Hollywood, May 15. 


A wail of woe is raised about the desperate 
scarcity of good stories by Gregory Peck and Sy 
Bartlett, partnered in Melville Productions: After 
plowing through 500 originals, novels, adaptations 
and other pieces of fiction, only item bought by 
Peck was a Broadway play, “Affair of Honor,” for 
which he paid $75,000 guarantee on an escalator 
up to $300,000 if play was a success as a play, which 
it was not. 

“Honor” was authored by Elwood C. Hoffman, 
onetime staff script editor at CBS in Manhattan. 


—_ 








they were talking about,” said Brodkin whose choice 
of shows has met with a very high popularity 
rating. 

Copycatting Video 


“There are certain areas which tv won’t touch 
because of sponsor sensitivity,” noted one com- 
pany exec who felt strongly the film biz was mak- 
ing a mistake copycatting tv. ‘Television rarely will 
touch a topical theme, and it won’t get into cer- 
tain areas of human emotion,” he said. ‘‘We have 
our chance to be different and challenging. Instead 
we waste time trying to emulate a vastly inferior 
type of presentation.” 

Several reasons are cited for Hollywood’s current 
yen for tv material. . First,-there is a shortage of 
interesting stories and video represents a new and 
convenient source. Second, the producers have 
always fallen for the “pre-sold” tag and are doing 
so now. Third, the b.o. slump inevitably creates a 
desire for an offbeat approach, and since Holly- 
wood is given to “cycles’—and the teleplays are 
popular—the “follow the leader” mentality has 
again come into play. Fourth, eastern execs may 
look at a particularly moving tv play and fail to 
realize that its ingredients are typical of all that 
medium and don’t readily lend themselves to 
translation to the larger screen where the story 
element is so much more important. 





RKO ‘COINCIDENTALLY’ 
MAKES MORE ABROAD 


Hollywood, May 15. 

Although no particular effort has 
been made in that direction, RKO 
will go heavily into foreign pro- 
duction next year. Studio already 
has six 1957 productions slated for form. 
partial or complete lensing abroad. cast.” 

However, according to story de- 
partment chief William Nutt, the 
sudden burst of overseas activity 
is purely coincidental. Only set 
formula for his department, he 
added, is to “find good stories re- 
gardless of tocale.” 

Studio will make “Pakistan,” the 
John Wayne starrer, entirely in 
that country and will trek to Japan 
for “Escape in Japan.” Other loca- 
tions are set for Spain for “The 
Peerless Knight,” Italy for “‘Porto- 
fino,” Paris for “10 Days in Paris” 
and Africa for “Rachel Cade,” 





~ TV-Derived Stories Disappoint 


Variety reviews of recently released features based on tele- 
vision scripts indicate that they’re not living up to the “Marty” 
acclaim. For example, as to “The Catered Affair”: 

“Another television script proves mild in theatre screen 
Spotty prospects for Chayefsky story despite strong 


The reviewer’s opinion on “Crime In the Streets,” based on 
Reginald Rose’s teleplay, was: “A program filler, and mighty 
dreary one at that.” 

Discussing “Patterns,” Variety appraiser, while noting that it 
was “a skillfully-executed film,” remarked that it “might present 
selling problems at the outset because of its unelaborate produc- 
tion and lightness of weight in the name value.” 

“The Rack,” another Rod Serling entry, was characterized as; 

“Poor material for an hour and 40 minutes of screen time... 

Well enough done within the melodramatic category, but too 

depressing and dreary to be suitable for popular scréen tastes.” 











WENT FOR ‘MOOD’, NOW A B.0. BROOD; |Scharys Cation: 


Verdict Not Yet 
In on Teleplays 


Metro production chief Dore 
Schary discounts the growing re- 
action against the conversion of 
teleplays into feature films. To 
condemn all of video stories as 
“thin” just because a few of them 
have failed to amount to much 


“artistically” at the boxoffice 
would be like saying. that ‘we will 
never buy legit plays for pictures 
any more,” Schary observed. Tele- 
plays, per se, cannot be con- 
demned, the Metro exec declared, 
pointing out that. the result de- 
pended on the individual story and 
how it was handled. , 

Schary maintained that the full 
score was not yet in on the tv-to- 
pix workovers. He felt, however, 
that the definite test for Metro 
might be the upeoming “The 
Catered Affair,” based on Paddy 
Chayefsky’s teleplay. “If we find 
there is resistance because people 
might have seen it on television,” 
Schary said, ‘we might have to re- 
vise our thinking.” 


H’wood to Enter Films 
In Ist Irish Pix Fest 
With 4 Other Nations 


London, May 15. 
Five nations have already agreed 
to participate with feature pix at 
the first Irish International Film 
Fest, which is to be held in Cork 
May 21-27. U. S., Great Britain 
and France are submitting two fea- 
tures apiece. Other entries will 
come from Egypt and Japan. 
The Hollywood duo will be “The 
Searchers” (WB) and “I’ll Cry To- 
morrow” (M-G). From Britain, the 
Rank Organization will be screen- 
ing “A Town Like Alice” and Her- 
bert Wilcox is submitting his latest 
Anna Neagle starrer, “‘My Teenage 
Daughter.” 
Feature entries also have been 
promised by Belgium, Germany, 
Holland and Italy. Shorts and doc- 
umentaries will come from many 
producing companies, tcluding 
some from India, Ireland, Norway, 
Canada and Pakistan. 


COLLIER YOUNG’S HAPPY 
- TIME WITH FILIPINOS 


Collier Young has been in New 
York for confabs with United 
Artists execs anent “Huk,” which 
he independently produced in the 
Philippines for UA. Some of the 
talk will be about that title—for 
Young concedes it’s not a word 
familiar to all. But chances are it 
will stay, with some effort made 
to build intrigue around its mean- 
ing. 
Film was brought in at a cost of 
$350,000, $100,000 of which was in 
frozen UA Philippine pesos. And, 
as Young relates it, the 100G spent 
on the islands gave him an “in” on 
just about ‘anything he wanted. 
Since the picture deals with the 
defeat of Philippine guerillas, the 
local government was particularly 
anxious-to cooperate. School holi- 
days were declared when Young’s 
company rolled the cameras and 
thé population of entire villages 
showed up for the mob scenes. 
This is the first Young picture 
for UA, under a multiple-film deal. 
He’s continuing as head of 
Filmakers, indie unit in which he’s 
partnered with Ida Lupino, but 
this outfit has been active because 
of Miss Lupino’s preoccupation 
with television work (Four Star 
Theatre). 


Filmakers is the company which 
brought in financing from both 
franchise distributors and exhibi- 
tors, the former going along to 
secure releasing rights to the prod- 
uct and the latter as a means of 
upping the flow of films. An abun- 
dance of paper work was involved 
but, according to Young, it worked 
out fine and he figures on tapping 
the same money sources again 
when deals with a company such 
as UA cannot be closed. 
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ALFRED:HITCHCOCK’S 


THE MAN WHO KNEW TOO MUCH 


James Stewart, Doris Day. 
VistaVision and Technicolor 
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PERLBERG-SEATON'S 


THE PROUD AND PROFANE 


William Holden, Deborah Kerr, 
Thelma Ritter, Dewey Martin. 
VistaVision 





THE LEATHER SAINT 


Paul Douglas, John Derek, 
Jody Lawrance, Cesar Romero. 
VistaVision 








THAT CERTAIN FEELING 


Bob Hope, Eva Marie Saint, 
George Sanders, Pearl Bailey. 
VistaVision and Technicolor 





PARDNERS 


Dean Martin and Jerry Lewis. 
VistaVision and Technicolor 
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L.A. Okay; ‘Las Vegas’ Virile $64,000, 
‘Jester’ Stout 48G, ‘Mamie’ Flaming 
226; UFO’ Fast 146, ‘Holiday’ 266 


Los Angeles, May 15. 

Over-all firstrun biz in current 
frame, with Mother’s Day gener- 
ally boosting trade, is running sub- 
stantially ahead of comparable 
week a year ago although new en- 
tries, mostly good to big, are not 
socko. Nifty $14,000 is seen for 
“Unidentified Flying Objects” on 
initial week at Fox Wilshire. 

“Meet Me in Las Vegas” likely 
will land neat $12,000 in two thea- 
tres plus good $52,000 in one nabe 
and eight. drive-ins. “Court Jes- 
ter” shapes pleasing $12,000 in two 
houses plus $36,000 or near in two 
nabes and five ozoners. ‘Ballet 
Romeo and Juliet” is rated good 
$7,200 at Fine Arts. 


“Quincannon, Frontier Scout” 
with “Crime Against Joe” is slight 
$7,000 in two locations. “Cinerama 
Holiday” and “Oklahoma” both 
posted very strong: Mother’s Day 
takes but other longruns are large- 
ly medium. 

Estimates for This Week 


Fine Arts (FWC) (631; $1-$1.50) 
—‘“Ballet Romeo and Juliet” (In- 
die). Good $7,200. Last week, 
“Patterns” (UA) (6th wk-3 days), 
under $1,000. 


Fox Wilshire (FWC) (2,296; $1- 
$1.80) — “Unidentified Objects” 
(UA). Nifty $14,000. Last week, 
“Alexander Great” (UA) (6th wk- 
6 days), $3,700. 


Vogue, Rialto (PWC-Metropoli- 
tan) (885; 837; 80-$1.50) — “Meet 
Me Las Vegas” (M-G). Lofty $12,- 
000. Last week, with other units. 
Orpheum, Iris (Metropolitan- 
FWC) (2,213; 816; 80-$1.25)— 
“Court Jester” (Par) and “Johnny 
O’Clock” (Col) (reissue). Pleasing 
$12,000. Last week, “Cockleshell 
Heroes” (Col) and “Jack Ketch- 
um” (Col) (2d wk), $6,200. 


Hillstreet, Fox Beverly (2,752; 
1,334; 80-$1.50)—“Frontier Scout” 
(UA) and “Crime Against Joe” 
(UA). Slight $7,000. Last week, 
Hillstreet with Vogue, “Bold and 
Brave” (RKO) and “Way Out” 
(RKO) (2d wk), $6,200. 

Los Angeles, New Fox, Ritz, 
Loyola (FWC) (2,097; 965; 1,363; 


(Continued on page 20) 


Heat Bops D. C. Albeit 
‘Bad Man’ Stout $10,000; 
‘Mamie’ Rugged $18,000 


Washington, May 15. 

First heat wave inevitably is 
taking its toll here currently. 
Some weak product also is hurt- 
ing. “Revolt, of Mamie Stover” at 
Loew’s Palace bowed in at a lively 
pace. “Tribute to Bad Man,” bol- 
stered by the short, “Wedding in 
Monaco” at Loew’s Columbia is 
well above average. “Patterns” at 
Lopert’s Playhouse and “Hot 
Blood” at RKO Keith’s both are 
very sluggish. “‘Meet Me in Las 
Vegas” is firm in second stanza at 
Capitol. ‘“‘Cinerama Holiday” is up 
again in 3lst week at the Warner. 

Estimates for This Week 

Ambassador (SW) (1,490; 70-95) 
—‘Maverick Queen” (Rep). Fair 
$4,000. Last week, “Jubal’’ (Col) 
(2d wk), $4,000. 

Capitol (Loew) (3,434; 85-$1.10) 
—‘‘Meet Me In Las Vegas” (M-G) 
(2d wk). Firm $16,000 after $22,- 
000 for opener. 

Columbia (Loew) (1,174; 70-95) | 
—‘Tribute to Bad Man” (M-G) 
pilus short, “Wedding in Monaco” 
(M-G). Lusty $10,000. Last week, 
“Comanche” (UA), $7,500. 

Dupont (Lopert) (372; 75-$1.10) 
—‘“Zanzabuku” (Rep) (2d wk). 
Mild $3,000 after $3,500 last week. 

Keith’s (RKO) (1,939; 75-$1)— 
“Hot Blood” (Col). Slight $6,500. 
Last week, “Kansas Raiders” 
(RKO) and “Tap Roots” (RKO), 
$7,000. . 
Metropolitan (SW) (1,200; 75-$1) 
“Maverick Queen” (Rep). Fair 
6,000. Last week, “Jubal” (Col), 
$6,300. 
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Broadway Grosses 


Estimated Total Gross 





This Week..........$483,000 
(Based on 24 theatres) 
Last Year.... .. $464,400 


(Based on 19 theatres) 


Vegas Loud 136, 
Prov; Dust’ Dry 76 


Providence, May 15. 

Very mild week with exception 
of the State’s “Meet Me In Las 
Vegas,” which is fine. Other stands 
are mild to fair. Sunday weather 
was hot and summery for first 
time this year. “Star in Dust” 
shapes fair in first Albee round. 

Estimates for This Week 

Albee (RKO) (2,200; 50-80)— 
“Star In Dust” (U) and “Day of 
Fury” (U). Fair $7,000 or near. 
Last week, “Never Say Goodbye” 
(U) and “Toughest Man Alive” (U), 
$8,000. 

Majestic (Fay) (2,200; 60-80)— 
“Goodbye My Lady” (WB) and 
“Terror at Midnight” (Rep). Mild 
$4,000. Last week, “Man in Gray 
Flannel Suit” (20th) (2d _ wk), 


$10,500. 
(3,200; 65-90)— 








State (Loew) 
“Meet Me In Las Vegas” (M-G) 
and “Top Gun” (UA). Fine $13,- 
000. Last week, “Comanche” (UA) 
and “Storm Fear” (UA), $8,000. 

Strand Silverman) (2,200; 50- 
80)—“‘Jubal” (Col). Lean $5,000. 
Last week, “Scarlet Hour” (Par) 
and “Night Number Came Up” 
(Indie), $4,000. 


‘MAMIE’ MODEST 136, 
HUB; ‘GOODBYE’ SAME 


Boston, May 15. 
A touch of summer is slowing 
action at the wickets this frame, 
with temperatures hitting near 
the 80-mark Sunday (13). Even 
highly regarded product is show- 
ing up badly. “Revolt of Mamie 
Stover” at the Metropolitan, 
“Never Say Goodbye” at Memor- 
ial and “Birds and Bees” at Para- 
mount and Fenway combo all 
shape tepid. Holdovers fared 
poorly except for the art houses 
which still amazed. ‘“‘Ladykillers” 
is sock in fifth stanza at the Ken- 
more. 
Estimates for This Week 

Astor (B&Q) (1,500; $1-$1.80)— 
“T’ll Cry Tomorrow” (M-G) (10th- 
final wk). Slow $4,000. Last week, 
$5,000. 

Beacon (Beacon Hill) (678; 90- 
$1.25)—“‘Manon” (Indie) (2d wk). 
Slick $5,000. Last week, $7,000. 

Cinerama (Cinerama _ Produc- 
tions) (1,354; $1.20-$2.85)—‘Cine- 
rama Holiday” (Indie) (38th wk). 
Oke $13,000. Last week, $14,000. 





Exeter (Indie) (1,300; 60-$1)— 
“Touch and Go” (U) and “Helen 
Keller Story” (Indie) (4th wk). 


Oke $3,000. Last week, $4,000. 
Fenway (NET) (1,373; 60-$1)— 
(Continued on page 20) 


Storm Warnings Cut 
Omaha; ‘Space’ Hep 6G 


Omaha, May 15. 
Frequent tornado warnings plus 
a dearth of strong new pix are tax- 
ing trade at downtown firstruns 
this week. “Threshold of Space” 
is standout, being rated fancy at 
the Omaha. “Mamie Stover,” only 
other new entry, is just okay at 
Orpheum. “Meet Me in Las 
Vegas,” being helped by the addi- 
tion of “Wedding in Monaco” 
short, is good at the State and 
should hold a third. 


Estimates for This Week 


Brandeis (RKO) (1,000; 75-$1)— 
“Miracle in Rain” (WB) and 
“Brain Machine’ (RKO) (2d wk). 
Light $2,000. Last week, $3,800. 

Omaha (Tristates) (2,000; 50-75) 
—‘“Threshold of Space” (20th) and 
“Ghost Town” (UA). Neat $6,000, 
aided by fine crix. Last week, 
“Hot Blood” (Col) and ‘“‘Deep Blue 
Sea” (20th), $4,500 in 6 days. 

Orpheum (Tristates) (2,890; 70- 
90) — “Revolt of Mamie Stover” 
(20th). Okay $9,000. Last week, 
“Man in Gray Flannel Suit” (20th) 
(2d wk), $8,000 with 75-$1 scale. 

State (Goldberg) (860; 80-$1.10) 
—‘‘Meet Me in Las Vegas” (M-G) 
(2d wk). Good $4,500. Last week, 
$7,200. 


‘Wonders Wham 
206 in Dim St. L. 


St. Louis, May 15. 

Biz still is in doldrums here as 
mercury soared to 91° over the 
weekend, sending thousands out- 
doors. “Jubal’’ shapes as best new 
pic, but it is barely fair at Loew’s. 
“Revolt of Mamie Stover’ was 
disappointing opening week at the 
Fox. “Serenade” looms nearly as 
slow at the St. Louis. “Seven 
Wonders of World” is cashing in 
on convention delegates and out- 
of-town patrons to hold socko at 
Ambassador. 


Estimates for This Week 
Ambassador (Indie) (1,400; $1.20- 
$2.40)—“‘Seven Wonders*of World” 
(Indie) (3d wk). Solid $20,000. 
Last week, $21,000. 

Fox (F&M) (5,000; 51-75)— 
“World Without End” (AA) and 
“Indestructible Man” (AA). Op- 
ened today (Tues.). Last week, 
“Revolt of Mamie Stover” (20th) 





and “Crooked Web” (Col), fair 
$9,500. 
Loew’s (Loew) (3,172; 50-85)— 


“Jubal” (Col) and ‘‘Over-Exposed” 
(Col). Fair $8,000. Last week, 
“Harder They Fall” (Col) and 
“Black Ketchum” (Col), $7,500. 
Missouri (F&M) (3,500; 51-75)— 
“Guys and Dolls” (M-G).(2d wk). 
Good $5,000 after $6,500 initial 
stanza. 

Orpheum (Loew) (1,460; 50-85)— 
“Rock Around Clock” (Col) and 
“Hot Blood” (Col) (2d wk). Oke 


$3,500 following $7,000 first 
frame. 
Pageant (St. L. Amus.) (1,000; 


50-90)—‘‘Goodbye My Lady” (WB) 


(2d wk). Nice $2,000 after $3,000 
teeoff session. 
Richmond (St. L. Amus.) (400; 


$1.10)—“‘Aida” (Indie). Good $3,- 
000. Last week, “Sins of Borgias” 
(UA), $2,000. 

St. Louis (St. L. Amus.) (4,000; 





i'berto D” (Indie), $2,500. 


51-75)—“‘Serenade” (WB). Slow 
$7,000. Last week, “Man Gray 
Flannel Suit” (20th) (3d wk), 
$7,500. 

Shady Oak (St. L. Amus.) (800; 
$1.10) — “Fan-Fan Tulip” (UA). 
Okay ‘9000. Last week, “Um- 





Detroit, May 15. 

Holdovers are synonymous with 
slack biz here this week. Of two 
newcomers, ‘Revolt of Mamie 
Stover” looks lusty at the Fox while 
“Birds and Bees” shapes sluggish 
at the Michigan. ‘Alexander the 
Great” is still socko in second 
round at the Madison. ‘Harder 








Palace (Loew) (2,360: 75-$1.10)— 
“Revolt of Mamie Stover” (20th). 
Lively $18,000. Last week. “Hilda 


Crane” (20th), $14,000. 
Playhouse (Lopert) (456; 75- 
$1.10) — “Patterns” (UA). Very 


weak $4,000. Last week, “Richard 
III”. (Indie) (8th wk), $5,000. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘‘Cinerama Holiday” (Indie) 
(31st wk). Several weekend group 
bookings holding this to firm $17,- 
000 after slight dip last week to 
$16,000. Stays. 

Trans-Lux (T-L) (600; 90-$1.25) 
—‘Picnic” (Col) (13th wk). Still 
neers at $6,000 after $6,500, and 
stays. 


They Fall” continues big in second 
{round at the Palms. “World With- 
/out End” is only fair at the Broad- 
| way-Capitol in second, Marathon 
holdovers, “Oklahoma” at United 
Artists, “I’ll Cry Tomorrow” at 
Adams and “Cinerama Holiday” are 
steady. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“Revolt of Mamie Stover” 
(20th) and “Slightly Scarlet” 
(RKO). Loud $25,000. Last week, 
“Maverick Queen” (Rep) and 
“When Gangland Strikes” (Rep), 
$14,500. 

Michigan (United Detroit) (4,000; 





‘Mamie’ Lusty $25,000, Det.; ‘Birds’ 
Meek 156, ‘Alexander’ 20th, 2d 


) “Ghost Train” (Indie) (2d wk). Still 





$1-$1.25)—"Birds and Bees” (Par) 


and “Uranium Boom” (Rep). Slow 
$25,000. Last week, “Serenade” 
(WB). and “Crime Against Joe” 
(Indie), $16,000. 

Palms (UD) (2,961; $1-$1.25)— 
“Harder They Fall” (Col) and 


solid at $14,000. Last week, $25,000. 

Madison (UD) (1,900; $1-$1.25) 
—‘‘Alexander Great” (UA) (2d wk). 
Smash $20,000. Last week, $28,000. 

Broadway-Capitel (UD) (3,500; 
$1-$1.25)—“World Without End” 
(AA) (2d wk). Fair $10,000. Last 
week, $17,000. 

United Artists (UA) (1,667; $1.25- 
$2.75) —“‘Oklahoma” (Magna) (13th 
wk). Stout $15,000. Last week, 
same. 

Adams (Balaban) (1,700; $1-$1.25) 
—T'll Cry Tomorrow” (M-G) (10th 
wk), Steady $7,500. Last week, 
same. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2,65)—“Cine- 
rama Holiday” (Indie) (66th wk). 


K.C. Light But Mamie’ Potent 146: 
‘Planet’ F air 8G, ‘Birds’ Mild 66 





Key City Grosses 


Estimated Total Gross 

This Week.... : +... . $2,220,700 
(Based on 23 cities and 236 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

SO WeaP .s 4-005 $2,253,700 
(Based on 22 cities and 220 

theatres.) 


‘Wonders Mighty 
296, Philly Ace 


Philadelphia, May 15. 
Record heat and Mother’s Day 
threw biz for a loss over the week- 
end. Despite personals by George 
Gobel, star of pic, “Birds and Bees” 
was only passably good at Mid- 
town and is being yanked after one 
across. “Seven Wonders of World” 
is city leader, with another smash 
session in third week at the Boyd. 

Estimates for This Week 

Arcadia (S&S) (526: 99-$1.80)— 
“Cry Tomorrow” (M-G) (16th wk). 
Okay $3,400. Last week, $3,500. 
Boyd (SW) (1,430; $1.25-$2.60)— 
“Seven Wonders of World” (Indie) 
(3d wk). Sock $25,000. Last week, 


same. 
Fox (20th) (2,250; 75-$1.49)— 
(20th) (2d _ wk). 











“Hilda Crane” 
Lean $12,500. Last week, $13,000. 
Goldman (Goldman) (1,250: 65- 
$1.35)—“Joe MacBeth” (Col). 
Weak $8,500. Last week, “Tribute 
to Bad Man” (M-G), $11,000. 
Mastbaum (SW) (4,370; 99-$1.49) 
—“Alexander Great” (UA) (2d wk). 
Oke $19,000. Last week, $30,000. 
Midtown (Goldman) (1,000: 99- 
$1.49)—“‘Birds and Bees” (Par). 
Good $10,000 but more expected. 
Randolph (Goldman) (2,250; 75- 
$1.49)—“Swan” (M-G) (5th wk). 
Good $11,000. Last week, $13,000. 
Stanley (SW) (2,900; 99-$1.49)— 
“Bold and Brave” (RKO). _ Timid 
$9,000. Last week, “Cockleshell 
Heroes” (Col) (2d wk), $9,200. 
Stanton (SW) (1,483: 99-$1.49)— 
“Meet Me Las Vegas” (M-G) (6th 
wk). Fair $7,500. Last week, 
$7,000. 
Trans-Lux (T-L) (500; . 99-$1.80) 
—‘‘Rose Tattoo” (Par) (16th wk). 
Fair $3,700. Last week, $3,800. 
Viking (Sley) (1,000; 75-$1.49)— 
“Man in Gray Flannel Suit” (20th) 
(4th wk). Stout $13,000. Last 
week, $15,500. 
Trans-Lux World (T-L) (604: 98- 
$1.50)—“Patterns” (UA). Light 
$3,400. Last week, ‘‘Too Bad She’s 
Bad” (Indie) (3d wk), $2,000. 


‘Mamie’ Mighty $20,000 
In Frisco; ‘Okla.’ Great 
2236, ‘Serenade’ 10G, 2d 


San Francisco, May 15. 
“Revolt of Mamie Stover” looks 
brightest of newcomers here this 
round, with a rousing session at 
the Fox, giving house one of its 
best opening weeks in some time. 
“Oklahoma” spurted to a_ great 
total in 12th Coronet session. 
“Citizen Kane,” out on reissue, is 
rated smart at .-bandbox Vogue. 
“Jubal”: looks good at Paramount 
but “Patterns” is only lightweight 
at United Artists. 

Estimates for This Week 
Golden Gate (RKO) (2,859; 80- 
$1)—“Tap Roots” (U) and “Kansas 
Raiders” (U). Oke $8,500. Last 
week, “Bold and Brave” (RKO) and 
“Brain Machine” (RKO), $14,000. 
Fox (FWC) (4,651; $1.25-$1.50)— 
“Revolt of Mamie Stover’ (20th) 
and ‘“Wetbacks” (Indie).. Rousing 
$20,000 er close. Last week, ‘Man 
Gray Flannel Suit” (20th) (4th 
wk), $9,500. be 
Warfield (Loew) (2,656; 65-90)— 
“Forbidden Planet” (M-G) (2d wk). 
Okay $9,000. Last week, $18,500. 
Paramount (Par) (2,646; 90-$1)— 





“Jubal” (Col) and “Apache Am- 
bush” (Col) good $15,000. Last 
week, “Harder They Fall” (Col) 


and ‘‘Over-Exposed” (Col) (2d wk), 
$10,000. 

St. Francis (Par) (1,400; $1-$1.25) 
—‘‘Serenade” (WB) (2d wk). Nice 
$10,000 in 9 days. ~ Last week, 
$19,000. 

Orpheum .(Cinerama Theater 
Calif.) (1,458; $1.75-$2.65)—‘'Cine- 
rama Holiday” (Indie) (41st wk). 
Good $13,000. Last week, $14,000. 
United Artists (No. Coast) (1,- 
207); 70-$1)—-Patterns” (UA) and 
“Manfish” (UA). Light $6,000 in 





Trim $15,000, Last week, ditto. 


+ ~ Kansas City, May 15. 


Boxoffice trend is slow this 
week, although “Mamie Stover” in 
four Fox Midwest houses and 
“Forbidden Planet” at the Mid- 
land are making some impression. 
“Birds and Bees” looms light at 
the Paramount. “Serenade” igs 
very moderate at the Missouri. 
Rain has been generous in the past 
fortnight, after a dry spring, and 
may help turn the tide. 


Estimates for This Week 


Glen (Dickinson) (700; 75-$1)— 
“Unmarried Mothers” (Indie). Play- 
ing to sex film followers, good $1.- 
200. Last week, “Too Bad She’s 
Bad” (Indie) (2d wk), $800. 


Kimo (Dickinson) (504; 75-$i)— 
“Gaby” (M-G) (2d wk). Hearty 
$2,400, holds. Last week, $3,000. 


Midland (Loew) (3,500; 60-80)— 
“Forbidden Planet’ (M-G) and 
“Timetable” (UA). Fair $8,000. 
Last week, “Last Hunt” (M-G), and 
“It’s a Dog’s Life” (M-G), stayed 
10 days but only skimpy $6,500. 

Missouri (RKO) (2,585; 65-90)— 
“Serenade” (WB) and “Cash on 
Delivery” (RKO). Average $4,500. 
Last week, “Slightly Scarlet’ 
(RKO) and “Glory” (RKO). First 
half, and “Kiss Blood Off My 
Hands” .(U) and “Johnny Stool 
Pigeon” (U) (reissues) second half, 
split week, got $4,000 with best 
play coming on oldies. 

Paramount (United Par) (1,900; 
70-90)—“‘Birds and Bees” (Par) 
“Scarlet Hour” (Par). Disappoint- 
ing $6,000, but may hold. Last 


week, “Jubal” (Col) (2d wk), 
$4,500. 
Roxy (Durwood) (879; '75-$1)— 


“Meet Me in Las Vegas” ‘(M-G) 
(3d wk). Holding strong at $4,- 
000; goes again. Last week, $5,500. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
1,217; 700; 65-85) — “Revolt o 
Mamie Stover” (20th) with “Track 
the Man Down” (Rep) added at 
Tower and Granada. Looks for 
strong $14,000. Last week, “Never 
Say Goodbye” (U) and “Day of 
Fury” (U), $12,000. 


‘Mamie’ Light $8,000 in 
Mpls.; ‘Planet’ Sockeroo 
736, Holiday’ Oke 106 


Minneapolis, May 15. 

Film houses had tough weekend 
opposition in the form of long de- 
layed springlike weather and in 
Elvis Presley’s personal appearance 
engagement which proved a terri- 
fic magnet for teenagers. A strong 
lineup of newcomers that includes 
“Revolt of Mamie Stover,” “Bold 
and Brave,” “Doctor at Sea” and 
“Forbidden Planet” is coming 
through moderately well under the 
circumstances. Holdovers com- 
prise only “Cinerama Holiday” and 
“Man in Gray Flannel Suit” in 
their 42nd and third weeks, re- 
spectively. 

Estimates for This Week 
Century (S-W) (1,150; $1.75- 





(42nd wk). Last 
week, $9,000. 

Gopher (Berger) (1,000; 85-$1)— 

“Forbidden Planet” (M-G). Strong- 
est pic this house has had in some 
time. Great $8,000. Last week 
“Female Jungle” (Indie) an 
“Oklahoma Woman” (Indie), 
$2,900. _ 
Lyric (Par) (1,000; 85-$1)—“Man 
in Gray Flannel Suit” (20th) (m.0.). 
Here after 16 big Radio City days. 
Still okay at $5,000. Last week, 
“Creature Walks Among Us” (U) 
and “Price of Fear” (U), $3,500 at 
65-85c. ' 

Radio City (Par) (4,100; 85-$1)— 

“Revolt of Mamie Stover” (20th). 
Terrific selling job done on this 
one but nothing seems to help at 
wickets with poor $8,000 likely. 
Last week, “Man in Gray Flannel 
Suit” (20th) (2d wk), $12,000 in 9 
days. 
RKO Orpheum (RKO) (2,800; 
75-$1)—“Bold and Brave” (RKO). 
Light $7,000. Last week, “Hot 
Blood” (Col), $6,000. 

RKO Pan (RKO) (1,650; 65-85)-— 
“Slightly Scariet”’ (RKO) and 
“Vanishing American” (Rep). Not 
so stout $4,000. Last week, “‘Kill- 


Okay $10,000. 


er Is Loose” (UA) and “Broken 
Star” (UA), $3,500. 
State (Par) (2,300; 85-$1)— 


“Gaby” (M-G). Femmes going for 
this teer-jerker but only sad $6,000 
looms. Last week, “Comanche 
(UA), $5,500. 

World (Mann) (400; 75-$1.20)— 
“Doctor at Sea” (Rep). Good 
$4000. Last week, “Diabolique 





(Continued on page 20) 


(UMPO) (4th wk), $4,200 in 9 days. 





$2.65)—“‘Cinerama Holiday” (Indie) . 
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Chi Exhibs Moan Albeit ‘Jubal’ 
Hot $36,000, ‘Mamie’ Rousing 256, 
‘Husband OK 66, Hunt’ 186, 2d 


Chicago, May 15. 

; first-run biz continues dull 
Pig Pe with most exhibs ask- 
ing why and some blaming the 
product. Usual spring dip seems 
sharper here, they 
claim. , 

“Jubal” leads the new entries 
with a hot. $36,000 in first Woods 
round. “Revolt of Mamie Stover” 
heads for a neat $29,000 in same 
week at Oriental. “A Husband for 
Anna” and “Love in the City” 
combo shapes okay $6,000 in 
opener at the Monroe. 

“Serenade” continues dull in 
second stanza at the Chicago 
while “Last Hunt” and “Naked 
Street’ combo stays healthv in 
second Roosevelt round. “Birds 
and Bees” is disappointing in sec- 
ond at State-Lake. 

“Never Say Goodbye” and 
“River Changes” double bill is 
rated good in second week at the 
Grand. : ; 

“Meet Me in Las Vegas” is still 
a winner in fourth Loop week. 
“The Swan” continues * okay in 
fourth at the United Artists. 
“Oklahoma” is steady in the 20th 
at. McVickers. “Cinerama Holiday” 
is sturdy in 48th week at the Pal- 


ace. 
Estimates for This Week 

Carnegie (Telem’t) (480; 95)— 
‘Murder in Girls’ Dormitory” (In- 
die). Nice $4,200. Last week, sub- 
sequent-run. 5 

Chicago (B&K) (3,900; 98-$1.25 
—‘‘Serenade” (WB) (2d wk). Dull 
$21,000. Last week, $34,000. 

Grand (Nomikos) (1,200: 98- 
$1.25)—‘‘Never Say Goodbye” (U) 
and “River Changes” (WB) (2d 
wk). Good $6,000. Last week, 
$8,500. 

Loop (Telem’t) (606; 90-$1.25)— 
“Meet Me in Las Vegas” (M-G) 
(4th wk). Nifty $16,000. Last 
week, $18,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3) — “Oklahoma” (Magna) (20th 


than usual 


wk). Staunch $23,500. Last week,. 


$23,000 

Monr-oe (Indie) (1,000; 67-87)— 
“A Husband for Anna” (IFE) and 
“Love in the City’ (IFE). Okay 
$6,000. Last week. “Magic Fire” 
(Rep) (2d wk), $4,500. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘‘Revolt' of Mamie Stover” 
(20th). Strong $29,000. Last week, 
“Man Gray Flannel Suit” (20th) 
(Sth wk), $19,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘“Cinerama Holiday” (Indie) 
(48th wk). Level $23,500. Last 
week, $24,000. 

% Roosevelt (B&K) (1,400; 65-98)— 

Last Hunt” (M-G) and “Naked 


Street” (UA) (2d wk). Neat $18,- 
000. Last week. $21,000. 0 
State-Lake (B&K) (2,400; 98- 


$1.25)—“Birds and Bees” (Par) (2d. 


Wk). Thin $17,000. Last week, Gray Flannel Suit” at Shea’s. Of 


$19,000. 
Surf (H&E Balaban) (685; 98)— 


“Ballet Romeo: Juliet” (Tohan) (2d_ ; ; 
|homa” holding,up big in third 


Wk). Sock 5,800. ; 
$5,600. $5,800. Last week, 
‘ United Artists (B&K) (1,700: 
wi) "Onaga (M-G) (4th 
ay . ' ‘ 
$17,000. y .$16,000. ‘Last week, 
‘ Woods (Essaness) (1,206; 98- 
1.25\—“Jubal” (Col). Hefty $36,- 


000. Last week, “Harder They Fall” | 


(Col) (4th wk), ‘$14,000. 

' World (Indie) (430; 98)—“Ham- 
i, (Indie) (24d wk). Slow $2,400. 
ast week, $3.000. 
iesteld (Davis) (430; 98)— 
“ labolique* (UMPO) (2ist wk). 
Ice $3,000. Last week, $3,500, 


Mamie’ Outstanding In 
Seattle, Robust $10,000 


“Rey Seattle, May 15. 
a vor of Mamie Stover” shapes 
wincout here in current round, 
“T “) a lusty session at Coliseum. 
oc y Killers is doing nicely at 
og Box, but elsewhere the tak- 

= are mighty slim. Particularly 

‘appointing is “Birds and Bees” 

rab .smount. “Serenade” also is 

a) at Musie Hall. 

:' Estimates for This Week 
$1] we Mouse (Hamrick) (800; 90- 
Baie one Gaby”: (M-G), (2d wk). 
-~ $3,500. Last week, $5,600. 
) ooliseum (Evergreen) (1,870; 90- 
“Broker Mamie Stover” (20th) and 
aa en Star (UA). Fast $10,000. 
(A re veer qwerid Without End” 
(A \), $8900, ndestructible Man 
oft Avenue (Evergreen) (2,500; 
(Cy 1.25) — “Cockshell Heroes” 
(AA) and “Crashing Las Vegas” 
“Hild. Sluggish $7,000. Last week, 
‘a Crane” (20th) and “Cash on 
‘Continued on page 20) 
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Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U.S. amusement 
tax. 


Mamie Fair 96 
But Tops Indpls 


, Indianapolis, May 15. 

Biz still is tepid at firstruns 
here this stanza, with outdoor activ- 
ities getting the play from the fine 
spring weather. “Revolt of Mamie 
Stover” is top money film at the 
Indiana but it’s only fair. “Bold 
and Bfave,” at the Circle, “Sere- 
nade” at Keith’s and “Harder They 
Fall,” at Loew’s are all disappoint- 
ing. However, “Serenade” looks 
best of lot comparatively. 

Estimates for This Week. 

Circle (Cockrill-Dolle) (2,800; 50- 
85)—“Bold and Brave” (RKO) and 
“Paris Follies ’56” (AA). Slow 
$7,000. Last week, “Slightly Scar- 
let” (RKO) and °*“Texas Lady” 
(RKO), $6,500. 

Indiana (C-D) (3,200; 50-85).— 
“Revolt of Mamie Stover” (20th). 
Fair $9,000. Last week, ‘“‘Birds and 
Bees”’ (Par), $8,000. 

Keith’s (C-D) (1,300; 70-95)— 
“Serenade” (WB). Modest $6,000. 
Last week, “Man Gray Flannel 
Suit” (20th) (4th wk), same but 
okay for end of run. 

Loew’s (Loew) (2,427; 50-80)— 








“Harder They Fall” (Col) and 
“Storm Fear’ (UA). Mild $5,000. 
Last week, “Jubal” (Col) and 


“Uranium Boom” (Col), $5,500. 

_ Lyrie (C-D) (1,600; 50-75)—‘“Day 
of Fury” (U) and “I Killed Wild 
Bill Hickok (Indie). Dull 
$3,000. Last week, “Crashing Las 
Vegas” (AA) and “Blond Bait” 
(Indie), $3,500. 


WAYNE BOFF $21,000, 
TORONTO; ‘SWAN’ 286 


Toronto, May 15. 
Heavy rainfall dented weekend 
biz but “The Conqueror” is top- 
ping the newcomers with a sock 
take. ‘Hilda Crane” looks fair. 
“Mohawk” runs four days and 
then will be pulled for “Man in 





holdoers, “The Swan” continues 
smash in two-house Loew combo 
on second stanza with “Okla- 


frame. 
Estinvates for This week 

Christie, Hyland (Rank) (877; 
1,357; 75-$1)—‘‘Ladykillers” (Cont) 
(7th wk). Holding up big at $5,500. 
Last week, $6,500. , 

Circle, Towne (Taylor) (750; 693; 
60-$1)——‘Geordie” (IFD) (7th wk). 
Neat $5,000. Last week, $5,500. 

Colony, Danforth, Fairlawn, 
Humber, Odeon (Rank) (839; 1,350; 
1,165; 1,204; 2,318; 60-$1)—‘‘Never 
Say Goodvye” (U). Fair $15,000 
with Odeon taking $6,000. Last 
week, “Threshold of Space” (20th), 
$20,000. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,059; 
995; 694; 696; 994; 40-75)—‘‘Over- 
Exposed” (Col) and “The Houston 
Story” (Col). Oke $12,000. Last 
week, “Three Bad Sisters’ (UA) 
and “Killer Is Loose” (UA), $15,- 
000. 

Eglington, University (FP) (1,080; 
1,556; 60-$1)—“‘Hilda Crane” (20th’. 
Nice $11,000. Last week, “Birds 
and Bees” (Par) (2d wk), $7,500 for 
5 days. 

Imperial (FP) (3,344: 60-$1.10)— 
“Conqueror” (RKO). Sock $21,000 
for John Wayne starrer. Last 
week, “Court Jester” (Par) (3d wk), 
$11,000. 

International (Taylor) (557; $1- 
$1.75)—“Richard III” (IFD) (11th 
wk). Final dipped to $3,000. Last 
week, $3,500. 

Loew’s, Uptown (Loew) (2,096; 
2.745; 75-$1.25)—“'The Swan” (M-G) 
(2d wk). Torrid $28,000. Last 
week, $38,000. 

Shea’s (FP) (2,375; 60-$1)—‘“Mo- 
hawk” (20th). 
days; to be yanked for “Man Gray 
Flannel Suit” (20th). Last week, 


‘Brave’ Brisk $9,000, . 
Port.; ‘Mamie’ Fat 10G 
Portland, Ore., May 15. . 
_ Firstrun biz currently shows 
Signs of snapping out of -recent 
doldrums, aided by some new- 
comers. “Bold and Brave” is rated 
lusty at Broadway while “Revolt of 
| Mamie Stover” looms smash at the 
‘Fox. “Birds and Bees” is doing 
_Okay at Paramount. 
Estimates for This Week 

Broadway (Parker) (1,875: 90- 
$1.25)—“Bold and Brave” (RKO) 
and “Hidden Guns” (Rep). Loud 
$9,000. Last week, ‘Forbidden 
Planet” (M-G) and “Kettles In 
Ozarks” (U) (2d wk), $7,200. 

Fox (Evergreen) (1,836; $1-$1.25) 
—‘‘Revolt of Mamie Stover’ (20th) 
and “Slightly Searlet’ (RKO). 
Lusty $10,000. Last week, “Sere- 
nade” (WB) and “Glory” (RKO) 
(2d wk), $6,900. 

Guild (Indie) (400; $1)—‘“‘Doctor 
At Sea” (Rep). Fair $1,500. Last 





| week “Samurai” (Indie), $1,600. 


Liberty (Hamrick) (1,890; 90)- 
$1.25:—“‘Maverick Queen” (Rep) 
and “Jaguar” (Rep). So-so $4,500. 
Last week, “Hot Blood” (Col) and 
“Uranium Boom” (Col), $5,500. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Hilda Crane” (20th) and 
“Case of Red Monkey” (Indie). 
Modest $5,500. Last week, ‘‘Harder 
They Fall’ (Col) and “Blackjack 
Ketchum” (Col), $7,900. 

Paramount (Port-Par) (3.400; 90- 
$i.25:'\—“‘Birds and Bees” (Par) and 
“Scarfet Hour” (Par). Bright 
$9,000. Last week, “Wiretapper” 


(Indie) and “One Way Ticket To} 


Hell” (Indie), $5,000. 


‘Mamie’ Okay 126, 
Cincy; ‘Alex’ 6456 


Cincinnati, May 15. 


Total biz on the frontline this 
week shapes below par with con- 
tinued obstacles from the weather 
current change from cool to hot. 
.~Winning splurge of Cincy - Reds 
diverted lotsa baseball fans from 
cinemas to Crosley Field for wind- 
up of club’s home stand. Out in 
front at firstruns this frame is 
“Revolt of Mamie Stover,” looming 
okay at the big Albee. “Sere- 
nade” is mild at the Palace. 
“Never Say Goodbye” stacks up 
oke at Keith’s. 

Estimates for This Week 


Albee. (RKO) (3,100; 84-$1.10)— 
“Revolt of Mamie Stover” (20th). 
Okay $12,000 or near. Last week, 
“Alexander Great’ (UA), $13,000. 


Capitol (Ohio Cinema _ Corp) 
(1,376; $1.20-$2.65) — ‘“Cinerama 
Holiday” (Indie). Nearing last 
week's hefty $18,600. 

Grand (RKO) (1,400; 84-$1)— 
“Alexander the Great” 
(m.o.). Good $6,500. Last week, 
“Spoilers” (U) and ‘‘There’s AIl- 
ways Tomorrow” (U), $5,500. 

Keith’s (Shor) (1,500; 75-$1.25) 





near. Last week, ‘Tribute to Bad 
Man” (M-G), $7,000. 


‘Autumn’ Smash $20,000, 
Cleve; ‘Bad Man’ Good 
9G, ‘Planet’ Great 116 


Cleveland, May 15. 


Pix with name stars are collect- 
ing the real coin here this round. 
Standout is “Autumn Léaves,” new 
Joan Crawford pic,’ which ‘shapes 
socko opening week at the Allen. 
“Tribute to Bad Man,” with James 
Cagney starrer, looms good at the 
Stillman. “Forbidden Planet,” with 
Walter Pidgeon in male lead, still 
is hotsy in second stanza at the 
State. “Body Snatchers” is rated 
okay at the Hipp. 

Estimates for This Week 


Allen (3,000; 70-$1)—‘‘Autumn 
Leaves” (Col). Sock $20,000 or 
over. Last week, ‘Cockleshell 
Heroes” (Col) (2d wk), $8,000. 

Hipp (Telem’t) (3,700; 70-$1)— 
“Body Snatchers” (AA) and “In- 
destructive Man” (AA), Okay $13,- 
000. Last week, “Jubal” (Col) (2d 
wk), $8,500. 

Ohio (Loew) (1,244; 

“Killer is Loose” (UA). Oke $5,000. 
Last week, “Top Gun” (UA), same. 
Palace (RKO) (3,285: 70-90)— 





Flannel Suit” (20th) (4th wk), 
$6,800. 
Palace (RKO) (2,600; 75-$1)—! 


70-$1)— | 


i 





| fifth week. 





(UA) | 


—‘‘Never Say Goodbye” (U). Oke) 
$6,500. Last week, “Man in Gray | 


“Serenade” (WB). Mild $8,000 or | 


Heat Melts B'way B.0.; Fall’ Sock 


356, Mamie’ Only 266, ‘Gaby’ Lofty — 


14G, ‘Wonders 


Warmest weekend of year, with 
mercury getting up near 90 de- 
grees on Sunday (13), is cutting 
into Broadway film business this 
stanza. However, some of new 
entries are doing okay, with ad- 
ditional preems set for later this 
session counted on to help improve 
the boxoffice. 

Champ newcomer ‘is “Harder 
They Fall,” with a sock $35.000 at | 
the Astor. Biggest disappointment | 
is “Revolt of Mamie Stover” at the | 
Capitol where it will be fortunate | 
to get a slow $26,000 opening weck:. | 
“Gaby” is heading for a big $14.- 
000 or near in first stanza at the | 
ariyv Trans-Lux. 

“Nightmare” with vaudeville) 
locks to get a good $15,000 this | 
round at the Palace. ‘Forbidden 
Planet” likely will hold with a big | 
$12.000 in second session at the} 
Globe. 

“The Swan” with stageshow con- | 
tinues to get the most coin with! 
a good $125,000 probable in taird 
week at the Music Hall. Pic stays 
a fourth week, “Hilda Crane” is| 
off to a light $8,000 in second 
frame at the Victoria. “Birds and 
Bees” wound up a 10-day third 
week at the Paramount with okay 
$31.000. | 

“Seven Wonders of World” con- 
tinues its remarkable pace in 
fourth stanza with a smash $65,890 
at the Warner. It’s now in the 
“Oklahoma” is head- 
ing for a big $21,800 in current 
(31st) round at the Rivoli. ’ 

“Man in Gray Flannel Suit” 
with iceshow onstage looks fine 
$46,000 in present (5th) session at 
the Roxy. House replaces with 
“D-Day Sixth of June” and _ all- 
circus stageshow headed by Em-) 
mett Kelly May 29. ‘23 Paces to| 
Baker St.” with Ralph Slater on) 
stage moves into the State Friday | 
(17). “Godzilla” is winding its} 
third week there with okay $11,509) 
in prospect. ; 4 

Paramount Theatre is preeming| 
“Man Who Knew Too Much” today | 
(Wed.) after holding “Birds and) 
Bees” 10 days in third session. | 
This portion of run was compara-| 
tively tops of the three with $31,-| 
000. “While City Sleeps” is) 
opening the same day at the Crite- 
rion after “The Conqueror” en-| 
joyed a big six-week (plus five | 
days) run. “Madame _ Butterfly” | 
continued solid with $8,700 in third 
session at the Baronet. 

“Jubal” dipped to mild $9,000 in| 
third frame at the Mayfair. The| 
Guild is bringing in “Battle of | 
Gettysburg” and “Wedding in) 
Monaco” tomorrow (Thurs.). 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Harder They Fail” (Col) (2d wk). 
First round ended last _ night 
(Tues.) soared to socko $35,000 or 
near. In ahead, “Meet Me Las | 
Vegas” (M-G) (8th wk), $11,000. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“Naked Night” 
(Times) (6th wk). Fifth stanza fin- 
ished Sunday (13) was good $5,600 | 
after $7,200 in fourth. 

Baronet (Reade) (430; $1.25- 
$1.80)—““Madame Butterfly” (IFE) 
(4th wk). Third session finished 
Monday (14) was solid $8,700. Sec- 
ond was $10,700. 

Bijou (Lopert) (603; $1.50-$1.80) | 
—‘Richard III” (Indie) (10th wk). | 
Ninth round ended Sunday (13) was | 
$4,500 after $5,400 for eighth. The. 
ilth week due to wind up run | 
here. 

Capitol (Loew’s) (4,820; $1-$2.50) | 
—‘Revolt of Mamie Stover’ (20th), | 
Initial round winding tomorrow | 
(Thurs.) not likely to top mild | 
$26,000, very disappointing for | 
opening week. In ahead, “Alexan- | 
der Great” (UA) (6th wk-8 days), | 








$18,500, for very big extended-run. | 





“Viva Zapata” (20th) and “Night | 


and City” (20th) (reissue). Stays 
only 3. days. Last week, “Hot 


| Blood” (Col), mild $9,500. 


Fine $7,000 for four | 


State (Loew) (3,500; 70-90)— 





$11,000. Last week, $16.000. 

Stillman (Loew) (3,500; 70-$1.25) 
“Tribute to Bad Man” (M-QG). 
Good $9,000. "Last week, “Gaby” 





'“Serenade” (WB) (2d wk), $10,000. | (M-G), $6,000, 


“Forbidden Planet” (2d wk). Hotsy | 


Criterion (Moss) (1,700; 75- | 
$2.20) — “While City Sleeps” 
(RKO). Opens today ‘Wed.). In 
ahead, “Conqueror” (RKO) (7th) 
wk-5 days), fair $8,500 after $13,- 
000 in sixth full week for sock ex- 
tended-run. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“‘French Can-Can” (UMPO) (5th 
wk). Fourth stanza concluded 
Monday (14) was fancy $7,800 after 
$9,000 in third. 

Globe (Brandt) (1,500; 70-$1.50) 
—“‘Forbidden Planet” (M-G) (2d 
wk). Initial holdover week finish- 
ing up today (Wed.) looks to reach 
big $12,000. Fifst was $18,500. 
Stays. 

Guild (Guild) (450; $1-$1.75)— 
“My Seven Little Sins” (Indie) (3d 
wk). First holdover round. ended 
Monday (14) was modest $3,600. 


| Initial week was $5,000. ‘Battle of | 


i 


Gettysburg” (M-G) and “Wedding 
in Monaco” (M-G) combo opens to- 
morrow (Thurs.). 


Mayfair (Brandt) (1,736; 


|ing to droop everywhere. 


Wham $65,000, 4th 


$1.80)—“Jubal” 
Third frame concluded Monday (4) 
|was mild $9,000 after $11,500 for 
' second week. 
| Normandie (Trans-Lux) (592: 
| 95-$1.80\—“‘Lovers and Lollipops” 
'(T-L) (5th wk). Fourth week end- 
|ed. yesterday (Tues.) was fancy 
'$7%00 after $9,200 in third. 
Palace (RKO) (1,700; 50-$1.60)— 
“Nightmare” (UA) plus vaudeville. 
Week ending tomorrow (Thurs.) 
looks like good $15,000. Last week, 


| ““Wetbacks” (Indie) and  vaude, 
$14.500. 
Paramount (ABC-Par) (3,664; 


$1-82)—"‘“Man Who Knew’ Too 
Much” (Par). Opens today (Wed.). 
Last week, “Birds and Bees” (Par) 
(8d wk-10 days), okay $31,000, with 
numerous radio and tv personals 
by George Gobel, star of pic, in 
N. Y. area helving biz here. Also 
aided final day by sneak preview. 
Second week was $25,000. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—-“Ballet Romeo and Juliet” 
(Tohan) (7th wk). Sixth round 
ended Sunday (13) was nice $6,200. 
Fifth was $6800. “Proud and 
Beautiful” (Indie) opens May 28. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75) — “The 
Swan” (M-G) and stageshow (3d 
wk), Current session ending today 
(Wed.) is heading for good $125,- 
00C. Second was $135,000. Stays 
fourth. “Bhowani Junction” (M-G) 
is due to oven May 24. 

Rivoli (UAT) (1.545; $1.25-$3)— 
“Oklahoma” (Magna) (31st wk). 
Present week ending today (Wed.) 
likely will hit big $21.800. The 
cOth week was $23,500, being 
helped by U.S. Naval Air Station 
take over Wednesday (9) night. 
Stays through June and July at 
least. 

Plaza (Brecher) (525; $1.25- 
$1.80)—“‘A Kid For 2 Farthings’”’ 
(Lopert) (5th-final wk). Fourth 
round finished Monday (14) was 
neat $5.800. Third was $7,800. ‘‘In- 
vitation To Dance” (M-G) opens 
May 22. 

Roxy ‘Nat'l Th.) (5.717; 65-$2.40) 
—‘‘Man in Gray Flannel Suit” 

(Continued on page 20) 


Pitt Still Skids: ‘City’ 
Blah 8G But ‘Comanche’ 
106; ‘Ladykillers’ 436 


Pittsburgh, May 15. 
It’s mighty grim all over town 
again this week, with biz continu- 
Only 
exceptions are “Seven Wonders of 
the World” at Warner and hold- 
over of “The Ladykillers” at Guild, 





/art naber. Otherwise, the pickings 


are slim mourners being 
the Stanley, where world preem 
of “While City Sleeps” is a bust, 
and Harris, which is doing nothing 
with second stanza of “Harder 
They Fall.” At least ‘“‘Comache” 
got enough over the weekend to 


‘insure a fairly decent showing. 


Estimates for ‘This Week 

Fulton (Shea) (1,700; 65-$1) — 
“Creature Waiks Among Us” (U) 
and “Price of Fear” (U). Will be 
lucky to grab $4,000. Last week, 
“Threshold of Space” (20th), same. 

Guild (Green) (500; 65-$1) — 
“Ladykillers’” (Cont) (2d = wk). 
Biggest thing this nabe house has 
had sigce it, became an arty thea- 
tre a year and a half ago. Trade 
so heavy the management has 
been using late shows Saturday 
nights. Big $4,500. Last week, 
$5,200, new record here. 

Harris (Harris) (2,165; 65-$1) -— 
“Harder They Fall” (Col) (2d wk- 
5 days). Doesn’t look like even 
$4,500. Last week, over $9,700 
despite glowing notices. 

Penn (UA) (3,300;. 65-$1) — 
“Comanche” (UA). Got in a couple 
of good days before brutal notices 
were posted. Looks like $10,000, 
not bad considering state of biz 
here. Last week, “Birds and Bees” 
(Par), $9,500. 


Squirrel Hill (SW) (900; 65-$1)— — 


“Diaboliqnue’ (UMPO)  (6th-final 
wk). Way off at $2,000 or less. 
Last week $3,000. No complaints 
for run’s total. 

Stanley (SW) (3,800; 65-$1) — 
“While City Sleeps” (RKO). Had 
a good campaign tied in with world 
preem and lot of extra exploitation. 
But sad $8,000 looms. Last week, 
“Slightly Scarlet’ (RKO) = and 
“Glory” (RKO), $4,500. 

Warner (SW) (1,365; $1.25-$2.40) 
—- “Seven Wonders of World” 
(Indie) (4th wk). Holding up very 
well and advance keeps building, 
with show trains weekly set now 
through end of June Happy $21,- 


79-500, Last week, $23,000, 


(Col) (4th wk). 
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‘Billy Daniels Now Due 


3 Major British Circuits, Top Indie in Ednargh July 2 


Chains Decide to Up Admission Prices | Billy Daniels, who cancelled his 


| Scottish appearance because of his 
N. Y. court case, now will open at 








London, May 15. + 


In a move to compensate for 
declining admissions, the three ma- 
jor theatre circuits as well as some 
of the leading independent chains 
have decided to increase admis- 
sion prices. 

The decision, still officially se- 
cret, was first taken on the initia- 
tive of Circuits Management Assn., 
the Rank company, controlling the 
Odeon and Gaumont circuits, and 
Associated British Cinemas. These 
three groups between them con- 
trol upwards of 1,000 picture the- 
atres. 

Their initiative has, it is under- 
stood, also received the backing of 
the Essoldo circuit, which operates 
a group of more than 190 theatres. 
Other independent groups are ex- 
pected to follow suit. 


Apart from making good in part 
the decline in b.o. revenue from 
the drop in attendances, the pro- 
jected admission hike will also 
help to redress the revenue gap 
created by the failure of the gov- 
ernment to alleviate the burden of 
admission tax. It is understood 
that theatre prices will be raised 
by around 5c to 6c. 





Argentine Legit Slump 
So Touwh Some Theatres 
May Switch to Films 


Buenos Aires, May 8. 

In view of the good business be- 
ing done by film theatres here, 
despite a severe polio epidemic, 
legit impresarios are puzzled by 
this fall’s weak legit business. In 
all but very few cases, producers 
have had to change vehicles after 
only a few weeks. Some theatre 
leases may be relinquished earlier 
than planned. There is even talk 
of reconverting. two legit houses, 
the Astral and Grand Splendid, in- 
to film theatres. Latter was con- 
verted to legit operation only three 
years ago. 

This legit slump may be caused 
bv less free-spending by the Jabor 
classes, who were encouraged to 
splurge on entertainment under 
the Peron dictatorship. But now 
they know they must increase pro- 
duction if the country is to emerge 
from financial chaos. Abundance 
of good film fare is another factor, 
with more and more _ houses 
equipped for C’Scope or Vista- 
Vision ete. and big spectaties. All 
this makes the cinema a bigger 
draw than many humdrum local 
legiters. 

Another cause of the legit de- 
cline is revorted to be the bad 
choice of plays by producers. Even 
the most expert impresarios have 
made bad gambles. For instance, 
wafv Giacomo Contento of the 
Politeama theatre, turned down a 
bid to lease the house by comedian 
Adolfo Stray, because the actor 
wanted 60% of the gross. Contento 
signed with actor Narciso Ibanez 
Menta who is onlv grossing around 
$6.250 per month, while Stray is 
bringing in about $12.500 monthly 
at the Anolo, a smaller theatre. 
Ibanez Menta is plaving in Jean 
Paul Sartre’s “TLes Mains Sales.” 

‘Plain and Fancy’ Folding 

Spanish-language version of 
“Plain and Fancv” has not proved 
a good bet for Francisco Gallo at 
the Astral largely because of poor 
casting. Show closes soon. 

Tennessee Willams’ “Cat on a 
Hot Tin Roof.” translated by Maria 
Luz Regas, and produced by re- 
turned exile Francesco Petrone at 
the Odeon, is one of the season's 
best legit grossers. The play has 
stood up on its own merits. 

A tense skirmish has been going 
on at the Patagonia, where buxom 
leading-lady Malisa Zini has com- 
plained volubly for some time that 
her leading man Lautaro Murua, 
recruit from Chile, was over-en- 
thusiastic in pushing her around 
in the course of Sartre’s “La Pu- 
tain Respectueuse.”’ Finally Murua 
was declared to be suffering from 
lumbago, and he has been replaced 
by Fernando Sire. 

Delia Garces has now opened in 
“Anastasia,” Alberto de Zava- 
lia’s play “The Sword” having last- 
ed oniy four weeks at the Smart. 
“Anniversary Waltz” at the Em- 
pire, played by Ana Campoy and 
Jose Cibrian, is another of the few 
current successes. “Salzburg Mari- 
onettes,” a Daniel Concert Manage- 
ment importation, has done sock 
business at the Casino, 


Four Yank Name Acts 
Set for Cafe de Paris 


London, May 8. 

Cabaret dates at the Cafe de 
Paris have been agreed on for 
Constance Bennett, Nelson Eddy, 
Jeanette MacDonald and Hilde- 
garde Neff. The negotiations were 
concluded by Donald _ Neville- 
Willing, the Cafe’s general man- 
ager, on a recent trip to the U. S. 

Actual dates of their openings 
will be determined by the length 
of Eartha Kitt’s run. Miss Kitt 
opened last week for a regular 
four-week date with options. If 
those options’ are picked up, the 
other dates will be set accordingly. 


Sees 700 British 





Leeds, May 8. 


The British cinema trade faces 
the prospect of between 700 and 
1,000 cinemas having to close down 
during the next 12 months, accord- 
ing to J. X. Prendergast, a leading 
exhibitor here. He told the Leeds 
section of the Cinematograph Ex- 
hibitors Assn. that the omission of 
even a men’ion of Entertainments 
Tax relief in the recent budget 
was “the biggest blow to the trade 
in 40 years.” 

It seemed to mean nothing to the 
British Chancellor of the Ex- 
chequer, he said, that the situa- 
tion in the film business generally 
and the exhibiting side particu- 
larly was grimly serious. Yet the 
cinema industry had provided the 
national exchequer with millions of 
dollars in entertainment tax. Pres- 
ent scale of taxation had continued 
so long and increased so much that 
the small exhibs had no chance to 
build up reserves to meet the need 
for modernizing and improving 
their shows. They had hardly had 
a chance to build reserves for the 
present hard times. 


The year 1957, said Prendergast, 
would be too late for many small 
and larger exhibs, and too late for 
the whole industry. 


“We should continue to strive to 
get anything we can out of the 
committee stage of the budget,” he 
added. “If we get nowhere then, 
we should remember we have a po- 
litical voice with our screens. We 
have got something to lose and we 
save something te fight for.” 

Relief to the extent of $6,000,000 
to $9,000,000 would save the ma- 
jority of small cinemas from ex- 
inction. 





See ‘Dead Issue’ 
London, May 8. 

Unanimous trade reaction is that 
the restoration of distributors’ quota 
in any forthcoming legislation has 
become a dead issue. And last 
week the government indicated i* 
was not proposing to seek a revi- 
sion of the General Agreement on 
| Tariffs and Trade to make such a 
| course possible. 
_Two of the key trade associa- 
tions, by coming out firmly against 
its res oration, apparently have 
clearly decided the issue once and 
for all. The Cinematograph Ex- 
hibitors Assn. surprised the trade 
by reversing earlier policy and op- 
posing a distrib’s quota. Produc- 
| ers had voiced their views a few 
| days earlier. The distribs have yet 
|to give their answer. 
The only support for a dis‘rib’s 
| quota is likely to come from some 
| of the studio unions who regard 
|its as an expedient for insuring a 
| continuous flow of production. 
| They are unlikely to carry enough 
weight to sway Board of Trade 
Opinion in drafting new legisla- 
tion. 














PATACHOU MEX TV HIT 
Mexico City, May 8. 
Pa‘achou made her first and only 
appearance on Mexican tv on the 
half-hour “Paris Memories” pro- 
|8ram over local station XEWTV on 
May 2 with her accustomed clicko. 
She's doing progressively better 
on her six-week booking for $4,000 
per at the swanky Versailles (Hotel 
del Prado) nitery here. Nitery is 








also paying her $3,000 travel] costs. 


Cinemas Closing 











the Empire, Edinburgh, July, 2, and 
at the Empire here on July 9. 

He was originally skedded to 
open his current British tour at 
Glasgow April 23, but was unable 
to leave the U. S. in time. The 


|Scot dates will now be added to 


the end of his tour. 


4 Cleared of Pix 





Smuggling in Arg. 


Buenos Aires, May 8. 


Judge Abel Maria Reyna has now 
legally cleared film producers Luis 
and Angel Mentasti and Hugo del 
Carril on indictments of smug- 
gling their pictures to Uruguay, un- 
der the deposed dictatorship. The 
indictments were drawn up by the 
National Investigating Committee 
set up by the Provisional Govern- 
ment to probe corruption under 
Peron. , The Courts also cleared 
producer Luis Cesar Amadori of 
similar charges. 


Acquittal was mainly due to a 
statement from the Customs De- 
partment as to the manner in which 
the film moguls exported their pro- 
duct, concluding that they could 
not be considered guilty of “crimi- 
nal responsibility.” Here is where 
the ‘investigations are stymied, as 
the actual instigators of any 
“criminality,” were the corrupt of- 
ficials who invited citizens to en- 
gage with them in all sorts of cor- 
ruption to defraud the State and 
the people. . 

Morally, it is not so easy to clear 
the indicted men, and there is a 
doubt as to how far they may be 
forgiven by the people. A few 
nights before his acquittal was 
made public, del Carril’s car was 
stoned on arrival at a Santa Fe 
film-theatre for the preem of his 
film theatre for the preem of his 
latest picture, ‘““Mas Alla del Olvi- 


The Society of Motion Picture 
Directors has published a resolu- 
tion of “admonition” against Ama- 
dori, censuring his conduct under 
the deposed regime (Amadori and 
the Mentasti brothers held a 
monopoly of newsreel production 
and exhibition under the Peron- 
Apold regime). 

Almost simultaneously with the 
court verdicts, the Investigating 
Committee issued its report on the 
former Presidential Press Bureau, 
and the gigantic press-radio-film- 
TV network it set up to dominate 
public opinion, at a cost of 422 mil- 
lion pesos of public funds (around 
$10,550,000). A book was found in 
Press Secretary Apold’s private 
safe describing the setup of Dr. 
Goebbels’ organization. The In- 
vestigating Committee’s report re- 
veals how he controlled distribu- 
tion of raw stock and thereby 
brought all but a few staunchly 
democratic producers into his net. 

It also reveals that the famous 
Mar del Plata Film Festival in 1953 
cost the State around $170,000, 
with the object of publicizing Peron 
abroad. The report details the gifts 
made to guest stars and their cost. 
Such gifts included free chips to 
play at the gaming tables, includ- 
ing an extra $5,000 debt run up at 
the Casino by one Hollywood actor. 


AD SHORTS’ COMEBACK 
HELPS ARG. EXHIBS 


Buenos Aires, May 8. 

Ad shorts, not exceeding 3 min- 
utes of running time, have made a 
successful comeback in Argentine 
cinemas. Under the Peron regime 
Emelco’s such shorts were banned, 
because the dictator and his En- 
tertainment “Zar,” Raul Apold, 
needed to create a monopoly for 
Argentina Sono-Film’s newsreels. 

Now these are back, helping cut 
cinema overhead. Kurt Lowe, who 
founded Emelco just prior to World 
War, recently launched his Film- 
lets in Ferraniacolor, which have 
gone well with advertisers. 

Catrano Catrani is also editing 
a tinter, News Review, chiefly 
dealing with sports events. These 
are rolled in Ferraniacolor by a 
Kinescope process for exhibition in 
theatres with curved screens. The 
field for making documentaries 
and shorts is now open to every- 
one since the Sono-Film monopoly 





. 





1,000 Seats Stolen 
From Tokyo Cinema 


Tokyo, May 8. 

Nearly 1,000 seats disappeared 
overnight from the recently-built 
Bungei-za cinema one night last 
week. House is located in one of 
Tokyo’s busiest suburbs. 

Workmen approached the night 
watchman of the house just before 
he closed after final show and said 
they had orders to remove the seats 
for repair. Also, that they would 
| re‘urn them the next morning. The 
| next day, owner Kan Misumi 
learned he was out about $3,000 
| worth of seats. 


Aussie Pix Biz 
Continues Solid 


Sydney, May 8. 
Over the initial four months this 
year, the cinema _ boxoffice has 
maintained a smart pace. Circuit 
toppers see no biz let up as solid 
product continues to come out for 
distribution. 


“Court Jester” (Par) is a sellout 
for its second week at the Prince 
Edward. ‘Rose Tattoo” (Par) has 
broken all house records at the 
Victory. “Richard III” (London) 
is doing boff biz at the Embassy 
in fourth stanza. 

Others in the sock class are 
“Battle Cry” (WB), “The Beach” 
(Indie), “Marty” (UA), “The 
Swan” (M-G), “Tender Trap” 
(M-G), “Vanishing Prairie” (RKO). 
“Star Is Born” (WB) did well on 
its preem here. 











‘Thief’ Fast in Melbourne 
Melbourne, May 8. 

Outstanding pic here is “Td 
Catch a Thief” (Par) now in 
eighth week. Top lineup includes 
“To Paris With Love” (Rank), 
“The Bed” (Indie), “The Swan” 
(M-G), “Love Is Splendored 
Thing” (20th) and “To Hell and 
Back” (U). 





‘Rear Window’ Adelaide Ace 
Adelaide, May 8. 
Paramount’s “Rear Window” is 
the topper here. Other real b.o. 
draws “Doctor at. Sea” (Rank), 
(Rank), “Marty” (UA) and “Swan” 
(M-G). 





‘Tattoo’ Tops Brisbane 
Brisbane, May 8. 


“Rose Tattoo” (Par) had them 
lined up here. Other strong en- 
tries include ‘‘Marty” (UA), and 


“Swan” (M-G). 





‘Peter’ Paces Perth 
Perth, May 8. 
“Man Called Peter” (20th) is 
pacing the field here. Others in 
solid coin include “Swan” (M-G), 
“Benny Goodman Story” (U) and 
“Women’s Prison” (Col). 


Ealing-Metro to Shoot 


Part of Pic in Aussie 


Sydney, May 8. 

Ealing-Metro are readying plans 
to film a portion of Aussie yarn, 
“Shiralee,” here shortly. oducer 
Leslie Norman planes in this week 
to set locations while Peter Finch 
follows later to star in the Darcy 
Niland opus. 

Following “Shiralee,” story of an 
Aussie hobo, Ealing may then go 
ahead on the long considered “Rob- 
bery Under Arms.” 








British Film Earnings 


Continue to Decline 


London, May 8. 

British film earnings are con- 
tinuing to slide. In the first 
nine months of the current Eady 
year since last August, rentals for 
native product in the domestic mar- 
ket have dipped to just over $11,- 
420,000 compared with around $12,- 
900,000 in the previous yeour. 

Income to the Eady poo! in the 
same nine-month period has 
amounted to approximately $4,835,- 
000. This coin is being shared out 
among British production at a rate 
equivalent to 32% of gross earn- 





is ended, 


ings. 





Scot Equity Chief Sees Increase 
In Idle Actors as Threat to TV 


Perth, May 8. 

Rising unem,loyment among 
actors in Scot theatres might lead 
to the collapse of tv, radio and 
even the cinema, warned Alex Mc- 
Crindle, Seot secretary of British 
Actors Equity Assn. He moved a 
resolution, which was passed, urg- 
ing the abolishment of the enter- 
tainment tax on the living theatre. 

McCrindle told delegates at the 
Scot Trades Union Congress: “It 
may be argued that people prefer 
watching television and films, and 
listening to the radio, to going to 
the theatre. But creative workers 
in these mediums are drawn from 
the theatre where they learn their 
trade. Without the theatre, it 
would become impossible to main- 
tain the other branches of the en- 
tertainment industry.” 

He said 15% of British Equity’s 
membership was unemployed for 
any average ‘week throughout the 
year “a grave situation.” 

Of the 12 smaller-type theatres 
in Scotland operating three years 
ago, two now are closed, and four 
are opened for only two nights a 
week. 

The development of the arts and 
entertainment was essential for 
the well-being of the people and 
the preservation of national cul- 
ture, said McCrindle. It called for 
greater financial assistauce from 
the Government and local author- 
ities. ‘ 

The Trades Union Congress here 
also pressed for the remission of 
the tax for cinemas employing live 
entertainment. 


Par’s Al Deane, On 
_ Aussie Holiday, Plugs 
‘10 Commandments’ 


Although on a five-week vaca- 
tion and visit to his former home 





in Australia, Albert Deane, direc- 


tor of Paramount publications with 
headquarters in N. Y., wound up 
working as advance man for “The 
10 Commandments.” He made eight 
radio broadcasts in Aussie, one in 
Indonesia and a 10th one in Hong 
Kong. Latter two were interviews 
at the airports. Deane had been 
scheduled for 20 more radio inter- 
views but abandoned them when 
his wife, who went on the trip, put 
her foot down. 

This was Deane’s first trip back 
to Sydney in many years. He made 
the trek at this time so as to be 
home for his mother’s birthday. 
Originally, he intended to spend 
the bulk of his trip resting but he 
wound up extolling the latest Cecil 
B. DeMille opus because asked 
about it on interviews. The ad- 
vance bally came naturaliy since 
the picture’s a forthcoming Para- 
mount release. 

Deane returned to N. Y. last 
week. He made the whole trip by 
plane. 


SCHLESINGER, HARMEL 
JOIN ASSOC. PICTURES 


London, May 8. 


John Schlesinger and A. E. Har- 
mel, both of whom are directors of 
the Schlesinger Organization, have 
joined the board of Associated 
Talking Pictures and its subsidi- 
ary company, Ealing Studios. The 
official announcement last week in- 
dicate@ that Barry Wieland would 
act as alternate director to John 
Schlesinger on the ATP board. 


The Schlesinger Organization 
was indentified with Ealing in the 
production of “Ivory Hunters” and 
“West of Zanzibar.” The produc- 
tion outfit recently closed a dis- 
tribution deal with Metro, and its 
first picture under this contract 1s 
now rolling at the Metro-British 
Studios at Elstree. 


Scot Pipe Band to Norway 


Edinburgh, May 8. 

A leading group of Scot bag- 
pipers, the City of Edinburgh Pol- 
ice Pipe Band, will play and dance 
traditional Auld Lang Syne reels 
during the upcoming two-week 
Festival of Music and Drama at 
Bergen, Norway, which opens its 
fourth season May 25. 

Per Aabel, Norwegian comedy 
actor, also will star in “Jean de 
France” at the National Theaire, 
Bergen, 
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| SUGARED FILM ‘EDUCATION’ 


HIFTERLE TOUTS 
FACT: MATERIAL 


By MIKE KAPLAN 
Hollywood, May 15. 


Truth is not only stranger than 
fiction, it’s stronger at the box- 
office. That’s the thesis of William 
Dieterle, veteran director who 





PERLMUTTER’S 4TH DRIVE-IN 





Hardtop Operator Expands in Out- 
door Exhibition 





Albany, May 15. 
Jules Perlmutter has taken over 
a fourth drive-in, the Star-Lite 
near Watertown. He assumed the 
lease from Joseph G. Agresta, who 
still conducts the Orvis and Rialto 
conventional houses: in Massena. 
Perlmutter, now making physical 
changes at the Star-Lite, will re- 
open it May 25. A resident of Al- 
bany, he now operates the Ft. 





turned out some of the top fact- 
films in the latter 1930s when | 
Hollywood first began experiment- | 
ing with important biopix. 

“The public is more interested | 
now than ever,” ,Dieterle believes. 
“The proof is the aay book and 
magazine publishers have shifted 
their schedules, Best-selling non- 
fiction books are bigger than ever 
and the balance between fiction 
and non-fiction in most magazines 
has shifted drastically in the last 
few years to emphasize real ex- 
periences.” 

Dieterle emphasizes that the 
trend in the book and magazine 
field doesn’t mean _ Hollywood 
should concentrate solely on fact 
stuff. However, he believes there 
should be more attention paid to 
good non-fiction as boxoffice pos- 
sibilities. 

Dieterle recently finished pro- 
ducing and _ directing ‘Magic 
Fire,” based on the biography of 
Richard Wagner, and is currently 
working on “The Lives of Omar 
Khayyam” at Paramount. Despite 
the fact that he has gained con- 
siderable fame for top biopix like 
“Pasteur,” “Zola” and “Magic Bul- 
let,” he has actually devoted only 
a small percentage of his directo- 
rial career to the non-fiction field. 
Now, he feels this percentage 
should be increased. 

“There's a realism and an inter- 
est in non-fiction,” hé contends, 
“that ‘few fiction writers can 
achieve. Stories like the sinking of 
the Titanic provide universal ap- 
peal and biographies of well-known 
people have the ingredients that 
almost guarantee a good recep- 
tion.” 

After years of studying the field, 
Dieterle is convinced that the suc- 
cessful biopic is one which does 
not attempt to tell an entire liife 
story. Rather, it singles out a dra- 
matic incident toward which a 
stery line is built. 

“Zola,” he points out, “was a 
great writer but most of his life 
was not exceptional. If we had 
wandered from yea to year in 
his career, we would have had no 
dramatic impact. But by concen- 
trating on his involvement in the 
Dreyfus case, we had the basis for 
a good film. ; 

_ “And more and more, Hollywood 
is realizing that there are inci- 
cents in the lives of great men— 


and events in history—which can | 


provide the springboard for top 
pictures.” 


2 HELLINGER REISSUES 
FATTEN DCA SKED 


_ Distributors Corp. of America, 
indie outfit headed by Fred Sch- 





George Drive-in at Lake George 
Village, the Spar, outside Saratoga, 
and the Richmondville, near Cob- 
leskill, plus hardtops in Albany, 
Watervliet, Mechanicville, Ballston 
Spa, Lake George Village and 
Whitehall. 


Exciude Pre-1949 


Antitrust Actions 


Actions taking place prior to 
Dec. 30, 1949 were barred from a 
Buffalo theatre operator’s antitrust 
suit against four Paramount-named 
corporations by Judge Thomas F. 
Murphy in N.Y. Federal Court last 
week. On the basis of the statute 
of limitations, claims prior to 1949 
were omitted against Paramount 
Pictures, Buffalo-Paramount Corp., 
Paramount Film Distributing Corp., 
and American Broadcasting-Para- 
mount Theatres. 

The Paramount-named firms are 
part of the action against eight 
majors filed by Konczakowski The- 
atres of Buffalo asking for damages 
totaling $31,200,000 for alleged 
antitrust violations against four 
theatres. In an action filed by a 
fifth Konczakowski theatre, Para- 
mount Pictures and Paramount 
Film Distributing Corp. were com- 
pletel dismisysed as defendants in 
a $900,000 suit. 








Regal Becomes Hub Sales 


Rep for Trans-Lux Pix 


Boston, May 15. 

Regal Pictures Inc. of Boston was 
appointed this week to handle re- 
lease of current Trans-Lux: films. 
Negotiating for Trans-Lux were 
Richard Brandt, prexy, and George 
Roth. Regal Pictures was repre- 
sented by Edward Ruff and Mack 
Farber. 

Now ready for release is “Dance 
Little Lady,” Technicolor film with 
Mai Zetterling and .the Sadler 
Wells Ballet, and “Lovers and Lolli- 
pops” produced-directed by Morris 
Engel-Ruth Orkin. 

Skedded for early July is “La 
Strada,” Federico Fellini’s film 





|ard Basehart. 
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Ballyhooligans 








Swinging ‘Trapeze’ 

For its promotion of Hecht-Lan- 
caster’s “Trapeze,” United Artists 
will advertise the Ed Syllivan 
show telecast of the picture’s pre- 





Wartz, has picked up reissue rights 
to “Brute Force” and “Naked | 
City,” both of which were produc- | 
ed by the late Mark Hellinger for | 
Universal release. 

“Force,” made in 1947, was the | 
first film in which Burt Lancaster | 
had a prominent role. 








e b ] . . 
Clift’s Injury Slows Pic 
Hollywood, May 15. 
With exception of today’s (Tues- 
day’s) lensing involving Elizabeth 
Vaylor, further shooting of Metro’s 
“Raintree County” must be _ post- 





miere with newspaper insertions in 
the 17 Trendex cities. It’ll also 
plug the preem telecast with 75 
tv spot announcements. 

The 32 ad insertions will range 
from 100.to 225 lines. The 75 spots 
will run in prime adjacencies on 
the day of the show and the day 
before in CBS outlets in New York, 
Los Angeles and Chicago. 





‘Away All Boats’ 
Universal’s promotional contri- 
bution is described as “the first 
global magazine advertising cam- 
paign ever launched for a motion 
picture.” It consists of full-page, 


poned two to three weeks pending | two-color ads in both the domestic 


Montgomery Clift’s recovery from 


| 
| 


and international editions of 


injuries in automobile crash Sun- | ‘‘Reader’s Digest” for “Away All 


(ay morning. His eye injury is not | Boats.” 


4s serious as first suggested by X- 


ray, the first film ads ever to appear | 
in the domestic and overseas edi- | 


Pic, with $5,000,000 budget, has 


been shooting since April 2 with 


Clift in virtually every shot. | 


Actor was returning from dinner 


According to U’s pub-ad 
chief David .A. Lipton, these are 


tions of the magazine. 
Ads will run in 29 separate edi- 


tions for distribution in 65 coun- | . 
| we'll have one on American pic- | 


} 


Pacvy at home of Miss Taylor and | tries. Combined editions have a 


starring Anthony Quinn and Rich- | 
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“56 First Quarter 
Dividends Ahead 


Washington, May 15. 

Film industry dividends for the 
first quarter of 1956 ran slightly 
ahead of those for the first three 
months of last year. The March 
1956 totals were also a little over 
those for March 1955. : 

During the first quarter of this 
year, the aggregrate melon cut for 
industry stockholders amounted to 
$7,033,000, compared with $6,860,- 
000 for the same period of last 
year. This year’s March distribu- 
tion was $3.842.000; a year earlier, 
the figure was $3,796,000. 

Loew’s Inc. paid its stockholders 
$1,286,000 in March of both years. 
Paramount Pictures paid $1,094,- 
000 this March and $1,108 000 last 
year. Fox_cut its stockholders in 
for $1,058,000 both times. Con- 
solidated Amusements, which paid 
nothing last year, divided $55,000 
among its stockholders this March. 
The Roxy Theatre, in New York, 
paid $6,000 both times. 

Stockholders of Universal Pix 
received $314,000 this March, a 
slight hike over last year’s $309.,- 
000. The Allied Artists dividend 
was $21,000 each year; United 
Artists Theatres paid $8,000 each 
year. 





‘RICHARD Ill’ STYLE 





Canada’s ‘Oedipus Rex’ Hopes For 
U. S. Video & Theatres 





Toronto, May 15. 

Film version of “Oedipus Rex” 
is budgeted at $400,000, according 
to David Coplan, managing direc- 
tor of Canadian Film Industries 
Ltd. here.—He’s also a director of 
Oedipus Rex Productions Ltd., 
formed to make and market this 
film. Stratford Shakespearian Fes- 
tival cast is headed by Douglas 
Campbell, Eleanor Stuart and Rob- 
ert Goodier. 

Coplan hopes to sell the film, 
béth in Canada and the U. S., asa 
tv spectacular, a la “Richard III,” 
while art-housing it generally. 





| PRODUCER-PUBLICISTS 


' Sheldon Reynolds, Nicole Milinaire 
| On UA Exploitation Visit 





| Indie producer Sheldon Rey- 
|nolds came in from Europe last 
week for a 10-day exploitation 
stint on his first theatrical pic- 
ture, “Foreign Intrigue” based on 
tv series of same title. Feature stars 
Robert Mitchum. Filme@ entirely 
in Europe, Reynolds wrote, direct- 
ed and produced. United Artists 
will release. 

Reynolds is accompanied by 
Nicole Milinaire, his 
producer. Following the New York 


May 21 for a series of personal 
appearances. 





Boxtop Admission 
Scheme Enlarges 


The New York and Brooklyn 
Paramount Theatres have :4'ned 


by boxtops or labels of advertised 
products can be used for obtain- 
ing reduced theatre admissions. 


a consumer can present labels or 
boxtops from the participating 
brands to signed-up theatres and 
receive in return $2 worth of ad- 
missions for $1.50. 


In addition to the key Para- 
mount houses, theatre participants 
include the _ following’ chains: 
Randforce, Prudential, Skouras, 
Stanley Warner and Walter Reade. 
The program is now centered 
around New York, New Jersey, 
and Connecticut, but the sponsors 
are making plans to expand na- 
tionally in the next few weeks. 


Brand products signed as ac- 
counts include Borden’s Instant 
Coffee, Borden’s Starlac, Good 
Luck Margarine, Hoffman’s Bev- 
erages, Ipana Toothpaste, Scott’s 
Facial Tissues, and Consolidated 





Cigar Sales Corp. 





Friends, Yes, But U.S. and Britain 


Sir Tom 


Unless ways and means 


0 Brien's Warning 


are} within the industry but also from’: 


found to discuss and work out | the Government side.” 


film relations may, one day, “blow 
up.” If this should happen, it’ll be 
too late to attempt to reconcile 
| differences between the two in- 
dustries. 

Opinion was expressed in New 
York by Sir Tom O'Brien, Brit- 
ish M.P. and an influential labor 
leader who heads up Britain Na- 
tional Assn. of Theatrical & Kine- 
| matographic Employees. O’Brien 
| was here primarily to attend last 
week’s Variety Clubs International 
powwow at Waldorf-Astoria, N.Y. 

O’Brien, always considered a 
friend of the U.S. film biz, deplor- 
ed the lack of planned and contin- 
uous contact between the two in- 
| dustries and strongly plugged for 
| the establishment of an Anglo- 
| American Films Council through 
| which, he felt, mounting problems 
could be discussed and- possibly- 
ironed out. 

“There are so many areas of 
friction between us,” O’Brien 
noted. “Right now, we're not real- 
ly getting down to the problem. 
Individual American industry ex- 
| ecutives come to London, but they 
are interested primarily in their 
own company problems and not in 
the overall picture.” 

The big issues will have to be 
argued about, O’Brien observed. 
“even though it may. hurt us. If 
this isn’t done, we may wake up 
one day to find that, instead of 
having a quota on British films, 








her husband Michael Wilding when | circulation of more than 18,000,000 | tures. That stage may not have 
his ear struck pole on steep can-|and an ‘estimated readership of | been reached yet, but a lot of pres- 
65,000,000, 


+on downgrade, 





; sures are at work, not only from 


mutual problems, Anglo-American | 


What Anglo-American film re- 
lations need is some “permanent 
order,” O’Brien held. He disclos- 
ed that he planned to return in 
June or in the early autumn to 
meet with IATSE prexy Richard 
F. Walsh and Motion Picture, Assn. 
of America topper Eric Johnston 
on a host of “mutual problems,” 
ranging from American complaints 
about runaway production to Brit- 
ish concerns over the sale of U.S. 


features to British tv. Council idea | 


will be taken up again at that time. 

“I warn the producers and dis- 
tributors of English-language films 
that, if these pictures are to con- 
tinue to be made and to maintain 
themselves in the world market, 
| this can’t be done with present 
|/methods. We need a council to ex- 
‘amine our problems and, if nec- 
| essary, to reeducate one another. 
| It’s either that, or the results will 
| be harmful to all, and particularly 
to Britain.” 

O’Brien, who during his visit to 
the U. S. had spoken out strongly 
against a one-way trade between 
Britain and this country (with 
Hollywood getting the best of it), 
said that, as far as he could per- 
ceive, there hadn't been much pro- 
gress made in accomplishing re- 
ciprocity, “but, on the other hand, 
things aren’t any worse either.” 

He stressed his disagreement 
with those, both in the British in- 
dustry and in Parliament, who'd 
legislate such reciprocity or would 
accomplish it possibly via a new 
Anglo-American film agreement. 
i “Reciprocity can’t’ be via © state 


‘ action,” he emphasized. 





associate . 


stay, pair will hit the road on' 


the ‘*‘ovie-Tix” promotion where- | 


Under the plan, developed by. 
Cinema Diorama Advertisers Inc., | 


NATURE WIDENS 
7 BASIE PLOTS 


By FRED HIFT 


Has Hollywood run out of varia- 
tions on the seven basic plots? 

Indie Irwin Allen, who releases 
through Warner’ Bros.,_ thinks 
maybe the time is at hand, and he 
knows just what to do about it. 
He started sowing the problem 
with “The Sea Around Us” and 
he’s now following up with the as 
yet unreleased “The Animal 
| World,” which traces animal his- 
{tory and the animal world’s re- 
lationship to man. 


In Gotham last 








week, Allen 
said it was his aim to entertain and 
| educate. “If we can sugarcoat a 
piece of information, and get 
them to like it, we’ve accomplished 
sométhing,”” he maintained. In 
addition to that, he stressed the 
foreign sales potential of a film 
such as “The Animal World,” in 
/ Which no human appears. 

“We are going to ‘translate’ the 
picture into 17 languages, even 
though there won’t be any sub- 
| titles.” Allen said. “It'll be under- 
‘stood everywhere. In an ordinary 
Hollywood picture, you have al- 
ways the problem of getting over- 
seas audiences to adjust to Ameri- 
'can relationships. Here we have a 
| common language, an international 
| langauge.” 
| “Animal World,” which runs 
|featurelength and is in Techni- 
| color, was three years in the mak- 
ing and is set for release at the 
end of June. Allen said he had in- 
sisted on a summer release, partly 

because of potential drive-in 
bookings and partly because 
| school’s out. His film, he said, 


| was guaranteed to give audiences 


something that they couldn’t get 


| on tv. 


His next project is “The Story of 
Mankind,” based on the Hendrik 
Van Loon classic. It'll again be 
done in partnership with WB, 
even though Allen made it plain 
he considered it nobody’s business 
just what his relationship with the 
company was. Nor did he think it 
pertinent to reveal the budget on 
| his pictures. 

Shooting “Animal World” was a 
tedious process. Prehistoric ani- 


mal scenes, filmed with miniatures, 


ad bd 9 | consumed much time. For instance, 
| usimesses on t or al t: it took 73 days to shoot a 14 min- 
9 ute sequence with the stop-frame 


cameras. Authenticity of the ani- 
mals shown is vouched for by Dr. 
Charles Camp, a leading paleon- 
tologist. 

Allen, who’s reluctant to tag his 
feature a documentary, said he 
| thought Hollywood’s accent on au- 
ithenticity—though costly—was well 
worth it. “People sense whether 
something is accurate or not,” he 
|said. “It adds to their enjoyment 
of a picture.” 

Since Hollywood is having such 
trouble finding proper stories, his 
new apporach was virtually fool- 
proof, Allen thought. “This kind of 
film is virtually endless,” he said, 
‘adding he might explore space in 
one of his upcoming pic. “This 
type picture creates an entirely 
new and different word-of-mouth,” 
Allen emphasized. 


NEIGHBORS OPPOSING 
LOEW TEXAS DRIVE-IN 


Houston, May 15. 

Lsew’s Inc. and Frank Sharp, 
developer of Sharpstown, are faced 
with a petition protesting the con- 
struction of a proposed 1,200-car 
capacity ozoner costing an estimat- 
ed $250,000. 

Sharpstown Civie Club is behind 
the protest which claims that such 
an “amusement center will destroy 
the residential character and lower 
property values.” 





Italo ‘Baker’ To Carroll 


French - Italian co-production, 
“The Baker of Valorgue,” star- 
ring Fernandel, has been acquired 
by Carroll L. Puciato’s Carroll 
Pictures for U. S. distribution. 

Picture, produced by Cite Films 
of Italy, will be released during 
jthe early summer, 
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From Robert Hardy Andrews’ 
_ Civil War best-seller that 
thrilled all America! 
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Nader | 
assist- 


troubled as the captain and 
is convincing as his assured 


ant. There is an especially stend- 
out bit by George UVunn as a Will 
Stockdale (“No Time For Ser- 


geanis’’) type of hillbilly character 
oblivious to the rules of Navy dis- 
cipline. 

“Away All Boats” does a rood 
public relations job for the Nevy, 
although it occasionally lapses into 
cliche heroics and embarrassing 
sentimentality. Holl. 


Invitation to the Daree 
(COLOR) 





Tardy release of offbeat but in- 
teresting all-dance (no dia’cg) 
feature wth Gene Kelly and 
group ef ballet names. Ceod 
art house entry but nervous 
boxoffice bet generally. 


— 





_ Metro release of Arthur Freed preduc- 
tion. Stars Gene Kelly, Tamara ‘soumn- 
nova, Igor Youskevitch, Claire Somber., | 


Carol Haney, Diana Adams, Belita. Direc- 
tion and chcreography by Kelly. Camera 
«Technicolor), F. A, Young and Joseph 
Ruttenberg; music, Andre Pyrevin. . <c- 
ques Ibert, and Roger Eden adazpiation 
of RimsSky-Korsokov;: cartoon sequences 
by Fret Cuimby, William 
Joseph Barbera; editors, 
ton, Rober. Watts, and Adrienne Faz2n; 
music conducted by Previn, John Hol- 
lingsworth, and Johnny Green. Previewe ! 


Hanna an‘ 
Raymond Pe. - 


in N.Y., May 2, ’56. Running time, 93 

MINS. 

The Lover ............ Igor Youskevitch 

poe eee Claire Sombert | 
The Clown Gene Kelly | 


“Ring Around the Rosy” 

Gene Kelly, Igor Youskevitch, "Tommy 
Rall, David ~ Paltenghi, Claude Bessy, 
Tamara Toumanova, Diana Adams, Belita. | 
Daphne Dale. Irving Davies. 


“Sinbad the Sailor” 
Scheherazade wseeeese Cavol Haney 
TE SN Bs ed oc we es David Kasday 
Sinbad . . Gene Kelly 





“Invitation to the Dance,” a ful!- 
length dance feature, is a bold and 
imaginative experiment in  film-| 
making. Through the medium of) 
the dance alone, producer Arthur} 
Freed and director-choreographer- 
performer Gene Kelly tell three. 
separate stories. There is no; 
dialog. Just ballet music, colorful | 
costumes, and skillful photography. 
Admitting (1) some dull stretches | 
and (2) that as a whole ‘‘Invication 
to the Dance” is a credit to the art 
of motion pictures the question re-! 
mains, is it boxoffice? 


M-Gs waiting almost a year be- 
fore placing the picture in rel*ase | 
indicates that is a “nervous” film. | 
It'll attract the balletomanes and_)| 
other devotees of the art houses, | 
but its chances in general situa- 
tions are slim. It'll take hard sell-| 
ing even in the specialized houses. | 
The word-of-mouth comment will | 
be favorable but not ecstatic. | 
Broken up into separate units, in-| 
dividual sections of “Invitation” | 
might prove appealing to general 
audiences as two-reelers. 

Kelly has assembled a crew of 
outstanding hoofers, including such | 
experts as Tamara Toumanova., | 
Claire Sombert, Carol Haney, Di-| 
ana Adams, Igor Youskevitch, and | 
Belita. Standout sequence is the: 
middle entry, “Ring Around the. 
Rosy.” Using the children’s song 
and game as the teeoff, the danc: 
story to Andre Previn’s music tol]- 
lows in the fashion of “La Ronde” 
the career of a bracelet as it 
changes hands from husband to 
wife to artist to model to crooner 
and to others in the perennial g-m° 
of love. The bracelet finaily gets 
back to the wife, but the interim 
is sparked by fascinating dancing 
and imaginative photography. 

The opening number is similar 
to the Pagliacci theme as_ the 
clown, played by Kelly, is frus 
trated in his unrequited love for 
the beautiful ballerina (Miss Som- 


bert) who only has eyes for t'1e 
fearless tightrope walker, played 
by Youskevitch. The final ¢se- 


quence is a combination of live ac- 
tion and animations, the cartoon se- 


quences being .provided by Fred 
Quimby, William Hanna and Jo- 
seph Barbera. Carol Haney ‘s 
seen only briefly as Scheherzzade 


in this number, titled “Sinbad th< 
Sailor.” 

It follows the adventures of an 
American sailor who buys a macic 
lantern at an exotic bazaar. ‘“he 


. 


genie in the person of monet 
David Kasday guides the American 
tar through strange experiences. 
There are a number of sparkline 
dance routines as Kelly, as the 


American sailor, terps away \v. th 
the cartoon characters, includine 
dragons, a fairy princess, and 
menacing Arabian Night guards. 
Although outwardly the most crea- 
tive of the three numbers. “Sin- 
bad” tends to be overlong and 1« 
petitous. 

Kelly appears in all three of the 
dance stories and he, along with 
the other terpers, come off excel- 
lently in the dance-pantomime o- 
ferings. The musical accomne~’- 
ments by Jacques Ibert, Previn, 


| tainment. 
fer regular runs, where the name 
of Van Johnson, 
Vera Miles’ upcoming one, should 


situations and players ably. 


Film Reviews 


Continued from page 6 








Rimsky-Korsakov contribute to the 
overall effect of the picture. The 
photography by F. A. Young and 
Joseph Ruttenberg are especially 
outstanding. 

“Invitation to the Dance” is off- 
beat and questionable boxoffice, 
but Metro and Messrs. Kelly and 
Freed deserve considerable credit 
for attempting something unique 
and challenging. Holl. 


23 Paces to Baker Street 
(C’SCOPE—COLOR) 





Good suspense against color- 
ful London background as 
blind playwright solves kid- 
napping, murder. 


Hollywood, May 14. 

20th-Fox release of Henry Ephron pro- 
duction. Stars Van Johnson, Vera Miles, 
Cecil Parker; features Patricia Laffan, 
Maurice Denham, Estelle Winwood, Liam 
Recmond, Isobel Elsom, Martin Benson, 
Natalie Norwick, Terence de Marney. Di- 
rected by Henry Hathaway. Screenplay, 
Nigel Balchin: based on novel “Warrant 
for X” by Philip MacDonald; camera (De 
Luxe Color), Milton Krasner; editor, James 
B. Clark; music, Leigh Harline. Previewed 
May 9, ’56. Running time, 103 MINS. 
Phillip Hannon Van Johnson 
“ean Lennox Vera Miles 
Matthews Cecil Parker 
Miss Macdonald Patricia Laffan 
Inspector Grovening Maurice Denham 
The Barmaid Estelle Winwood 





se eee ee aee 


Me, BRE ccc cicnctesen Liam Redmond 
LOGY BOTOtt ..cecccccesics Isobel Elsom 
PU on x + soe ca0 veg teas Martin Benson 
Janet Murch ......-.:- Natalie Norwick 
|; Sergeant Luce ...... Terence de Marney 
| Miss Schuyler .......- Queenie Leonard 
Policeman ....cccceerss: Charles Keane 


Miss Marston ........ Lucie Lancaster 
Pin Ball Player A. Cameron Grant 
Lift Operator Ashley Cowan 
Wistar AND. . aand's mee aee Les Sketchley 
Hotel Porter .........--...- Ben Wright 
Bespectacled Man Reginald Sheffield 
Mrs. De Mester Phyllis Montifiere 


ee 


Mr. De Mester... .cce.--.- Arthur Gomez 
IHValie Goted.. . ves sedeee Janice Kane 
Police Inspector ......-.. Robert Raglan 
DOGr HE <5 o sp 0 06 90 35s Howard Lane 
Demonstrator .....-- Margaret McGrath 
Shop Assistant....... Walter Horsboroevgh 
Taxi BM ic ceccd tae’ Fred Griffith 
Photographer .....-... Charles Stanley 
Pell Wes os.0 5 conde e dee Robin Alaouf 
CEWEK aghs sce ew che den Yorke Sherwood 





A Sherlock Holmes flavor and a 
London setting blend well with the 
suspense and melodramatics in “23 
Paces to Baker Street.” Albeit a 
bit long at 103 minutes, the film 
still stands up favorably as enter- 
It’s a good bill-topper 


coupled with 


bo'ster bookings. 
Philip MacDonald’s novel, “War- 


rant for X,” has been put into ex-4 
cellent screen form by Nige! Bal- 
chin and the writing gives Henry 
Hathaway’s direction a solid basis 
from which to develop a taut, sus- 


penseful thriller. He manages plat 

ro- 
ducer Henry Ephron uses the Lon- 
don setting to advantage in stag- 
ing the film. The 0.0. given view- 
ers of the Thames, fog-misted 
streets and buildings, etc., via 
sterling CinemaScope lensing in 
De Luxe Color by Milton Krasner, 
is a decided asset. 


Johnson appears as a blind play- 
wright who inadvertently over- 
hears what to his dramatist mind 
is a dastardly kidnap plot. When 
the police give him a polite brush 
he sets out on his own, aided Dy 
Miss Miles, ex-fiancee he has re- 
fused to marry since his blindness, 
and Cecil Parker, his secretary- 
handyman. Suspense constantly 
mounts in the situations that en- 
sue, climaxing with Johnson’s 
finale fight in a dark room with 
the kidnapper-murderess. 


Footage isn’t all jangled nerves, 
since considerable humor is intro- 
duced through the bumblingly ef- 
ficient character done to a fare- 
the-well by Parker. Johnson puts 
plenty of conviction into his blind- 


man role, scoring strongly, and 
Miss Miles adds a refreshing 
charm as well as some _ sound 


histrionics. Seen favorably as as- 
sorted British characters are Pa- 
tricia Laffan, Maurice Denham, 
Estelle Winwood, Liam Redmond, 
Isobel Elsom, Martin Benson, 
Natalie Norwick, Terence de 
Marney and others. 

One of the suspense assets is 
the Leigh Harline music, conduct- 
ed by Lionel Newman. It comple- 
ments, instead of dominating, and 
es a result plays a strong part in 
furthering the pic’s mood. All the 
technical credits are firstrate. 

Brog. 


The Wedding in Monace 
(C’SCOPE—COLOR) 





Metro release of Cital Monaco with co- 
operation of Compagnie Francaise De 
“ii'ms production. A motion picture docu- 
mentary by Jean Masson. Music, Daniel 
White. Previewed in N.Y., May 10, ’56. 
Kunning time, 36 MINS, 





Now that the hoopla and side- 
show atmosphere has died down. 
Metro is offering a serious and 
dignified account of the “‘The Wed- 
ding in Monaco.” The 80-minute 


with the cocperation of Compagnie 


Francaise de Films, has_ the 
blessings (and financial participa- 
tion?) of Prince Rainier III and 
is therefore the only “official” 
filmed account of the Rainier- 
Grace Kelly nuptials. 

The CinemaScope offering effec- 
tively captures the pomp of the 
occasion. It should make a good 
extra attraction for theatres which 
|ean fit the 30-minute running time 
| into their schedules. 


Film opens with an aerial tour 
of the tiny kingdom, focuses on 
| the behind-the-scenes preparations 
|for the wedding, the arrival and 
reception of Miss Kelly in Monaco, 
'rehearsals and performances of 
stars of the Opera de Paris, the 
London Festival Ballet, and Ta- 
mara Toumanova and the chorus 
and orchestra of the Opera of 
Monte-Carlo, all on hand to pro- 
| vide special entertainment for the 
| wedding guests. The C’Scope color 
| lensing stands out in capturing 
| Miss Kelly wandering about the 
| castle and in recording the civil 
}and religious wedding ceremonies. 
| Camera follows the couple down 
to the Prince yacht as they take off 
on their honeymoon trip. 

Jean Masson is credited with 
| the production and Daniel White 
| provided the music. Holl. 





Great Day in the 
Morning 
(COLOR) 





Tinted actioner around North- 
ern-Southern sympathizers in 
post-Civil War Denver; okay 
names for average prospects 
in outdoor market. 





Hollywood, May 15. 

RKO release of Edmund Grainger pro- 
duction. Stars Virginia Mayo, Robert 
Stack, Ruth Roman, Alex Nicol; features 
Raymond Burr, Leo Gordon,’ Regis 
Toomey, Carlton Young, Donald Mac- 
Donald. Directed by Jacques Tourneur. 
Screenplay. Lesser Samuels; based on 
novel by Robert Hardy Andrews; cam- 
era (Technicolor), William Snyder; edi- 
tor, Harry Marker; music, Leith Stevens. 
Previewed May 10, ’56. Running time, 91 
MINS. 
Ann Merry Alaine 
Owen Pentecost 
Boston Grant 


Virginia Mayo 
Robert Stack 
Ruth Roman 


ee 


Stephen Kirby .2..:....-- Alex Nicol 
Jumbo Means ........... Raymond Burr 
Tell TES TSON: | os canes: Ly Gordon 
Father Murphy .......... Regis Toomey 
Co Re Saree Carlton Young 


Gary Lawford Donald MacDonald 





A prelude to the War Between 
States is fought out in this tinted 
actioner. The entertainment that 
results is sufficient to fit the not- 
too-demanding requirements of the 
general outdoor market. Toplining 
of Virginia Mayo, Robert Stack, 
Ruth Roman and Alex Nicol pro- 
vides the Edmund Grainger pro- 
duction with some familiar names. 

Under Jacques Tourneur’s direc- 
tion, the Lesser Samuels script 
based on the Robert Hardy An- 
drews novel unfolds at a regula- 
tion, but not always fast, pace. 
Performancewise, Stack and Miss 
Roman come off the best; she with 
a characterization that projects 
plenty of s.a. and he with a por- 
trayal that gives the hero a showy, 
but not too much so, derring-do 
flavor. Miss Mayo isn’t able to 
best script and directional handi- 
caps to her character. Nicol, with 
not as much footage, comes off 
okay, as do Raymond Burr, flam- 
boyant heavy, and Leo Gordon, 
rabid northern sympathizer. 

Northern and Southern partisans 
are drawing up sides in early Den- 
ver and violence flares frequently 
while Stack, from the deep South, 
is making up his mind whether or 
not to aid Dixie in the abortive 
| war that is to come. Meantime, he 
| kas a couple of lovelies to provide 
|attractive distraction, as well as a 
| going saloon, won handily at poker 
from Burr. Miss Mayo is an eastern 
lady who has set up a gown shop 
in frontier Denver and Miss Roman 
is the saloon entertainer who went 
along with the chips in the poker 
game. Windup finds Stack losing 
both gals, but saving his own skin 
when Nicol is revealed as a Union 
man on a secret mission. Sidebar 
issues of the plot sometimes cloud 
the main points and slow the pace 
occasionally. 

Exteriors have pictorial value as 
lensed by William Snyder in Super- 
Scope with print by Technicolor 
and Leith Stevens’ music plays its 
part well in the story-telling. Other 
technical effects are okay, too. 

» Brog. 


Rita Hayworth to Trinidad 


First Feature in 3 Years 


Rita Hayworth returned from 
Europe yesterday (Tues.) aboard 
the Queen Elizabeth. She remains 
in New York until tomorrow 
(Thurs.) when she leave for Trini- 
dad to appear in her first picture 
}in three years, ‘‘Fire Down Below.” 
| Warwick production for Colum- 
bia release also stars Robert Mit- 
chum and Jack Lemmon. 
and J.emmon left 











for Trinidad 


and Roger Eden’s adaptation of:short, produced by Cital Monaco! Friday (11). 


Mitchum | 


year run. The quota charts will 
Month” in the second. 


designation “all-out.” 


Tag for the 26-weeks is “Par 


ner.” That would be the world 


Par-Troopers Battle-Cry: Weltner!” 


Paramount’s next sales drive is calendared for July 1 and a half- 


operate in two 13-week spans, in- 


cluding two Paramount Weeks in the first and a “‘Booker-Salesman 
Hugh Owen and Sidney Deneau, eastern 
and western sales chiefs, respectively, are tuning up to justify the 


amount’s Salute to George Welt- 
sales mogul of the company. It’s 


being stressed that Weltner has 34 years on the time clock at Par. 








Fabian Waits 








possibility of taking over produc- 
tion reins at Warner Bros. 

Brief statement put out by the 
Warners following signing of the 
deal. said the Semenenko group 
planned to ‘‘cuntinue to operate 
the company actively and aggres- 
sively under strong and competent 
management.” 


have Fabian move in to run War- 
ner Brothers, partly because of his 
feeling that the theatres generally, 
and Stanley-Warner particularly, 
need more and befter product if 
they are to survive. Question is 
under what conditions the Justice 
Dept. will allow him to make the 
switch. 


While he could divest himself of 
his holdings in Stanley-Warner 
(which also owns the Cinerama 
production-exhibition rights), the 
plan may still come a-cropper via 
his tieup with Fabian Enterprises, 
a corporation founded by Jacob H. 
Fabian, Fabian’s father, who 
turned it over to his family. 

It’s been pointed out that, in the 
instance of the Skourases and Na- 
tional Theatres, the Government 
okayed the brothers to split up, 
with Spyros P. heading 20th-Fox 
and Charles taking over National 
Theatres. Should Fabian move into 
Warner Bros., it’s expected that 
Sam Rosen, his brother-inwJaw, will 
take charge at Stanley-Warner. 

Baird’s Matching Coin 

It’s understood’ that Stanley- 
Warner is part of the Warner pur- 
chasing group, underwriting $6,- 
000,000. Another $6,000,000 came 
from Semenenko .and the amount 
was matched by David H. Baird, 
Wall Street broker and chairman 
of the finance committee of Stan- 
ley-Warner. 

To complete the $22,000.000 fig- 
ure, Fabian has loaned $3,000,000 
of his personal money, with an op- 
tion to purchase his respective 
shares provided the Justice Dept. 
approves his participation. 

Semenenko has made it plain 
that, even if Fabian is out of the 
picture via Justice Dept. dictum, 
his group will obtain additional 
financing and run the company. 

Apart from the investment angle, 
considerable speculation centers 
around the extent to which Wash- 
ington will authorize a rapproche- 
ment between Stanley-Warner and 
the production company SW 
obtained a court okay to show its 
Cinerama productions exclusively 
in its own theatres in limited spots, 
but this situation isn’t typical. 

Faster Warners Seen : 

It’s felt that, if Fabian gets the 
nod, he’ll step up the Warner pro- 
duction pace considerably. Fabian 
has been in the forefront of those 
who have pressured for more films. 
He was one of the prime partici- 
pants in Distributors Corp of 
America (in which he is said to 
have sunk —and partially lost — 
$:,000,000). There is speculation 
that Fabian may plead with the 
Justice Dept. for some’ sort of ex- 
clusive relationship with Warners 
that would favor the circuit, but 
it’s generally felt that the Depart- 
ment wouldn’t go for such an 
arrangement. 

Stanlev-Warner some time ago 
went to Washington asking permis- 
sion to go into production. It’s said 
to have gotten the green light from 
the antitrust division which did, 
however, say it wanted to see how 
this would work out in practice. 
Similar permission was granted to 
National Theatres for its Cinema- 
Miracle process. 

The Warner deal came close on 
the heels of the earlier $21,000,000 
deal which saw Lou Chesler’s PRM 
Ine. purchase the negative rights 
to all the Warner features made 
prior to 1948. PRM, fronted by 
Eliot Hyman, will reissue the 
product to the theatres and sell 
it to tv. Semenenko group is plan- 
ning to reinvest the resultant $21,- 
000,000 in production. It may also 
| divest itself of the Warner Bros. 
music publishing subid and the 
company’s 37142% interest in the 





| Associated British Pictures Corp. 


Continued from page 3 


It’s no secret that the plan is to! 


On Uncle Sam 








| outfit which also operates a large 
|chain of theatres in England: 

Semenenko syndicate also may 
ofter to buy out other Wanner 
shareholders at the same $27.50 
| price at which it purchased the 
| Warner brothers’ shares. 

Latter deal involved a downpay- 
ment of $10,000,000. The Justice 
, Dept. has until September to come 
up with its ruling re the Fabian 
status and the whole propriety of 
Stanley-Warner’s relationship with 
the production company. This 
would include the Stanley-Warner 
$5,000,000 investment in Warner 
Bros., which would give the circuit 
directors on the board. 

The Stanley-Warner circuit, hav- 
ing dropped a number of “bad” 
spots, has been operating profit- 


ably. Fabian management has 
geue ior diversification, buying 
into _ International Latex Corp. 


among other things. Outfit also is 
said to be working on the acquisi- 
tion of paper mills. 

It’s understood that, for the mo- 
ment, the Warner setup will con- 
tinue to operate without change. 
One report said Ben Kalmenson, 
WB sales v.p., might be upped to 
a top administrative spot, but this 
is now considered extremely un- 
likely and he may be affected by 
a later reorganization when the 
legalities are settled. Mort Blu- 
menstock, WB ad-pub v.p., left the 
company two weeks ago, prior. to 
the Semenenko takeover, and his 
spot hasn’t been filled. 


a s 
Lapkin on Rise 
= Continued from page 3 —— 


have to relinquish its hold on SW 
to free Fabian for the WB post. 
Should Fabian Enterprises’ so 
move, it rules out Rosen as a pos- 
sibility for the top SW job. 

That’s where Lapkin enters the 
picture. Reports among sources 
close to the SW operation say that 
Lapkin may emerge as the presi- 
dent of Stanley Watner should 
Fabian decide to move to Warners 
by having Fabian Enterprises di- 
vest itself of its Stanley Warner 
holdings. However, if Fabian de- 
cides to maintain the Fabian En- 
terprises-Stanley Warner status 
quo, it’s said that Lapkin may take 
on an important post with WB. 
Fabian may remain an investor in 
WB as long as he does not have 
operational control. 

Lapkin, who has been involved 
in all the important Stanley War- 
ner deals, holds the title of v.p. in 
charge of Cinerama production. 


—~— {| 


Chaplin Shorts 


Continued from page 1 




















neces —— 


iginally produced by Kleinerman 
himself between 1910 and 1917, 
are completely owned by Kleiner- 
man. Chaplin has no financial 
stake in the films and gets no ben- 
efits by virtue of their being sold. 
Joseph Smith, prez of Cinema-Vue, 
has been selling the shorts to tele- 
vision overseas but hasn't yet 
started selling them in the U. S. 
Some months ago, he was dicker- 
ing a network deal when an anti- 
U. S. statement by Chaplin fouled 
that up. Since then, he’s kept the 
pix on the shelf but is readying a 
new sales effort. Meanwhile, he’s 
sold the pix for tv in all of Mex- 
ico, Puerto Rico, Venezuela, Cuba 
and Colombia and has a cable 
agreement for purchase of the pix 
for British television by English 
programmer Maurice Winnick. 


Par Ups Ben Schectman 
Benjamin Shectman, heretofore 
head of the contract department 
at the Paramount homeoffice, has 
been appointed head of the now- 
combined contract and playdate 
h.o. operations. Martin Friedman 
resigned recently as playdate sup- 
ervisor. 
| Sheetman has’ been with Par the 
' past eight years. 
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Limit Honorary Variety Members; 
Broaden Staff, Plan Two Years 


Ahead on Conventions; Okay Short 


By HY HOLLINGER 


The 20th annual Variety Clubs 
International convention, a four- 
day affair of business and social 
meetings, came to a close Satur- 
day (12) at the Waldorf-Astoria, 
N. Y., with the presentation of the 
organization’s Annual Humanitar- 
ian Award to Henry Ford IL. 


Convention, departing from its 
usual procedure, selected the site 
for its cenvention meetings for the 
next two years, picking New Or- 
leans for 1957 and London for 
1958. 

Another highlight of the closing 
day’s session was the naming of 
the annual Heart Award winners. 
For the first time in its history, 
the Variety Clubs International 
named two  winners—the Las 
Vegas, Nev., and London, England, 
Tents sharing the award which is 
given annually to the Variety Tent 
which has done the best charitable 
work of the year. Special men- 
tion went to the Atlanta, Ga., Tent. 


John H. Rowley, of Dallas, pres- 
ident of Rowley United Theatres, 
was elected chief barker. At 39, 
Rowley is the youngest man ever 
to be elected to the highest fra- 
ternal post in show business. He 
succeeds George Hoover, South 
Miami, Fla., who has been chief 
barker for the past two years. 
Hoover was made executive direc- 
tor of the organization. George 
Eby, Pittsburgh, was elected as 
first assistant chief barker. He 
now holds the post of second as- 
sistant chief -barker. Eby is a 
financial officer of the John Har- 
ris Enterprises and also holds a 
financial post with WENS-TV, 
Pittsburgh, and with United Tele- 
vision. 

Exhibitor (and tradepaper pub- 
lisher) Edward Emanuel, Philadel- 
phia, was elected second assistant 
chief barker; San Francisco the- 
atreowner Rotus Harvey’ was 
named property master (secretary) 
and J. B. Dumestre Jr., Atlanta, 
president of Southeastern Theatre 
Equipment Co., dough guy (treas- 
urer). 

The award to Henry Ford II was 
presented to Dr. Robert Schmid 
of the Ford Foundation. Ford, 
unaware of the honor voted to him 
by newspaper editors throughout 
the country, was on- the Coast at- 
tending to prior commitments. Sir 
Tom O’Brien, England’s labor 
leader and a member of Parlia- 
ment, made the presentation. 

Some-.1,300 show business dele- 
gates from Ireland, England, Can- 
ada and Mexico (Italy not repre- 
sented at convention) as well as 
from the principal cities of the 
United States attended. 

Nathan D. Golden, Washington, 
D. C., International: Heart Chair- 
man, reported during the conven- 
tion that the Variety Clubs has 
spent about $2,700,000 during 1955 
to aid underprivileged children. It 
was reported that 250,000 individ- 
uals were directly benefited and 
that since its inception in 1928 ap- 
proximately $36,000.000 in chari- 
table endeavors had been spent 
throughout the world where Va- 
riety Clubs are located. 

The convention okayed an allot- 
ment of an additional $12,566 to 
shorts producer Ralph Staub to 
complete “Heart of Show Busi- 





ness,” one-hour documentary film 
depicting the work of the Variety | 
Clubs. Entire budget of the film! 
will run about $30,000. Staub has 
completed most of it. 

Upon completion, a major re- 
lease will be sought, with Variety | 
ce bd = 50°% of the profits | 
after distributi ‘ ¢ ts, | 
a ace on and print costs, 


tional and 25°% to be spread 
among the various Tents. Para- 
mount, which holds the rights to 
the Variety Clubs story thaving | 
paid $50,000 for the rights some 
years ago) is down for 25% of the 


profits. However, Robert J. O’Don- 
nell told the convention that he 
felt sure Par would waive these 
rights and that the coin rightfully 
belonged to Staub for his “tire- 
less” efforts. Showmen gathered 
at the meeting assured Staub that 
efforts would be made to give the 
film widespread distribution. 

_ The convention placed a limita- 
tion on honorary memberships. the 
consensus being that an unlimited 


policy might lead to the raising 
of the assessments of the individ- 
ual Tents. No formal action was 
taken on limiting Variety Club 
membership to showmen, but the 
intent prevailed that the primary 
requisite for regular merebership 
remain that a majority of annual 
income be derived from’ the 
amusement industry. 


Film Row Briefs 


ST. LOUIS 


Charles E. Smith purchased the 
Lamar, Arthur, Ill., from Harold 
Ramage. 

The Idaho. Sumner, IIl., dark for 
several months, relighted by D. L. 
Simmons who plans to construct 
an ozoner near that town. 

The Annex, Herrin, Ill, unit of 








Marlow Theatres, heavily damaged | 


by fire last July, reopened. The 
Marlow, in same town, is owned 
by the same chain. 

The St. Louis Amus. Co., shut- 


tered its LaCosa in St. Louis Coun- | 


ty for summer. 

No relighting date has been set 
for the Virginia, a unit of the Fred 
Wehrenberg Theatres. 

Arthur Kalbfeld shuttered his 
Pauline, a St. Louis indie nabe, 
for an indefinite period. 

William C. Earle Jr., resigned 
from sales staff of National Thea- 
tre Supply Co. ? 

The 61 Drive-In, Pevely, Mo., 
now operating on full-week sked, 


after starting with a weekend 
policy. 
MINNEAPOLIS 


“Night My Number Came Up” 
wound up three-week firstrun at 
local nabe Westgate. 

Fay Dressell, RKO branch man- 
ager, back on job after hospitaliza- 
tion, but still ailing. 

Sim Heller, Northwest Variety 
Club Chief Barker and circuit own- 
er, and the wife, enroute on a 
European tour. 

Bennie Berger, North Cen- 
tral Allied prexy, and Mrs. Berger 
spend six weeks in Europe, start- 
ing late this month; says he will 
study film distribution over there. 

For second successive summer 
17 Minneapolis independent nabes 
have gone in for two-for-one ticket 
sale promotion. 

With moving of Minnesota Amus. 
Co. (United Paramount Theatres) 
accounting department to Balaban 
& Katz Chicago offices, only two 
of its local 14 employes were re- 
tained, the other 12 receiving two- 
month notice and severance pay. 

This territory’s exhibitors con- 
tributed and collected $1,150 for 
this year’s Brotherhood drive of 
National Council of Christians and 
Jews. 

Northwest Variety club’s wom- 


en’s auxiliary elected Mrs. Ev Sei- |° 


bel, wife of Minnesota Amus. Co.’s 
ad-publicity head, as prexy. 

Navarre first of Twin Cities’ 
eight driveins to be equipped for 
C’Scope ’55. ; 

Marty Lebedoff, Ted Mann and 
Charlie Rubenstein back from Hot 
Springs, Ark., vacations. 


CHICAGO 


“Bowamhi Junction” and “Eddie 
Duchin Story” set to follow the 
current “Jubal” at the Woods. 

Illinois Governor Stratton 
present John Wayne tonight (Wed.) 
with a citation from Illinois film 
industryites honoring him as “the 
state’s top film favorite.” Presen- 
tation will be made at the WBBM 
broadcast preem of “The Search- 
ers” at Chicago Theatre. 

Chicago Theatre publicist Ed 
Seguin and spouse off for a resting 
session in Tucson last week, and 


going to the Interna-| to visit the elder Seguin, 


DALLAS 


Kiest Blvd. Drive-In, new 1,000- 


Car ozoner built by Phil Isley 
Cheatres, to open this week. Jack 
Swiger, manager of the chain’s 
suburban Crest hardtop, will be- 


come manager, 

Irving W. Rust, local manager 
of four drive-ins here for Leon 
Theatres, of Abilene, Texas, -re- 
signed to become booker for Jeffer- 
son Amus. €o.. of Beaumont, when 
the latter chain moves headquar- 


jters here. Lioyd Rust, brother of 
| Irving, replaced him as local Leon 
chain manager. 

| Weisenburg Theatre will open its 
new Bruton Road Drive-In, May 17. 


to'; 


‘WORLD’ STURDY 636, 
L’VILLE; ‘SUIT’ 106, 2D 


Louisville, May 15. 
Summer temperatures, and pos- 
sibly the modest lure of the races 
at Churchill Downs, are factors in 
generally slow pace evident at 
downtown houses this week. ‘““Man 
In Gray Flannel Suit” at the Rialto 
is holding up well in second round. 
'Fresh dual bill “World Without 
|End” and “Atomic Man” at the 
| Mary Anderson looks strong. “Com- 

'anche” is sluggish at the State. 


Estimates for This Week 





Brown (Fourth Ave.) (United 
Artists) (1,000; 55-85) — “Rock 
Around Clock” (Col) and “Houston 
| Story” (Col) (2d wk). Mildish 
_—* First week, $8,000 in 8 

ays. ; 





' Kentucky (Switow) (1,100; 55-85) 
—‘“Killer Is Loose” (UA) and 
“Three Bad Sisters” (UA). Slug- 
| gish $3,500. Last week, ‘‘Birds and 
| Bees” (Par) and “Toughest Man 
Alive” (Par), $5,000. 

Mary Anderson (People’s) (1,000; 
| 55-85) —‘World Without End” (AA) 
-and “Atomic Man” (AA). Strong 
$6,500. Last week, “Goodbye, My 
Lady” (WB), $6,000. 

Rialto (Fourth Avenue) (3,000; 

| 75¢e-$1)—“Man In Gray “Flannel 
| Suit” (20th) (2d wk). Stout $10,000 
| after first week’s $13,500. 
State (United Artists) (3,000; 55- 
| 85)—“Comanche” (UA) and “Man- 
| fish” (UA). Medium $7,000. Last 
week, “Harder They Fall” (Col) 
and “Uranium Boom” (Col), about 
same. 








BOSTON 


(Continued from page 10) 


“Birds and Bees” (Par) and “When 
Gangland Strikes” (Rep). Mild 
$4,000. Last week, “Godzi#la” (In- 
die) and “Stranger at Door” (Rep), 
$5.000. 

Kenmore (Indie) (700; 85-$1.25) 
—“‘Ladykillers” (Cont) (5th wk). 
Rousing $7,000. Last week, $8,000. 

Memorial (RKO) (3,000; 75- 
$1.25)—“‘Never Say Goodbye” (U) 
and “Day of Fury” (U): Placid 
$13,000. Last week, “Hilda Crane” 
(20th) and “Brain Machine” 
(RKO), $11,000. 

Metropolitan (NET) (4,357; 75- 
$1.25)—“‘Revolt of Mamie Stover” 
(20th) and “Kettles in Ozarks” 
(UD. Tepid $13,000. List week, 


“Serenade” (W) and (“Scarlet 
Hour” (Par) (2d wk-6 = days), 
$6.500 


Pilgrim (ATC) (2,100; 65-95)— 
Back to second-runs. Last week, 
“Over-Exposed” (Col) and “Hot 
Blood” (Col), $8,000. 

Paramount (NET) (1,700; 60-$1) 
—“Birds and Bees” (Par) and 
“When Gangland Strikes” (Rep). 
Tame $10,000. Last week, ‘“‘God- 


zilla” (Indie) and “Stranger at 
Door” (Rep), $17,000. 
Orpheum (Loew) (3,000; 65-$1) 


—‘‘Meet Me in Las Vegas” (M-G) 
(2d wk). Good $12,000. Last week, 
$17,000. 

State (Loew) (3,000; 60-$1)— 
“Meet Me in Las Vegas” (M-G) 
(2d wk). Oke $6,000. Last week, 
$11,000 over hopes. .. 





Rydge to London For 
Confabs With Rank 


Sydney, May 8. 
Norman B. Rydge, chairman of 
directors Greater Union Theatres, 
airs to London May 11 for confabs 
with J. Arthur Rank. Rydge will 
probably visit the U.S. on his re- 
turn to his home base. 

Greater Union Theatres, apart 
from the circuit operation, also 
runs the British Empire Films, 
distributors of Rank product here, 
National Theatres Supplies, a 16m 
division, Cinesound Productions 
| and is also associated in a major 
| tv setup here. 


Code Revisers Meet 




















Code revision committee of the 
Motion Picture Assn. of America 
held its second meeting in New 
York Monday night (14) under the 
chairmanship of MPAA prexy Eric 
Johnston. 

Also attending the session was 
Geoffrey Shurlock, the Code Ad- 
ministrator. Shurlock yesterday 
(Tues.) addressed the Catholic 
|Alumni group which acts as re- 
'viewer body for the Legion | of 
Decency. 

According to the MPAA, the 
Code committee had no set agenda 
j}and “just went over the various 
_questions involved.” No firm deci- 


} 


| sions were made, and none are ex- 


| pected for some time. 





| Committee includes, besides 
| Johnston, Daniel T. O’Shea of 
RKO, Barney Balaban of Para- 


mount and Abe Schneider of Co- 
| lumbia, 











Picture 
BROADWAY 


(Cntinued from page 11) 


(20th) and iceshow onstage (5th 
wk). This round finishing tomor- 
row (Thurs.) looks like fine $46,000. 
Fourth was $52,000. “D-Day Sixth 
of June” (20th) opens May 29, 
with Emmett Kelly, world-famous 
clown, heading ali-cireus stage- 
show. 

State (Loew’s) (3,450; 78-$1.75) 
—‘“‘Godzilla” (Indie) (3d wk). Cur- 
rent frame finishing tomorrow 
(Thurs.) is heading for okay $11,- 
500. Second was $15,000. ‘23 





Ralph Slater onstage opens Friday 


(17). 
Sutton (R&B) (561; $1-$1.80)— 
“Ladykillers” (Cont) (13th wk). 


The 12th week ended Monday (14) 
was solid $6,400. The llth week 
was $6,700. Continues on. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“‘Gaby” (M-G). Initial 
session winding up today (Wed.) 
likely will hit big $14,500. Pic 
preemed Wednesday (9) night. In 
ahead, ‘‘Doctor At Sea” (Rep) (10th 
wk-5 days), $2,200 but finishing a 
very solid longrun, 

Victoria (City Inv.) (1,060; 50-$2) 
—‘“‘Hilda Crane” (20th) (3d wk). 
Second stanza finished last night 
(Tues.) was light $8,000 or near 
after $14,000, below hopes for first 
week. 

Warner (Cinerama Prod.) (1,600; 


$1.20-$3.50) — “7 Wonders of 
World” (Indie) (5th wk). Fourth 
session concluded Saturday (12) 


night was smash $56,800. The third 
was $57,600. Still selling out vir- 
tually every performance. 

World (Times Films) (385; $1- 
$1.50)—‘“‘Last 10 Days” (Col) (6th 
wk). Fifth stanza ended yesterday 
(Tues.) was okay $3,000. Fourth 
was $3,200. - 


‘Jubal’ NSG at $9,000, - 
Balto; ‘Vegas’ Fair 86 


Baltimore, May 15. 

Lure of outdoors is outweighing 
the lure of the films- here this 
week. “Jubal” is bright at the Hipp. 
“Birds and Bees” looks slim at the 
New. Fourth week of ‘‘Man in Gray 
Flannel Suit” is big at the Century. 
“Meet Me in Las Vegas” shapes 
sturdy at the Town. 

Estimates for This Week _ 

Century (Fruchtman) (3,000; 50- 
$1.25.—“Man in Gray _ Flanne 
Suit” (20th) (4th wk). Holding big 
at $10,500 after $14,000 for third. 

Cinema (Schwaber) (460; 50-$1) 
—‘“Night Number Came Up” (In- 
die) (3d wk). Okay $2,000 following 
$2,500 in second. 





$1.24-$2.50)—“‘Oklahoma” (Magna) 
(11th wk). Still potent at $15,000 
after $16,000 for 10th week. 

Hippodrome (Rappaport) (2,100; 
50-$1)—“‘Jubal” (Col).- NSG_ at 
$9,000. Last week, “Tribute to Bad 
Man” (M-G), $7,000. 

Mayfair (Hicks) (980; 50-$1.25) 
—‘“Conqueror” (RKO) (7th wk). 
Still pleasing at $4,000 after $4,500 
for sixth. 

New (Fruchtman) (1,600; 50-$1) 
—“Birds and Bees” (Par). Dull $5.,- 
500. Last week, “Threshold of 
Space” (20th), $5,000. 

Playhouse (Schwaber) (410; 50- 
$1)—“‘Doctor at Sea” (Rep) (5th- 
final wk). Mild $3,000 after $3,500 
in fourth, 

Stanley 
“Backlash” 
Last week, 
(RKO), same. 

Town (Rappaport) (1,400; 50- 
$1.25—“‘Meet Me In Las Vegas” 
(M-G). Fair at $8,000. Last week, 
“Cockleshell Heroes” (Col), $7,000. 


SEATTLE 


(Cntinued from page 11) 


Delivery” (RKO) (2d wk), $3,200 in 
6 days. 

Music Box (Hamrick) (850; 90- 
$1.25)—“Ladykillers” (Cont). Trim 
$5,000 or near. Last week, “Dia- 
bolique” (UMPO) (4th wk), $2,800. 

Music Hall (Hamrick) (2,200; 90- 
$1.25)—“Serenade” (WB) and “Day 
of Fury” (U). Blah $6,000 or less. 


(WB) (3,200; 35-$1)— 
(U). Modest $5,000. 
“Bold and _ Brave” 





Last week, “Alexander Great’ 
(UA) (2d wk-4 days), $4,000. 
Orpheum (Hamrick) (2,700; 90- 





$1.25)—“Bold and Brave” (RKO) 
and “Terror at Midnight” (Rep). 
Dim $5,000. Last week, “Tribute 
To Bad Man” (M-G) and “Steel 
Jungle” (WB),-$5,300. 

Paramount (Evergreen) (3,039; 
90-$1.25)—“Birds and Bees” (Par) 
and “Slightly Séarlet”’ (RKO). 
Poor $7,000. Last week, “Gray 
|Flannel Suit” (20th) (5th wk-4 


| days), $3,600. 


Paces To Baker St.” (20th) with] 


Film Centre (Rappaport) (890;, 





Grosses 





‘Fall’ Okay $10,500 In 


Buff.; ‘Mamie’ Fat 12G 


Buffalo, May 15. 
Not much _ exciting here this 
week which is marked by disap- 
pointing showings by several new 


entries, However, “Harder. They 
Fall” at Lafayette shapes okay and 
“Revolt of Mamie Stover” is head- 
ing for a snappy session at Cen- 
tury. “Birds and Bees” looms 
moderate at Paramount while 
“Patterns” is dull at the Buffalo. 
Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Patterns” (UA) and “Killer is 
Loose” (UA). Drab $7,500 in 6 
days. Last week, “Tribute to Bad 
Man” (M-G) and “Manfish” (UA), 
$11,000. 

Paramount (Par) (3,000; 60-80)— 
“Birds and Bees” (Par). Fair $10. 
500. Last week, “Maverick Queen” 
(Rep) and “Scarlet Hour” (Par), 
ditto. 

Center (Par) (2,000; 50-80)— 
“Distant Drums” (WB) and “Dal- 
las” (WB) (reissues). So-so $8,000. 


Last week, “Hilda Crane” (20th) 
and “Forbidden Cargo” (Indie), 
$10,000. 

Lafayette (Basil) (3,000; 50-80) 


—“Harder They Fall” (Col). Okay 
$10,500. Last week, “Rock Round 
Clock” (Col) and “Ketcham Des- 
perado” (Col), $11,000. 

Century (Buhawk) (2,000; 60-85) 
—‘‘Revolt Mamie Stover” (20th), 
Snappy $12,000. Last week, 
“Slightly Scarlet’ (RKO) and 
“Brain Machine” (RKO), $6,800. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) “Cinerama Holiday” 
(Indie) (15th wk). Big $14,000. 
Last week, same? 


LOS ANGELES 


(Continued from page 10) 
1,248; 90-$1.50) — ‘Mamie Stover” 
(20th) and “Broken Star” (UA) (2d 
wk). Fine $22,000. Last week, 





| $35,000. 


Downtown Paramount, Pantages, 
Wiltern (ABPT-RKO-SW) (3,300; 
2,812; 2,344; 90-$1.50) — “Sere- 
nade” (WB) and “Day of Fury” 
(U) (2d wk), Modest $18,000. Last 
week, $27,800. 

Warner Downtown, Hollywood, 
Uptown (SW-FWC) (1,757; 756; 
1,715; 90-$1.50) — “Harder They 
Fall” (Col) and “Star In Dust” (U) 
(2d wk). Fair $16,500. Last week, 
$29,000. 

- State, Hawaii (UATC-G&S( (2- 
404; 1,106; 80-$1.50)—‘‘Tribute To 


1{Bad Man” (M-G) and “Walk Dark 


Street” (Indie) (2d wk). Slow $9,- 
000. Last week, $13,800. 
Hollywood Paramount (F&M) 
(1,430; $1-$1.50) — “Birds and 
Bees” (Par) (3d wk). Medium $8,- 
200. Last week, $8,800. 
‘Chinese (FWC) (1,908; $1.40-$2) 
—“Gray Flannel Suit” (20th) (5th 
wk). Okay $12,000. Last week, 


$12,800. 

Four Star (UATC). (868; 90- 
$1.50)—“Gaby” (M-G) (6th wk), 
Slow $3,000. Last week, $3,400. 

El Rey (FWC) (861; 90-$1.50)— 
“Doctor At Sea” (Rep) (6th wk). 
Steady $2,500. Last week, $2,600. 

Warner Beverly. (SW) (1,612; $1- 
$1.75)—“‘Picnic” (Col) (12th-final 
wk). Good $7,200 in 8 days, Last 
week, $7,900. 

Egyptian, United Artists (UATC) 
(1,411; 1,242; $1.10-$2.75)—“Okla- 
homa” (Magna) (26th wk Egyptian, 
21st wk U.A.). Up to trim $25,500. 
Last week, $24,200. 

Warner Hollywood (SW) (1,364: 
$1.20-$2.65)—“Cinerama Holiday” 
(Indie) (27th wk). Into current 
frame Sunday (13) after fancy 
$26,000 last week. 


SAN FRANCISCO 


(Continued from page 10) 
6 days. Last week, “Frontier 
Scout” (UA) and “Crime Against 
Joe” (UA), $7,000 

Stagedoor (440; $1.25- 
$1.80) — “Richard III” (Lopert) 
(3d wk). Nice $5,000. Last week, 
$5,400. 

Larkin (Rosener) (400; $1) — 
“Diabolique’” (UMPO) (20th wk). 
Neat $3,800. Last week, $4,400. 

Clay (Rosener) (400; $1)—‘‘House 
of Ricordi” (Indie) (2d wk), Okay 
$2,700. Last week, $3,600. 

Vogue (S.F. Theatres) (377; $1)— 
“Citizen Kane’ (RKO) (reissue). 
Smart $4,000. Last week, “Dance 
Little Lady” (Indie) and “A Day 
lo Remember” (Indie). (2d wk’, 
$1,600. : 

Bridge (Schwarz) (396; $1-$1.25) 
“Touch and Go” (U). Gooa 
$2,500. Last week, “Doctor At 
Sea” (Rep) (6th wk), $2,500. 

Rio (Schwarz) (397; $1)—‘Doctor 
At Sea” (Rep). Okay $2,000. Last 
week, “Teckman Mystery” (Indie) 
(2d wk), $1,400. 

Coronet (United California) 





(1,250; $1.10-$2.75) — “Oklahoma” 
(Magna) (12th wk). Great $22,500. 
Last week, $19,200. 
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FIREWORKS 


WEEK AFTER WEEK! 


PREVIEW No. I 


~  “BHOWANI 
JUNCTION” | 


A bonanza of bigness for today’s market. Ava 
Gardner eagerly awaited and gorgeous! Stewart 
Granger’s most rugged role. Thousands in the 
cast. 2 years in production. Authentic Pakistan 
backgrounds magnificent in CinemaScope-Color. 














7 


PREVIEW No. 2 - 


"THE CATERED 
AFFAIR’ - 


Seeing is believing! A wonderful story of young 
love facing life with joyous courage. Theatre pre- 
views in all exchange cities have alerted showmen 
to this sure-fire audience attraction. Great 
performances by Bette Davis, Ernest “Marty” 
Bergninc, Debbie Reynolds, Barry Fitzgerald. 






Vay, yy : ' y | vy = : : 


- 


AND NOW ANOTHER HOT PREVIEW! 


M-G-M IS HOT NEWS! "SOMEBODY UP 


Blankets Broadway— 


| “THE ee at the Music Hall THERE LIKES ME” 


ee aa i H il 
Bere ee FoNeT LON next af. the Music He It hit Hollywood like a bomb-shell! A true-life 


ee * he Glob { 
FORBIDDEN PLANET” at the Globe biography filmed with the same skill and power 


ee ” = 52 d St t 
eee ay ae i that M-G-M gave to real-life “Love Me Or Leave 


“BATTLE OF GETTYSBURG” at the Guild Me” and “I’ll Cry Tomorrow.” This is what the | 
“THE CATERED AFFAIR” coming to the Victoria fans want. Paul Newman and Pier Angeli are 
“INVITATION TO THE DANCE” May 22 at the Plaza electrifying. One BIG one after another! 


M-G-M, THE HOTTEST COMPANY 
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Recent Ratings By 


N. Y. Critics: 


Zinsser Out-Toughs Bos Crowther; 
Mirror's Justin Gilbert Curbs Joy 


New York critics, who frequently 
tend to set the tone of film recep- 
tion throughout the country, 


weren't particularly kind to the 
product during the past month nor, 
on the other hand, were they un- 
duly tough. 

Survey of 15 of the features re- 
leased. by the majors in recen’ 
weeks showed the scribes on the 
seven metropolitan morning and 
afternoon papers inclined to rate 
most of the product either good or 
fair. At the same time, a surpris- 
ingly large number of reviews—18 
in all—fell ino the “poor” cate- 
gory. 

Breakdown shows that of the 
total number of reviews, there were 
12 “excellent” and eight “good to 
excellent” notices; total of 26 said 
the pictures were “good” and five 
“fair to good.” There were 25 that 
drew just “fair” notices. 

Among the pictures reviewed in 
the period were “Man in the Gray 


Fiannei Suit,” ‘Hilda Crane,” “The | 


Swan,” “The Harder They Fall,” 
“Star of India,”’-‘‘Revolt of Mamie 
Stover,” ete. 


Toughest reviewer around these | 


days appears to be Bill Zinsser on 
the Herald Tribune who, of the 15. 
wrote nine reviews that rated pix 
poor, fair or poor-to-fair. Next 
comes the Times’ Bosley Crowther 
with four “poor” reviews (against 
Zinsser’s five) and six “fair” or 
“poor-to-fair’ ‘against Zinsser’s 
four). Mirror reviewer, Jus‘in Gil- 
bert, also has been curbing his 
praises. He rated two poor and 
four fair. Telegram’s Alton Cook 


= 












te 
calm, 
Friend 































A good friend and cus- 
tomer of ours likes mys- 
tery novels. He wrote us 
about reading a gripping 
high-society one whose 
gentleman-sleuth hero, 
dressing. himself. care- 
fully for the denoue- 
ment, ‘‘selected his 
favorite Princess Mara 
tie.”” Our friend was dis- 
turbed by the novelist’s 
reluctance to give us our 
right name, while eager 
to establish his hero’s 
good taste. We are nota 
whit disturbed. Countess 
Mara Cravats are dis- 
tinguished by more than 
a famed name that every 
gentleman knows and 
never forgets. $7.50, 
$8.50, $10.00, $15.00, 
and more. Bow ties 
(clips, and to tie) $2.50 
to $5.00. The Spring tie 
for you waits for you at 
338 Park Avenue, and 
PLaza 9-2488, 


' 


came up with four poor and an 
-equal number of “fair” reviews. 

Unquestionably the kindest re- 
viewer around is Rose Pelswick 
!on the Journal-American, who rare- 
ly does more than synopsize. She 
‘found eight of the 15 “good” and 
another three “Excellent” or 
| ‘Good-to-eXcellent.” None_ were 
“poor” in her book. Post’s Archer 
| Winston also couldn’t find any 
'“poor” pix out of the batch, but 
| called seven “fair” or just “‘poor-to- 
fair’ in addition to four “good” 
'reviews and three “excellent” or 
| just below it. 
| Daily News’ Kate Cameron 
spread her reviews evenly over all 
|categories, but seems to have 
‘toughened up some. She rated five 
| “poor” or “fair” but found six 
i“sood” or just below. Another 
|‘hree films got four stars and one 
drew three-and-a-half. 

On the two top papers, the Times 
and Tribune, the reviewers could 
‘find only two of the i5 that were 
| “excellent” and the Trib threw in 


| another that fell into the “good-to- 
/excellent” class. Times found one 
picture “good” and the Trib two. 

| On the Mirror, Gilbert ecnly 
|found one picture excellent and 
,;one “good-to-excellent.” Three re- 
viewers were “good.” Tele rated 
two “excellent,” one ‘“good-*0-ex- 
,cellent” and another four “good.” 





cotham Reaction: 


Cannes Films Dull 
Awards So What? 


Independent distribs in New 
York last week expressed disap- 
po'aiment over the comparative 
‘ack of interesting films at the 
Cannes festival and the scarcity 
of information emanating from the 
fest. 

At the major companies, hand- 
ing out of a single prize to the 
Americans—to Susan Hayward for 
“Yll Cry Tomorrow”’—also wasn’t 
greeted with much’ enthusiasm, 
even though the companies with 
entries at Cannes at least have 
the consolation of an extra nermit. 

Under the International festival 
rules, quota countries issue an ex- 
tra license for each picture offi- 
cially participating at the event. 
Earnings from such films also are 
sunposed to be freely remittable. 

It had been expected that 20th- 
Fox's “The Man in the Gray 
Flannel Suit,” for which Cannes 
“est. authorities had made a bi- 
nitch, would garner some sort of 
nrize. Not only were a number of 
°Oth top execs on the spot, bu? 
20th had refused to make the film 
available for. nomination by the 
Motion Picture Export Assn. and 
had wrangled its own invite from 
Cannes, 

This year’s Cannes. -winner, 
i “The Silent World,” an underwater 
adventure picture with document- 
| ery overtones, probably will be re- 
| 'eased in the U. S. by Columbia. 
| Deal is said to be in the closing 
| stages, 
| Indies said they couldn’t under- 
| Stand that the French Film Office 
|'n New York hadn’t done more to 
| keep the press informed of the go- 
|ings-on at Cannes. Newspaper 
coverage of the event—short of 
;the arrival of the American stars, 
|e‘c.—this year has been scantier 
\than ever. Joseph Maternati, 
| head of the French film center, 
|is in Cannes. There hasn’t been 
|a word from him. In fact, the of- 
| fice has yet to send out a regular 
}news release. 
| “This would have been an occa- 
‘sion where this French service 
|}might have been of use to us,” 
| commented an importer. 


| 











Up Berding at Info Agenc | 


Washington, May 15. 

Andrew H. Berding last week 
_Was promoted to deputy director 
|(for policy and plans) of the U.S. 
Information Agency under Theo- 
|! dore C, Streibert. 
Streibert revealed that Abbott 
Washburn will continue as senior 
deputy director of USIA. 


( 


Other UFA Angles 

Berlin, May 15. 
Following sale of the Ba- 
varia and the UFA compo- 
ments, the UFA liquidation 
committee still has some work 
to do. Latter consists of the 
sale of the studios at Wies- 


baden ‘U. S. Zone of Ger- 
many), the  branch-establish- 
ments “Terra” and “Tobis,” 
Berlin’s Boheme-Verlag (a 


music publishing firm), a film 
credit bank as well as some 
minor enterprises. 

Capital of the former UFA- 
Treu Gefolgschaftshilfe ‘a so- 
cial organization of former 
UFA employees) reportedly 
will face a devaluation of 1:10, 
which means that this organi- 
zation will have only a fund of 
DM 3,500,000 (about $850,000) 





at its disposal. 


Germans Dream Of 


Restored Prestige 
Via Hypoed UFA 


Berlin, May 15. 

Sale of the UFA studios at Ber- 
lin-Templehof has aroused hopes 
here that Berlin will become Ger- 
many’s film metropolis again as 
before 1945 when about 80% of 
all German features were made loe- 
cally. 

It’s expected a new and modern 
UFA town will arise at Marien- 
felde, outside the city but still in 
the US sector since the old UFA 
towns is at Babelsbergs in the So- 
viet Zone. Some 40,000,000 
Deutschmarks, nearly $10,000,000, 
is earmarked for the new enter- 
prise. 

It’s also hoped that the forth- 
coming features under the new 
banner will register a general 
quality upbeat and be able 
to compete internationally; this 
should help restore Germany’s 
wilted prestige as a film producer. 

Position of the German film in 
foreign lands has “slightly im- 
proved” during the past couple of 
years. As to statistics concerning 
the year 1954 and revealed just 
now by the Assn. of German 
(West) film producers, W-German 
films grossed DM 12,117,000 (about 
$2,900,000) during that period and 
scored another upbeat of about 
25% during the next (1955) year. 

Austria continues the best for- 
eign outlet for German films with 
DM 3,915,000 ($950,000), followed 
by the Saar (DM 2,047,000 or 
$500,000); Switzerland (DM 1,570,- 
000 or $400,000); France (DM 1,- 
152,000 or $400,000; the Nether- 
lands, Belgium, etc. 


Shea Estate Executors 
Awarded Counsel Fees 
For Defending Selves 


Two executors of the estate of 
the late M. A. Shea who success- 
fully defended charges of misman- 
agement have been awarded coun- 
cel fees by Bronx, N. Y., Surrogate 
Christopher McGrath. Charges 
were brought by Gerald Shea 
against executors Edward C. Raf- 
tery and Edmund C. Grainger. 
M. A. Shea founded the circuit 
bearing his name. 

Surrogate McGra‘h signed an 
order allowing O’Brien, Driscoll & 
Raftery, attorneys for Edward C. 
Raftery, the sum of $24,000 for rep- 
resenting Raftery and Grainger be- 
fore the N. Y. Appellate Division 
and Court of Appeals. McGrath 
also granted Raftery costs amount- 
ing to $512 and Grainger $560, 














O’Brien’s Slant on TV 


Characters for Theatres 
Hollywood, May 15. 

As long as they’re cast in good 
films, tv characters should have no 
quaims about -making the transi- 
tion to the big screen, says acior 
Hugh O’Brien, tv's “Wyatt Farp,” 
who’s crystal-balling his own fu- 
ture. 

O’Brien has a piece of his first 
feature starrer, “Brass Legend,” 
produced by Herman Cohen and 
tobert Goldstein for United Art- 
ists release. He'll do extensive 
v.a.s with the pie. Also, some 
150 000 persons who sent him fan | 
mail on the tv show will get post | 
Carls. ; 





ploitation for film. 


Julia Fenderson of Culver City 
high level. 


Picture ‘Diary’ as Text Book 


Hollywood, May 15. 


Metro is mapping deal for an invasion of schoolrooms as ex- 
Deal with Culver City Board of Education 
calls for text book on making of motion pix to be prepared by 


school system for use on junior 


Illustrated text will deal with making of “Raintree County.” 
lot’s most expensive picture which carries budget of around $5,000~ 
000. Each chapter in book will treat a different Metro studio de- 
partment, tracing making of film from conception to completion. 








Bob O'Donnell Sanguine on Tax 





Expects Favorable Committee Report—But Industry 
Must Fight—No Walk-In 





Robert J. O'Donnell, head of the 
Council of Motion Picture Organi- 
zations’ tax committee, expects 
the House Ways and Means Com- 
mittee to report favorably on the 
industry’s plea for elimination of 
the federal admissions tax. Tax 
bill, which among other revenue 
recommendations provides for the- 
atres, is expected to emerge from 
the committee on May 21, accord- 
ing to O’Donnell. 


Kahn-Arnstein 
BR. for Ratoff’s 
20th-Fox Indie 


Stanley Kahn, Wall Street 
broker, and Dan Arnstein, the 
taxicab tycoon who is associated 


with Kahn in his brokerage, are 
Gregory Ratoff’s bankrollers in the 
latter’s indie production of “The 
5th Season” which will mark Eddie 
Cantor’s comeback in _ pictures. 
Cantor will do the Menasha Skul- 
nik Broadway original role. 

Ratoff takes off in June with 
leading man Dan Dailey and a 
femme star yet to be selected 
(Rita Gam had to bow out because 
of physical exhaustion) to do 10 
days of shooting in Paris. Locale 
has been shifted there, from the 
original Florida background of one 
of the scenes. The haut couture 
house of Pierre Balmain is being 
tied into the film. 

Major portion of the comedian’s 
segment revolving around Cantor 
will be shot in New York in mid- 
July. Ratoff has sét up a 20th-Fox 
release. 








Clips from Lots 


Hollywood, May 15. 

Edmond O’Brien joins Alan Ladd 
in Jaguar Productions’ “Buffalo 
Grass” for Warners release ... 
Jack Boyle returning to the screen 
for 20th-Fox’s “The Best Things 
in Life are Free.” . . . Warners 
exercised its option on “Green 
Eyes,” authored by Sally Stubble- 
field . . » Jeanne Evans joined the 
cast of “The She-Creature” at U... 
Pedro Armendaris signed for “The 
Big Boodle,” to be filmed in Cuba 
for United Artists release . .. Uni- 
versal cast Mildred Batwick in 
“Tammy” ... May Wynn returns 
to Columbia for’ “The White 
Squaw” ... Tay Garnett registered 
“The Frogman Disappears” and 
“The Vanishing Frogman” with 
the MPAA Title Bureau ... Uni- 
versal signed Van Heflin for “If I 
Should Die.” 

Mitzi Gaynor joined Gene Kelly 
and Leslie Caron in Metro’s “Les 
Girls” ... Dennis O’Keefe has top 
role in “Massacre at Dragoon 
Wells” at Allied Artists . .. Same 
studio announced two title changes: 
“Chain of Evidence’ for “One 
False Step” and “Footsteps in the 
Night” for “Night Target” ... Ron 
Randell signed for Golden State’s 
“The She-Creature” . . . Warners 
set Randolph Scott to star in 
“The Marshal of Independence.” 
.. . Universal signed Fay Wray for 
“Sammy” ,.. Pat Boone will sing 
a special song behind the main 
title of “The Friendly Persuasion” 
at Allied Artists ... RKO borrowed 
Tommy Noonan for “Bundle of 
Joy” ... Buddy Ebsen signed with 








| 20th-Fox for “The Day the Century 


Ended” ... Sidney Poitier checked 
in at Metro for a Negro role in 
“Something of Value” ... Andy 
Griffith will star in Newton Pro- 
ductions’ “A Face in the Crowd.” 
... Next in the Bowery Boys series 
at Allied Artists will be “Welcome 
Danger,” | 





The Interstate topper, in from 
his Texas headquarters for the 


Variety Clubs convention in New 
York, is generally optimistic about 
the industry’s chances of gaining 
tax relief. He appears to feel that 
the picture business is ‘in a strong 
position in Congress” and that if 
the bill surmounts the Senate 
Finance Committee and the Senate 
“the President will treat it kindly.” 
O’Donnell bases his view on the 
anticipated presidential action on 
President Eisenhower’s recent 
statement that unquestionably 
there are many industries carrying 
a burden from which they should 
have relief. 


The industry has already hurdled 
the Forand Committee, the House 
group which investigates and ap- 
proves. tax bills. In the House 
Ways & Means Committee, which 
studies the Forand Committee’s 
recommendations, 20 out of 25 
members are said to be in favor 
of granting relief to theatres. 
C’Donnell -said that he expected a 
favorable vote in the House once 
the bill emerges fgyom the Ways 
and Means Committee. 

He warned, however, that the in- 
dustry still faced a tough fight and 
that the cooperation of all exhibi- 
tors was needed to eontact home 
state senators. 


O’Donnell conferred yesterday 
(Yues.) with Robert Coyne, 
COMPO’s general counsel. He will 
be in Washington next week when 
the Senate Small Business Com- 
mittee hears distribution execu- 
tives tell their side of the story 
in the exhib-distrib trade practices 
battle. When the exhibitors testi- 
fied early in April, O’Donnell made 
a pitch for tax relief. 





— 





AVAILABLE 


a 


* VAUDEVILLE 
* STAGE SHOWS 
% CONCERTS _- 
% SALES PROMOTION “MEETINGS 
* PAGEANTS 
% TRADE EXHIBITS 


Pittsburgh's Finest 
Neighborhood Theatre 


East Liberty, Pittsburgh, Pa. 
* 3200 SEATS 
* AIR CONDITIONED 
% FULLY EQUIPPED STAGE 
* CINEMASCOPE 
* RCA CLOSED CIRCUIT 
TV EQUIPPED 
Ideally Situated— 
Ample Parking Available 











INQUIRE 
B. W. STEERMAN 
Stanley Warner Mgmt. Corp. 
2216 Clark Bidg., Pittsburgh 22, Pa. 


Stel of Ga. Haars 
THE HOLLYWOOD 
KnicKERBOCKER 


. HOLLY Y NIA 


New York Theatre | 

















= RADIO CITY MUSIC HALL— 
Rockefeller Center 
GRACE ALEC Lous 
KELLY- GUINNESS +JOURDAN 
in THE SWAN 


An M-G-M Picture 
ond SPECTACULAR STAGE PRESENTATION 
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$25,000,000 VS. ED SULLIVAN 


$6,000,000 Billings Up For Grabs 


Billings involving the two major Kudner agency tv accounts 
are up for grabs as result of Buick’s agreement to cali it quits on 
the Jackie Gleason “Honeymooners” despite the fact that the auto 
company still had another one-year firm contract on the show. 


(See story on Page 27.) 


Only several weeks ago Texaco, aiso out of the Kudner shop, 
decided to drop Jimmy Durante at the expiration of the current 


cycle. 


Time and talent, the two-way Gleason-Durante spread 


approximated $6,000,000 a year. In both instances, too, the Kudner 
clients are relinquishing their respeclive Saturday night time 
periods on CBS and NBC, with possibility that Buick may pour 


all the tv coin into spot buying. 





| es 








Swezey to Buckley & McGrath: 
‘Boys, Catch Up On Your Trends 


New Orleans. +4 


Editcr, VARIETY: 

Away with all these personal 
quips and quibbles. Had my 
friends Messrs. Buckley and Mc- 


Grat': taken the trouble to analyze 
a full text, the real import of my 
remarks in Boston might not have 
eluded them. 

I am deeply concerned as I hope 
every one is who has any sincere 
interest in radio with the quite 
apparent diminution in the variety, 
quality and audience appeal of ra- 
dio programming at both the local 
and network level. 


If the “open sesame” to public 
acceptance and prosperous opera- 
tion has dwindled to an exclusive 
news and music pattern, why 
should any station labor to diversi- 
fy its program formats or attempt 
to accommodate—at a sacrifice of 
ratings and revenue — religious, 
educational, discussion and various 
types of programs which have his 
torically been regarded as a radio 
station’s good citizen contribution 
to the community? 


No, let’s be smart. Let us—all 
3,000 of us—give 'em news and 
music till it comes cut of their 
ears. Or instead, gentlemen, should 
we just give radio a double dose 
of strychnine and put it gently to 
rest? 

I suppose that one of our real 
problems is that so many able 
broadcasters like Messrs. Buckley 
and McGrath are so completely en- 
grossed in running their own busi- 
nesses that they are honestly un- 
aware of the trends in the industry. 
One would think they might heed 
at least a few of its sincere and 
knowledgeable critics like Jack 
Gould, who in a feature article en- 
titled “Remember Radio?” which 
appeared in the New York Times 


(Continued on page 38) 


Eastman Kodak 





Rides With ‘Ozzie’ 


Eastman Kodak, which over the | 


past two seasons has tried its tele- 


vision hand at new properties and 
stumbled with both, is now pen- 
cilled in for a_ tried-and-tested 
Show. It’s bought full sponsorship 
of “Ozzie & Harriet” for next fall 
in its ABC-TV Wednesday night 
slot at 9. Deal gives the EK agency, 
J. Walter Thompson, the full 
Wednesday 9-10 hcur on ABC, 
since JWT also locked up ‘Ford 
Theatre” in the 9:30 time, shifting 
that from NBC. The agency con- 
flict is now in full bloom, since 
Thompson produces its own “Kraft 
Theatre” Wednesdays from 9 to 
10 on NBC. 

Deal gives “Ozzie” a new lease 
on life, since it had been ankled by 
its three current bankrollers, Hot- 
point, Quaker Oats and Norwich 
Pharmacal, and had already been 
dislocated from its Friday at 8 
post to make way for “The Ad- 
ventures of Jim Bowie.” As to 
the Ford switchover, dictated by 
the slotting of Tennessee Ernie. 
Ford in the longtime NBC Thurs- 
day-at-9:30 “Ford Theatre” slot, 


ABC wrapped up its deal for the 
Switch at the same time it set 
“Ozzie” with Kodak. Film com- 
Pany, in its two outings on NBC, 
lopped with “Norby” and “Screen 
Directors Playhouse.” 





NBC Woos Welk 


Hollywood, May 15. 

NBC would like to have 
Lawrence Welk over on its net- 
work, nd has started moving 
in on Dodge, the bandman’s 
ABC-TV sponsor. Pat Weaver 
is now in Detroit, with specu- 
lation abroad he’s talking to 
Dodge about Welk. 

Weaver would like to have 
both Welk shows on the net, 
but would settle for one. Un- 
derstand Weaver is prepared 
to clear as many stations as 
Dodge would want, more than 
are now available on ABC. 











ABC-TV ‘Gee Whiz 
Sat. Night Status, 
Tops Spec & CBS 


ABC-TV for the first time topped 
all the competition for the entire 
90-minute run of a spectacular 
playing against it. Happened Sat- 
urday night (12), when the ABC 
Lawrence Welk-‘‘Chance of a Life- 
time’? combo outpointed the Max 
Liebman “Music of Gershwin” 
spec on NBC and the combined 
“Two for the Money’-“It’s Always 
Jan’’-“Gunsmoke” outings on CBS. 
ABC average for the 90 minutes 
was 15.2 on the overnight Trendex, 
CBS had a 13.6 and Liebman a 
13.1. Breakdown showed 17.4 for 
Welk, 13.3 for Liebman and 13.1 
for “Money” at 9; 19.5 for Welk, 
13.0 Liebman and 11.4 “Jan” at 
9:30; and 8.7 for “Chance,” 12.9 
Liebman and 16.2 “Gunsmoke” at 
10. 

Earlier, Perry Como topped 
Jackie Gleason’s ‘“‘The Honeymoon- 
ers” for the first time since Gleas- 
on switched from 8:30 to 8 p.m. to 
get an even start with Como. Sing- 
er’s-17.9 topped “Honeymooners’ ” 
16.6, while it did a runaway on the 
8:30 “Stage Show,” 24.6 to 11.5. 
Hour averaged out to 21.3 for 
Como, 14.1 for Gleason Enter- 


prises. ABC's “Ozark Jubilee’’ av- | ; to | 
| take the rap and play it as sustain- | 


eraged 3.6 on the hour. Leading 
in, “Big Surprise” at 7:30 had a 
12.3 for NBC, compared with “Beat 
the Clock’s” 8.8 on Columbia and 
“Ozark’s” 2.2 on ABC. 


Godfrey’s ‘I Shall Return’ 


With Arthur Godfrey having fi- 
nally settled his in-again-out-again 
Wednesday night status on CBS- 
TV with an imperious “I shall re- 
turn,” the network is faced with 
a flock of problems, none of them 
as yet solved. First is the matter 
of a new format for next fall, 
since Godfrey has indicated he 
won't bring his morning “Godfrey 
Time” cast back with him and 
wants fo take it easy on rehearsals 
as well. Second is the matter of 
sponsorship for the fall showcaser. 
Third is a summer replacement. 

Matter of a format is way up in 
the air. Sponsorwise, the web 
thinks all four of Godfrey’s current 
8-9 p.m. “Friends” will return, 
though nothing has been signed. 
Quartet currently comprises Toni, 
CBS-Columbia, Kellogg and Pills- 
bury. As to a summer replacement, 
this would be an eight-week stand, 
starting in July, and nothing's been 
set yet. 








MONEY ISN'T THE 
ANSWER IN TY 


By GEORGE ROSEN 


An inkling as to the astronomi- 
cal figures being kicked around in 
television these days can be 
gleaned from the fact that, over 
the course of the past five years, 
more. than $25,000,000 has been 
poured into the Sunday night 8 to 
9 slof on NBC-TV in a futile at- 
tempt to topple Ed Sullivan ‘from 
his lofty Trendex-Nielsen perch on 
CBS. And today, on the eve of the 
network tossing in the sponge on 
its “Comedy Hour” and prepping 
Steve Allen for its newest on- 
slaught vs. Sullivan, the NBC 8 to 
9 hour is probably at its lowest ebb 
since Sullivan started to get “real 
hot” and move up and up to rule 
the Sabbath roost. 


It’s estimated that Colgate spent 
in.the neighborhood of $20,000,000 
in time and talent over a four-year 
course, with even a financial assist 
from NBC, in the effort to de- 
throne Sullivan with its successive 
series of “Colgate Comedy Hour” 
and ‘Colgate Variety Hour,” only 
to desert the sinking ship last year 
as Sullivan’s dominance asserted 
itself more and more on the rating 
returns. At least another $5,000,- 
000 in sponsorship coin went into 
this season’s participation segments 
in a return to the ‘‘Comedy Hour” 
format (now being scrapped) plus 
the one-a-month spec series slotted 
opposite the columnist-emcee. As 
with the regular 8 to 9 show, the 
90-minute Sunday specs, as far as 
Nielsen and Trendex are con- 
cerned, have rated strictly as “also 
rans.” 








Miner-Schaffner-Cook-Hill's New 
TY Production Outht Sets Unique 
Pattern; Initial Series for Kaiser 





Davis, Mathews Co. 

In swing with the new trend 
of tv producers-directors team- 
ing up for their own independ- 
ent production companies, 
Donald Davis and Dorothy 
Mathews are checking off 
NBC-TV’s ‘Producers’ Show- 
case” at the end of the current 
season to set up their own pro- 
duction outfit. 

Couple were identified this 
past season with such “‘Show- 
case” entries as “Dodsworth,” 
“Cyrano de_ Bergerac” and 
“Sadler's Wells Ballet” with 





status of production super- 
visions. A few years back they 
helmed CBS-TV’s “Studio 
One.” 








Miner, Liebman, 
Coe to Rotate On 
Fri. Nite TV Spees: 


| 
If NBC-TV’s blueprint is any in- | 
dication, Friday would be lifted | 


from its “‘worst night of the week” | 


status to a groove that can com-| 
pare favorably with the other | 





+ 


With Worthington L. (Tony) 
Miner at the helm as overall ex- 
ecutive producer, a new ty pro- 
duction company comprised of four 
of the medium’s top producer-di- 


rectors, in which all share as stock- 
holders, has been organized. It’s 
a unique-for-tv pattern, somewhat 
paralleling the ambitiousness of 
the film industry’s top producers 
who set up independent companies 
and then make deats with major 
studios, except in this tv instance 
it’s a foursome operation. A mo- 
tivating force in incepting the new 
production operation is Ted Ash- 
ley, of the Ashley-Steiner agency, 
who reps the four principals in- 
volved. 

In addition to Miner, the com- 
pany owners and stockholders com- 
prise Frank Schaffner, who is ex- 
iting his “Studio One” berth and 
as a CBS-TV pactee; George Roy 
Hill, who has ‘just left J. Walter 
Thompson (he was responsible for 
the twice-showcased “Night to Re- 
member” on “F raft Television The- 
atre”’), and Fielder Cook, who ini- 
tially made his “ty mark” with 
“Patterns,” also a Kratt entry. 

New production company’s ini- 
tial venture for the ’56-’57 season 
will involve taking over the pro- 
duction masterminding on_ the 
NBC-TV fuli-hour dramatic show- 
caser slotted for Tuesday night 
9:30. Kaiser Aluminum, via Young 
& Rubicam, signed on a couple 
weeks back to underwrite the slot 


True, there were periodic seg-| nights in next season’s program-| on an alternating basis (with Pon- 


ments over the five-year course, | 
as when Martin & Lewis went into 
the firing line, when the Colgate 
Showcases moved back into the 
bigtime, but by and large the Sun- 
day 8 to 9 story goes down as per- 
haps the biggest coin drainage in 


tv annals in an attempt to take’ on Friday. 


} 


the play away from a rival net- | 
work. 





Whether Steve Allen can turn) Tony Miner, the latter keyed as 


the trick where the others failed | 


is considered highly problematical | 
by the trade, particularly 


ming. As per the system applying | 
to the netWork’s stepped-up Tues- | 
day night agenda, the eve-of-week- | 
end scheduling will have rotating | 
production auspices in a series of 
every-fourth week 90-minute specs, 
the first such outsizers to prevail 


Playing the rotation route will 
be Max Liebman, Fred Coe and 





overall producer of the Tuesday 
night series with production-direc- | 


since | tion units under him. They'll han- 


Sullivan is now riding the crest.! dle straight dramatics, musicals, | 


But, all things considered, since | and kindred legit-type fare in the | 


nobody’s regarded as invulnerable, | realigned 8:30 to 10 o'clock slot- | 


once the rival network hits the| ting, Such scheduling appafently | '® 0Perate in other network areas 


correct formula, it’s just a ques-/ cuts across Hallmark Cards’ “Hall | 


tion how many more millions in | 
sponsorship and network coin it | 
will take before NCB can turn the 
trick. 

Closely approximating the Sun- 
day 8 to 9 story, but this time 
in reverse, was the Milton Berle 
Tuesday 8 to 9 saga. Over a period | 
of seven or eight years, as Berle | 
became king of all he surveyed, | 
CBS poured good money after bad, 
in a desperate but futile try at 
making a dent in the Berle ratings. | 
However, few sponscrs were will- | 
ing to risk such competition with 
result that CBS was obliged to/| 


ing time. Even so, it’s estimated 
that the years“of the Berle reign | 
cost CBS an approximate $15,000,- 
000 in programming costs and in 
unrealized sponsorship coin. It 
wasn’t until Phil Silvers showed 
up with his “You'll Never Get. 
Rich” series that CBS moved in 
as the new champion. 


ALL-STAR GRIDCAST 
TO GET PABST COIN 


Chicago, May 15. 
Pabst Brewing has latched onto 
the television rights to the All- 
Star football game staged each Au- 








gust in Soldiers Field by Chicago 
Tribune Charities Inc. This year’s 
contest between the Cleveland 


of Fame” intentions, Hallmark | 
having eyed Friday in a switch | 
from its Sunday once-a-month spec- | 
olas. However, there may still be, 
room for the Halimark shows sand- 
wiched between’ the three-way | 


| specs. | 


In --*-~ to provide that the | 
William beudix starring “Life of | 
Riley” will not be preempted every 
month or so, the Gulf-sponsored 
vidpix situationer will be moved 
up to 8 in an exchange with Old | 
Gold’s “Truth or Consequences,” | 


| 
| 
| 


though the latter moves out of 
the picture with Lennen & Newell 
hanging onto the 8:30 time for its | 
ciggie client and looking over prop- 
erties for the fill. Down the line 
will follow “Big Story” at 9; Camp- 
bell’s new show for “Star Stage” 
at 9:30 and the longrunning Gil- 
lette Fights” at 10. 

For Liebman, the Friday spot is 


'an added chore, though he might} 


be in on several Sunday night hour 
and a half shows, in addition to his 
upcoming Monday night at 8:30 
“Stanley” series fronting Buddy 
Hackett, who will buck Arthur 
Godfrey’s “Talent Scouts.” 


CAMEL, QUAKER OATS 
EYE CAESAR TV HOUR 


Two more sponsors are on the 
verge of completing negotiations 
with NBC-TV to give the Sid Cae- 
sar “Hour” sellout status in the) 





Browns pro champs and the colle- | comedian’s shift to the 9 to 10 
giate stars to be held Aug. 10 will) Saturday night slot next season. | 
be televised via ABC-TV, it’s un-| R. J, Reynolds (Camel) and Quaker | 


derstood. 


} 
| 
| 


Oats would each take one-third of | 


Pabst will share the game down | the segmentation pie on a weekly 


the middle with one or more o‘ther 
bankrollers. Standard Oil of In- 


likely candidates, 


| 


| 


diana and Standard of Ohio are | an 


basis, should the deal jell. 


| showcases 


tiac’s “Playwrights ’'56” kayoed) 
Starting in J ly. 

Miner himself in his status ag 
exec producer won’t be doing any 
of the individual producer-directo- 
rial chores, with Schaffner, Cook 
and Hill alternating as the pro- 
ducers and directors, each respon- 
sible for a minimum of eight 
shows in the series, and each as- 
suming a status on his -individual 
somewhat paralleling, 
for example, a John Huston or a 
William Wyler film production. 


Aside from the Tuesday series, 
the producing company will be free 


as well. . 

Miner’s identity with the new 
company in no way involves his 
current four-year deal with NBC, 
for which he’s committed to bring 
in 22 spec attractions. He’s cur- 
rently repped on the NBC lanes 
by “Medic” and ‘Frontier.’ 


Bill Goodheart's 
NBC Program Spot 


William H. (Billy) Goodheart, 
who helped found the Music Corp. 





, of America with Jules C. Stein 
/and the 
| Stein, is coming out of retirement 


late William H. (Bill) 
to join NBC on July 1. He was 
forefended from entering into any 
deals where talent negotiations 
were involved but he did serve 
with Officials Films Inc. for a spell 
last year. 

Goodheart and RCA-NBC veepee 
Manie Sacks were longtime asso- 
ciates when the latter was at MCA 
and was brought into NBC by 
Sacks to engage in the talent ne- 
gotiations aspects of the operation 
under tv chieftain Tom Mc- 
Avity. Sacks, who incepts™most 
NBC-RCA deals, is now in a gen- 
eral roving administrative chore 
with company prexy Bobby Sarnoff, 
hence hasn’t the time now for the 
day-to-day operations on contract 
negotiations. 


UAW’S NETWORK TIME BUY 
The United Auto Workers has 
reserved a half-hour of tv time on 





| NBC for June 10 (Sunday). Slot is 


Already in are Knomark Mfg. ;|5 o'clock. 


an alternating basis. 


d Bab-O for the other third on} | 
‘its 50th anniversary hoopla, 


Union will devote the stanza to 
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Godfrey's Toni Plug Gets Into K & E 
Prexy Bill Lewis’ Hair & Fur Flies 


The head of a major ad agency 
has taken the unusual if perhaps 
not unprecedented action of com- 
plaining to his opposite number 
at another commission house about 
the manner in which a competitive 
commercial was pitched recently. 
The villain in the piece is CBS- 
TV’s Arthur Godfrey, or at least 
that’s the view of William B. Lew- 
is, prexy of Kenyon & Eckhardt, 
in the case of Richard Hudnut’s 
New Quick permanent, a K&E 
client, versus the Toni Co.’s Tip 
Toni. 

Prexy Lewis let loose a barrage 
in a letter to prexy Don Paul 
Nathanson, head of North Adver- 
tising in Chicago, repping Ton}, 
with copies of the leiter sent to 
R. N. W. Harris, the Toni topper, 
and J. P. Spang, prez of Gillette, 
of which Toni is a division, K&E 
was reported supporting its attack 
on Godfrey with a press confer- 
ence sche@uled for today (Wed.) at 
New York's Biltmore Hotel. 

Says Lewis: 

“I have before me a transcript 
of a commercial made by Arthur 
Godfrey for Tip Toni in his tele- 
vision program on Wednesday, May 
2. In this commercial, he implies, 
in the following language, that 
claims being made for the New 
Quick product of our client, Rich- 
ard Hudnut, are false: 

“Now, because of this new 
trend in hair styles, some com- 
panies may start trying to tell 
you that their full size perma- 
nents take only half the winding, 
but don’t let anybody fool you. 
There is a gimmick. They really 
want you to buy a full-size per- 
manent and use half of it and 
save the left-over lotion for the 
next time. But you ‘know left- 
over lotion is for the birds. 
That’s no good! No matter what 
kind it is it tends to weaken. It 
gives weak, washed-out waves.’ 

The Shoe Fits 

“This is obviously an attack upon 
Richard Hudnut, as no other home 
permanent possesses the described 
properties or is being advertised 
in the described manner. The plain 
import of this commercial is that 
unused wave lotion left in the bot- 
tle of our client may not be used 
for another wave. 

“Mr. Godfrey’s remarks followed 
by only a few days the appearance 
of advertising on behalf of Tip 
Toni which is extrordinarily simi- 
lar to that of Richard Hudnut’s 
New Quick. The first trade showing 
of New Quick advertisements ap- 
peared early in March. In these 
advertisements, the chief copy 
points covered certain advantages 
of the new product such as the fact 
that it eliminates ‘half the work, 
half the winding.’ And on April 24, 
Tip Toni ads appeared in the New 
York Daily News and the New York 
Journal-American, using the iden- 
tical words used by New Quick. 
Incidentally, these print advertise- 
ments also include the words: 
‘Left-over lotions ... give weak, 
washed-out waves.’ 

“It has been demcnstrated to the 

(Continued on page 40) 


NBC Woos GF For 
Bolger; 1406 Per 


General Foods may be brought 
into the NBC-TV camp to take 
over all or part of the 16 Ray 
Bolger “Washington Square” all- 





live shows headed for next season’s | 


Tuesday 8 to 9 slot (in a rotation 
with Dinah Shore, Bob Hope, et 
al.). The network has been pitch- 
ing the 


Bolger show ‘at GF for 
$140,000 (net), parlaying this with 
a foursome of Martin & Lewis 
stanzas. The latter are said to be 
tabbed at $250,000 each. however, 


so General Foods isn’t exactly en- 


thusiastic. For that matter. the 
comedy team has been reported 
snubbing the “also-ran” Tuesday 
position, although the quarter- 


million figure might change their 
thinking. 

Bolger show is a William Morris 
Agency-William A. Bacher pack- 
age, latter producing. 

General Foods is understood set 
for the network’s 7 p.m. Sunday 
slot being vacated by Chrysler’s 
“It’s a Great Life.” No format set. 











+ — 
Trendex Top 10 
(Week Ending May 7) 

New ‘$64,000 Challenge” hit 
the No. 4 spot on the Top 10 
Trendex Nst its first time out, 
joining sister-show ‘$64,000 
Question,” which retained its 
No. 1 slot in the May outings. 
Top 10 evening programs for 
the week ended May 7 are: 
$64,000 Question, CBS .. 39.4 
Ed Sullivan Show, CBS.. 38.1 
I Love Lucy, CBS. ..... 37.8 
$64,000 Challenge, CBS . 31.9 
Hitchcock Presents, CBS. 29.4 
December Bride, CBS... 27.9 
Hit Parade; NBC........ 26.2 
Trust Your Wife?. CBS.. 26.2 
This Is Your Life, NBC.. 25.9 
Red Skelton, CBS....... 25.8 

Benny Sets Chevalier 

‘ ° ’ 
For ‘Made in Europe 


Jack Benny is the latest of the 
comics to place the “made in Eu- 


rope” stamp on some of his CBS- 
TV programs for next fall. Benny 
planes for England today (Wed.) 
with plans to shoot at least four 
of his half-hours abroad, with in- 
teriors to be filmed in England and 
exteriors on the Continent. He’s 
already set Maurice Chevalier to 
appear in one show, and is dicker- 
ing with Kim Novak, currenily 
abroad, and Sir Laurence Olivier, 
for two other shows. 


Benny left N. Y. today, accom- 
panied by Mary Livingstone and 
Irving Fein, new prez of Benny’s 
J&M Productions, along with a 
production crew. Benny and Miss 
Livingstone will stay in Europe 
till mid-July; Fein returns after a 
week. While in England, Benny 
will do a one-hour variety show 
for British television. 


Adlai, Estes TV Debate 


First national television debate 
between the two most active con- 
tenders for the Democratic Presi- 
dential nomination, Adlai Steven- 
son and Sen. Estes Kefauver, takes 
place on ABC-TV May 21 from 10 
to 11. Debate will originate in 
Miami, where the two aspirants are 
fighting a Florida primary battle, 
with an undesignated ABC com- 
mentator to serve as moderator. 

Debate was set up by ABC prez 
Bob Kintner, who last month ex- 
tended invitations to both to debate 
‘the issues free of charge on the 
web. Okays came back last week. 





Shows for Next Season 


iful’” list for the fall, is a case of 


Bond Ankles WABD News 


Bond clothiers is ankling its 11 
p.m. news strip on WABD, N.Y., in 
a fortnight. Mike Wallace, who 
has fronted this news show for 
Bond for past several months, will 
continue in the 7 p.m. quarter-hour 
| for the haberdasher. 

Bond, among the last bankrollers 
to quit the dissolved Biow agency, 
has no plans for the time to quit 
the early Wallace stanza, though 
switching agencies. 


‘CBS Cartoon Theatre’ 
Vs. ‘Disneyland’ Case of 
Fighting Fire With Fire 


With the Wednesday night 
“Brave Eagle” series having drawn 
a sponsorship blank throughout the 
year in CBS-TV’s 7:30-8 kidstrip 
iventure, the network is turning to 
cartoons as a more likely lure for 
sponsor interest. As of June 13, 
‘the network is installing “CBS Car- 
toon Theatre,” comprising cartoons 
from the vast Paul Terry library 
which the web bought out recently, 
with Dick Van Dyke as the host. 

Slotting, which is definite for 
the summer and is on the “hope- 





fighting fire with fire. "Twasn’t that 
“Brave Eagle” got an adverse re- 
ception, but that it was opposite 
“Disneyland” that caused the 
client blank, so CBS is now going 
to compete on Disney’s own terms, 
that is, with the animated stuff. 
Characters listed for the display 
are “Heckle & Jeckle,” “Gandy 
Goose,” “Sour Puss,” “Dinky 
Duck” and “Little Rbdquefort.” 
Dyke’s role will be integrated so 
the emcee can appear to converse 
with the animated characters. 


CBS-TV has a library of 1,100. 
cartoons from which to choose, less 
a group of 156 turned over to its 
CBS Television Film Sales subsid 
for station sales and those used 
on the Saturday morning “Mighty 
Mouse Playhouse.” Network 
bought up all the assets of Terry- 
toons Inc. in a $5,000,000 deal this 
winter. New show will be _ pro- 
duced by Michel M. Grilikhes, di- 
rected by Howard T. Magwood and 
scripted by Bill Gammie. 


Dundes’ Advance 0.0. 


Jules Dundes, newly-appointed 
v.p. over sales promotion, adver- 
tising and promotion for CBS Ra- 
dio, planed in and out of N. Y. 
last week for a quickie look at the 
operation and homeoffice huddles 
with CBS Radio prez Arthur Hull 
Hayes. 

He flew back to San Francisco, 
where he’s been general manager 
of KCBS, the Columbia o&o, on 
Friday (11), and returns to N. Y. 





the AA lineup. 


TOTAL AUDIENCE 


I Love Lucy (CBS).....-... 
Ed Sullivan Show (CBS).... 
$64,000 Question (CBS).... 
Disneyland (ABC) 
December Bride (CBS)..... 
Perry Como Show (NBC)... 
Jack Benny Show (CLS)... 
Dragnet (NBC) 
Gadfrey’s Scouts (CBS)..... 
Millionaire (CBS) 


WWWWW RDA Ron 
NNNOCCWRANDS 
AWONESAGWRHO 


How the New Nielsens Shape Up 


CBS copped seven out of 10 in the Total Audience Category and 
eight out of 10 in the Average Audience standings 
Nielsen report for the second half of April. 
the TA were Perry Como and “Dragnet,” while the latter soloed in 
ABC's “Disneyland” was represented in both 
Ratings cover the two weeks ended April 21. ; 


in the national 
Only NBC reps in 


AVERAGE AUDIENCE 
I Love Lucy (CBS)....... 47.8 
$64,000 Question (CBS).. 448 
December Bride (CBS)...40.8 
Ed Sullivan Show (CBS). .38.8 


Disneyland (ABC) ....... 37.7 
‘Jack Benny Show (CBS). .37.3 
Millionaire (CBS) ........ 36.1 
et a! ee 34.8 


I’ve Got Secret (CBS)... .34.7 
Godfrey’s Scouts CBS)... .34.7 








GENE AUTRY ANKLES CBS 





Winds Up 16-Year Association 
With Web & Wrigley 





Hollywood, May 15. 

Gene Autry will no longer be 
a-lopin’ down the CBS Radio trail 
at the end of this season, winding 
up an association with the net and 
with sponsoring Wrigley gum that 
has lasted over 16 years. Dissatis- 
faction with recent shows was said 
to be the reason for the cancella- 
tion, capped by rejection by CBS 
of the May 6 program. A repeat 
show was substituted. 


Ed Simmons of Ruthrauff & Ry- 
an Agency (for Wrigley) and Frank 
Atlas of CBS widwest division are 
in town winding up the details of 
the washup. 


Wesson & Polk’s Guest 
Shot on CBS-TV Paves 
Way for NBC Contract 


NBC has signed the new comedy 
team of Wesson & Polk to a long- 
term pact, and will spot the pair 
in guest shots throughout the sum- 
mer with an eye toward a buildup 
for a show of their own next year, 
Pair, who wound up at Le Ruban 
Bleu, N. Y., comprises Gene Wes- 
son (brother of comic Dick Wesson) 
and Gordon Polk, ex-Benny Good- 
man band vocalist. 

Strangely enough, the team was 
brought to the attention of Tom 
McAvity, v.p. in charge of NBC- 
TV, through a guest shot on CBS- 
TV. Pair was appearing on the 
Garry Moore show, when McAvity, 
tipped by their agent, tuned in for 
an 0.0. He then arranged to sign 
them on a one-year deal with op- 
tions for seven years, on a yearly 
guarantee basis. NBC has also 
signed George Gobel via an ap- 
pearance on the Moore show. Wes- 
son & Polk deal was set by Sy 
Fisher of the Frank Cooper agency, 
which itself had only signed on 


7 











June 18 to take over the v.p. slot. 


the comics a couple of weeks ago. 





By ART WOODSTONE 


A relatively microscopic group of 
men, who met in N. Y. last week, 
figure prominently in maintaining 
| the free-enterprise broadcast sys- 
, tem on two continents. 
,ing the extent of their influ- 
| ence and that the work they’re do- 
| ing can have tar reaching econom- 
_ic effects on the U. S. radio and tv 

system, the group was feted grand- 
ly by some of this country’s own 

influential organizations and cor- 
porations. 
| Though he’s not the head of the 
group, one of its major spark- 





Recogniz- | 


| 





/ would we be if we were all state- 


plugs is Don Emilio Azcarraga, 
“Mr, Big” in Mexican broadcast- | 
,ing. The group is the Inter-| 


, American Assn. of Broadcasters, a 
10-year-old body with 


| veteran (BBC). An individual busi- 
members | 


repping radio-tv interests in about | 


10 countries, including the U. S. 
Azcarraga portrayed the job of As- 
sosiacion Interamericana de Radio 
Defusion, as it is also known, as 
one consisting almost entirely of 
“fighting little tyrants.” 

A man in his middle years and 


| schoolteachers* and politicians, in 


vibrant for all his bulk. Azcarraga | 


explained that IAAB members tra- 
vel from one country to another 
throughout Central 


convince the powers-that-be that 
radio and tv should operate as free 
commercial enterprises. 
lieves that despite its slow start. 
.if IAAB wasn’t begun, “I don’t 


| good, but he’s as firm in maintain- 
: and South | 
America at their own expense to! 


think that five years later the 
United States wouldn’t have had 
trouble.” 
Blasts State-owned Setups 

The kind of trouble he’s talking 
about is the kind he feels comes 
from too much government con- 
trol. Of eourse, there were and 
still are the Latin dictators, who 
give him and his cause a stiff pain, 
but he also went on record against 
the likes of Canadian Broadcast- 
ing Corp.; the government-run 
body north of our own border, and 
British Broadcasting System, and 
Italy. He had a question: “Where 


owned?” 
“Look at commercial tv in six 
months in England—beating the | 


ness man will take a chance and 
maybe make a damned fool of 
himself, but he’s no worse off than 
if he hadn’t tried. By trying you 
find new and good things,” Azcar- 
raga remarked triumphantly. He 
went on: “But a group of mediocre 





| 

their bureaucracy, are afraid.” 
Azcarraga firmly maintains that 

some government 


regulation is | 

ing that it mustn’t get out of hand. 
While it’s true North American 

business interests visualize the eco- 


| nomic advantages in the system ad- 


He be-| 


| 


vocated by IAAB, Azcarraga and | 
his cronies state they’re fighting a 
battle of principle, though they 


Inter-American B’casters Carry On 
Fight Against The ‘Little Tyrants’ 


are aware of the economics in- 
volved too. “We have been vac- 
cinated with the principle of de- 
fending free radio and free tv 
throughout the world.” 

At the bottom of the whole blue- 
print is the idea that excessive 
government control limits the num- 
ber of radio and tv stations, and 
with this tight numerical restric- 
tion comes the lack of freedom of 
expression, Azcarraga believes that 
the U. S. firms which threw bashes 
in IAAB’s behalf last week “most- 
ly had nothing to sell; they were 
interested in our principles.” Even 
if he is right about the principles 
part, it’s still considered possible 
in some quarters that companies 
like United Press, Associated 
Press, Broadcast Music Ine. can 
foresee the opening up of broad- 
casting in all of South and Central 
America as a new source of reve- 
nue. 

Azcarraga said that during the 
conclaves last week, both NBC and 
ABC promised full support to the 
organization. Nonetheless, there 
are still some U. S, companies in 
broadcasting and affiliated lines 
which go mute about offering sup- 
port. Azcarraga pointedly men- 
tioned that set and equipment 


manufacturers, asked for their aid 
as long as two years ago, are still 
withholding it. And that’s a mis- 
take, he feels, since support from 
them might help develop more sta- 
(Continued on page 38) 


Ed Sullivan Named 
Chairman in Acad 


Bid For TY Stature 


man by the board of governors of 
the newly-founded Academy of 
Television Arts & Sciences at the 
Stork Club Monday (14) night. The 
board also elected four other of- 
ficers and laid the groundwork to 
meet with the officers of the West 
Coast chapter, probably in some 
centrally situated spot such as Chi- 
cago_ or St. Louis. 


Max Liebman was elected ist 
vice-chairman; Mark Goodson, sec- 
ond vice - chairman; Lawrence 
Langner, who is abroad at present, 
treasurer; William Bratter. secre- 
tary. This group and Sullivan will 
be the ones who meet with Johnny 
Mercer, new Coast topper, and his 
officers, to pick the national prexy. 
At the central meeting, it is also 
expected that both chapters will 
iron out the differences in their 
constitutions and by-laws. 


Elected chairman of standing 
committees were: Tex McCrary, 
membership; Royal  Blakemen, 
legal; Syd Eiges, publicity; Marlo 
Lewis and Robert Lewine, awards; 
Faye Emerson and Henry White, 
activities. These committee heads 
will sit on the board of governors, 
along with the officers. Bratter, 
McCrary, Langner and Blakemen, 
who were not elected to the origi- 
nal board a week ago, bring the 
~~ board of governor members 
o 44. 


The initial board of governors 
of the ATLAS eastern branch 
were elected by 300 members at 
the first meeting a week ago. The 
session also witnessed several N. Y. 
videoites take a rap at the Emmy 
award structure. Five changes in 
the way they will be given next 
season were recommended. 


A proposal by Screen Gems of 
ficer Henry White was establish- 
ment of a tv actors’ studio to train 
video thesps, a long-range proposi- 
tion. Of more immediate nature 
were the recommendations on the 
awards: 

(1) Mark Goodson suggested the 
42 categories be streamlined to 25. 
Goodson, finding “many faults,” 
said that theatrical performances 
which ultimately hit tv should be 
eliminated from yoting. He cited 


(Continued on page 35) 


NBC-TV's Politico 
Package Near SRO 


NBC-TV is now near SRO status 
On its political convention-election 
night coverage with the pacting of 
Oldsmobile for one-third sponsor- 
ship. With RCA and Sunbeam al- 
ready in for a quarter each, this 
brings the five-sixths-sold mark. 
Network is now trying to convince 
Sunbeam and RCA to expand their 
stake to one-third each, so as to 
put the final wraps on the deal. 

Oldsmobile contract, via D. P. 
Brother agency, restores some of 
the coin lost in the automaker's 
cutback in its Saturday night spec 
schedule next season. Instead of 
continuing on a _ one-a-month 
schedule as in the past, Olds will 
buy a special events type of cov- 
erage, calling for intermittent Sat- 
urday night sponsorship of awards 
ceremonies (Oscar, Emmy, eic.) 
plus certain “specials” such as the 
Esther Williams aquacade which 
NBC will tour this summer. 
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FBI SPREADS ITS TV WINGS 





1 Monopoly on Scenery, Too? | cl F || THS EAS NG 


Washington, May 15. 


Testimony that the NBC and CBS networks have. squeezed out 
the indie suppliers of scenery for tv productions was given to the 
committee by Peter J. Rotondo of New York, David Steinberg of 
Imperial Scenic Studios of Fort Lee, N. J., and Mrs. Lucille Ash- 
worth of Chester Rakeman Scenic Studios of New York. 

Rotondo charged that the nets “don’t want any independent 
factors in the production, directing, designing or staging of shows 
to be seen over their networks.” The webs, he said, “want to con- 
trol all these factors so that they will have a complete monopoly 
over both exhibition and production of everything that will be 


televized over their facilities.” 


He said that the “monopoly evils” which were eliminated from 
the legitimate theatre and the motion pictures now threaten tv. 
He urged that the webs be divorced from the producion of tv ex- 


cept for sustaining shows, 


Steinberg testified his gross declined from $345,000 in 1953 to 
$71,000 last year as the networks got into the production business. 
He charged the nets with utilizing “every unfair tactic possible” 


to extend control. 


Elimination of the indies in tv production, he 


predicted, will result in “a completely monolithic industry with 
sponsors allowed to pay for and the set owners allowed to watch 


what tv network bigwigs decree.” 


Mrs. Ashworth testified her 


company’s business with CBS 


dwindled from $276,000 in 1951 to $3,200 in 1954 as the network 


went ato scenery operations on a large scale. 


has happened with NBC. 


She said the same 








“Red China Captive a Summer Sub 





Father Rigney Gets Bishop Sheen’s Chi Slot in Bid 
To Free Others 


Chicago, May 15. 

Father Harold Rigney, Catholic 
priest who spent four years in 
Communist China prisons before 
being released last September, is 
set for a 13-week public service 
program on WBKB, occupying the 
Thursday night slot held by Bishop 
Fulton J. Sheen’s ABC-TV show 
during the regular season. 


Father Rigney will use the se- 
ries, to start June 7, to backstop 
the ‘Freedom Crusade” he’s 
launched to secure the release of 
the 13 American clerics and busi- 
nessmen still held in Red China 
jails. 

According to the U, S. State De- 
partment, which unsucetessfully in- 
terceded in behalf of the jailed 
Americans, the prelate’s own re- 
lease was a result of Chicago news- 
paper publicity and the flood of 
letters sent by midwesterners di- 
rect to China’s Mao Tse-Tung in 
Pekin. In ‘addition to describing 
his own prison experiences with 
the accompanying torture and 
brainwashing, Father Rigney will 
ask viewers to send personal ap- 
peals to Mao asking him to imple- 
ment his earlier promise to free 
the 13 U. S. citizens. 


Father Rigney is shooting for at 
least 200,000 letters from the 
WBKB séries, but his goal is over 
20,000,000 on a national basis. 
There is talk of putting him on 
the network to give his “Crusade” 
cross-country exposure, but it’s un- 
cerstood John Daly, ABC’s news 
and special events veep, is hesitant 
about slotting another priest in the 
Bishop Sheen hiatus period. 

However, WBKB v.p. Sterling 
(Red) Quinlan said he’d make kine- 

(Continuéd on page 38) 


SRO’ Panel Show 





Gets CBS Audition 


CBS-TV on Sunday night (13) 


, 4uditioned a show biz panel pro- 


gram titled “SRO” which, if it 
Wins the favor of the network pro- 
=“ brass, will show yp on the 
r ©) S new fall roster, It’s a Lester 
~Wls package with Henry Morgan 
as the moderator. 

Permanent panelists include 
Cane _Healy,- Skitch Henderson, 
reorgie Price, Naney Walker and 
— Lockhart. Cornelia Otis Skin- 
“t appeared as the guest on the 
eletranseription runoff for net- 
apie approval. If show goes on, 
Y Will originate as a live New 
ork entry, 

for has a strictly show biz 
rh Pere and integrated into the in- 
hoe a&a pattern of panel 
He doin will be vignette perform- 
‘ces by weekly guest celebs, 


+ 

















Most Happy Pappy 


At the 11th hour, Mort Hoch- 
stein, NBC-TV publicity 
writer, had to relinquish a 
pair of hard-won seats for 
“Most Happy Fella,” the 
Broadway musical, to fill an- 
other engagement last week 
(9). 

His wife gave birth to a boy. 


Westinghouse 


Pulls a Switch, 
Buys NBC Time 


Westinghouse, which has been 
“going steady” with CBS-TV since 
the medium got into the bigtime— 
with one limited exception — has 
turncoated by turning over some 
business to NBC-TV. The elec- 
tronics outfit, thrown for millions 
in losses as result of its recent 
long strike, has launched an insti- 
tutional campaign on NBC’s “To- 
day” and ‘Tonight’ participating 
shows. Altogether, there will be 
14 Westinghouse plugs on the two- 








some—starting last week and stag- | of y.p. in charge of radio-tv to fill} set yet. 


gered to early August. 

The “no sell’ pitches—some of 
them live—are calculated to recruit 
technical personnel, accenting en- 
gineers, into the Westinghouse 
camp. One of the live spots fronts 
engineers from the company’s 


schools waxing enthusiastic about | 


“how great” it is to work at West- 
inghouse and how the company car- 
ries out its educational program. 
Westinghouse, long on CBS with 
“Studio One” and specials and 
sponsor of the $5,000,000 Demo- 


in earnest on the Madison Ave. ad 


get. Apparently the sleuths with 


the lot these days, determined to 
“get the facts” in the Justice Dept. 
phase of the cumulative investiga- 
tions aimed at the tv networks. 

If the FBI men aren't getting 
100% cooperation around the 
agencies and the package houses— 
even though the agencies and the 
package impresarics would benefit 
from any network divestment of 
power—it doesn’t come as_ too 
much of a surprise. They have to 
live with the networks, day after 
day after day, and obviously they 
don’t want to be put in any com- 
promising position which might 
some day embarrass them with the 
webs, despite all the “secret info” 
assurances. 

But this hasn’t blinded the net- 
works to the fact that, as with any 
investigation, there are always 
enough guys around who are will- 
ing to talk and make a case for the 
Justice Dept. 

If there were any doubts that 
ithe D. C. inquisitors mean _ busi- 
ness, they’ve long since been re- 
moved. In some informed quar- 
ters they’re laying odds that the 
networks are going to get the 
works—call it divorcement or 
what else. The high web echelons 
makes no bones as to the seri- 
ousness of their plight, and it’s 
considered more than accidental 





tums are exercising meticulous 
care in preparing next season’s 
'rosters, buying up outside shows 
| wherever possible. The networks’ 
| excuse that “we fiind our own pro- 
_ jected series wanting compared to 
| these outside packages” is consid- 
ered a lame excuse at best. 


Bealle Moves Up To 
TV-Radio Slot at K&E 


As Crider’s Successor 


Kenyon & Eckhardt moved up 
jJames S. Bealle to the key post 











j the vacancy created by the depar- 
ture of Wick Crider from the 
agency. Bealle, who had _ been 
assistant director of the radio-tv 
department under Crider’ since 
September of 1954, prior to which 
|he had been in program develop- 
ment with BBD&O. 

At the same time, agency named 


rector of the department. Wheeler 
is already a v.p., h@wing been with 
K&E since 1953 as an account 


GOP Chi & Frisco conventions this | exec and been elected a veep last 


year, as it was for the 1952 Presi- | 


dential candidate fuss, has been 
repped on NBC before; but that 
was in “ancient tv,” back in 1951 


when it underwrote the 10 games | 
on the NCAA grid schedule. The | 


Westinghouse ‘Today’ and “To- 


night” institutionals come out of 
a Baltitmore ad agency, H. W. | 
McCann-Erickson is | 
the regular commission house in| 
| tv. 


Buddemeier. 





ABC-TV’s Summer Polka 


Chicago, May 15. 
“It’s Polka Time,” WBKB’s new- 
est pride and joy, has gotten the 
nod to do summer duty on the par- 
ent ABC-TV web come July 13. 


Polka display, which has been | 
garnering mounting ratings since | 
its local debut a couple months | 
ago, is'to get a 13-week exposure | 


in the Friday night 9 to 9:30 slot 
currently held down by “Ethel & 
Albert.” 


September. He was formerly with 
WGN, Chicago. 


KNIGHT'S ‘PEPPY POWWOW’ 











Governor Wants TV Views to Get 
Real Zingy GOP Convention 








Washington, May 15. 
California’s Gov. Goodwin Knight 
wants to see the G.O.P. National 
Convention, which will be held in 
Frisco in late August,.livened up 
so as to present the best possible 

program to televisicn viewers. 
Knight, in Washington last week 
to testify on flood control legisla- 
tion affecting his state, discussed 
the convention with Leonard Hall, 
chairman of the Republican Na- 
tional Committee. Knight told 
newsmen later that he wants it to 
be a peppy convention. Within the 





pects to talk the matter over some 
more with Hall, who will be in 
} San Francisco on arrangements, 


MADTOON AVE. 


mounting over the alleged “pro- 
gram monopoly” rap as FBI agents 
over the past week swooped down | 


agency and talent agency boys to 
ferret out whatever info they ean | 


the FBI calling cards are all over 


next few weeks, he added, he ex- | 





Wilbur Havens Sez 





| 





| 132-Month-Old Has Been 


Boston, May 15. 

A two-year, eight-month-old 
femme cutie who “outgrew’”’ 
her part on WBZ-TV's “Swan 
Boat” morning show has been 
turned down by the Massachu- 
setts Division of Employment 
Security for unemployment 
benefits. 

Little Deborah Anne Huse 
of Chelmsford, who played 
“Miss Nancy” in a _ playpen 
Monday through Fridays for 
21 weeks on tv grew so fast 
that the station canceled her 
and auditioned a new crop of 
moppets. 

Her mother, Mrs. Robert C. 
Huse, says she intends to con- 
tinue the battle to get un- 
employment pay, through the 
courts. The case may .well 
set a precedent for young tv 
performers who suddenly find 
themselves ou! of work. 

Deborah Anne was. the 
youngest applicant on record 
in this state for unemploy- 
ment benefits. 


Colgate in Mass 











Daytime Walkout; 


NBC Takes Rap 


| Mass walkaway from its NBC-TV 
‘daytime investments by Colgate- 
| Palmolive spells the end of one of 


'a probable axe for another. Dam- 
| age had already been done on a 
‘third. ‘Modern Romances” and 
'“Feather Your Nest,” on which 
| Colgate had been the sole sponsor, 
look to be on their way out, while 
“Howdy Doody” had already been 


urday mornings and the Colgate 
cancellation won't hit it too badly. 

Specifically, Colgate dropped 
three quarter-hours on “Nest,” 
three a week on “Romances,” 
'on “Howdy.” All cancellations are 
i 





ffective at the end of June, which 
|' means the shows will ride till the 
'summer. “Nest” looks like it’s on 
' the way out, but no replacement 
As for “Romances,” the 
network, happy with its success on 
‘the 4:30-5 “Queen for a Day,” will 
| probably expand “Queen” to em- 
| brace 45 minutes, including the 15 
‘from Romances.” 
‘whether “Queen” will 
'from 4 to 4:45 or 4:15-5 p.m. “How- 
'dy,” having been cut back from 
| five half-hours a week to one (Sat- 
'urday 10-10:30, starting June 16), 


Clinton F. Wheeler associate di-| will be in good commercial shape, |to be 


| with Consolidated Baking having 
| renewed for a quarter-hour weekly, 
Standard Brands taking a hiatus 
on its alternate-week quarter-hour 
but expressing interest in return- 
ing in the fall, and-Bauer & Black 
not sure yet about its alternate- 
week quacter hour. If B&B and 





SRO. 

Colgate dropped the daytimers 
to spend some more coin in eve- 
|ning tv. It’s currently represented 
'only by “The Millionaire” on CBS- 
|TV, but makes wide use of spot 
|announcements. As for fall night- 
| time plans, it has an option out on 
' half-sponsorship of “Wire Service” 
|on ABC-TV. 


Paar’s NBC Huddles 


Jack Paar has been huddling 

with NBC-TV execs during the 
past week with an eye toward a 
new network allegiance. There’s 
no decision yet. 
Paar’s daytime ty show was re- 
lcently axed by CBS, along with 
| that of Robert Q. Lewis, whose fu- 
j ture plans are unresolved, 





slated to shift to a half-hour Sat- | 


one | 


Not certain is | 
then run} 


Standard Brands return, it will be | 


NBC Made ‘Object 


Lesson of Him in Richmond Roughing: 
Network apprehension nos been Citeg Rival s RCA Equipment Purchase 


Washington, May 15. 

| Wilbur M. Havens, prexy of 
WTVR (TV) in Richmond, Va., told 
the Senate Interstate Commerce 
Committee today (Tues.) that NBC 
“dropped us like a hot potato” 
without explanation last June 
when the’ second tv __ station, 
WXEX-TV, got its permit. But 
the reason for the shift, Havens 
testified, was ‘“‘clear enough.” The 
network, he said, “terminated our 
affiliation as an object lesson to 
show all its other affiliates what 
happens to a station that stands 
up to the network.” 

Just two weeks before the shift 
in affiliations, Havens’ said, 
WXEX switched its purchase of 
$700,000 worth of station equip- 
ment from DuMont to RCA. Hav- 
ens urged the Committee or the 
Dept. of Justice to investigate this 
“coincidence.” 

Even after its affiliation agree- 
ment expired, Havens testified, 
NBC tried to force WTVR to carry 
its programs until WXEX was 
|} ready for operation. The network, 
he said, refused to permit any CBS 
| programs to go over the telephone 
‘Joop it controlled and it became 
| necessary to construct a duplicate 
| loop to the siudios which was fin- 
lished only hours before the dead- 
| jine. 
| “But NBC was not through with 
|us yet,” Havens said. The network 
attempted to prevent the sponsors 
‘of “Life of Riley” to continue the 
| show on WTVR until WXEX went 
'on the air. Finally, he said, the 
/show was shifted through the 
i‘amust buy” route. Sponsors of 
other shows, he said, were com- 
| pelled to shift to WXEX under the 
| 








“must buy” policy as a condition 
| of purchasing time on NBC affilia- 
'tions in 50 other markets. 


ge High ey] rork’s 5 ans | ‘per s18 
that the network program facto-| the network’s segments and means | "prior to the loss of its affilia- 


/ tion, Havens said, WTVR used 21 
|NBC shows out of 28 network 
|shows during prime evening hours, 
| But NBC, he said, insisted that all 
|its programs be carried despite 
| the fact WTVR was the only sta- 
} tion in the Richmond area. 

The loss of affiliation, he said, 
came six months after WTVR re- 
i fused to drop the “Voice of Fire- 
| stone’ when it was shifted to ABC 
‘and sutbstitute-Sid Caesar live in 
(Continued on page 38) 





Russ Morgan New 


P&G Entry for Sat. 


° 

Hollywood, May 15. 
| P&G has bought “The Russ Mor- 
|gan Show” to go into the CBS-TV 
|time slot currently occupied by the 
Janis Paige series, “It’s Always 
Jan.” “Jan” is exiting the web, 
replaced next season by 
| “Jeannie,” Jeannie Carson starrer 
| filmed by. Four Star Productions. 
| Morgan half-hour, which will 
loriginate from N. Y., will be on 
a‘ 9:30 p. m. Saturday nights, and 
|'seen on 104 CBS channels. Prell 
{Shampoo will be plugged on the 
' show. 
Helen. O’Connel!l will be Mor- 
'gan’s thrush, and it’s planned to 
‘have guestars on the show, to be 
|}emceed by Morgan. Deal was set 
up for Morgan by GAC. 


Frigidaire Seeking 
_ Co-Sponsor on Bergen 


Frigidaire division of General 
Motors is reported on the prowl 
for a sponsor to share its Tuesday 
night “Do You Trust Your Wife?” 
quizzer on CBS-TV. Frigidaire has 
'gone it alone on the filmed Edgar 
| Bergen starrer, but apparently 
| feels the ante is too high as a solo. 

Nothing wrong with the ratings, 
'though: in its post-$64,000 Ques- 
‘tion’ slot, “Wife” ended up among 
, the Top 10 shows on the May Tren- 
dex list. 
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CBS-TV Realigns News Setup; Paley 


Cutting Back 


Television end of CBS News got +4 


a down-the-line realignment last 
week following appointment of 
Malcom R. (Mac) Johnson as as- 
sistant director of news for tele- 
vision under CBS news director 
John F. Day. With news-for-tele- 


vision getting a greater status of 
independence because of its off- 
Madison Ave. locale, it was none- 
theless reported also that it faces 
some budgetary cuts as a result 
of soaring costs on some of the 
web’s “special” ventures. 


Under the new setup, though, 
Johnson will head up the tv news 
sector at the net’s Grand Central 
Bldg. studios, reporting to Day at 
485 Madison. On the radio side, 
no post similar to Johnson’s is be- 
ing created, simply because Day, 
headquartering where the radio 
operation locates, can keep a close 
enough tab on that himself. Under 
Johnson in tv will be Jim Burke, 
newly promoted from assignment- 
chief to managing editor. Under 
his wing will come Frank Donghi, 
upped from assistant assignments 
editor to assignments chief, plus 
the tv editors and writers. These 
latter are being shifted from su- 
pervision by David Zellmer, exec 
producer for tv news, who will thus 
be freed of administrative duties 
to concentrate more on the crea- 
tive-production end. 

Under the revised setup there, 
Day continues as overall news boss 
under v.p. Sig Mickelson, with 
Henry Wefing as Day’s assistant. 
Robert A. Skedgell continues as 
exec producer on the radio side. 
Lee Otis will become assistant to 
Johnson. Replacing Johnson in 
Washington as CBS News editor of 
the Washington Bureau will be 
James E. Roper, diplomatic report- 
er for the Washington Star, and 
an ex-United Press foreign and UN 
correspondent. Johnson himself had 
been a foreign correspondent for 
the N. Y. Herald Tribune for 10 
years before joining the network 
a year ago. He takes over his new 
slot June 1. 

Re the budget situation, it was 
reported that CBS board. chairman 
Bill Paley called a general alarm 
on news spending after looking 
over budgets on some of the 
web’s pubaffairs ‘“intro-spectacu- 
lars,” with a general order to cut 
back in the news and pubservice 
sectors. 


Lester Gottlieb's . 
Upped TV Status 


CBS-TV program chieftain Hub- 
bell Robinson Jr. has moved an- 
other step toward a realignment 
of his administrative-creative staff 
with the designation of Lester 
Gottlieb as a general executive 





on Soaring Costs? 


N.Y.-to L.A. No-Hitter 


Brooklyn Dodgers’ Car 
Erskine couldn’t have picked 
a better day to pitch his no- 
hitter against the Giants than 
last Saturday (12). That’s the 
day the CBS-TV “Game of the 
Week” was carrying’ the 
Dodger -Giants fray, which 
means that a no-hit game 
was televised on a_ national 
hookup for the first time in 
history. 

_ CBS estimates that the game 
was seen by more than 15,- 





000,000 viewers, projecting 
past rating results of the 
“Game” telecasts. That’s far 


more viewers than have seen 
all the no-hit games. put 
together. 


Renault Exits WABC; 
Barthelmess Named 
To Helm N.Y. Flagship 


Mike Renault resigned yesterday 
(Tues.) as general manager of 
WABC, the ABC Radio flagship in 
N.Y., to open a supper® club in 
Greenwich, Conn. Stewart Barthel- 
mess, eastern sales manager of the 
radio network, was named to 
succeed him, effective next Mon- 
day (21). 

Renault, g.m. of the station for 
more than two years, having been 
upped from sales manager when 
then v.p. Ted Oberfelder moved 
to WABC-TV, is taking over the 
old Park Inn in Greenwich, shut- 
ting it down and opening it as 
Renault’s. His parting from ABC 
was amicable, though the result of 
a policy disagreement. Barthelmess 
has been eastern sales chief of 
ABC Radio for the past several 
-}months, having served with the 
web in a variety of administrative 
sales posts since 1950. Before 
that, he was with Famous Artists 
on the Coast and with Packard 
Motors. 


CBS-TV’S PRO GRID 
GETS FALSTAFF COIN 


Falstaff Beer, one of the more 
sportsminded among the breweries, 











on CBS-TV’s pro football “Game 
of the Week” next fall. Falstaff, 
Via Dancer-Fitzgerald-Sample, has 
picked up regional spreads on the 
Coast and in the midwest, and will 
sponsor about 15 weekly games on 
a participating basis. 

Network is still trying to pin 
down a final schedule for the 
games, but must hold off until the 
National Football League itself is 
set on the fall sked. Meanwhile, 
it’s. working out actual dates and 
market coverage on a tentative 
basis, though the Falstaff deal is 
firm enough. Falstaff also sponsors 





within the tv program department. 
This frees Gottlieb from his duties 
as director of daytime television 
programming, since he’ll hence- 
forth serve in a general creative 
capacity on strengthening current 
rosters and developing new shows. 

Going into the daytime slot will 
be Bertram Berman, formerly ex- 
ecutive producer for Procter & 
Gamble Productions. 

According to the Robinson blue- 
print, still another exec is slated 
for appointment to operate in the 
same creative area as Gottlieb. 
Also pending are some appoint- 
ments in the talent-program deve- 
lopment. division under’ veepee 
Bob Weitman. A few weeks back, 
Robinson overhauled the Coast 
programming setup, with Guy della 
Cioppa moved out of radio and 
designated as a veepee to function 
as a key aide to Coast tv program 
chieftain Al Scalpone. Last week, 
Louis G. Cowan was moved into 
the 20th floor corporate setup as 
a free-wheeling veepee and crea- 
tive troubleshooter for tv, radio 
and Columbia Records. 


+ 
SHIREMAN TO WISN-TV 
Milwaukee, May 15. 

R. E. (Dick) Shireman is the 
new local sales manager of WISN- 
TV. He returns to Milwaukee after 
an 18-month hitch with KCRG, 
Cedar Rapids. 

Prior to that he’d been associat- 
ed with the WISN radio sales de- 
partment for 18 years. 





the baseball “‘Game of the Week” 
‘on CBS-TV. 


has signed for two regional spreads. 





Brit. Com’l TV Cutbacks 


London, May 15. 

About 10% of. the technical staff 
of Associated-Rediffusion, London’s 
weekday commercial tv program- 
mers, are being declared redundant 
and will be dismissed within the 
next few weeks. That estimate 
was given by an Official of the As- 
sociation of Broadcasting Staffs, 
following a week of rumors 


Ben Gimbel's Bid 
For V in Philly 


* Philadelphia, May 15. 


Benedict Gimbel Jr., president 
and general manager of radio sta- 
tion WIP, appeared before the 
U. S. Senate Commerce Committee 
today (Tues.) to discuss plans for 
the addition of another VHF tele- 
vision channel in Philadelphia. 


Gimbel explained to the commit- 
tee plans outlined in the comments 
filed last December with the FCC. 
The comments were submitted by 
WIP at the request of the FCC and 
provided a blueprint for the al- 
location of 54 more VHF television 
channels in the major markets of 
the U. S. 

Locally, the plan envisions a new 
VHF channel directly_above Chan- 
nel 6 in the first six megacycles of 
the present FM band. This would 
be secured by eliminating the 88 
to 94 megacycle segment from the 
FM band and reassigning these fre- 
quencies to the TV broadcast serv- 
ice. 

All existing FM stations, includ- 
ing all educational assignments, 
could be readily absorbed in the 
remainder of the FM band. Among 
the advantages of the plan which 
Gimbel emphasized to the com- 
mittee was that the new channel 
could be added almost immediately 
since the assignment of such chan- 
nel space falls entirely under the 
authority of the FCC. 


Mutual’s ‘Holiday USA’ 
Pattern to Be Incepted 
On Memorial Day Sked 


Topped: by a special nighttime 
hourleng program, the entire Me- 
morial Day schedule on Mutual 
will be spotted with commemo- 
rative touches. If the “Holiday 
U.S.A.” idea clicks with listeners, 
the radio network plans to do 
similar programming on Independ- 
ence Day, Labor Day, Thanksgiv- 
ing, Xmas and New Year’s, making 
six such setups annually. 

Idea is to “give complete défini- 
tion to the holiday,” as MBS com- 
mentators perhaps twice hourly 
during the day read special three- 
and-half minute bits, e.g., Memo- 
rial Day, they will alternate be- 
tween reading the eitations to 
posthumous Medal of Honor win- 
ners and picking up transcribed 
remotes of services from ceme- 
teries where GI’s are buried. 
Nighttime hour, tentatively set 
at 9 p.m. on Memorial Day, will be 
un overall wrapup by the web 
commentators. 














pear on broadcasts. 


the government.” 


and automobiles. 
cow channels. 





~ USSR Radio No Laughing Matter 


There isn’t much humor to be found on Russian radio and there 
are no radio comedians as such, said Irving R. Levine, NBC’s (and 
VARIETY’s) Moscow correspondent, in a timely 15-minute “Report 
From Moscow” transcribed broadcast last week. 
performers appearing at the Russian capital’s variety theatre ap- 
Levine mentioned “Reiking” (phonetic spell- 
ing) 2s one comedian he had recently seen. 
fun at policemen and stuffed shirts, but not at Communism or 


@ecasionally, 


The comic “poked 


Levine said the Soviet Union hopes to “radioify” the country 
by 1960 through 20,000,000 loudspeakers and 15,000,000 sets added 
to the present 25,000,000 and 10,000,000, respectively. The gov- 
ernment recognizes radio as a “highly important means of indoc- 
trination,” he said. The loudspeakers currently are in hote] rooms, 
on trains, ships and collective farms, in factories, public parks 
They are tuned to one of the three Radio Mos- 
All sets in Russia can tune in that station, which 
is found at three different spots on the dial. They also can tune 


| in local stations in the country’s principal cities. 
While most of that vast country, with population of 250,000,000, 
| is spanned by radio, there are remote villages which do not have 


days to a factory worker. 


six time zones. 





factories. 
those surpassing quotas, 


satisfactory reception, Levine said. Small loudspeakers are avail- 
able at a cost of 60 rubles—representing the pay for about two 
Small table models cost approximately 
300 rubles; set with combination of phonography, much more. 
One of Russia’s big radio problems is the fact that it covers 
Most of its broadcasting is via shortwave. 
Sometimes, a new play or book is given radio treatment, in 
weekly installments, Levine commented. There is no “soap opera 
as we know it in the United States,” but there are stories with a 
sOap opera facet, tied into increased production on farm and in 
Russian radio emphasizes the latter, listing names of 





Wednesday, May 16, 1956 


From the Production Centres 


IN NEW YORK CITY... 


Bertram Finch to the junior board of directors of Branham station 
rep house; he’s manager of the Charlotte office . . . Brooklyn Acad 
of Music has a new public information division, headed by Howard 
Watson, formerly with Cunningham & Walsh, and Anne Waring War- 
ren, of Columbia Records and spouse of Stan Warren, Benton-Bowles 
flack . . . William Codus and Joseph Aley to Weed & Co. sales staff. 
Joseph Weed, the chief, celebrated 20th anni in biz last week .. . 
Richard Pack, programming veep at Westinghouse, addressed air re- 
servists (9215 Squadron) on Monday (14); subject: “Radio—Public Re- 
lations Opportunity” ... Jim Mahoney rejoins Mutual as salesman; 
former western division station relations at web, he was last with 
C. E. Hooper org ... Martin Zuzulo to Peters, Griffin, Woodward as 
assistant to Frank Woodruff, head 6f radio promotion and research. .. . 

CBS prez Frank Stanton received American Marketing Assn.’s 1956 
Parlin Award yesterday (Tues.) .“in recognition of distinguished 
achievement in the advancement of marketing” at a dinner-meeting 
of the Assn.’s Philadelphia chapter . . . WCBS contest-happy: with 
a station-wide “The Most Happy Fella” contest already underway, 
thrush Martha Wright staging her own “My Fair Lady” sweepstakes 
on her morning show . . . Bert Leonard upped from production as- 
sistant to associate producer on NBC’s “Weekday” ... Parker Fen- 
nelly into cast of CBS’ “Second Mrs. Burton” .. . “Foundation of the 
State,” program produced last year by the N. Y. State Commission 
Against Discrimination in collaboration with the state’s Radio-Motion 
Picture Bureau, won the honorable mention award from the 20th 
American Exhibition of Educational Radio & TV Programs. Script 
was by Lililan Schoen and Jeanne Harrison . . . Tess Sheehan, charac- 
ter actress on “Wendy Warren & the News,” off for a reunion of the 
Michigan convent she attended before joining the Chautauqua circuit 
as a single . . . Comedienne Julann Wright and vocalist Merv Griffin 
of the Robert Q. Lewis show in Dallas over the weekend for Cerebral 
Palsy, with Miss Wright planing to Green Bay this weekend (19) for 
Same purpose . .. Peter Fernandez into the cast ®f CBS’ “My Son 
Jeep” ... Dwight Weist had one of his underwater color slides dis- 
played at the National Photographic Show at the Coliseum coupla 
weeks back ... Larry Robinson, of the “Second Mrs. Burton” cast, fea- 
turned in the Circle-in-the-Square’s “The Iceman Cometh” revival. 


WMCA editorial by bossman Nathan Straus on Southern attitude 
on integration reprinted in latest Congressional Record; show goes off 
its Thursday slot for summer to make way for baseball . . . Bob Leder’s 
vicepresidency of WOR Radio Division, which he lately took over, is 
official; he’ll sit on the General Teleradio plans board ... WQXR doing 
a special today (Wed.), ‘““Music of the Synagogue from Antiquity to the 
Present,” to commemorate Shevuoth, with Central Synagogue Choir, 
under Lazar Weiner, and organist Alexander Richardson . . . WQXR 
salesman Jack Fenster a new father—Nicole, born last week ... A, J. 
Palmerio, who did several “I Spy” segs for Guild, assigned by National 
Council of Catholic Men, to essay history of U. S. Catholic Church 
for “Catholic Hour.” 


IN HOLLYWOOD ... 


Howard Meighan, veepee of the CBS coast operation, skipped up 
to Pebble Beach to address Assn. of National Advertisers on “Video 
Tape and You.” He’s an authority on the subject and in demand for 
speaking dates on the hottest and most confused issue on the electronie 
Slate .. . George Gobel passed up a Chevy Show to whip up interest 
in the keys on his Paramount picture, “The Birds and Bees.” His 
Gomalco Co. owns a piece of the picture and he doesn’t even drive 
a Chevy ... Ken Carpenter, longtime announcer on Lux radio and 
video, will be host-narrator of the tv summer series . . . Hazel Shermet, 
one of the many Miss Duffy’s on “Duffy’s Tavern,” will have a comedy 
role in the new “Hey, Jeannie” tv series . . . Radio’s “Dr. Christian,” 
Jean Hersholt, feted with $100 a plate dinner in observance of his 
50th anni in show business. Proceeds go to Mt. Sinai hospital for 
erection of a wing for indigent show people . . . Harry Einstein, radio’s 
Parkyakarkus, and Bob Hawk, who started it all with $64 Question, 
itching to get into tv .. . James Howell long aspired to be an actor 
and got a job in CBS-TV’s timekeeping department to be “closer to 
it.” Last week he pleaded with Arthur Schwartz, producer of the up- 
coming “A Bell for Adano,” for a small bit and was given a part 
to read. He did it so well he’ll have more than a small part in ‘““Adano” 
Frank Hemingway, who has been newscasting almost as long as there’s 
been radio, started a contest on Don Lee network with the capital prize 
$56,000 home. It’s one of those “give-it-a-name-and-write-a-letter” 
deals for White King Soap. 


IN CHICAGO .... 


Mary Merryfield and her “Radio Journal” ~on WMAQ garnered an 
award from the Chicago Council on Foreign Relations for her contri- 
butions to “World Understanding” .. . Award was presented by Melvin 
Brorby, president of the Council and senior veepee of the Needham, 
Louis & Brorby ad agency .. . Big turnout is expected today (Wed.) 
for ABC prez Robert Kintner’s speech at the Broadcast Advertising 
Club... Kling Film veep and general manager Harry Lange attending 
the President’s Conference on Occupation Safety this week in Wash- 
ington ... WNMP, Angus Pfaff’s Evanston indie, clocked its 10th anni 
and unveiled its new studios with an open house Monday (14)... 
Johnny Desmond featured guest vocalist all thi§ week on WBBM-TV’s 
“In Town Tonight”... Greek Tourist Promotion sponsoring a Norman 
Rose-hosted Sunday afternoon half-hour on WMAQ. .. Dave Stockwell, 
ex-WGN-TV, new assistant station manager at WEAW, Evanston... 
Lou Epton, from WREX-TV, Rockford, is new radio-tv director at the 
Sheldon M. Heiman agency .. . Norbert H. G. Mai, Radio Free Berlin 
newsman, spending two months at NBC’s WMAQ-WNBQ as an “in- 
tern student” under the auspices of the State Department .. . Jack 
Ryan, longtime Chi NBC press chief and currently with Zenith Radio's 
public relations department, hospitalized with a heart attack, 


IN WASHINGTON ... 


George Gobel, here to tub thump for “Bird and the Bees,” partied 
by NBC ... Inga, WRC-NBC femmecaster, inked her sixth year con- 
tract with station, giving her longest run on distaff side of town’s tv 
. . . Robert J. Enders, Inc., shooting a teleseries on the Christopher 
movement, with founder Rev.,James Keller “starring,” and narra- 
tions by D. C. drama crick Jay Carmody and columnist Bob Considine 
. . . Paul Arnold, baritone and folk song guitarist, ex of NBC network 
shows, teed off a new daily tv show this week, “Footlight Theatre with 
Paul Arnold,” featuring films and live subject matter . . . WTTG 
newscaster Matthew Warren now on an expanded schedule with three 
regular newscasts daily ... Donna Douglas, WTOP-CBS tv femme per- 
sonality, moving to 2-2:15 p.m. daily slot, immediately preceding 
Johnny Carson Show, 


IN BOSTON ... 


Boston Pops Orch back on the air for a series of Sunday afternoon 
broadcasts (13) over WBZ-NBC .. . WBZ-TV looking for a sponsor 
for studio boxing bouts. Plans are to stage the bouts at 11:10 p.m. on 








Fridays ... Disk jock Larry “Voice of the Turtle” Welch ankled WCOP 
(Continued on page 28) 
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AUTOS NO BIG WHEELS IN TV ~ 





~ Hottest Buy In Vegas: TV Spot 


Las Vegas, May 15. 


A 24-hour television channel signed on in Las Vegas last Fri- 


day (11). 


A 250-watter, the call letters are KSHO-TV, Channel 13, 


Spots come as low as $6; five-minute blocks for $15. 
Under the operation, movies are shown around the clock, with 
periodic five-minute breaks in the evening for news reports mak- 


ing up the station’s only studio telecasting. 


Controls are manned 


by a lone engineer to operate the cameras by remote control from 


the board. 


While the overall reception is only fair, KSHO-TV has opened 


up a new market for low budget advertisers. 


KSHO-TYV is owned 


py Morrey Zenoff, who also operates a music-news AM’er, 
KBMI, in nearby Henderson, Nev. 

Jim Hawthorne, w.k. radio-tv personality in Los Angeles, has 
taken over as operations manager at KSHO. 

The Vegas area bolstered its claim te the most AM and tv opera- 
tions per capita than anywhere in the country when a music-news 
AM’er, KTOO, went on last week (8), giving the vicinity six radio 
stations serving a population of 50,000. 

Station is owned and operated by Tom Magowan, whe also owns 


a daytime-only Reno station. 








Coin-Conscious Chi Sponsors Lop 


Off Live Entries, Buy Film Shows 


+ 





Chicago, May 15. + 


The just-ending ’°55-’56 video 
season looks to go into the books 
as the semester that all but 
clinched the final victory of film 
fare over the live variety-type for- 
mats on the four local channels. 


Just this past week two major 
flesh entries have decided to call 
it quits after being lost in the rat- 
ing shuffle. Ford dealer Jim 
Moran om May 25 is terminating 
his Friday night “Courtesy Hour’” 
which has run straight through for 
seven and one-half years on 
WBKB. He's fillimg the time with 
two half-hour telepix. 

And at WBBM-TV, which has 
made a determined effort to keep 
its nightly 11 o’clock strip line, 
Howard Miller’s Thursday night 
music-plus-acts display is winding 
up this week. A film is going into 
the slot at least temporarily. 

It’s the old cost vs. ratings 
dilemma. Moran candidly admits 
he’s bouncing the live show that 
he emcees himself in favor of the 
vidpix because of the steady attri- 
tion in ratings. The car merchant 
states the show has been costing 
him over $5,000 weekly for time 
and talent and that the ratings no 
longer justify the upkeep. So the 

(Continued on page 35) 


Godfrey & Godfrey 
CBS Radio Parlay 


CBS Radio is  parlaying its 
Godfreys into a back-to-back 
morning team, with Arthur's sis 
Kathy stepping into the 11:30- 
11:45 cross-the-board strip follow- 
ing “Arthur Godfrey Time” on 
May 21. She replaces ‘‘Make Up 











AG Gets Hot 


CBS pinned down some fat 
new business on Arthur God- 
frey’s dual AM-TV morning- 
Casts this week. Inked were 
five new tv sponsors and seven 
for radio, the latter category 
including several who went 
for a quarter-hour weekly plus 
a quarter-hour every fourth 
Friday. 

_ Telesponsors, all doubling 
‘nto radio, are Norwich Phar- 
Mmacal, Manhattan Soap, Stand- 
ard Brands, Bauer & Black 
and Bristol-Myers, latter add- 
ing One segment a_ week. 
Radio-only are International 
Mining & Chemical Corp. 
‘Accent), its first time on CBS, 
and Chun King Sales (frozen 
and canned oriental foods), 
first time’ on network radio. 
a of the deals are effective 
S j , ; 
St week in July. 





Your Mind,” which has been axed 
'’ Consolidated Bakeries. 

anew show will be an interview 

n sment, with three guests ordi- 
larily appearing on each quarter- 

aoe One :will be a celebrity, an- 
‘er a “We the People” type out 


(Continued on page 40) 








Best Foods to Bankroll 
Bob Crosby, Garry Moore 


Best Foods is going CBS-TY day- 
time with a two-ply participation 
purchase in Bob Crosby and Garry 
Moore. Deal on both daytimers is 
for across the board, with the pos- 
sibility that the sponsor will be 
bankrolling more than one spot 
daily. | 

Deal was handled _ through 
Dancer-Fitzgerald, Sample. Agency 
has Nucoa product set for exposure, 
and is considering plugging other 
BF products via Moore and Crosby. 


1-Acters Both As 
Bway, TV Entries 





Packaged for 35& 


involving 
financing of three-week runs of | 


Television package 
one-act plays on Broadway and 
simultaneous one-a-week telecast- 
ing of the one-acters has been 
evolved by V. N. Barrington and 
Albert Moorehead, who envisage a 
year-round Broadway effort, with 
a permanent theatre charging mod- 
erate boxoffice prices. Barrington 


is submitting it to Lennen & New- | 
ell for possible consideration by | 


either Old Gold or Colgate. 

Top actors would be used in the 
program of three one-acters run- 
ning three weeks. Same star would 
be used in each play. Every week, 
the house would go dark for one 
night while one of the plays is 
done on video. When all three 
plays have been shown on tv, a 
new three-week bill of three one- 
acters with a different cast would 


(Continued on page 38) 


Hub’s ‘Voice of Turtle’ 
Ankles WCOP; Howard 
Exits WBZ for WEEI 


Boston, May 15. 

Another upheaval in Boston 
radio manifested itself this week 
with one disk jock ankling a Sta- 
tion, the shifting of the Jerry How- 
ard show from WBZ to WEEI and 
programming switching all around. 

Larry Welch, longtime WCOP 
disk jock billed as “Voice of the 
Turtle, ” resigned from the sta- 
tion which was recently acquired 
by new owners from the _ Bos- 
ton Pest. New ewners are in a 
huddle with station management 
concerning future policy and plans. 
Welch, who had a popular morn- 
ing show, reportedly has offers 
from at least three Boston stations. 

One of the policies instituted at 





WCOP which educated guesses say !5:30 p.m. time on NBC-TV next | 


irked disk jocks was the procedure 
of having the station management 
select the disks which the jocks 
played on the air. . Station has had 


(Continued on page 35) 


cA ES DIP CUES 
THE “STOP” SIGN 


One of the major reasons the tv 
networks are finding it tough in 
resolving their programming 
schedules for next season (and it’s 
generally conceded it’s never been 
this bad before) is the uncertain 


status of the automotive compa- 
nies, which are plenty disturbed 
over the downgrading in sales. 
That it was bound to seriously af- 
fect their tv sponsorship next sea- 
son was taken for granted months 
back when the sales decline initial- 
ly set in. But apparently the pic- 
ture is even worse than was an- 
ticipated. 

Buick’s willingness to _ relin- 
quish its sponsorship stake in 
Jackie Gleason, now that the show 
is returning to a full-hour live 
status, probably doesn’t come as 
too great a surprise to those who 
were cognizant of the fact that, 
even if Gleason had stayed with 
the half-hour “Honeymooners” 
format, Buick had already made 
overtures to latch on to an alter- 
nate-week sponsor. 


With the possible exception of 
Chevrolet, which still appears to 
be going great guns. saleswise 
(with a resultant hypo in its tv 
budget via auxiliary sponsorship 
of a Dinah Shore Tuesday 8 to 9 
series next season), practically all 





reins. 

Pontiac has long since served 
notice of its bowout on the ‘“Play- 
| wrights 56” dramatic series on 
| NBC-TV. Plymouth has shaken it- 





Swayze twice-a-week news show on 
NBC-TV. Dodge, probably the 
hardest hit of all the auto compa- 
nies, is settling for a continued 
idertity with Lawrence Welk but 
plans dropping “Break the Bank” 
along with its announced axing of 
the Danny Thomas “Make Room 
For Daddy.” 


and Ford Motor Divisions) is ank- 
ling the expensive ‘Producers’ 
Showcase” spec series on NBC-TV. 
And while the Ford Motor Divi- 
sion, via J. Walter Thompson, is 
actually increasing its tv web iden- 
tification from two to three shows, 
| this, too, is a reflection of the 
times, since the new Tennessee 
Ernie Ford NBC pitch is being 
directed toward the more youthful 
element in a bid to broaden its 
sales vistas. 

Whiie Chrysler stays with “Cli- 
max,” it has already put in a can- 
cellation on “It’s a Great Life.” 


PONTIAC STILL LIKES 








Though the motor industry is 
fast tapering off on the tv sponsor- 
ship front, some car companies 
will keep their foot in the door on’ 
spot specials, Pontiac, for in- 
stance, which is fadifg off NBC- 
TV’s “Playwrights 56,”’'stays’ with 
the network as far’as a big grid 
joust is concerned. ‘Pontiac has 
earmarked the Dec. 27 (Thurs.) 
time for the National Pro Football 
championship out of the Coliseum 
im tT, A. 

Pontiac thus moves in on a game 
that last year embraced a competi- 


Motors house) plus regionals. Un- 
der the ’55 setup, Buick division of 
| GM was the national sponsor for 
| the game's last half, with Atlantic 
| Refining mated to Miller Brewing 
| during the first-half, the former on 
'a New England regional hookup 





nationally, 


Ingersoll’s Time Buy 


U.S. Time Corp. (Ingersoll), vir- 





tually a new face in television, is} 


| primed to take over the Saturday 


| season. 

| The network has set up a live 
\“Jazz on Saturday Afternoon” 
half-hour series for the slot. No 
talent set as yet. 


the automotives are pulling in the! 


self loose from the John Cameron | 


The parent Ford Motor Co. (as|. Si | sper deo pera ake 
distinct from the Lincoln-Mercury | ?S close to inking other stanzas for | 


THOSE GRID SPECIALS 


tive auto (in the same General | 








Great Scott! 


Unless he can peddle his 
new half-hour filmed network 
entry to General Foods, Ber- 
nard Schubert may find him- 
self up a $40,000 tree. 

That's the cost of the pilot 
made by Schubert on a new 
adven‘ure-type series starring 
Randolph Scott. Upon its com- 
pletion Scott wanted to know 
what plans the producer had 
for the series. Schubert said 
GF was interested. Sco’‘t re- 
sponded, in effect, “if General 
Foods doesn’t buy it then 
scrap it. I don’t like the idea 


of being ‘offered around’. 


Gleason's Live 
Status 4006 Rap 


To Electronicam 








turn from a filmed half-hour to a 


deprived DuMont’s Electronicam 
‘of its sole program production at 


| present. The new-old Gleason-CRS 
| strategy on the Saturday night 
| comedian is depriving DuMont ot 





; some $400,000 in total revenue next | 


| season, though a two-year contract 
ito lense the network showcasing 


‘will force CBS to fork over be- | 
{tween $100,000 and $200,000, ac-_ 


| cording to DuMont sources, in or- 
der to get out of the agreement. 


Though DuMont reports that it 


the Electronicam, a film system 
using live camera techniques, the 


| Gleason loss is hurting the com- | 


| pany plenty. DuMont is using the 
| Adelphi Theatre in Manhattan and 
'a full-complement of technicians, 
| sales and administrative personnel 
'to work the operation, an a com- 


;icam would have to gross possibly 
| $20,000 a week before it could 
| realize a profit. 
| Gleason, who shot 39 films via 
| Electronicam this season, provided 
| a little over $10,000 a week to the 
| DuMont coffers. (Electronicam is a 
wholly-owned and controlled sub- 
sid of DuMont Labs.). A minimal 
amount has been coming in in 
spurts via leasing production serv- 
ices to tv commercial producers. 
Lately Electronicam has done two 
| McCann-Erickson commercials, 11 
| for C. L. Miller agency and a half- 
| hour documentary for Commercial 
| Investment Trust. On this basis, 
| the subsid has been in and out of 
| the black, week to week. 

Only a month ago, DuMont got 
, out of the middle in a tiff between 
| Screen Actors Guild and American 
| Federation of Television & Radio 
Artists over jurisdiction of the 

(Continued on page 40) 


ABC In New Two-Year 





| Affiliations With WLS 
But Mutual Still Wooing 


Chicago, May 15. 
After some lengthy bargaining, 
ABC and WLS have reached an 





j}and the brewery taking the rest| agreement on a new two-year af- 


| filiation contract. Meanwhile, the 
50,000 watt station, jointly owned 
by ABC and the Prairie Farmer in- 
terests, is being wooed by Mutual 
| aS a parttime Windy city outlet for 
some of its shows. Latter web loses 
WGN as its Chi affiliate Aug. 31. 
WLS general manager Glenn 
Snyder confirmed thet Mutua! 
reps have made a pitch but in- 
dicated there would be no imme- 
diate decision 


' proposals, 


| filmed 


No Matter What Happens With 
Gleason Show Buick Wants Out: 
Still Debate Whether to Go Hour 


* Despite the Page 1 coast-to-coast 


| fanfare that attended  Buick’s 
| Switchover from Milton Berle to 
| Jackie Gleason last season and all 
| the noise about the CBS-TV comic’s 


*$11,000,000 deal” with the auto 


| company, the Buick-Gleason alli- 
| ance has gone up in smoke after 
one season. (Figure was actually 
based on escalated costs had 
Buick stayed with the show 


|for three years under its two-year 


firm contract plus options on an- 
other year’s pickup.) As it turned 
out, the auto firm’s investment in 
its single-season Gleason identity 
comes to approximately $3,500,000. 

CBS-TV, anxious to restore the 
Gleason show back to its full hour- 
live status next season in place 
of the current semester’s half-hour 
“Honeymooners” show, 
asked Buick if it would agree to a 
release from its two-year firm deal 
and the auto company, via the 
Kudner agency, after weeks of 
balking, has agreed, pending of- 
ficialy receipt of a letter from net- 
work prexy Jack Van Volkenberg 
formally releasing Buick from its 








! 
| 
| 


Jackie Gleason’s decision to re- | 


live hour via CBS-TV next fall has | 


on the network's 


contract. Yesterday (Tues.) Buick 
agency reaffrmed that: “no matter 
what happens, we’ve washed up on 
Gleason.” CBS had hoped that 
Buick would continue its identity 
with Gleason next season under 
his restored live, 60-minute for- 
mat as one of three participating 
svonsors, but Buick wanted no part 
of any such deal. Las‘ night Glea- 
son and CBS were still deadlocked 
about what to do. 

Like CBS, Gleason, too, was all 
for returning to a full hour next 
season. Although his 8 to 8:30 
“Honeymooners” has been con- 
sistently beating Perry Como, 
Gleason hasn’t been happy over 
the fact that the Gleason Enter- 
prises-packaged “Stage Show” in 
the 8:30 to 9 segment has been 
inviting a wholesale tuneout in 


‘favor of the Como showcase on 


NBC. 

When, a few months back, CBS 
sought to yank “Stage Show” from 
its Saturday night roster, Gleason 


yelled “foul” and_ threatened 
litigation unless the network 
ferked over $300,000, Gleason 


| ; \ maintaining las 
| pany spokesman said that Electron- | ™ intaining he was on the hook 


for that figure in connection with 
the “Stage Show” production. 
Nothing further developed, though 
it was no secret that “Stage Show” 
was headed for the ash heap at the 
end of the season. Gleason and 
CBS’ cracking of the Buick bottle- 
neck, which now paves the way 
for the full-hour return if Nestle’s 
8:30 to 9 mixup can be resolved 
(for Nestle has bought another 
show), apparent would square mat- 
ters all around. 

CBS will shoot for a three-way 
sponsorship deal on the Gleason 
60-minute roundelay next season, 
with Remington Rand already re- 
ported in if the hour plan goes 
through. 


‘20th-Fox Hour’ 
In GE Renewal 


Hollywood, May 15. 

CBS-TV “20th-Fox Hour” got the 

| go-ahead signal for another season 
'from sponsoring General Electric, 
with 18 new stanzas and eight re- 
peats to alternate with “U. S. Steel 
Hour,” as in past season. Budget 
_will remain at $100,000 a film, with 
the new season picking up without 
a break two weeks after the pres- 
ent Sept. 5 termination date. The 
only format change will be a re- 
vamping of the “back stage” seg- 
ments, in which’ the studio plugs 
upcoming releases. Also, a new 
emcee will be picked to replace 
Joseph Cotten. 

Robert Hussey, series supervisor 
of Young & Rubicam agency, and 
Irving Asher, tv production topper 
for 20th, conducted the ‘negotia- 
tions with GE. 
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Unpreduced TV Plays for H'wood 


Razor-Sharp Weekend 


A coincidence in scheduling will 
‘give Gillette Razors an NBC-TV 
parlay next month that figures to 


With Video Later: New Pattern "7 2:x,2722.¢ 26, 


‘class. First off, its regular Fri- 





It’s becoming a lucrative modus+¢ 


operandi to submit television 
scripts to film companies even be- 
fore giving networks and ad agen- 
cies a crack at the plays, according 
to Daniel Hollywood, head of the 
Daniel Hollywood Associates, who 
has sold a number of unproduced 
video scripts directly to film pro- 
ducers with concurrent deals for 
the writers to do the adaptations. 


Latest to be peddled to the films 
is “Father, Oh, Father” by Joseph 
Stefano which was picked up by 
Distributors Corp. cf America and 
will be shot in New York. Stefano 
will also write the screen play. 


According to Hollywood, film 
producers are coming to recognize 
video as the source of some of 
the freshest professional writing 
around, and are now anxious to 
get first crack at new yarns. For 
the film producers, a yarn bought 
after it has been produced in video 
comes considerably higher in cost 
than if they take a chance on a 
new story that is still unproduced. 


In the familiar tv-to-pix pattern, 
Hollywood has sold ‘The Stake” 
by George Lefferts, which was 


day night fights on June 8 “just 
happens” to bring together Tom- 


Philco to Peg Politico my “Hurricane” Jackson = and 


- Sponsorship on ABC To |aireaay being ballied asthe key 
New Laundry Equipment “e, wi! 





elimination tournament to decide 
take over the heavy- 

|weight throne vacated by Rocky 

Philco Corp. will use about one- | Marciano. 


third of its $4,500,000 worth of | Two days later, on Sunday the 
commercial time involved in its | 10th, Gillette has reserved the 
| 5 ; rae , 'time for the final round in the 
| ABC radio-tv political convention- | psjm Beach golf tourney at the 
election coverage to introduce its Wykagyl County Club in New 
|new line of laundry equipment. | Rochelle. Not in a long while has 
This was disclosed last night |the razor and Toni products house 
|(Tues.) at an ABCstaged closed-|(now also with the own®€rship 
circuit telecast beamed at dealers|stake in Paper-Mate Pens) had 
'and distributors to showcase the |such a “long weekend” pairing to 
| brand-new array of washers and (sell its goods. 

| dryers, being put on the market by | 
Philco for the first time. | 


“ap hition of the Jaumary tine itt CBS HITS NEW HIGH 
3-MONTH EARNINGS 


| but won’t involve spending of any 
CBS Inc. hit an alltime earnings 


| additional coin in radio-tv other 
| means the conventions and the an-| high for the first quarter of 1956, 








‘than that already allocated, which | 
(ual iss America telecast On a) with the $4,462,783 consolidated 
; ; net income figure standing 14.6% 


first produced on the Kraft show, 





to Roger Corman, prexy of Palo 


Alto Productions. Lefferts will also filmed spots and transcriptions for 


lay. Ernest Kinoy’s | , ; : 
= pac ana sa t Fae pat “Studie | Business is being handled through 


One,” will be produced by Alex 
Singer for United Artists with the 
author doing the adaptation. Hol- 
lywood also set the deal for Bob 
Dozier’s ‘Deal a Blow” being done 
by RKO with Jamie MacArthur in 
the lead. Dozier, as a result of 
writing this story, has been inked 


to a term deal with CBS. ‘to reach agreement on a new pact. 


Another angle being exploited | 
by Hollywood is taking film writers 
for work in telefilms. For example, 
Allen Adler, who did the screen 
story for “Forbidden Planet” 
(Metro), has been assigned to write 
a film series based on Robby the 
Robot, a mechanical character 
which has the central role in the 
film. Also set by Hollywood is a 
pact by which Howard Rodman will 
write “The City,” full length color | 
feature to be done by NBC and | 
The Sloane Foundation. 


Despite the increasing number of | 
film deals, television writing pacts | 
still comprise the bulk of business. 
Among deals set by Hollywood are 
Kinoy’s “The Confidence Man”, 
topped by Hume Cronyn & Jessica 
Tandy to be seen on Alcoa-Good- 
year Playhouse, May 27. Kinoy has 
also adapted “Dominique,” which | 
Was. originally seen on 





“Studio | 
One,” for Broadway production by | 


Cronyn. Marisa Pavan will do the | 
lead. 


George Bellak has sold an origi- 
nal yarn to U. S. Steel, “The Other | 
Side of the Wall,” presentation | 
date still to be. set; Will Loren’s | 
adaptation of “The Boarding 
House” by James Joyce will also 
be done by U. S. Steel June 7; 
Jerry De Bono’s “A Winter Af- 
fair” will also hit the same sponsor 
on June 28; Art Wallace’s “The 
Second Family” will be on Circle 
Theatre June 6. 

Rupert “Poot” Pray and Al 
Hague are working on a 90-minute 
version of ‘“‘The Mercer Girls” as 
a musical spec to be produced by 
Al McCleery. Story deals with an 
attempt to bring 500 girls to an 
early settlement in the state of 
Washington. 





Flynn Dropped In New 
CBS Spot Sales Shakeup 


Shakeup that began in CBS Spot 
Sales a couple of weeks back with 
the axing of Wendell Campbell as 
v.p. in chaige and the elimination 

of the veepee post continued last 
week with the establishment of an 
eastern sales managership and the 
elimination of the general sales 
manager slot. Henry Flynn, up to 
now g.s.m., has been dropped and 
Milton F. Ailison is in the new east- 
ern sales slot. 

Structure now consists of Gor- 
don F. Hayes, brought into N. Y. 
from his western (Chi) sales man- 
ager post. as bossman under the 
title of general manager... Allison, 
who last year was named Flynn’s 
assistant, is in the new eastern 
slot. As his own successor in the 
midwest, Hayes appointed Thom- 
as H. Petersan, who’s been an ac- 
— exec in the Chi office since 


|Carthy returns to WCPO June 1. 


| use by dealers on -a co-op basis. 


Hutchins agency, which reps all 
Philco lines. 





Cincinnati—Newscaster Tom Mc- 


He left the Scripps-Howard station 
in 1942 to join WKRC, from which 
he signed off April 15 after failing 





an upbeat in spot radio-tv expendi- 
‘tures by dealers, since Philco has | higher than the same 1955 figure. 


| sent out a new library of open-end Earnings broke down to 60c per 


share on the outstanding A and B 
stock, compared with 53c a share 
for the comparable quarter last 
year after adjustments for the 
three-for-one stock split. 

* Net revenues and sales for the 
quarter totaled $88,406,663, com- 
pared with $77,776,463 in the ’55 
first quarter. Income before pro- 
vision for federal income taxes was 
$9,822,783, as opposed to $8,532.- 
677 in the comparable 1955 period. 





Inside Stuff—Radio-TV 


One network, three radio stations and one television station, along 
with six commercial sponsors, won Alfred P. Sloan Awards for public 
service in promoting traffic safety last night (Tues.) at the eighth 
annual award dinner at the Waldorf-Astoria, N. Y. Winners were 
CBS Radio; WTTM, Trenton; KONO, San Antonio; KDPS (educa- 
tional), Des Moines; WTVJ (TV), Miami; R. J. Reynolds; Standard 
Oil of Indiana; Chevrolet; Sears Roebuck of Bakersfield, Cal.; Schafer’s 
Bakeries, Detroit; and Auto Specialties Mfg., St. Joseph, Mich. 





RCA has been offering its employees (including those in the NBC 
division) some fancy discounts on its color sets. Quite a number of 
takers are reported, sufficiently so, at any rate, to persuade the com- 


| pany to extend the “save money” offer to perhaps a more important 


avenue in getting colorvision “off the ground.” The latest to be flirted 


| with by RCA are the ad agency brass. . 





WMCA producer-director-writer Liilian Okun became the president 
of the N. Y. C. Chapter of American Women in Radio and Television at 
the annual meeting Monday (14). Eleanore (Pat) Hurley, WQXR, was 
elected Ist veep of the largest of the 33 AWRT chapters. 

Priscilla Campbell, NBC, was elected 2d veep; Jo-Anne Welch, CBS, 


_ treasurer; Viola Becker, V. S. Becker Productions, corresponding sec- 


retary; Lucille Mason, Compton Advertising Agency, recording sec- 
retary. 





Charles Pfizer Co., midwest feed supply company, is pulling a 
switch by reporting on new developments in animal nutrition not on 
a closed-circuit tv hookup, but through an on-the-air, open-to-all 
audience throughout the midwest. Feed company has ordered a 27- 
station midwestern network for a 30-minute report May 22 on its 4th 
annual research conference. Program will air 12:30-1 p.m., Central 
time. 

ABC has assigned George Hicks to host the on-the-air session. Deal 
was set through Leo Burnett agency of Chicago, 





Original tapes of the longrunning “It Pays to Be Ignorant” have 
been acquired by Mal Ritter’s Vicmaico Productions, which is peddling 
the old Tom Howard show to the networks for use as a half-hour or 
quarter-hour segment. Ritter, a freelance announcer and producer, 
acquired rights to the tapes, comprising some eight years of weekly 
broadcasts, in a deal with the Howard estate. 

Quizzer starred Howard & Shelton, with Lulu McConnell and Harry 
McNaughton. 





Not generally known that Donald H. McGannon, new prexy of West- 
inghouse Broadcasting Co., is also a lawyer and Democratic leader 
in his home town, Norwalk, Conn. Because of the conflict with his 
new job, McGannon is expected to give up his membership on the 
Democratic state central committee. 





Radio and Television Executive Society fetes_ 30-year-old “Grand 
Old Opry” radio program next Monday (21) at the Hotel Roosevelt. 
,To honor the show, carried over WSM and WSM-TV, Nashville, Frank 
G. Clement, Tennessee governor, will be chief speaker. The meeting 
will include announcement and installment of new RTES officers. 

Arriving by chartered plane on Sunday are “GOO” stars Minnie 
Pearl, Carl Smith, June Carter, Ferlin Huskey, Chet Atkins. Irving 
Waugh, commercial manager of the twin station operation in Nash- 
ville, and Jack Stapp, program director, are acting as advance men for 
the hillbilly radio veterans. 





Promotion of a permanent “Television Hall of Fame,” launched bv 
Philly Inquirer tv columnist Harry Harris, has gained wide support 
throughout industry. Harris motion has been “seconded” by Robert 
E. Kintner, president of ABC: Hubbell Robinson, executive v.p. of 
CBS, and Kenneth W. Bilby, v.p. of NBC. 

Interest has been expressed by following groups—Academy of Tele- 
_ vision Arts and Sciences, American Federation of Television and Radio 
| Artists, American Society of Composers, Authors and Publishers and 
Broadcast Music, Inc. 

Harris plan suggests an “enduring library of tv highlights picked 
| each year by a carefully selected board judges, and a yearly reeapitu- 
| Jation of the many things tv can be proud of,” 
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this week . . . Japanese ‘King Crabmeat inked for big promosh by 
Louise Morgan on her WNAC-TV “Dear Homemaker” show .. . Hart- 
ford N. Gunn Jr., named assistant general manager of WGBH-TV and 


WGBH-FM. He’s a member of the Society of Motion Picture and 
TV engineers, the Harvard Club and the Boston Club ... Marion 
Marlowe visited with Hub deejays this frame . . . Priscilla Fortesque, 
WEE!’ traveling reperter, selected by committee in charge of North 
Shore Oil Heat Show to jake part in opening ceremonies of sixth 
annual show in Salem Monday (14) ... Warren Hull, emcee of Chan- 
nel 7’s weekday morning show, “Strike It Rich,” arrives in the Hub 
Tuesday (15) in connection with the Colgate-Palmolive fund raising 
effort for “U. S. Olympic Weeks” and guests on Louise Morgan’s “Dear 
Homemaker” Show... Hull will show viewers the Olympic torch carried 
in 1952 from Greece to London on both the Morgan show and .Duncan 
MacDonald’s “Yankee Home and Food Show.” Hull makes his p.a. 
as the “Colgate-Olympic Ambassador,’ and was hosted at a press con- 
fab arranged by Phyl Doherty, advertising and publicity director 
WNAC-TV, Tuesday (15) at Hotel Statler. 


IN SAN FRANCISCO... 


KPIX has high hopes for its three-part series, “Decision or 
Dilemma,” coming up late this week. Producer John C. Highlander, 
writer Carol Levene and cameraman Leo Diner have spent weeks 
whipping rapid-transit segments into shape for home-screen eonsump- 
tion. | Phil Lasky, general manager of CBS-Westinghouse outlet, con- 
fesses, “Frankly, this is an experiment ... it is the first time that 
television in this part of the country has assumed such a role’’—that is, 
come out flatfooted and editoriaiized ... New merchandising-advertis- 
ing director at KRON is John W. Reavis, Jr., who’s departed NBC’s 
“Wide Wide World” in New York for the job... Among new directors 
of the Frisco Ad Club is Lou Simon, KPIX sales manager . . ..ABC 
director Sonny Diskin, in Frisco to scout the Cow Palace prior to the 
GOP convention there, remarked: ‘“‘The Cow Palace will not necessarily 
be the most important part of our telecasts . . . our object is to bring 
the convention city to the country” 


IN DETROIT ...- 


Five promotions at WXYZ: Harold Christian takes newly-created 
post of veepee in charge of merchandising for radio and tv; he’s suc- 
ceeded by Hal Neal who becomes veepee in charge of radio; Robert 
Baldrica moves up from public relations to become assistant sales man- 
ager for racio; Robert Baker, a producer five years, is now studio 
manager, replacing Phil Brestoff who’s off to L. A. with wife and 
singer Dee Parker; Hal Gordon is station’s new musical director .. . 
Bill Barber replaces Clark Reid on WJR’s all-night disk shift; Reid 


is the early bird on WJBK now . 


. . James Dunbar, formerly with 


CKLW, moves over to WXYZ... Peter Stoner, recently with WWJ 
now is member of WJBK news staff ... Detroit’s observance of Na- 
tional Radio Week will be featured by “Operation Survival” a joint 
radio-civil defense project demonstrating the vital role of radio in 
time of disaster. 


[IN PHILADELPHIA ... 


Joseph T. Connolly, WCAU veepee and program director, addressed 
the All-Canada Radio Group, in Hamilton, Ontario (7) on ‘‘How to 
Compete Successfully with Television . . . Murray Arnold, program 
director_and assistant general manager of WPEN, has been voted a 
member of the nominating committee of the Poor Richard Club... 
Colette C. Haag for the past 10 years a general reporter on the Loch 
Haven Express, added to the publicity dept. of WIP... WIP Women’s 
Director Wendy Philips, who covered the Kelly-Rainier wedding, will 
make a report on those festivities at a meeting of the GOP Women of 
Pennsylvania ... George Smith, WFIL-TV music Librarian, has trans- 
ferred to the station’s engineering staff... Pat Bowles WRCV-TV pub- 
licity on a vacation to the Coast visited the Hollywood NBC studios... 
Lloyd T. Yoder, NBC v.p. and g.m. of WRCV and WRCV-TV, spoke at a 
meeting of the 35th Annual Convention of the Public Utilities Advertis- 
ing Assn. (10)... Grady and Hurst Show, WPFH, Wilmington, has been 
reslotted (5-6:55 p.m.) to allow showing of the station’s newly-pur- 
chased British pix package “Afternoon Film Festival.” 


IN MINNEAPOLIS ... 


St. Paul Dispatch columnist Bill Diehl in Chicago interviewing tv 
and radio personalities for his sheet . . . WDGY disk jockey Herb 
Oscar Anderson and the missus celebrating a blessed event, a baby 
boy’s arrival ... WTCN Radio’s Prom Ballroom free party drew esti- 
mated 8,000 listeners-invitees with thousands turned away. Enter- 
tainers included recording stars Betty Johnson, Nick Noble, Joe Reyn- 
olds, Joe Valino and Tommy Leonetti, Gloria Wood, Cathy Carr and 
Archie Blyer . . . WCCO Radio has cut down on cash giveaways by 
requiring those whose telephone numbers are called at random to iden- 
tify a mystery sound to win $1,000 cash. If they’re only able to repeat 
the key word. named over the air prior to the call they receive $100. 
In first 49 days of giveaways station has handed out $15,800 total 
in cash ... KEYD-TV, which televises Twin, Cities’ American Associa- 
tion baseball games, staged two-hour show featuring sports personali- 
ties to boost sale of booklets to provide funds to defray installation of 
15,000 additional seats at new stadium here. 


IN PITTSBURGH ... 


Marty Wolfson and his sketchpad added to daily Wayne Griffin show 
on Channel 2 every Tuesday and Thursday .. . Chuck Moyer has left 
WEDO for tv station WICU in Erie, Pa., and Roy Lewis replaces him 
as program director. Lewis, former deejay at old WPGH, is alse taking 
over Moyer’s afternoon platter session; Jan Andree, ex-WWSW and 
WPIT, gets the morning stanza and Lewis and Ruth Young will team 
up in an evening spot .. . In addition to his Friday night half-hour on 
KDKA-TV, Slim Bryant has landed a Thursday night program with 
his Wildcasts on Channel 7 in Wheeling, W. Va... . Stanley G. Brown, 
local freelancer and formerly with INS here, has sold his scripts, “An 
Elephant for Peanuts,” to Robert Montgomery . . . Dick Dreyfus, head 
of KDKA-TV film department, to New York for a month at Westing- 
house headquarters .. . Grace Proven has quit her job on the Scripps- 
Howard Press to join Ketchum, MacLead & Grove ad agency. 


Brit. Com’ TV Shifts 


London, May 15. 





Welch Grape Juice 
Three top execs are involved in In Daytime TV Buy 


a job switch at Associated-Rediffu-| Welch Grape Juice is joining 
sion, the London commercial ty | Brillo and Brown & Williamson in 


weekday programmers. 

Leslie Mitchell, head cf Talks, 
moves over to take charge of Pres- 
entation. Barry Baker goes from 
Presen‘ation to head the Children’s 
program division, while Michael 
Westmore leaves the latter post 


and takes over as Light Entertain- 
ment topper. 





taking segments of the upcoming 
Ralph Edwards daytime stanza, “It 
Could Be You,” on NBC-TV,. Welch 
is in for the noon to 12:15 slice. 
Brillo’s deal is for a quarter-hour 


Thursdays and B&W'’s for, a quar-. 


ter on alternating Fridays. — 
That makes two-and-a-half pieces 
sold of the 10 cuts of pie available 
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Alcoa Hour 

David Davidson’s new political 
drama, “President,” scored as an 
absorbing “Alcoa Hour” stanza on 
NBC-TV Sunday night (13). Pegged 
onto this year’s Presidential sweep- 
stakes, the script - accomplished 
the difficult task of drawing cred- 
ible characterizations. without be- 
ing an identNable portrait of any 
current contender for the top U.S. 
job. Most noteworthy was David- 
son’s honesty in depicting some 
of the unsavory horsetrading in 
the President-making process even 
though the play basically was a 
strong defense of the two-party 
system and its necessary compro- 
mises. 

Claude Rains, as the Supreme 
Court Justice struggling to win the 
nomination and then the election, 
held the play firmly together with 
an excellent performance. His 
persuasively drawn portrait cor- 
rected any tendency of the script 
to fall into generalizations about 
the conflict of ambition and ideal- 
Rains made the abstractions 


ism. ‘ i 
come alive. In this, he was aided 
by a topnotch supporting. cast 


headed by Everett Sloane, as the 
campaign manager; and Larry 
Gates, as the corrupt midwest poli- 
tico who wants to trade his votes 
for favors. Mildred Dunnock was 
okay in a relatively small part as 
the candidate’s wife while others 
on the show included Fred Clark, 
Alfred Ryder, David White and 
Luis Van Rooten. 

The play opened with a highly 
effective sequence set at a nom- 
inating convention. The device of 
showing some typical video cover- 
age of a political convention 
within the play underlined the 
contrast between what’s viewed by 
the public on the floor and what's 
happening in the hotel rooms 
where the important deals are 
made. This was vigorous documen- 
tary-type drama. Equally vigorous 
was the play’s handling of the 
loyalty issue which, in effect, be- 
came the central political issue in 
Davidson’s script. It was a straight- 
forward stand on an issue, which 
even if not as acute today as a 
couple of years ago, still remains 
a problem on the U.S. scene. 

Herm. 


Wide Wide World 

For once, the military eutdid the 
civilians. The Armed Forces, cel- 
ebrating Armed Forces Week, 
staged a series of demonstrations 
of “Power for Peace” for NBC’s 
“Wide Wide World” that the tele- 
vision cameras simply couldn't 
cope with. Much of the way 
through the program Sunday, all 
was confusion. But despite the 
miscues, the literal smokescreens, 
the lost signals and the sometimes 
frantic panning for a lost plane, 
the staggering array of ' weapons 
and techniques displayed by the 
military came through with impact 
and reassurance, 

Presentation was divided into 
segments for each of the services, 
cummencing with the Ft. Benning 
Army display. of a mock attack, 
new weapons and a paratroop drop. 
The televising of the attack was 
a mess—signal was lost much of 
the time, camera placements were 
bad, everything obscured by smoke 
and no effective narration or land- 
marks to keep pace with the actual 
action. New weapons, including 
rockets, the atomic cannon and 
tadar-guided ack-ack, were im- 
pressive; so was the parachute 
Sequence, though a planned cam- 
@la-drop didn’t come off. 

On the Navy side, a visit aboard 
the aircraft carrier Essex had only 
mixed effectiveness, again because 
of poor cueing and camerawork. 
Narration Would refer to a jet for- 
mation while the cameras would 
Show the flight deck, or the cam- 
eras would lose the picture of a 
ast-moving jet formation and 
Show an empty sky. Nonetheless, 
they did cateh the vastness and 
Misghtiness of the carrier at work. 
Another Navy demonstration, from 
the submarine Albacore, kept los- 
ns its signal, and except for in- 
terior Shots of the sub, was totally 
tcective. Best from the tars was 
he sequencé aboard the Missis- 
5 In a guided missile test, 
vhere the missiles sought out and 

€stroyed a drone plane. 
vast half of the show, covering 
For Marines, Coast Guard and Air 
hg: was easily the best. Marines 
Quant a mock attack from 
~ an Wo, but here each movement 

* carefully. detailed, following 
fo opieal sequence and wide-open 
tile © cameras. Each step made 
mon, 22 the viewer and was far 
‘ore impressive than the Army's 
in oestration earlier. Coast Guard, 
Coordin eee staged a perfectly- 
helien oe air-sea rescue from a 
Bea he er, after first getting its 

PCD planes and cutter, fleet. out. 
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Air Force had two demonstrations, 
one from the Strategic Air Com- 
mand in Eglin Air Force Base in 
Florida with a bewilderingly im- 
pressive array of different types 
of planes and well-staged bombing 
attacks; the other, the Continental 
Air Defense hq in Colorado, show- 
ing the tracking and destruction 
of a hostile plane approaching the 
U.S. Each service was introduced 
by its chief of staff, with the com- 
mander of each base or installa- 
tion serving as host for his de- 
monstration. In terms of a pubre- 
lations job, the services couldn't 
have done better; as a program, 
the WWW stint was a fascinating 
outing—too bad it couldn’t have 
done better, though. Chan. 


Shower of Stars 

Jack Benny took his last “Show- 
er” of the season last Thursday 
(10) and sprayed his audience with 
a stream of laughs that came from 
a part of his anatomy never before 
used in tvy—his feet. He clowned 
around with Dame _ Terpsichore 
and gave his underpinning the 
fastest workout since his last trip 
to the bank. He tip-toed through 
a ballet and stormed as an Apache 
for hilarious reaction, but the 
humor was spotty at other times. 


With Marge and Gower Cham- 
pion as his main props and George 
Burns as mentor, Benny spun, 
dipped and performed lifts (with 
spavined difficulty) for the show’s 
high point. But with Leonard Ross, 
the 10-year-old stock market whiz, 
who recently won $100,000 on “Big 
Surprise,” Benny’s writers faltered 
and had him sweating through 
what could have been the top turn 
of the evening. As is his wont, 
Benny let the youngster have the 
punch lines but they were neither 
cute nor sharp. 

The Champions are just that 
when they activate their nethers 
and after a brief medley of steps 
they were made to more or less 
stooged for Benny’s . Havana 
Adagio bit. 

Bob Crosby got off a pair of 
songs and as many jokes that 
weren’t risibility rousers. In a bit 
with Babette Bain, a sub-teener, 
the effect was more popular. She’s 
a delightful singer but an elemen- 
tary stepper. For a_ refreshing 
change Bill Lundigan ana Mary 
Costa were given lines that had 
nothing to do with the Chrysler 
line. Ralph Levy, producer-direc- 


tor, hit a happy stride with the | 


Benny buffoonery and the comic’s 
former writers, John Tackaberry, 
Hugh Wedlock & Howard Snyder, 
got across a few yocks, Helm. 





U. S. Steel Hour 

For the second time 
months, Ethel Merman was trapped 
in a dramatic role on video. While 
her first outing as a tragedienne 
was only half-hour, she doubled 
the ante on the “United :States 
Steel Hour” last Wednesday night 
(9) and lost again. 


“Honest In The Rain,” 
inept. It had little plot and Iess 
characterization, but it was over- 
board on corny sentimentality. The 
play sometimes teetered on the 
edge of farce and it might have 
been better for all concerned if it 
had fallen over. At least there 
would have been some laughs. 
While the script must bear the 
major rap, Miss Merman’s per- 
formance didn’t help either. Play- 
ing a horse-betting addict on a 
losing jag, she failed to convey any 
believeable sense of involvement 
or desperation. It was a superficial 


4 


was totally | 


walk-through of a poorly conceived | 


part. The romantic angle 
equally weak while the script’s 
popular psychologizing was dismal- 
ly amateurish. In short, Miss Mer- 
man ran out of the money by some 
slipshod jockeying of an _ under- 
nourished nag. Herm, 





Ed Sullivan Show 


It’s of course no new 


|dian Broadcasting Corp.’s Ottawa 


observa- | 


tion that the last outpost of vaude- | 


ville is television, particularly the 
Ed Sullivan Show. However, this 
Sunday’s (13) edition on CBS-TV 
was more 
State than virtually anything he 
presented previously. Shades of 
Sidney Piermont, Marvin Schenck, 
Jake Lubin et al, the _ layout 
opened with acrobats, put singers 
in the deuce, comedy in the trey, 
and so on down the line. After all 
these years of progress, the old 
format is being worked again. 
Even Sullivan himself was an old 
hand at Loew’s State showcase on 
Broadway. The net result was en- 
tertainment, not bigtime, but still 
—entertainment. 

The next to closing act*was the 
Jose Greco Troupe in an exceed- 
ingly abbreviated version. The 
group had a chance at the bulerias, 


(Continued on page, 40) 


reminiscent of Loew’s | 


| 
| 


|tween the farmer and the city 
dweller. That’s where Connie} 
Cooke enters the picture. A city- | 





in recent | 








Her latest ve. | stration of clipping a 


hicle, 9 Mort’ Thaw script titled | pigs also found their way into the | 


ihold an audience. 
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GABBY HAYES SHOW 
Producer-director: Joe Clair 
30 Mins., Sat.; 5:30 p.m. 
JOE LOWE CORP. (POPSICLES) 
ABC-TV, from New York 

Paris & Peart Inc 


What with the “Mickey Mouse 
Club” trapping a good slice of 
moppet viewers in the Mon.-Fri. 5 
to 6 p.m. slot, ABC-TV is making 
a bid to retain some of them on the 
Saturday 5:30 to 6 p.m. segment 
via “The Gabby Hayes Show.” But 
although the Hayes series, which 
bowed Saturday (12, evidently was 
produced with care it represents 
curious programming since it’s pre- 
ceded by a Hopalong Cassidy west- 
ern in the 5 to 5:30 p.m. segment. 

Ancient Hollywood oaters are 
no novelty to kids nowadays. More- 
over, their repetitious stories were 
further pointed up by the Hayes 
inaugural which included scenes 
of a cattle stampede — almost 
identical to a stampede seen min- 
utes earlier in the Hopalong show. 
For the kickoff the Hayes entry 
had clips from an old Buster 
Crabbe oater. Subsequent shows 
will also draw upon Eddie Dean, 
Tex Ritter, Hoot Gibson and Bob 
Steele films, among others. 

Format has Hayes chinning in 
familiar fashion with the young- 
sters. In specially shot new foot- 
age, he introes the show with the 
remark: “This is your ol’ pal, 
Gabby Hayes, comin’ at ya with a 
rip, roarin’ western . today’s 
story is a real humdinger.” Balance 
of the airer has old clips sand- 
wiched in among the new. 


THE AMAZING DUNNINGER 
With Dunninger, Jimmie Blaine 
Producer: Ben Frye 

Director: Arthur Rosenblum 

30 Mins., Wed., 8:30 p.m. 

PALL MALL, PEARSON PHAR- 

MACAL 
| ABC-TV, from New York 

(SSC&B, Donahue & Coe) 

The ABC-TV and agency pro- 
grammers are looking at “The 
Amazing Dunninger’s” summer 
run on the network with an extra 
careful eye, since there’s better 
than an even chance that the 
“MGM Parade” replacement could 
wind up with a permanent post- 
“Disneyland” slotting in this Wed- 
nesday night period for the fall. 
What they saw on the preem pro- 
gram must have given them the 
shudders, though, for if ever a 
show needed a shakedown, this 
was it. 

Dunninger’s commercial poten- 
tial was all but destroyed by some 
of the most inept direction and 
cueing seen in many a day. To 
add to the _ faulty’ direction, 
the mentalist himself must have 
had a case of jitters, for he 
stumbled over a half-dozen sen- 
tences and of times left his sub- 
jects with their mouths agape by 
passing on to something else. A 
couple of times, the mental stunts 
lost their effectiveness because 
Dunninger asked the contestant 
whether his description were ac- 
curate and then left them before 
they could answer. Such was the 
case in the opening stunt, where 








For those juvenile viewers who 
may be confused by the oaters’ 
lack of continuity, Hayes fills ’em 
in with a brief narration whilst he 
whittles away in what passes for 
a frontier cabin interior. He also 
tosses in-some reminiscences about 
his relatives when he’s not com- 
menting “there’s nothing I like 
better than a cool refreshing Pop- 
sicle.” Gilb. 


COUNTRY ALMANAC 
With George Zeis, Connie Cooke, 
Pete Grasselli, Don Mettert and 
the Suburbanites 
Producer-director: Jack Carroll 
60 Mins., Sat. (5), 7:30 a.m. 
WLW-C, Columbus 
WLW-C says this show is “a 
farm show without the rustic trim- 


iter, asked the gent in the audience 


ifor the card, leaving at least one 


he described the contents of a let- 


if it were true and then switched 
away before he could answer. In 
another stunt, a fish was supposed 
te pull up a card from the bottom 
of a tank, and the fish came up 
but Dunninger had to reach in 


viewer confused as to what it was 
all about. 

Most of the rest of the program 
was devoted to a remote to the 
new aircraft carrier Saratoga in the 
Brooklyn Navy Yard, and except 
for Dunninger’s verbal lapses, this 
was the most effective portion of 
the show... He succeeded in guess- 
ing the skipper’s thought that the 
ship had only four feet clearance 
under the Brooklyn Bridge, and 
then thought-read the menu for 
the next day’s lunch in the mess 





ming often associated with such 
programs,” and it is right. The} 
first telecast did not try to gain 
popularity among farmers at the 
expense of any city viewers who 
might be tuned in. 

In fact, master of ceremonies | 
George Zeis (who is farm editor 
of the Columbus Citizen) made a 
pitch for greater understanding be- 





' 
| 


reared gal, Miss Cooke knows lit- 
tle about farming but seems will- 
ing to learn. 

Zeis was a nervous emcee on his 
first program but nonetheless was | 
able to get various tips across to} 
the farmers. A “remote” from out- | 
side the station in which a demon- | 

cow was | 
foremost was effective. Squealing | 
format. 

But after 60 minhtes of the pro- 
gram, it would appear that the 
same things could have been ac- 
complished in 30 minutes and per- 
haps done more forcefully, too. 

In addition to special guests, 
there was a studio audience invited 
to breakfast. Songs by Miss Cooke, 
Pete Grasselli, and Don Mettert’s 
Suburbanites were passable. 

Conn. 


LET’S GO FISHING 
With Bill MacDonald, guests 
Pierre Normandin 
30 Mins., Tues., 7:30 p.m. 
CBOT, Ottawa 

Coincident with the arrival of | 
the hook-line-sinker season, Cana- | 





teed a show for the rod-| 
and-reel group titled “Let’s Go| 
Fishing.” Hosting is Bill MacDon- | 
ald, former scripter-producer-di- | 
rector of fishing films for the Na-| 
tional Film Board, currently fish- 
ing editor of Forest & Outdoors 
magazine. Besides being a born 
fisherman who has fished streams 
in every corner of Canada, Mac- 
Donald finds his NFB experience 
(he appeared in most of the films 
he made) strengthening his televi- 
sion show. Initialer (8) was a stan- 
za that would satisfy anglers and 
most others, its pace slightly slow 
but direction okay and production, 
settings and sound clicko. 

Format will evidently stay close 
to the opener’s setup, with Mac- 
Donald gabbing, demonstrating 
and displaying equipment, showing 
films and intervie’ving guests. Show 
caught had as ;,uest J. Campbell 
McLeod, chief of Ontario's fire pre- 
vention service, and the film was 
“Famous Fish I Have Met,” NFB 


station 


|away; similarly, announcer Blaine 


room. Wrapup was an at-random 
subject from the audience, which 
had the most impact of any portion 
of the show. 

But, oh, that direction! Couple 
of times, Dunninger continued 
talking after the camera switched 


THE MUSIC OF GERSHWIN 

With Alfred Drake, Ethel Mermaa, 
Tony Bennett, Toni Arden, Cab 
Calloway, Eugene List, Art Van 
Damme Quintet, Richard Hay- 
man, Lawrence Winters, First 
Piano Quartet, Bob Hamilton 
Trio, Robert Maxwell, Patricia 
Wilde, Diana Adams, Tanaquil 
Le Clerq, Camilla Williams, 
Peter Conlow, Harrison Muller, 
Charles & Kay. 

Producer-Director: Max Liebman 

Musical Director: Charles Sanford 

Choreography: James Starbuck 

9€ Mins., Sat. (12), 9 p.m. 

OLDSMOBILE 

NBC-TV, from New York (color) ' 


(D. P. Brother) 


Since first things come first, 
suffice to say that the wonderful 
tunes out of the George Gershwin 
catalog provided Max Liebman's 
90-minute all-Gershwin “tint spec 
last Saturday -night (12) with a 
great big solid plus. If it accom- 
plished nothing else, it testified 
anew (as though such testimony 
were necessary) to the indestruc- 
tibility of the music, be it one of 
the more obscure items such as 
“The Half Of It Dearie Blues” (out 
of “Lady Be Good”) or “Slap That 
Bass” from the Fred Astaire “Shall 
We Dance” pic, or the inevitable 
“Rhapsody In Blue” finale (al- 
though why “Rhapsody” has to be 
spotted last on everybody's Gersh- 
win concert has become one of 
those puzzling cliches in routin- 
ing). 

Liebman himself might just as 
easily have been on vacation, for 
as a production there were little or 
no visual adornments or attempts 
to magnify the spec beyond the 
“Music By Gershwin” motif. 
Result was most of it played like 
a recital. Tune after tune after tune 
was piled on in swift succession witir 
a gifted array of artists to inter- 
pret them, yet even though the 
intent was to atcentuate the music 
and give Gershwin top billing, 
certainly amore imaginative visual 
approach would have enhanced 
the spec as a whole-and given it 
some much needed movement. 

The spec had a peculiar structure 
te begin with. Liebman broke it 
down into five portions: first the 
dance segments, with choreography 
off the now-familiar James Star- 
buck twice-terped turns; then the 
songs, followed by the instrumental 
variations, into the “Porgy and 
Bess” portion and finally the 
“Rhapsody.” Unfortunately, it was 


an unimaginative bit of routining. 


With such a wealth of material and 
talent, what was sorely needed 
was a more stimulating pace and 
a better integration of the various 
musical forms. 





was left with the camera on him 


but with nothing to say; at the} 
close, the cameras panned the | 
audience, which suddenly broxe |} 


into applause on a 30-seconds-too- | 
late cue. Blaine was uncomfort- | 
able; Dunninger was obviously | 
more so. As to the overall view | 
of the program’s chances, chuck | 
this one out the window as a bad 
start, assuming that the bugs can 
be shaken out. On that basis, and | 
crediting the producers’ with | 
enough imagination to work out | 
a variety of stunts, the mentalist’s | 
feats certainly should attract and | 
It figures as a} 
good summer filler and a strong 
contender for the fall slot. 
Chan. 


7 


THE TAPP ROOM 

With Jimmy Tapp, guests 
Producer: Humphrey Hinshelwood 
30 Mins., Mon., 11:30 p.m. 

CBFT, Montreal 





Going into its 42d week, the 
“Tapp Room” is one of the few 
English shows originated by the 


Canadian Broadcasting Corp. from|I Can’t Be 
| the Astaire “‘Damsel In Distress” 


Montreal and is rapidly proving to 
be one of the most popular on the 
network. Conceived’ by 
Tapp, a former station 


appearances of legit and 


| given 


Jimmy | tricia 
manager | 
for CJAD (radio) and freelance an- | 
nouncer, the show features guest | 
nitery | On") 


Musically the spec was a delight 


|and enough to. suit practically 
everyone’s tastes. In the vocal de- 
partment there were Ethel Mer- 


man, Alfred Drake, Tony Bennett, 
Toni Arden and Cab Calloway, 
among others, as the cream. of 
Gershwiniana from the memorab!le 
tune shows and films of the ’20’s 
and °30’s were paraded forth and 
special stylized treatment. 
The manner in which Miss Merman 
belted across ‘‘Embraceable You” 
and “I Got Rhythm” along with 
“But Not For Me” (in a 26-year- 
after reprise from the “Girl Crazy” 
musical) certainly provokes ad- 
miration. She’s still in fine fettle. 

A bewhiskered Alfred Drake 
(who doubled into the intros in 
tieing the five-part spec together) 
registered strongly in “Foggy Day” 
and “Soon,” while Miss Arden’s 
‘“Do-Do-Do,” “I’ve Got A Crush 
On You” and “Nice Work If You 
Can Get It” enhanced the vocal 
package. Best of the Tony Bennett 
contribs was “Our Love Is Here 
To Stay.” 

Charles & Kay’s terp variations 
on “Slap That Bass” and _ the 
Hamilton Trio’s “I’m Dancing And 
Bothered Now” (from 


pic) coupled with “Sweet and Low 


Dewn” (from “Tip Toes’) by Pa- 
Wilde, Diana Adams and 
Tanaquil Le Clerq, and the en- 


semble’s “By Strauss” (Mitzi May- 
fair’s bit in the ’36 “The Show Is 
highlighted the dance se- 


personalities current in town (On }quences. 


night caught he 


new thrush Gloria Mann) 
Tapp spinning new platters 


tween gabfests. 
for the recording 
Tapp is now “showcasing” 
time-in-Canada waxing on 
offering. Spot sales 


com panies and 


writing in for a photo of 1 
particular guest have proved solid 
viewing audiences of this program. 


cause the Tapp Room is still 
sustainer, Tapp keeps attention 
throughout with his easy-going 


manner and the visual sketches de- 
vised to animate the platter being 
played. 

Starting as a Montreal show 
only, it’s now carried by CBC in 
Toronto and Ottawa and will be 
added in Halifax May 21. in 





documentary .with Gregory ;Clark, 
w.k. writer, starring. Gorm, : 


kinescope form on Saturday -nights 
at iL pan, , : Newt. 


featured Decca’s | 


a first- | 
each 
checks On| well and Richard Hayman on the 
days following the introing of a) 
new record and such gimmicks as} 
some |} 


Working with a limited budget be- | from 
a|“There’s A Boat Dat’s Leavin’ Soon 





Instrumental portions featured 


with |the First Piano Quartet, Art Van 
, be- | Damme 
Show is a natural | 


Quintet, an augmented, 
full-bodied Charles Sanford orch 
which did a standout job both in 
the backgrounding and on the 
virtuosi level: harpist Robert Max- 


harmonica dug into a big chunk 
of Gershwin melodies, with the 
Piano Quartet’s “Fascinating 
Rhythm” done to a fetching turn. 

Cab Calloway’s Sportin’ Life 
“Porgy” for a reprise of 


For New York” was probably the 
show’s standout item. Calloway 
gave it the works. Lawrence Wint- 
ers and Camilla Williams in their 
“Bess” duet and soloing of “Sum- 
mertime” and “Plenty of Nothing" 
made the “Porgy” segment a rich 
and rewarding one. 
Eugene List was soloist on the- 
“Rhapsody.? Theve’s no doubt ithe 
music “sent” him, Rose,'’ 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





ease 


time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station ccll letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor for whom the film is: aired. 


















































TOP 10 PROGRAMS ° DAY AND MARCH SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
GRAND RAPIDS-KALAMAZOO Approx. Set Count—470,000 Stations—WKZO (3), WOOD (8) 
1. Mobil Theatre (Dr)........... MY ERD 5s ois. ors a rere see Tues. O2SOG200 6 chs ss. A ae (i k err SOA | MISICRA Have 5k Sos viedo iw ad WORT £54... 14.7 
2. Death Valley Days (W)....... WN: os ks ewes McCann-Erickson.. Fri. 7:30-8:00..... AGE Seta Casco 3 ba eee 46.0 | Coke Time........... base aot Ware avis.. 8.7 
ae. ee WFGHIEP ccceds 8.3 
3. Soldiers of Fortune (Adv)....WKZO......... DY esis tid ares S70 HUPS. 7 SOUea OU 4s s% sa. Bs 4.00 Sewn ee ck sess 51.2 | Michigan Outdoors......... , it + | a 15.3 
4. Celebrity Playhouse (Dr)..... AS 42 ee ae Screen Gems...... TUGS. 212 G10 es os eke Pies « eo kae ssc A ee ae Sie | Ble SGC]. fa hss Ses aees bevce WEED anwas« 6.9 
5. Annie Oakley (W)..........¢. WUE ob. MS, ss wacns eee Sat: G:00-6:360. sc o.545 2. Dee bare eee ss Nie 6 35s BOF | BXIOPers ok es ewe eee WOGE vei. 52 
6. Badge 714 (Mys).......ce.e8: ar PEE rw hie a0:0-8 og eu Tues. 9:00-9:30..... ore errr ye 8 Seren 64.3 | Fireside Theatre........... MVEPES sc ee. 29.4 
47. Range Rider (W).....ccccccce: WOO 2.6% 60. &: 2 a en ce Wed,. 6:006130; 6c. 600%. SU sacs o Date CHER. A kee 38.9 | Deadline News......... ROR 8 4S. Se 8.3 
WORDED: BOOT. 6 04000050 , cesces 7.5 
S.Supermian (Adv) ..600cc8 ds 35 he 6 PISUEINGO . dc 6650 « Piss G00) UG sacs eee cs dak slat was as 34.2 | Woodland News........ Jnree secees 63 
Paul-Ford; Weather...... Wittens, oss 5.6 
9. Secret Journal (Dr).......... 4 6 WEG Cadac ene oe awre a ey eyo So, ae or MGI Secldwh sin OTs cos eie ee 41.5} Great Gildersleeve......... Wy OPGPEE ns e005 14.7 
10. Mayor of the Town (Com)....WOOD......... POPS is ss arene wives Hie i | A BAe bss vethns Sides bce 6 haw dtare 46.4 | Masquerade Party.......... WO Pears is 20.6 
7 7ARN TILK 
SCRANTON-WILKES BARRE Approx. Set Count—400,000 Stationiscse "on O07? CSE ee vias Wadden, NY, 
1. Highway Patrol (Adv)........ NE hve waren b SRS ay Pee Sasa Thurs. 9:00-6:30........ te a 3S Bem as FE I 6 os iw Se ES WGBE «i665. 3 20.5 
2. Mr. District Attorney (Mys)...WBRE.......... BY tains deutae a8 ; St <b bepeed eps Bi cease ant es ke es 65% 42.3 | Range Rider....... ebetscan WEEE, oo Sac on 6.0 
3. Guy Lombardo (Music)....... WEE. os «a's os: WECM at ces seks de bo TUS. T°0G-7 G0; ).os ates BPMs oa wise ee. co oes we 42.9 | News-Weather ...... pieseré.0:4 Ge Ne « a a Guage sce 
| News—J. Daly........++. WILK ....... 9.8 
4. Science Fiction Theatre (Adv). WBRE......... Sos ioe SU ee sok Wed. FeO Tie oie 0c ie BTS ie essc Fe fer eae 42.6 | Terry Gallagher .......000.. WGBI: ....... 7.4 
News—J. Daly......0+++- WILK: ....... 7.0 
3. Get Jaomew ICH) . 2 oes 6aS dc es WHERE TD...« s 0.abikieu Screen Gems...... Pate... tts oe 0.5 1 i. er OS, pada BUG | Sky Manes nesses Satiexaa Lg 2 Rae 26.5 
6. Liberace (Music) ..:......... Sk Rae a GATES osc hic Sivas TOR a es ois owas A ee ae BG. cio. cane 45.1| Early Show........ ae ee, ee 7.4 
6. Wild Bill Hickok (W)......... ME he eat pp era Tues. @:00-6:90. i ..6.5.° BRE. is seas. Bs s (a0 5305 43.1 ee ee ey, = — RE 6.5 
Little. RESCAls:..:<.. vias eines WEES weit. 12.4 
8. Tales of Tomorrow (Adv)..... WBE. 62558555 Cerne ooh 55% S: 5 eee Es ee RES SR cies Sci his << $4.2 | Sat. Nite Headlines. ....0666<. WG well: 10.7 
‘ Showtime 22........ ‘eect Ee os Gen ae ae 
9. Malf Called X (Mys).......... ES AN Rae OR See wee Mon. 10:30-11:00....... Bie: v5.34 varbul Eee eoriwaees 45.6 | Studio One........ arene, = =e 15.8 
10. Superman (Adv) ......... ek eee Wlamingo 3.6 6 663s ae os Bs | rrr SOO ss iene oe se Pc 24.0 | BE TRE 6 oo vive sb eat WERE: sip 000hs 33 
BIRMINGHAM Approx. Set Count—305,000 Stations—WBRC (6), WABT (13) 
1. Passport to Danger (Adv)..... NET 66a ae aS DN Fi ae Ce beta a Fri.. -9:30-10:00 . .«.. ass sles erin PEPE Ss Cale a 41.3; Cavalcade of Sports........ WARE 08. - 27:5 
Sports; Red Barber....... WARS s.cs<%: 12.4 
2. Eddy Arnold (Music)......... WRITE 5, og s aks Schwimmer....... Sat, G:O0-0:50. so cance, ee. oc.¢ eletee.s Ry da Bator 33.6 | Mr. Twister Time..... sakes NEE was ce 7.8 
BR. Batioe FIG CAPR... cs sccdecdss a MES Se va douus + «6 Fri. 10:00-10:30......%: , 3 Aa 8 PR, Pena 28.2 | Patti Page... ..scecs sa ands I oncewa 6a 3.6 
Coke Time; .'... RH! eee 2:5 
4. Highway Patrol (Adv)........ Wilts \esané a ene eee Tues. 20:60-10°30. .....: Se Ee Bs dd ne eek 25.2iCroas Current. .ccccvivenes WATE vic icinss 1.8 
5. Science Fiction Theatre (Adv). WABT......... Nt. < (tvtbeesawe nee Thurs. 8:00-8:30........ Ts cetade n> so vexe ees PERE FN hc claw Can esecese WHEN) cvases: 37.1 
6. Ramar of the Jungle (Adv)...WBRC......... RS cm she eiaisistena bbe tale fe 1. Eo | aa 2 a Ae one BSL TOY PUOBOLG: 5c 's o's 0:8'9)s.5:05 01400 Le 16.8 
7. City Detective (Mys)......... | ae et SEE See oe a Wed. 10:00-10:30....... 18.7. .cccees kr 22.7; Screen Directors Playhouse. WABT ....... 4.0 
8. Death Valley Days (W)....... WAST . i. c%e tes McCann-Erickson.. Sat. 10:00-10:30........ MET css a <iaoe MG « Seale ones 25.4|The Pendulum............:; WERE: .ss00%. 6.9 
9. Celebrity Playhouse (Dr).....WBRC......... Screen Gems...... Thurs, “O200:0 +00). s ie0 dks lp RS See Pe Oe 1 dueace 3 40.8 | Lux Video Theatre......... WARE 2.0: 23:3 
10. Racket Squad (Mys).......... WER 6 sedi ous DNC e855 2 Ga Fs Mon. 10:00-10:30....... : he a a ae OE er Pe el repre pio 1.8 
‘i CO TONS 6 denccecnscceR , PS » re 1.5 
ROANOKE Approx. Set Count—290,000 Stations— wry fare A) ES all ! 
1. Highway Patrol (Adv)........ Weis oh Se 3 Be. Ga ste oes Wed. 9:00-0:30......... 1S. SEU are A Se 66.1; The Millionaire............ MDB “Wivs.. 15.0 
Bi ee Cereee CD). os ks cee es eee ee eee Ae iy | i ee b.cG-04 e456 i ar 44.6 | Irving Sharp; Fashion...... WOBS ..c2es- 3.4 
Mews Mepert. ....eccceconns 500). 5 rr 5.4 
eT GU UU” ee le ere ee Gat, FeGercee.s incase kx PAR OOS istics 51.7 | Waterfront ........ oon eden ser aete cde: 13.9 
4. Secret Journal (Dr).......... , SES at ee ere er i Mee od: | ee oS rer * Sree 40.4 | Irving Sharp...... ete a¥eb os WEED “aese cae 6.1 
: News Report...... eave a at WDBI ..ceoes 9.5 
5. Annie Oakley (W) ........... tC 2 "S| RAID Pe, - Sun. 6:00 20  5.s43% 00% oR BRP WP ei We alesats 33.0 | Big Picture. ..-.. i... ‘sé leo tae WDBJ ...-«-- 3.6 
.6. Soldiers of Fortune (Ady)..... jh 0 eee SO oa ineak Gan Wed. 9:30-10:00........ OT er if hae 59.9 | I’ve Got a Secret...... ovece MDE < ca4.0. 28.6 
7. Liberace (Music) ............ go 0 er eee UG « 6s:.0 ak 4 he's Sie BROT Ces eos i a ee 56:6'| Burns € Alen. 6vicrececen 30. 4 29.8 
8. Mayor of the Town (Com).....WSLS.......... BEDE: ss «00006 b0's 6 es CE. ot Ohae hy pee eee 61.2 | Godfrey’s Talent Scouts....WDBJ ....... 34.9 
9. Little Rascals (Ch)...)....... WS knives Oeks Interstate......... Mon.-Fri. 6:15-6:45... . 20.8 ..seccecs A er 34.8 | Your Esso Reporter......... WSLS ..ccee- 9.5 
LORE BEES... vsbceaaeus WSLS ....0:: 17.8 
10. Eddie Cantor (Com). ......... Ae. ne eee 7H nr ef Bin. 7:30-6:00: . 60s ass he Renner erie 7 Ree SiS dae Mowe. is 0 ede dvess oa WDB vii rs.’ 32.0 
. Wr 
SHREVEPORT Approx. Set Count-—70,000 Stations—KTBS (3), KSLA (12) 
1, Jungle Jim (Adv) ...........KSLA......... Screen Gems...... Thurs. 6:30-7:00........ PARK Ok ee §4.5| Looney Tumes........00.0% | ae 5.9 
"Oe my ; News Caravan. oe cecceW seme cccua sé. ape 
© ae ee tee on oe seg ins Bawa MCAS cicilis cs B80% Fri. + | re SRB iavetevs . * en +. 54.411 Led 3 Lives..... of dadkidhs eh éesse 12.9 
ik, Micsieasiiy (hte tees a ri re NBC. eee eT ery tye Tues. 6:30-0:00......... Cas ccacacan 67.7 .cccccces 61.0} Playwrights 56. ..ccccccccacMt BS coccce: 19.7 
. OC a <n ee Bes, Gites een dace: 40.6 oc cencoce WOU «ad ceeses 50.0 | Man Called X..... oddededs see | eteeses 10.9 
News Caravan...........KTBS ....+>: 7.9 
? pay tell egal oi ae sit aca eyrere rT ABC... seeeeeees go ee ee or er. | ne +++» 53.2) Ray Milland......... coca MEBS cccces: 12.9 
op oy ela ] sat a. piles aiatte = 5 etatats atiasata ath te ate Bun. B:30-0:60 «oo oc shee. ss a4 bd 6 or ses caesar 58.9 | Television Playhouse.......KTBS ....--.- 20.3 
pao, oe —. Preerery te etc saaeaunee Sat. 7:00-7:30 Kath ta tsted Bea «sé vebend Ml, bse cee ee 62.8 | Perry ‘Como cheer aus cao cece i dceseut 24.6 
5 Maer Paes aR pecae em eee + pa Cae soe Thurs. Ti, cn 6c0 stn: ceandaed ) Pe ry 60.4| Lux Video Theatre.........KTBS ......-22.4 
ne chart Me rete eres a. tee eeeee. wid 26066 duka camel Pri. 0:30-20:00.....c00% De rivcene cas 70.3......... 53.8| Cavalcade of Sports........KTBS ....--- 20.8 
- Secret Journal (Dr) ..........KSLA........... tt errr Tues. 9:30-10:00........ on ppeeeerery i cs Sanaa 44.8 Sports; Red Barber.......KTBS .....--- 10.9 
Guy Lombardo..... cmap bce aaentast se” 
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TV FILMS’ DIVERSIFICATION ERA 


~— What'll It Be-1 or 2 Codes? 


Problem of a code covering telepix producers grew more 
confused this week as the result of a meeting between NARTB’s 
Television Code Review Board and reps of the Alliance of Tele- 
vision Film Producers in N. Y. NARTB spokesmen said that “as- 
surance of a single code of practice for both five and film tele- 
vision was a step closer to realization” as a result of the meeting. 
But the Alliance, single code of practice for both live and film 
television was a step closer to realization” as a result of the meet- 


ing. f 
ducers, is still actively pursuing 


But the Alliance, which reps most of the top Coast pro- 


the idea of a separate code for 


telefilms with the National Audience Board and other groups on 


the Coast. 


NARTB meeting “at the source,” that is with the actual pro- 
ducers of filmed programs, had been promised at the NARTB 


conventionin Chicago last month. 


Subcommittee meeting with ATFP 


reps comprised Code Review Board chairman Richard G. Shafto 
of WIS-TV, Columbia, S. C.; Roger Clipp of WFIL-TV, Philadel- 


phia; Edward Bronson, director 


NARTB chief attorney, and consultant Robert K. Richards. 


ping the’Alliance were Maurice 


of Code affairs; Robert Heald, 
Rep- 
K. Morton of McCadden_ Produc- 


tions; Dean F. Johnson, exec director of the Alliance; A. Frank 
Reel of Ziv; Herbert Stern of Revue Productions and Richard St. 


John, Alliance’s counsel. 


Chief proposal was that an affiliate 


subscription in the Code be extended to the producers and that 
the Code’s staff advisory services be extended to them. Proposals 


would be acted upen next month 


by the Alliance, the Code Review 


Board and the NARTB Television Board. 








‘Mexico City Is for the Cowboys 





Azcarraga’s Word-of-Advice to U. S. Telepixers On 
Dubbing into Spanish 





Emilio Azcarraga, whose many 
Mexican tv stations use dubbed 
U. S. vidfilm, has words of advice 
for English-speaking producers 


eyeing Spanish-speaking markets. 


To him, “Madrid is a great place 
for dubbing a costume picture, but 
Mexico City is fot cowboys.” 

“The difference between Mexi- 
can actors and Spanish (Madrid) 
actors would compare,” he said, 
“to English American and well- 
spoken English in England—not 
that thick Scotch or thick Welsh.” 
The Latin operator felt that for the 
majority of Latinos “sheriffs and 
‘Highway Patrol’’ would be in- 
congruous in Old World Castilian 
Spanish, though “anything high- 
brow—or even jewelry thieves 
posing as gentlemen”—would click 
if done in Madrid. 

Azcarraga noted that dubbing in 
Spain might be cheaper as a re- 
sult of the experience and know- 
how gained because the Spanish 
government prevents any pictures 
from entering unless first dubbed. 
But for the most part, he believed 
that Mexico City, with ‘a neutral 
Castilian Spanish between South 
American and Spain,” would be 
the right place to dub North Amer- 
ican telepix. Mexico, he pointed 
out, has innumerable qualified 
actors; country does between 100 
and 125 features yearly, and that 
gives local thesps plenty of acting 
background in addition to their 
many local live tv chores. 

“In Latin America, tv is nothing, 
but it can grow very large, but it 
seems the money for dubbed pic- 


(Continued on page 34) 


Guild’s $6,279,123 


Fiscal Year Gross 


In the fiscal year ending Nov., 
1955, Guild Films grossed $6,279,- 
123. As disclosed in a prelim re- 
port last month, the syndication 
company earned a net income of 
only $120,600 (actual figure was 
$120,161), but because Uncle Sam 
refunded $62,284 in taxes, the total 
net was $182,445. 

Guild listed $89,782 of the $120,- 
161 net as profit from operations; 





$30,379 as other income. Of the! 


Bross, $4,675,276 was deducted to 


pay outside producers and partici- | 
pants, to amortize film production | 


and to pay other film and distribu- 
tion costs. 


Guild, which, incidentally, has ap- 


plied to switch its stock from over- 
counter listing to the American 
Stock Exchange board, listed its 
Capital surplus as of Dec. 1 last 


year at $994,462, and its excess re- | 


ceived over par value from issuance 


of 332,686 shares of common stock of the half-hour vidpix in the 


(Continued on page 34) 
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Malone Nod on ‘Web’ 


Hollywood, May 15. 


Hal Malone, formerly associate 
producer of Goodson-Todman’s 
“T’ve Got a Secret” show on CBS- 
TV, has been signed by G-T to 
produce the company’s “The Web” 
vidpix series at Screen Gems. 

Before his “Secret” stint, Ma- 
lone was a live video writer in 
N. Y. Production on “The Web” 
starts in June. 


‘4-Star’ Reruns 
Fetch $1,750,000 
Gross Biz for OF 


After only four weeks of con- 
centrated selling, Official Films 
‘claims to have hit the $1,750,000 








|'gross sales mark on its 153-pic 
“Star Performance” package of 
“Four Star Playhouse” reruns. 





Films are sold in 38 major mar- 
kets, 10 of these to Anheuser- 
| Busch on a summer-only regional 
|spread. In all, however, 27 of the 
38 stations purchased all 153 pix 
under long term library arrange- 
ments. 

In terms of gross contracts. writ- 
'ten on the show, Official has just 
about hit the total value of the 
685,000 shares it gave Four Star 
Productions for the-negatives, since 
the market value at that time was 
about $2.25 a share. This, how- 
ever, is gross sales (no billings yet), 
and doesn’t include distribution 
costs, advertising and a particular- 
ly heavy print bill. Most of the 
stations, incidentally, are planning 
either to strip the shows or play 
them back-to-back. 

Budweiser deal is for a 13-week 
summer spread using the “an- 


(Continued on page 34) 


DONLEVY ROLLS ON 





Hollywood, May 15. 

Pilot of a new series entitled 
“The Great Mouthpiece” rolled at 
Roland Reed Productions yesterday 
(Mon.) with Brian Donlevy starred. 

Title to the Gene Fowler tome 
was acquired in a package deal 
|set by the William B. White of- 
fice, but the series will not use 
ithe actual material from the book. 
| Guy Thayer will be executive pro- 
ducer on the series with Josef B. 
| Shaftel as producer-director. 
| Deal has also been made for 
/Gene Fowler Jr. to direct several 





i series. 


‘GREAT MOUTHPIECE” 


OF. LATEST 10 
cPAFAD WINGS 


Move by Official Films last week 
to expand its talent agency activi- 
ties under exec v.p. Herb Jaffe and 
v.p. Bobby Sanford points up a 
growing era of diversification in 
the tv film industry. While this 
move towards diversification hard- 


or scope, it nonetheless is a sig- 
nificant development in terms of 
assuring increasing stability to the 
companies involved. Primarily, it 
reflects a desire to cushion each 
facet of a company against the 
other, to take advantage of natural 
opportunities growing out of their 
business and to engage in lucrative 
possibilities as they occur. : 

Official provides an interesting 
example of this sort of diversifica- 
tion. One little-known facet of its 
business is a home-movie opera- 
tion which it’s owned since it was 
organized and which year after 
vear has provided enough coin to 
have kept Official in the black 
when everyone else was spelling 
red-ink figures. The talent-pack- 
aging agency business is a latter- 
day affair, started when Hal Hack- 
ett moved over ffom MCA to be- 
come prez of Official and brought 
with him Sanford, the latter taking 
some top clients with him to set up 
a new division of the company’s 
operations. That’s been a one-man 
operation until now, but still a 
profit-making one. 

Another case in point is Fla- 
mingo Films, owned by the Harris 
Group partnership. Same people 
own a tv station in Spokane and 
are involved in a food manufactur- 
ing concern, while individual in- 
terests of the four partners include 
another tv _ station, independent 
theatrical film. production, theatri- 
cal distribution stakes and other 
ventures. In the matter of theatri- 
cal distribution of motion pictures, 
some telefilm distribs also operate 
such theatrical companies, among 
them Associated Artists Produc- 
tions (whose bossman, Eliot Hy- 
man, is also partnered in the thea- 


Associates via exec v.p. Oliver Un- 
ger’s theatrical companies and 
UM&M TV Corp. 


Those Commercial Units 


The biggest and most logical di- 
versification trend, however, has 
been in the establishment of com- 
mercial-industrial 
by telefilm distributors and _ pro- 
ducers. More recent converts to 
the establishment 
units have been Ziv (which also 
has opened its Coast studios to ren- 
tals), Guild Films, ABC Film Syn- 
dication (which hasn’t started yet, 
but has announced its intention). 
Producers include Hal Roach 


& Allen). Screen Gems has been 
through the commercial cycle and 
is now downbeating its depart- 
ment. This manner of diversifica- 
tion is the most logical because 
when the distribs and producers 
started shooting programs with 


(Continued on page 34) 


BOB MAXWELL SIGNS 
EXCLUSIVE WITH TPA 


Indie producer Robert Maxwell 
has signed an exclusive production 
deal with Television Programs of 








America. Maxwell is already rep- 
resented in the TPA stable with 


his “Lassie” show, in which TPA | 
has a financial as well as distribu- | 


tion stake, but the new deal re- 


iquires him to turn over all new 


shows to TPA. 

First project under the contract 
is the new “Waldo” series, adven- 
tures of a chimp and his social an- 
thropologist owner. Gil Stratton 
is set as the owner, with Emory 
Parnell and Eleanor Audley fea- 
tured. Maxwell’s “Lassie” produc- 
tion team is handling the “Waldo” 
project, with Rudy Abel as _ pro- 
ducer and Sumner Long as asso- 
ciate producer and scripter. Max- 
well, as with “Lassie,” takes an 





| exec producer credit. 


ly parallels similar trends in big | 
business (and even the motion pic- | 
ture business, for example) in size | 


trical Moulin Produtions), the new | 
C&C Television, National Telefilm | 


of commercial | 


Jr. | 
and McCadden Productions (Burns | 


Coast: 60 W 





Rooney to Produce 
‘Calamity Jane’ Vidvix 


Hollywood, May 15. 
Mickey Rooney will produce a 
| series of 39 ‘‘Calamity Jane” vidpix 
for Screen Gems in a joint venture 
his Mickey Rooney Enter- 





| with 
prises. 

First film rolls July 1. Rooney is 
| hunting a femme lead. 


Vitapix, Roach Set 





On Blondie’; Prep 
Bellamy & Foran 


Hollywood, May 15. 


Vitapix-Hai Roach Studio agree- | 


ment is -activated this week, with 


some 60 stations across the coun- 
try for Hal Roach Jr.’s new tele- 
film series, “Blondie.” Pilot film 
is currently making the N. Y. 
agency-sponsor rounds. 

However, 
disclaim 


ambitions by Vitapix 





| “It’s a national operation with local 
advantages,” he stated. “We make 
spot buys available to advertisers 


| out ‘must-buy’ provisions. Vitapix 
| isn’t interesied in mass program- 
ming.” 

| In a deal finalized last year, 
Roach and Vitapix reached a 


joint working agreement, with the | 


Roach studio getting a Vitapix 
stock block. According to 
terms, Vitapix handles time clear- 
ances and merchandizing promo- 
| tion, while the Roach lot makes 
| the product and does the selling. 
| Roach emphasized that the station 
| list for “Blondie” series can be 
|altered to sponsor requirements. 
“Blondie” also marks the first 
| time that King Features and cre- 
| ator Chick Young have licensed the 
be of the property since 1951, 
when the last Columbia theatrical 
| pic was released. Roach version 
|toplines Arthur Lake as Dagwood, 


| (Continued on page 34) 








filmaking units |} 


NTA ‘Secret Mission’ 
As Summer Sub For 


ABC ‘Ozzie & Harriet’ 


National 
which had some pleasant news to 
report to its first annual stock- 
holders meeting yesterday (Tues.) 
in the form, of its acquisition of 
UM&M TV Corp. (See separate 
story), was also able to report on 
its first network deal, a summer 
replacement sale to ABC-TV of its 
just-acquired ‘Secret Mission” se- 
ries. - 


and the show will go into ABC’s 





,|29. Following its 13-week run, the 
(Continued on page 34) 





Emanuel New Story Ed 
Fer Warners Telefilm 


Hallywood, May 15. 

New story editor of Warners tele- 
film operation is Jack Emanuel, 
vice Dick Diggs, resigned. Eman- 
uel has a scripting, producing and 
literary agency background. 

Meanwhile, two story readers 
have exited the Burbank lot, and 
will be replaced shortly, according 
to a studio spokesman. Writer Sam 
Rolf, under WB contract, has taken 
a six-month vacation and Danny 


Arnold, who with Rolf wrote “The | 


|Yanks Are Here,” for producer 
Richard Whorf, has finished his 
jassignment and exited. 


Vitapix clearing Class A time on) 


Roach was quick to) 


toward becoming a film network. | 


;On a custom-tailoring basis, with- | 


the | 


Telefilm Associates, | 


Deal is for 13 weeks (that’s the 
number of pictures in the series), | 


Friday 8 p.m. slot as a replacement | 
for “Ozzie & Harriet” starting June | 


Bonanza For Telepix Scripters On 
riters on SG Payroll 


Hollywood, May 15. 

| Columbia’s tv subsid, Screen 
Gems, has notched up what’s be- 
| lieved to be a tv indsutry record 
| for one company—a peak of 60 
writers on the payroll working on 
| seripts for 10 telefilm series. It’s 
a bonanza for the tv writers, who 
have seen their income rise tre- 
mendously the past year as pro- 
duction has increased steadily in 
the vidfilm field. 

Writing new Ford Theatre vid- 
| scripts for producer Irving Starr 
| are Frederic Brady, Karen DeWolf, 

William Leicester, Louella Mac- 
Farlane, and Dick Stenger. Wil- 
liam Barrett, Gerry Day and Mer- 
win Gerard are working on the 
same series for Joseph Hoffman, 
and Jack Harvey, Robert Harari, 
Marianne Mosner, Russel! Hughes 
and David Chandler are turning 
out Ford scripts for Lou Breslow, 


Roswell, Rogers, Paul West and 
Dorothy Cooper are readying 
scripts for “Father Knows Best,” 
the Bob Young series. 

Other scripters: Douglas Heyes, 
John O’Dea, Jerry Thomas, Sam 
toeca, Buckley Angell, Roy Erwin, 
| Alex Wells, Jennings Cobb, Lee 
| Berg, all on “Adventures of Rin 
| Tin Tin”; Wallace Bosco, Lee Er- 
| win, Victor McLeod, Charles Stew- 
art, Elizabeth Wright, Otis Gay- 
lord, Max Lamb, Seymour Robin- 
son, P. K. Palmer, ‘Circus Boy.” 

tobert L. Bellem, Walter New- 
man, “The Web”; DeWitt Bodeen, 
| Jack Jacobs, Ellis. Marcus, Deval- 
lon Scott, Marvin Wald, Gene 
Wang, Halstead Welles, Jerry 
Gruskin, “Mystery Writers Theae 
tre’; Allison Hall, James Edmiston, 
Speed Lamkin, Mel Goldberg, Dev- 
ery Freeman, Paul Monach, Ed- 
mond Morris, Marc Brandel, ‘‘Play- 
house 90.” 

Roger Clay, Joel Kane, Homer 
McCoy, Edward Seabrook, Bernard 
Ederer, Rcbert White, Jonathan 
Kohn, Bernard Drew, “Shore 
| Leave” and “The Body, The Face, 
and the Brain.” Scripts have al- 
ready been written for such series 
as “You Cant’ Take It With You,” 
“Emergency,” “Crimina: Code” 
and “Tales of the Bengal Lancers.” 





Breweries Siphon 


Off Vidpix Coin 


In the past few days, Screen 
| Gems had had two bouts with brew- 
| ery sponsors and lost both. First, 
| Falstaff notified the syndication 
| house recently that it was ankling 

46 “Celebrity Playhouse” markets, 
| bought via national spot, when the 
current contract ends. Two, and 
a greater blow to the SG coffers, 
|is the cancellation of 164 stations 
| by season’s end on “Demon Run- 
|yon Theatre” by Budweiser. 

The Runyonana half-hours are 
| currently showing in 59 spot mar- 
| kets and on 105. CBS-TV stations 
| Saturdays. (Thirty-five of the net- 
| work feeds are on a delayed basis.) 
| Regular network time is 10:30 p.m. 

Bud is contemplating a buy-in to 
RKO Teleradio’s top 52 feature 
film package for next season via 
Vitapix. Any other plans the suds- 
| maker might have, it won’t talk, 





Falstaff signed for 70 markets 
on the Rod Cameron—‘State 
” package, an MCA prod- 


uct, when it cancelled on ‘‘Celebri- 
ty Playhouse.” Sponsor, finishing 
iis “City Detective (also Cameron 
and MCA) this week in all markets, 
misht go as high as 110 markets 
on “Trooper” by January of next 
year, at the time the package is 
ready for exposure. 

| ————— $$ 
———— Guild’s Do-Gooder 

A telefilm special for the Na- 
tional Arthritis and Rheumatism 
Foundation will be produced by 
Guild Films. Charlton Heston will 
star. 

Pic is being produced in color 
by Guild’s commercial division, 
William Berke (Guild head pro- 
| ducer-director) supervising, 


| 
| 
| Trooper 
| 
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Monday newspaper headlines are made on television’s Sun- 
day forums. Every voter can meet his candidates face to 
face — on television — before he decides how to vote. A 
Senate hearing on TV achieves the status of No. 1 audience 
attraction in a nation brimming over with audience attrac- 
tions. Far-flung places are as accessible as the living room 
television set. Children experience the world, from finger- 


painting to the look of an armadillo, by watching TV. 


As television has grown, it has aimed its cameras deeper 
and longer at the people, the places, the ideas, that give 


shape and substance to our time. 


Television makes it possible for viewers to meet the world’s 
genuinely great minds with such a series as NBC’s Conver- 
sations with Elder Wise Men. The major intellectual de- 
velopments of the past fifty years are illuminated in Prince- 
ton 56, produced in cooperation with Princeton University. 
The Project 20 Events cover, in documentary form, the 
whole dramatic sweep of the 20th Century—and with Night- 
mare in Red and The Twisted Cross demonstrated the tre- 


mendous audience response to this kind of programming. 


NBC's plans for covering the Presidential Conventions and 
Election of 1956 will make it possible for a whole nation to 


be an immediate and intimate witness to political events. 


By enlarging television’s capacity for pictorial journalism 
in depth, for forums and debates, for telementaries and 
educational programs, NBC _ participates — fully, richly, 


regularly — in the lives of America’s families. 


exciting things are happening on 
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Radio Reviews 





WUNDERBAR 
With Bob Sonnenberg ; 
Producer-director: Val Linder 
Writer: Linder & Sonnenberg 
30 Mins.: Sun., 3:50 p.m. 
WCCO, Minneapolis 

In that it’s the only local air- 
lanes program to be aimed prin- 
cipally at this area’s, numerous 
foreign born and those of immedi- 
ate foreign extraction, particularly 


the Germans who are in the major- 
itv and even outnumber any of the 
Scandinavian nationalities, and be- 
cause its appeal is directed at all 
peoples of conservative musicai 
taste, mainly the middle-aged and 
elderly, this Sunday afternoon 
half-hour musical potpourri repre- 
sents a departure. 

It’s emceed half and half in Ger- 
man and English by German-born 
Robert Sonnenberg who introduces 
the foreign imported disks with an 
intriguing accent in a dignified but 
friendly as well as_ informative 
manner. In no other radio show 
here is a foreign tongue employed. 

Initial show revealed a neat pat- 
tern for a quiet, restful, relaxing, 
quiet Sunday afternoon musical 
session for those who wish to es- 
cape the current swing and rock 
and roll rage and the almost ever- 
present hit parade slambanging 
without going al! the way to 
the classics. Sonnenberg skillfully 
chose popular and German and Vi- 
ennese marches, waltzes, folksongs 
and operetta numbers of the type 
seldom or ever heard over the air 
here and that merited the designa- 
tion pleasant. 

Sonnenberg, a onetime German 
actor in his native country and in 
the U. S. and a musical director 
for a loca] German singing society, 
does his commentary chores well. 
The show should gain a substantial 
audience of elderly folks. Rees. 


Radio Followup 


It’s Time 

The sum of $10,500 a week 
doesn't seem exorbitant -as_ the 
price of sponsorship for 21 listen- 
able weekend radio capsules. “It’s 
Time,” peppered throughout the 
ABC radio Saturday and Sunday 
skeds, glides along, borrowing} 
from many lighter Time mag es- 
Says, as a pleasantly stylized news 
featurette. 

Picking ’em at random, out of 
21 U.S. Royal Tire-backed five-| 

















minute segs all told there was the| tiplicity of clients had a way about | will 


one at 5 p.m., Saturday. 
rently typical, since most of the; 
others heard dwelled on one sub-| 
ject in the four non-commercial | 
minutes, it dabbled in the expan-| 
sion of American art and music 
abroad, Anita Ekberg’s _ sally 


“March of Time” association. In- 


cidental acting voices injected a 
continuing fresh note into the 
news feature stuff, though the 
show had trouble enacting the 


stars; La Monroe’s imitator was too 
wispy, and the fact that Arm- 
trong’s copycatter had a gravel 
voice didn’t mean that he sounded 
positively like the tooter. 

“It’s Time,” certified by bank- 
roller contract as an object de net- 
work until July, is potent Nielsen 
radio buckshot. Art. 





Marc Connelly Gives 
A PhD Aura to a DJ 
Stint as Kovacs Su 


The disk jockey fraternity is 


getting classed up these days. | 
Nothing like getting a Pulitzer 


to add tone to the 
deejay profesh. (And now if some 
DJ’s—let’s not name names— 
would only scram and peddle their 
wares some other way, the platter- 
turning industry might get to 
amount to more than it does.) So 
there was Mare Connelly, at a 
snappy age 65 yocking it up in that 
shy, sly, low-key way of his in a 
fortnight’s pinchhit job for Ernie 
Kovacs on WABC, N. Y. (Kovacs 
left his waxworks to laugh it up 


Prizewinner 


in Europe; for his NBC tv’er, he's | 


being kinnied.) 

Fact that the WABC factotums 
managed to sell Connelly on the 
three-hour (from 6 a.m.) cross- 
board stint was a coup d’records in 
itself; Kovacs ceuld have had 
something to do with the persuad- 
ing. 

The “Green Pastures” (et al.) 
playwright, wit, raconteur and 
quondam Prof. of Drama (Yale) is 
an irreverent character, a citizen 
who dabbles professionally and 
professorially in the Queen’s Eng- 
lish the way she should be spoke, 
and a laugher-upper who can get 
quiet yocks just by being himself. 
Hausfraus and post-dawn peasants 
may not savvy the Connelly treat- 
ment at first, but leave him in 
there long enough and the average 
mob will be in his corner. 

No ivory tower man at any time 
in his life, Connelly ran through 
the 180 minutes with a snappy 
chinfest splicing the disking and 
commercials, plussed along by the 
live music of the Buddy Weed 
orch. Even his plugs for the mul- 


Appa-| them whenever he was called on | hookup, 
The play- | 


to handle such blurbs. 
wright-turned-platter-pusher teed 
off Monday (14) with a couple of 
running gags, teaching a mouse 
how to talk (in a switch from his 


‘Hurst Gets Untermeyer 


Sales Berth at WCBS 


G. E. (Buck) Hurst has been 
named sales manager of WCBS, 
IN.Y., succeeding Henry Unter- 
|meyer, newly-named general man- 
|ager of KCBS, San Francisco. Ap- 
| pointment of Hurst puts an end 
'to the round-robin cued by the 
‘resignation of Irving Fein as v.p. 
over sales development, advertis- 
|ing and press info for CBS Radio. 
| Jules Dundes had been moved up 
‘from KCBS to replace Fein, with 
| Untermeyer replacing Dundes. 
| Hurst, curiously enough, is an- 
other KCBS _ veteran, 
joined the station in 1951 as a na- 
tional sales rep. He then moved 
to CBS Radio Spot Sales, where 
he headed the Los Angeles office 
for two years, then joined KMOX, 
he CBS o&o in St. Louis, as na- 
| tional sales manager. Most recent- 
ly, he was a contact man in the 
sales department of Spot Sales in 
i ee 








GN’S CLOSED-CIRCUIT 
HOOPLA TO 61 CITIES 


| Theatre Network Television is 


‘handling the closed-circuit facilities 
'for today’s (Wed.) General Motors 
| dedication ceremony of ,its new 
| technical center at Warren, Mich. 
| The event will be seen on big 
| screens in hotels in 61 cities in 
the U. S. and Canada by some 
| 20,000 GM officials; civic and busi- 
{ness leaders. 

| The program will feature the 
| appearance of President Eisenhow- 
er who will be telecast from the 
White House. The TNT-produced 
program will include a tv tour of 
the 330-acre 26-building technical 
center and talks by GM toppers, 
including prexy Harlow H. Curtice, 
Dr. L. R. Hafstad,; and Charles F. 
Kettering. 

Closed-tv telecast, third for GM, 
is the 100th closed-tv event pre- 
sented by TNT. On April 26, on 
notification of one week, TNT- ar- 
ranged a 10-city big-screen telecast 
for McCann-Erickson on behalf of 
its client, Esso Standard. 





Reactivate Eurovision 


London, May 15. 

BBC-TV is planning to take full 
advantage of its Eurovision link 
during the Whitsuntide holidays, 
starting next Sunday (20), and pro- 
| grams will come to Britain from 
| Amsterdam, Lugano, Westphalia, 
Berlin and Paris. 
On the final day of the Euro- 
| Vision week on Saturday (26) there 
be three programs in the 

















Mexico City 


Continued from page 31 
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C ; , | threat to turn the trick with a rat, | tures comes from within the U.S..” 
against bosom baring and a Kan- | “pS : lt : , one 
uaa cletauanan-wie pedied 6 "Theat but discarded as too big and per- | Azcarraga said. He explained that 


Shalt Not Park” in front of his | 
church when an ordinary ““No Park- 
ing” sign didn’t work. 


progressed as a thesp; another 


There was} 
another segment, a dogmatized edi-| 
torial, on how Marilyn Monroe has! 


haps too offish in sound for the 
sensitive ears of the distaff variety) 
and taking off on items re 
“Eclipse” comic books. 

A Mare Connelly is more than 
welcome to join the deejay lists— 


seg—on Sunday—about “an official; proving himself a credit also to 
busybody who always has a code} Kovacs. Trau. 
in his head” (William Friedman, | 
a government cryptologist who got | 
$100,000 last week from Uncle; San Diego—New v.p. of Wrather- 
Sam); and a final piece, among) Alvarez Broadcasting Inc., licensee 
those caught, re Louis Armstrong’s'| of KFMB-AM-TV, here, is George 
European tour. | Whitney,, general manager of the 
Westbrook Van Voorhees did an|stations. Before joining KFMB, 
especially nice job narrating the| Whitney was v.p. of the Doon Lee 
news in the style of his longtime| Broadcasting System in Hollywood. 





19 to 21 U. S. markets with Span- 
ish-speaking stations supply 40% 
of all the coin expended on dubbed 
product. These people, he says, 
“listen better to Mexican Spanish.” 
One reason is that Mexico has con- 
ditioned them through the many 
features it sells here. 

He said that there is a fortune 
in the U. S. Spanish market. In 
N. Y., for instance, where he sug- 
gests some smart operator devote 
his programming exclusively to 
Spanish, ‘‘there are 700,000 Span- 
iards—they like to get back to 
Spain occasionally.” 





having | 








ZIV HAS THE HOT 


SCIENCE 
SICTION | 
THEATRE 


ZIV TELEVISION PROGRAMS, INC 





SHOWS! 


. Cincinnati, Chicago, Hollywood, New York 


IN 3-STATION 


PORTLAND 


beating Groucho 
Marx, Dragnet, 
Perry Como, Cli- 
max and many 
others. 


PULSE—Feb. 546 














TV Films Diversity 
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star names, the sponsors wanted 
the stars to appear in the commer- 
cials, so the blurbs were made at 
the same time as the programs by 
the same producers. To extend 
this service to other advertisers 
was only a logical progression. 

There’s also a “diversification in 
reverse” factor at work in the tele- 
film industry, wherein companies 
have entered the syndication field 
simply as subsidiaries of older and 
larger companies which wanted to 
expand a new field. Immediate 
cases are the three network sub- 
sidiaries and the subsids of the 
motion picture companies (Screen 
Gems, Hollywood Television Serv- 
ice, Interstate TV, the defunct 
United Artists TV). Next in line 
are motion picture service com- 
panies, like National Screen Serv- 
ive, which operates a tv commer- 
cials division; United Film Service 
of Kansas City and Motion Picture 
Advertisers Service of New Or- 
leans, the two screen commercial 
houses which combined with Minot 
TV to form UM&M. There’s MCA, 
which went into telepix as a logical 
outgrowth of its production-pack- 
aging deals. 

Finally, there’s the instance of 
C&C Television, the subsid of C&C 
Super Corp., which under Matty 
Fox bought up the RKO library. 
C&C Super, though best known for 
its soft-drinks-in-cans, is actually 
a holding company for several 
business operations. MHere’s the 
case of the opportunity to delve 
into a new business. Similar in- 
stance is PRM Inc., the Leu Ches- 
ler firm which ‘in collaboration 
with Associated Artists bought out 
the Warner Bros. library. 


NTA ‘Secret Mission’ 


Continued from page 31 

















network is preeming the new “Ad- 
ventures of Jim Bowie” in the time 
slot. ‘‘Mission’” is based on World 
War II stories and was recently ac- 
quired for distribution by NTA 
from Coast producer Jack Skirball. 

At the same time, NTA set a 
deal for reruns of the show follow- 
ing the summer network exposure 
on WPIX, N.Y. Actually, WPIX 
had bought the series a week earl- 
ier, but with the understanding 
that if a network deal were set, it 
would have to hold off till fall on 
showing it. While this was NTA’s 
first network deal for a series, the 
company did set a web deal about 
a year back, for a one-shot “spec- 
tacular” showing of the British- 
made feature. “The Magic Box,” 
NBC-TV paid NTA _ $75,000 for 
rights to the pic, but never used it. 


— 








Vitapix, Roach 
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Archinard Describes 
Clubbing of TV Lenser 


In Tito Demonstration 


| According to word from Paris 
| last week, police clubbed a ty cams 
erdman and other lensers in a me. 
lee revolving around the Yugoslay. 
ian Embassy in the French capital, 
Paul Archinard, representing NBC 
|News in Paris, said that the cam. 
_eraman was Jean Pierre Lamoine, 
| roughed up in the Passy section of 
the city near the Embassy where 
a Catholic delegation had gathered 
to protest alleged religious oppres. 
sion in Yugoslavia during Tito’s 
visit there. 

According to Archinard, only 
about 50 Catholics, including two 
priests, turned up with poster slo. 
gans reading, “Justice for all men 
—yYugoslavia liberate Church.” He 
said that without trouble some 
demonstrators were loaded aboard 
trucks by a heavy protective police 
force. Cameramen present snapped 
photos of the scene and were ims. 
mediately attacked by irate police, 
One still photographer was beaten 
and another pursued and kicked 
while down, then hospitalized, 
About $1,500 worth of cameras 
were smashed, 

Lamoine was clubbed before he 
could film the scene for tv, result- 
ing in a large lump showing up on 
his head and welts on arms and 
shoulders. 

Archinard said that “for lack of 
more dangerous epponents, police 
have spent much energy manha 
‘dling pressmen during Tito’s vi 
They manhandled about 20 scrii,; 
covering the Poujade demonstra. 
tion near the statue of Clemen- 
ceau. Pathe cameraman Serge 
Ehrler was arrested and his film 
confiscated; he was released at mid- 
night after covering the Indochina 
veterans and Poujadists demon- 
strating at Napoleon’s Tomb. A 
large protest from the entire press 
has been posted with the police 
commissioner and Premier Mollet 
demanding an investigation.” 


“4-Star’ Reruns 


Continued from page 31 —————- 
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thology” group, which does not 
star Dick Powell, David Niven, 
Charles Boyer or Ida Lupino. This 
has the effect of leaving Official 
free to sell those other pix (140 
in all) in the same markets held for 
the summer by Budweiser. These 
markets are Pittsburgh, Norfolk, 
Boston, New Orleans, Orlando, St. 
Louis, New Haven and West Palm 
Beach, plus two more ta be selected. 
In other single-market deals, Of- 
ficial has sold New York (WPIX, 
but not all of the films), Chicago, 
Los Angeles, Philadelphia, San 
Franeisco and Detroit. 
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Hal Peary as Wooster and Pamela 
Britton as Blondie. 

Besides “Blondie,” Roach has 
two other series in the pilot stages, 
ready for possible Vitapix use. 
One, Ralph Bellamy, starring in 
“Guns of Destiny”; has a pilot con- 
taining capsules from six stanzas, 
combined into one presentation. 
Other is “Forest Ranger,” starring 
Dick Foran. Both are ready for 
agency-sponsor viewing. 

Roach and Sales topper Ned 
Koenig are currently showing the 
“Blondie” and “Gun” pilots in 
Gotham, on behalf of the Vitapix 
setup. They will disclose the full 
list of Vitapix member-stations 
participating in the “Blondie” deal. 


Guild’s $6,279,123 


Contiaued from. page 31 














at $983,805, for a total balance of 
$1,978,267, Deducting $68,997 (10 
cents per share) in cash dividends 
to stockholders from the net in- 
come and 1954 balance of $59,505, 
the 1955 balance stood at $172,953. 

According to the financial report, 
“the Federal Income Tax Refund 
results from a difference in treat- 
ment for income tax purposes of 
$401,292 of net film rental income. 
This amount, which is not report- 
able as taxable income for the cur- 
rent fiscal year, creates a net op- 
erating loss carryback.” 

As was reported earlier, the cur- 
rent Guild profit pace is moving at 
four times What it did in 1955. First 
quarter of 1956 showed the syndi- 
cator making approximately $70,- 
000 against the total $120,161 for 
all of 1955, 








TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 








Mgt.: Willlam Morris Agency 
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EVERY DAY 


ON EVERY CHANNEL 


BROOKS 
COSTUMES 


3 West 6ist St., N.Y.C. Tel. PL. 7-5800 
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ATTORNEY (Harvard Law) 


BRIGHT, HARD-WORKING; PERSON- 
ABLE; HIGHLY RECOMMENDED. 2 
YEARS EXPERIENCE. 2 
Seeks Legal-administrative positioe 
with organization in entertainmen 
field. FLushing 3-5161 (New York City 


BOX V 145-56, VARIET 
154 West 46th St., N. Y. © 























FOR SALE 
Beautiful 2% acre apple orchard - 
tate. Brick and stone duplex 1! room 
home. Low taxes. Greenwich t . 
(49 min. to Grand Central Sta., N.Y.’ 
Write or phone: 
ORCHARD LODGE 
Upper King St., Greenwich, Conn. 
Jefferson 1-7653 
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Derr, Ex-CBS, Freelances 
Into Some NBC-TV Dates 


John Derr, who recently vacated 
from the proadcasting-exec sports 
sphere of CBS after a longtime 
association, is freelancing his way 
into NBC-TV dates. He’s been 
tapped for the Palm Beach golf 
telecast on the web next month. 
Derr may also have his hand in 
the National Golf Open on NBC- 
TV later that month. 

So far, incidentally, there are no 
takers for the network’s Olympic 
Tryouts, slotted 4 to 6 p.m. Satur- 
day, June 30, out of the Coliseum 
in L. A. NBC had long ago put a 
sponsor “donation” price of $25,000 
lus the time, the 25G to go to 
the Olympic Fund. Tryouts, carry- 
jng the men’s finals in track & 
field, will be described by H. D. 
Thoreau, Coast track expert who 
covered the Landy mile race, and 
Jim Simpson, working out of Wash- 
ington, D. C., for the web. 
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Chi Sponsors 


——— Continued from page 27 


Malcolm-Howard ad agency has 
grabbed off Ziv’s “Mr. District At- 
torney” and MCA-TV’s “Federal 
Men” for firstrun showcasing in 
the WBKB Friday night at 10 slot. 
Moran, of course, is keeping his 
Sunday night 10 o’clock feature 
film on WGN-TV. 
WBEM-TV, Too 

For a short time last winter, 
WBBM-TV was able to boast it was 
live at 11 six nights a week, what 
with two bowling shows, the Redd 
Stewart and Pee Wee King’s brace 
of hayloft jamborees and Miller’s 
two weeknight shows. The kegler 
stanzas have exited as have Stewart 
and his country contingent. The 
status of King’s Saturday night 
production is uncertain. In prac- 
tically each instance, the periods 
have been filled with celluloid 
shows that cost less but do as well 
or better ratingwise. 

With the demise of Miller’s 
Thursday night hour, the Columbia 
station is adding new muscle to his 
two-hour Friday night offering. 
The Caesar Petrillo staff orch and 
a stepped up talent budget is go- 
ing into the weekender. 

The fact that each of the four 
Chi stations have a quota of staff 
musicians to keep at least partially 
occupied has some impact in the 
live vs. film equilibrium. WGN-TV 
recently launched a Wednesday 
night musical half-hour featuring 
the Bob Trendler house band, 
singers Betty Bryan and Kyle Kim- 
bro and hosted by Pat McCaffrie. 
WNBQ has its early evening 
“Adults Only” strip with Joseph 
Gallicchio and his AFM staffers, 
singers Nancy Wright and Mike 
Douglas and emcee Tom Mercein. 
WBKB is keeping its 11:15 to mid- 
night block alive with the Buddy 
Lester show of which the staff jazz 
group is an integral cog. Petrillo 
and his CBS tootlers have a nightly 
assignment -on WBBM-TV’s “In 
Town Tonight” quarter-hour which 
also features singers Patricia Scot 
and Len Dresslar and host Jim 
Conway. 

Currently, there’s a rather spe- 
cialized musical-variety idiom in 
vogue. That’s the polka parties 
that have become this season’s fad, 
much in the same fashion the bowl- 
ing shows sprouted earlier. First 
to tip off the “foreign language” 
interest in the old country dances 
and tunes was Ron Terry and his 
fang, now holding down a Sat- 
urday morning spot on WGN-TV. 
Same station also has. Frank 
Yankovic and his Polka crew 
Wednesday nights. And WBKB 
recently broke out with its varia- 
tion Monday nights. Latter dance 
fest, emceed by Bruno (Junior) 
Zielinski and _ featuring Stan 
Wolowiae’s staff recruits, is to get 
a summer ride on ABC-TV Friday 
nights at 9 starting in July. 

But the era apparently has 
ended, hereabouts at least, where 
the sponsors can be induced to go 
for the four-figure time and talent 
nut required for a traditional type 
variety production, complete with 
£uest acts. Too much evidence has 
been piled up by Nielsen, Pulse, et 
al, that the filmed attractions have 
that big cost-per-thousand edge. 


_ San Antonio—FCC has author- 
zed the transfer of control of 
<TSA and KTSA-FM from O. R. 
: lichell, local automobile dealer 
O the McLendon Investment 











Corp., of Dallas for $306,000. 
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‘Voice of Turtle’ 


=———= Continued from page 27 gees 


many changes since starting out 
with formula of country music. Fol- 
lowing sale by the Post, Stan Rich- 
ards was given the 2-7 p. m. show 
each day; Bill Marlowe, a rock and 
roll evening show; and Jim Dixon, 
a deejay show. 


Then, Stan Richards ankled the 
station to return to WORL as pro- 
gram chief. Bob Martin was inked 
to handle the midnight show. Mar- 
lowe was moved to a quieter after- 
noon show and Jack McDermott 
was pulled in from WLYN to han- 
dle the evening shows. Selling of 
the station to southern interests 
was consummated a few weeks 
back by the Post. More changes 





are expected at WCOP within the | 
| 6 to 10c an hour effective imme- 


next two frames. 

Jerry Howard, whose all night 
show on WBZ with several fictional 
down east Maine characters in 
which Howard does all the voices, 
made the surprise shift to WEEI 
Monday (14), handling the 10 p. m. 
to 1 a. m. show. On Saturdays, 
he will be on from 8 p. m. to 1 
a. m. “Howard continues his “Slim 
Perkins” character on WEEI. 

Ankling of Howard from WBZ 
was seen as a further expansion of 
station’s new disk jock around the 
clock policy. Station recently 
inked Alan Dary to bolster its dee- 
jay string headed by Norm Pres- 
cott. 





RCA, ELECTRICAL 
WORKERS IN PACT 


Camden, N.J., May 15. 


Radio Corp. of America and the | 


International Union of Electrical 
Workers - (AFL-CIO) reached an 
agreement over the weekend on a 
new contract for 14,000 workers. 


Terms of the pact were unanimous- 
iy approved by three locals repre- 
senting 9,100 employes in the 
South Jersey area. 


The locals covered production 
workers in the Camden and Cherry 
Hill plants and employes of the 
Moorestown’ engineering plant. 
The remaining 4,900 employes in 
Cincinnati and Los Angeles will 
meet this week. 


Salary increases ranging from 


diately, and hikes of 5 to 8c an 
hour effective in a year were in- 
cluded in the pact. In addition 
union members will receive eight 
holidays annually instead of seven; 
four week vacations after 25 years, 
improved hospital and_ surgical 
care and three days off in the 
event of death in the immediate 
family. 





Raleigh, N. C.—Roy J. Johnston 
becomes director of tv at North 
Carolina State College, relinquish- 
ing his job as production director 
at WUNC-TV. He succeeds Ralph 
L. Burgin. 
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“Peter Pan” and “Caine Mutiny,” ; fulltime flack to ease the bad 
both stage plays that have wou | publictty, 


Emmys as examples of what should! Ten categories each elected four 
|members to the ATAS eastern 


be cut. 
(2) Another recomm-ndation was | board of governors. Sullivan, who 
ending distinction between live and | Parked the formation of the N. Y. 


fim show . ite “a dos . | Chapter, was elected to rep the 
ws, on grounds “a drama 1s | newscaster-emcee category, along 


'a drama regardess of whether with John Daly, Garry Moore and 
filmed or live.” | Charles Collingwood; actors- 
(3) That voters make no distinc- | @¢tresses — Faye Emerson, Carl 
tion between day and nighttime | Reiner, Bud Collyer, Ken Groot; 
programming or between cheap | €X¢¢s—Henry White, Syd Eiges, 
and expensive programming. | Robert Lewine, Warren Caro; 
(4) The various categories should | sae ll dancers = Specialty pe i 
be processed “ the enieie sane | Nanette Fabray, Gisele MacKenzie, 
ative or technical whose members | Bambi, Linn, Rod Alexander; musi- 
s 2 seach | Clans - composers - arrangers — Ray 
ake Nag €s., actors awards | Bloch, Skitch Henderson, Steve 
rH e handled by SAG and | Allen, Hank Sylvern; writers—Rod 
: ; |Serling, Jerome Liss, Nat Hiken, 
Improve Pubrelations Evelyn Burkey; directors-chore- 

(5) Ed Sullivan suggested Emmy | ographers—Max Liebman, Frank 
recommendations be sent around | Schaffner, Sid Lumet, Perry Laf- 
the country to various television | ferty; producers — Marlo Lewis, 
columnists to improve public rela- | Mark Goodson, Tony Miner, Barry 
tions. The columnists, many of | Wood; cameramen-film editors-en- 
whom are against the Emmys, will | gineers—Robert Dailey, Charles 








be given the chance to express 
opinions on the nominees. This is 
to eliminate the belief among re- 
porters and many tradesters that 
the Academy is ‘‘a secret organiza- 
tion.” Syd Eiges, veep of NBC, 





also suggested that the org hire a 





Giriat, Imero Fiorentino, Bob Barry; 
art directors-scenic designers-cos- 
tume designers—Otis Riggs, Rob- 


/ert Paddock, Frederick Fox, Carl 
| Vent. (The first two in each cate- 


gory are for two-year terms, the 
rest one-year.) 





——- | 











Joins Everyone in Saluting 


NATIONAL 


y) RADIO 


The true significance of this nation-wide observance lies in the fact that Radio is 
greater today than it has been at any time in its 34-year history. 


y 


As one form of service to the radio industry BMI is, for the sixth consecutive year, pro- 
viding through the BMI PROGRAM CLINICS forums where broadcasters may exchange 
program ideas that contribute to the continuing growth of the industry 


(Stanley Hotel) 


(Saratoga Hotel) 


(Eastland Hotel) 


MASSACHUSETTS, Bosten, May 16 


(Somerset Hotel) 


MICHIGAN, Grand Rapids, May 23 


(Pantlind Hotel) 


COLORADO, Estes Park, June 15 


IDAHO, Caldwell, June 4 


MAINE, Portland, May 18 


NEW YORK « 


BML has always been proud that radio stations 
are numbered among its licensees. 


BMI has an additional sense of responsibility in 


‘serving the radio industry now that 


* 127 million radio sets are in operation in the United States , 


* The average American family listens about 21 hours a week 
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(Missouri Hotel) 


MONTANA, Great 
(Rainbow Hotel) 


NEBRASKA, Omaha, May 18 
(Blackstone Hotel) 


NORTH DAKOTA, Tri-State Clinic, 
At Detroit Lakes, Minnesota, 
June 8 (Edgewater Beach Hotel) 


589 Fifth Avenue, New York 17, N. Y. 


BROADCAST MUSIC, INC. ) 


CHICAGO - 


HOLLYWOOD 


cage le a 


BMI invites broadcasters to attend the following clinics which form part of our 1956 schedule: : 


MINNESOTA, Detroit Lakes, June 8 
(Edgewater Beach Hotel) 


MISSOURI, Jefferson City, May 16 


OHIO, Columbus, May 21 
(Deshler-Hilton Hotel) 


SOUTH DAKOTA, Tri-State Clinie 


At Detroit Lakes, Minnesota, 

June 8 (Edgewater Beach Hotel) 
UTAH, Salt Lake City, 

june 11, (Utah Hotel) 
WISCONSIN, Milwaukee, 

May 25, (Plankinton Hotel) 


Falls, June 6 


WYOMING, Sheridan, June 13 
(Bank of Commerce Bldg.) 


TORONTO «+ 


MONTREAL (J 


2S eee - 
~ 
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FASTEST-MOVING 
COMEDY TEAM 
IN SYNDICATION 


Amos ’n’ Andy, after 28 years, are 

still adding new pages to their fabulous 
history. The fastest-moving comedy 
team in the syndicated film field, Amos 
*n’ Andy have appeared in more than 
200 markets to date...and they’re still 
going strong, growing stronger! 


Daytime or nighttime, weekday or 
weekend, first run or re-run—regardless 
of market size or program competition— 
the 78 Amos’n’ Andy half-hours now 
completed consistently draw top ratings 
in their time period. Ratings like these: 
Atlanta 28.4; Detroit 24.6; Toledo 25.6; 
Washington, D.C. 22.8; Los Angeles 21.7; 
Providence 27.8; Indianapolis 39.3.* 


Naturally such audience favor means a 
fast-growing list of satisfied sponsors. 
Food Fair, Sav-on Drugs, Sears Roebuck, 
Sinclair Dealers, Safeway, Tri-State 
Motors are just a few of the important 
local and regional advertisers currently 


sponsoring Amos ’n’ Andy. 


For quick sales action in your market, 
join America’s most endearing, most 
enduring comedy team. Call or write the 
distributors of the fastest-moving 


films in television... 


CBS TELEVISION FILM SALES, INC. 
New York, Chicago, Los Angeles, 
Detroit, San Francisco, Boston, Atlanta, 
Dallas and St. Louis. Distributor in 
Canada: S. W. Caldwell, Ltd. 


*ARB, latest available reports. 
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Swezey Answers Buckley, McGrath 











last Sunday (13), said in part as/| 
follows: 

“Try as one will, getting in a) 
festive mood about radio is just a 
little difficult. No amount of pro- 


motion can obscure the fact that 
the erstwhile glamour girl of the 


communications world is now a 
rather wan figure. ... It is no long- 


Continued from page 23 








dation I say to broadcasters indi- 


you are, “if this be treason, make 
the most of it.” 


Robert D. Swezey, 
WDSU, New Orleans. 








| -Acteis 





er much of a national operation | 


but rather many hundreds of local 
operations. Generally, radio has 
been pretty well content just to 
survive. But in doing so its record 
is hardly impressive. ... For the 
sound medium of broadcasting to 


become a king-sized jukebox re-| 


flects only a dismal laziness and 
lack of faith upon radio’s part. 
More people will listen to radio, 
but only when there is more reason 
to do so.” 

I repeat in substance what I said 
in Boston, “I think the greatest 
danger to the future of radio is 
the likelihood that many of us 
will sell it out too cheaply,” and 
that too many of us are drifting 
listlessly into simple routine pat- 
terns of news and music without 
attempting fully to explore the pos- 
sibilities of providing a broader, 
more diversified and meaningful 
service. 








quan Continued from page 27 gaa 


'be installed. Telecasts would use 
the Broadway cast, but would be 
|studio-originated with additional 
_sets and trimmings. 
Cost would run 
‘largely because of the theatre 
|rental, but the advantages include 


‘the publicity aspect of a ‘“‘day-| 
| 


| date” telecast of a Broadway ve- 
hicle; advance planning for sets, 
| costumes, and scripts for both 
' media; shorter rehearsal time for 
'ty because the cast already knows 
|its lines and business; avaliability 
of top stars to do both the theatre 
land tv stints for the same price 
they'd do television, because of 
their desire to appear in a limited 
Broadway engagement; b.o. receipts 
defraying some costs, plus avail- 
ability of tickets for the sponsor; 


about $35,000, 
|able to other 


. ; | the rogram 
vidually, and collectively, wherever | prog 





| 


and the greater availability of one- 
act plays than full-lengthers and 
greater ease of adapting a one-act- 
er to 30 minutes than reducing a 
full-lengther to an hour. 
Barrington has already tested 
locally in Philadel- 
phia, where he did the same thing 
via WFIL-TV. Moorehead, who's 
associated with him in the project, 
is the w.k. syndicated bridge ex- 
pert. Project, says Barrington, 
has already been cleared with all 
unoins concerned, and actors and 


agents approached have expressed | 
a willingness to go along on the} 


premises set forth. 


Red China Captive 











= Continued from page 25 


scopes of the Rigney series avail- 
stations. Also, if 
ABC-TV decides against carrying 
it, the program will be offered to 
the other two networks. 

Father Rigney’s pay for the 13 
shows will be turned over to the 
non-Communist creditors of the Fu 
Jen Catholic University in Peking, 
of which he was rector. The school 
owes about $150,000 which was 
borrowed before Father Rigney 
was jailed by the Reds on “spy” 
charges, 





Houston — John Paul Goodwin 
has been elected prez of the newly- 
formed Radio and Television Ex- 
ecutives Association of Houston. 











Havens 
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| the same time slot. Station action, 
said Havens, was prompted by 3,- 
009 letters urging continuance of 
the “Firestone” show. 

Havens’ charged * that NBC 
stalled giving WTVR a rate in- 
crease for 15 months despite a 


of the increase before the punish- 
ment for requesting it became ef- 
fective.” While the “injuries” 
done to WTVR may seem relative- 
ly light, Havens asserted, “They 
are part of a growing concentra- 
tion of power over the operation 
of the nation’s tv stations, the pro- 
duction of tv programs, and the 
right to decide what the American 
public shall see.” 


Havens urged that the FCC con- 
sider regulations to prevent net- 
works from compelling affiliates 
to accept all programs offered and 
from requiring, affiliates to accept 
a gross network station rate lower 
than the station’s national gross 
rate on spot programs for the 
same class of time segment. He 
also recommended outlawing of 





“must buy” agreements. 
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And without the slightest trepi- 
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The more than 500 radio relay towers of 
the Bell System are found in all imag- 


inable type 
mountainto 
skyscraper. 


»s of terrain from a Nevada 
p to the roof of a New York 
Yet each must be accessible 


for maintenance in any season, and under 


any weathe 


r condition, 


So the Bell System builds roads which 


help insure dependable network service 


| fi oe 
for the television industry. In bad weather, 


jeeps or Ss] 


recially designed snow tractors 


are needed in some locations. 





Access road to radio relay station, Rocky Point, Nevada. 


CHANNEL IS PART ROAD 


For a radio relay network is more in- 
volved than it might appear. It needs 
access roads... and generators for stand- 


by emergency power. And 


it requires a 


skilled corps of highly trained mainte- 
nance experts across the nation, always 


available when trouble occurs, 


Every Bell System relay 


station 1S a 


combination of all these many elements. 


Together they help insure the best tele- 


vision transmission it is possible to pro- 


vide across almost 70,000 channel miles. 


BELL TELEPHONE SYSTEM 


PROVIDING INTERCITY CHANNELS FOR 


NETWORK RADIO AND TELEVISION THROUGHOUT THE NATION 





$660,000 investment by the station | 
to.increase its power and cover- | to channel 9,” said the Temper. 
age. Then, he said, NBC “left us| 


two months to enjoy the benefits | 





TEMPERANCE UNION 
IN SWIPE AT KEYD.Ty 


Washington, May 15, 

Liquor spot advertising on 
KEYD-TV, in Minneapolis, is “, 
clear violation of the NARTB Tele. 
vision Code,” the Methodist Board 
of Temperance has charged in an 
open letter to Harold E. Fellows 
president of the National Associa- 


‘tion of Radio and Television Broad- 


casters, yesterday (14). 
“Minneapolis area tv sets, tuned 


ance Board, “blare ‘RAW BEEF’ as 
the words appear on the screen 
along with the sponsors’ name— 
Skol Liquor Store. The ditty runs: 
just dial the words ‘RAW BEEF’ 
on your telephone for home sery- 
ice from the Skol Liquor Store.” 

The Methodist Board asserted 
this was a “clear violation” of the 
Code—‘‘which Code, you argued 
before the House Interstate Com- 
merce Committee, makes the pro- 
posed legislation unnecessary. 

“If this is voluntary control, we 
vote for legislation as soon as pos- 
sible.” 











Inter-Am. B’casters 


Continued from page 24 








tions and subsequently more set 
sales. “The States should watch 
our tv,” he said. “America doesn't 
begin at the Rio Grande River— 
this is one continent.” 

As for himself and the other 
well-off operators in IAAB, he 
said: ‘‘You know how we can build 
tv in little countries like Salvador 
is by throwing the kinescopes in 
their hands. If they only pay $15 
or $20 for one of our shows, we 
will have helped them, and we have 
nothing to lose. 

“They have a fantastic idea in 
these little countries that they 
want to go into television—yet tel- 
evision is dangerous. So we'll help 
and maybe later on pro-rate our 
charges to increases in the people 
watching tv.” 

The Mexican exec recalled, when 
IAAB started—‘“before the DC-7” 
and its ensuing travel advantages 
—the-vorganization was listless be- 
cause of “mutual indifference” and 
the belief that “we had nothing to 
gain materially” by following 
through. He remembered the meet- 
ing IAAB held in Argentina in 
1948, a year after some member 
station had trouble with Peron, 
“Goar Mestre (of Cuba) made such 
a hot speech, he had to get out of 
the country to Uruguay after his 
speech.” By then, he said, “We 
were tired of so many dictators 
ruling the air.” 

He showed the disadvantzges of 
such rule. “Look at Argetina 
(which just beat the Peron rap)! 
It has 50 radio stations. Mexico 
has 300. They should have 250 to 
300 stations there to cover the 
geographic area. The sale of sets 
is nothing there, because of the 
government control. - Guatemala 
was the same, It was right after 
the communists were broken up 
by revolt, a committee from IAA3 
went there to talk to the president 
and he promised to deliver the 
government-owned station to pri- 
vate control.” That’s only one situ- 
ation; it was IAAB’s running 
around, from Caesar to Caeser, pa- 
tiently and diplomatically explain- 
ing free-enterprise advantages that 
helped, Azcarraga believes. 

Then he ran down a list of coun- 
tries and the conditions that exist 
in them: “Little Salvador is going 
to have tv, but Costa Rica—im- 
agine—the government is trying to 
run television, It refuses to let tv 
grow. How civilized is a country 
in five years from now that doesn't 
have television?” he asked. Rapid- 
ly he asked another question: “‘How 
many people are going to buy sets 
to see what the government has to 
offer? We’re sure not going to give 
them programs.” 

Of Columbia, he said the situa- 
tion is “a little troublesome now,” 
explaining that it has a degree of 
censorship,-and only half of tv is 
in private hands—‘“sort of British 
style, to concessionaires.”” He was 
a “little” skeptical of Dominican 
Republic where Rafael Trujillo 
reigns. 

Panama, he said, is coming along. 
“Venezuela is good, so is Cuba, 
Mexico, Peru.” Concluding his cat- 
alog, he observed that ‘Brazil is 
in fairly good shape; they are very 
progressive but they have a little 
political trouble there.” ; 

“We heve to teach the minors 1n 
television to be grownup, In 10 
years we are doing it,” he philos- 
ophized in the present tense. 





\ 














ee ee 


-_ 





Wednesday, May 16, 1936 VARIETY 





——_ 








ARIET 


the “Bible of Showmanagement’’ 


REPORTS ON 


WBC PUBLIC SERVICE 
- PROGRAMMING 








RRS 









“WHITE HOUSE CONFERENCE ON EDU- 
CATION"—TYo further better schools, bet- 
ter teaching, WBC created radio and TV 
documentaries, covered Conference and 





local pre-conference activities, is continu- — 
ing active reports on resulting plans. | 





MENTAL HEALTH—"Sing Along for 


Westinghouse Way 


Westinghouse Broadcasting 
Co. did itself proud during the 
past year in the area of educa- 
tional programming, as it set 
about developing new patterns 
for all multiple-station owners 
and operators, at the same time 
injecting a high calibre of show- 
manship into public service 
broadcasting. It can be proud of 
its record, to wit: Its Bergen 
Evans radio series; its unique 
coverage of the White House 
Conference on Education in 
both radio and tv; its pioneering 
in the field of public education 
in mental health with its “Sing- 
Along for Mental Health” cam- 
paign; its Helen Parkhurst 
series. 

Evans series was a compelling 
one, built around WBC convic- 
tion that there’s a large and 
growing audience in AM for 
solid intellectual fare, if brightly 
and sprightly done. However, 
the major project on which 
WBC concentrated was the 
White House Conference on 
Education—and to increase the 
impact of the conference on a 
town, city and state level, and 
to create a favorable community 
climate for the big meeting it- 
self, WBC launched one of the 
season’s impressive series— 
“The Big R’—based on the six- 
point conference agenda. WBC 
as such was fully aware of its 
responsibility to aid the cause 
of better schools, better teach- 
ing—and went about it the 
right way. 


Reprinted from Variety, April 18, 1956 








..Mental Health” . . . just given 
special award for its outstanding 
-gervice in the fight against mental 
 itness, by the National Society for 
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All these programs are prompted by 
a basic WBC belief: That broadcasting 
is most effective on stations that have 
earned the respect and confidence of the 
communities they serve. 


WESTINGHOUSE BROADCASTING COMPANY, INC. 


RADIO TELEVISION 
BOSTON—WBZ+WBZA BOSTON—WBZ-TV:« 
PITTSBURGH—KDKA PITTSBURGH—KDOKA-TV 
CLEVELAND— KYW CLEVELAND—KYW-TV 
FORT WAYNE—WOWO SAN FRANCISCO—KPIX 
PORTLAND—KEX 


KPIX REPRESENTEO BY KATZ INC 





ALL OTHER WBC STATIONS REPRESENTED BY PETERS. GRIFFIN, WOODWARD InNé. 
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Television Chatter 


| that, even without Gleason, Elec- 
| tronicam was laying plans for the 
fall season, mest of them having 
little to do with the Adelphi or tv 
production in N. Y. He explained 
_that since DuMont was largely a 





Fred Bernard rounds out WABD, 
Lambert’s  re- | 


sales. roster (Burt 
placement) after stint at Television 
Programs of America . 
Hasso takes week out of legit 
“Uncle Vanya” to wing Coastward 


for “‘Matinee Theatre” Friday (18). | extending 
. Frank Cooper’s sold Howard | 
|ette San Marchi, co-star on June 


Browne’s novel, “If You Have 
Tears,” to “Climax,” with adapta- 
tion being wrapped up by Ben 
Starr .. . WCCO-TV research di- 
rector Charles H. Smith to head 
Television Ad Bureau research 
committee ... Regular TvB staffer 
William Colvin now part of client 
relations, in charge of station 
services . . Jan Murray back 
from K.C. where he repped “Dollar 
a Second” co-sponsor Helene 
Curtis in Beautyrama Exposition. 
. . . Claude Kirchner, ex-Super 
Circus,” goes into “Looney Tunes” 
on WABD Saturdays ... WATV, 
the Newark indie, began Israeli 
“Club Tel Aviv” yesterday — an 
Eva Miller-starrer . . . Barbara 
Joyce out of “Date With Life” and 
into Helen Hayes’ ‘“‘Lovers, Villains 
and Fools.” 

Whatever became of Pat Wea- 
ver? ... “Flame-Out on T-6,” a 
George Lowther original, on CBS- 
TV “Climax” tomorrow (Thurs.) 
« -. Nell and Milburn McCarty— 
he’s the public relations man—have 
adopted a one-year-old boy, Scott. 


} 
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The MEEKER Company 
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‘at Theatre-Go-Round, Virginia, 


: S | research - manufacturing 
CBS’ Lester Gottlieb to Coast to-| was primarily interested in build- 
morrow (Thurs.) to prep new, 
Johnny Carson daytime tv series) 
. Jack Russell, former ‘‘Show of 
Shows” singer, will do his first} 
straight dramatic role next month, 
the list of singers-| 
turned-actors. He and wife, Paul- 


of the Electronicam to outside pro- 


tion pictures. The Adelphi opera- 
tion, he said, was as much a ‘“‘Show- 
case” to show the Electronicam’s 
versatility as much as anything 
else. 

The Coast Electronicam opera- 
tion, for instance, will not establish 
studio facilities. Ralph Austrian, in 


26 in “Anniversary Waltz,” legiter 


Beach. 
Don Morrow, who starts this 


org, it| 
ing, then leasing or renting use| 


duction units, either in tv or in mo- | 


'mercials for Singer Sewing, 


week on “Four Star’ doing = 
1as | 
the role in a half-hour documen- 
tary film on labor-management re-| 
lations shot by RKO-Pathe for 
theatrical release, also aiming at 
tv hitchhikes. Morrow’s the blurb! 
regular on Gleem, F&M Filters, 
Pepto-Bismol and Nabisco... 
CBS-TV “Person to Person” spot- 
lights Beatrice Lillie from Manhat-| 
tan and vet hoss trainer “Sunny | 
Jim” Fitzsimmons from Long Is-! 
land this week (18) . . Joe E. 
Brown made honorary Dr. of hu- 
mane letters by trustees of Iowa 
Wesleyan, with ritual set for June) 
4 commencement at Mt. Pleasant, 
Ia. Meanwhile, he’ll be in GE’s 
CBS-TV “Golden Key” May 27. 
Ronald Beck moves from CBS- 
TV promotion department to local 


charge of affairs out there, is mere- 
ly trying to lease the camera for 
next fall use, though no deals have 
been consummated yet. He was in 
N. Y. last week on confabs with 
Electronicam Division boss Jim 
Caddigan. 

One of the tacks that Caddigan 
and Austrian were believed con- 
sidering was integration of the 
Electronicam with the new Ampex 
electronic tape method, to elim- 
inate any possible inferior quality 
film. Company says that the cam- 
eras, 15 of which it has available 
to date, can make the conversion 
easily. 





Cigar Store Operator, 





| Electronicam, Arbitration awarded | 


flagship WCBS-TV as assistant ad- 
vertising-promotion manager, re- 
placing Frank Weiner, who left for 
a copywriter’s post at Grey Adver- 
tising ... Scripter Walter Bernstein 
organizing a workshop for televi- 
sion writers to be held at his home, 
“clinic” style... Allen Swift doing 
the voice on the animated Nestea 


commercial for Dancer-Fitzgerald- ee : y 
Sample ... Clarence Worden, di- Station in question discovered it 


rector of public affairs for WCBS- in the person of its building’s cigar 
TV, to speak on es ge |store operator, 66-year old Robert 
son ates ahediais wl 13 at | Sonnenberg, and immediately 
New York U... John K. M. Mc-| signed him up for a show of his 
Caffery’s English bulldog, Porthos,| own suggestion and is acclaiming 
usually a fixture on the set of his| him its newest personality. 


RCA-TV “11th Hour News,” out in| 
recent weeks with an eye malady | Sonnenberg started last Sunday 


._.. Marilyn Palmer of the Ray! with a WCCO half-hour musical 
Charles Singers on the Perry Como show of his own, “Wainderbar,” in 
show, will do a series of six arias | which, partly in German and partly 
May 27 in the final spring concert! in English and with a German 
of the Great Neck (‘(L. I.) Sym-! accent, he introduces European im- 
phony, with Sylvan Shuman, first} ported disks comprising folk songs 
violinist of the Como orch, as CONn-| and tunes, waltzes, operettas selec- 
ductor . . . Ed Lethen, director Of tions, marches and chorals. 
network «sales development for) ‘ 


CBS-TV, talked before the annual; When WCCO patrons of the 


convention of the Public Utilities) Sonnenberg cigar store drew out 
Advertsing Assn. in Philadelphia | of him that he had a long and rich 
on Friday (11), then repacked to|showbusiness experience back- 
plane to the Coast to attend the| ground and access to the imported 
Assn. of National Advertisers! recordings, the idea of latching 
meetings at Pebble Beach, Cal. . .| onto him for a show, different from 
Judge Jonah Goldstein, one of the! any now produced locally for audio 
sponsors of the Grand Street mers or video, took root. 

Club, squired a group of the Born in Berlin, he made his pro- 


i rance on! 
WROATV's “One i ng Sheldon” | fessional debut at the age of 17 as 


66-Year-Old Show Biz 
Vet, Mpls, Radio ‘Find’ 


Minneapolis, May 15. 
“Talent is where you find it,’ 
WCCO radio is pointing out. 




















Tele Followup 
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|and thence Greco went into an ex- 
citing solo. It’s a pity that the 
group didn’t have enough time to 
give a full account of themselves, 
'and so a lot of this expensive act 
was wasted. 

The comedy was by Jay Mar-| 
shall, always an affable kid, like- 
able in his delivery who threw a 
few fast and subtle lines and then 
into the surefire ventriloquy bit for 
excellent mittings. Gene Wesson 
& Gordon Polk are a new act, but 
look like a combination that will 
pan out, They got their quota of 
laughs. 

Singing turns were the Barry 
Sisters in number two, who gave a 
spirited rendition qof “Wrong 
Face” and then dripping with 
Mother’s Day sentiment virtually 
wept out “Yiddishe Mamma.” Car- 
los Ramirez was caught apparently 
in the time switches and came on 
only for one number, “Granados” 
creditably delivered. Novelty was 
by Ving Merlin and a three-girl 
violin troupe, who catgutted with 
novel formations for a good re- 
sponse. The opener and closer 
were by acrobats. The Merkys are 
an unusual and excellent contor- 
tion act comprising three males 
possessing apparently boneless 
bodies, They can hit virtually any 
visual situation. The Fredonias a 
risley turn, did only a few tricks 
before the curtain closed on them. 


Sullivan had an imposing list of 
cuffolas with his telecasting of a 
portion of The City of Hope Din- 
ner in Hollywood. A batch of film 
prominents got Mother’s Day 
Awards. Nor too much entertain- 
ment here, with its tired sextet of 
glamorpuss mothers in the awk- 
ward position of repeating the 
same cliches six times over. 

The conferencier brought home 
the suddenness of life and_death 
with his film clip of Louis Calhern, 
taken only a short time ago in 
Japan where he died while at 
work on “Teahouse of the August 
Moon.” Jose. 





Kraft TV Theatre 


“Death Is a Spanish Dancer” 
might have made the grade as a 








| it to SAG, although AFTRA threat- 


| sidered one reason why other pro- 
'gram produceis were shying from 
| the show. However, in the past 
'few days, Electronicam reports it 
has begun negotiating with three 


NBC and CBS 


/ens an appeal. The dispute was con- | 


| producers on shows for next sea-_ 


with Moloney, Reagen & Schmidt,| as a star two years later with a 
Gerald in a featured role on “Val- Sonsenberg came to the U.S. in 
Before moving to Milwaukee where 

——= Continued from page 27 Ss | cals in Cincinnati. 
with stock companies and then, 
| casional engagements. He’s musi- 
Although he has taken on the 





AMERICA'S 10TH TV MARKET 


LANCASTER, PENNA. 
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yesterday (Tues.). |a juvenile comedian in Hamberg, 
newspaper reps, joined WABC-TV! 12-month engagement at Berlin’s 
iant Lady” this week. Pr for a Chicago Bush Temple 
he starred at the Pabst theatre, he 

During ensuing years he tra- 

| in 1937, settled in Minneapolis and 

/cal director for a German singing 

| WCCO show, Sonnenberg says he’ll 


G. Spencer Prankard, formerly | Bavaria. He established himself 
as an account exec Helen | celebrated Residence Theatre. 
engagement that lasted two years. 
" 

Electronicam |} was employed in German theatri- 
_velled throughout the midwest 
/quit the theatre except for oc- 

' society here. 
continue to operate his cigar store. 


son, 
A DuMont veep said last week 


Wanna Be a No-Prize Contestant? 


A packager has taken the unusual step of advertising in the 
daily press for contestants for an audience-participation show. 
Frank Cooper Associates inserted boxed ads in the N. Y. Daily 
News and in Newark and Hartford papers last week which under a 
caption, “At a Crossroads?” read: 

_“If you are facing an important personal decision and can’t de- 
cide which road to take . .. a national television show invites 
you to appear, and get the opinions of thousands of fellow Ameri- 
cans who may have been in the same boat. Whatever decision you 
make, we will help you to make your decision a successful one.” 
Ad closed with a box number, identifying neither the advertiser 
nor the show. 

Show is Cooper’s “Stand Up and Be Counted,” slated to bow 
on CBS-TV later this month. And there was a good reason for 
advertising for contestants. They are offered nothing in the way 
of prizes or rewards but an answer to their problem. Show’s for- 
mat calls for the contestant to relate a personal problem’ to which 
he can’t find an answer, A studio audience of 300 then votes on 
an answer; a week later the contesant returns to get a mail con- 
sensus by Fisher, head of the Cooper, N. Y. office and producer 
of the show, said the ads were set to get a sufficient backing of 
good cases before the show starts and because the contestants are 
not limited to any income group or classifications. “We want 
people with real problems and we're not offering them any prizes 
SO we went out and advertised for them.” =a 








half-hour play. The Wendell Mayes 
script on, NBC’s “Kraft TV Thea- 
tre” last week (9) didn’t have suf- 
ficient substance for an _ hour’s 
worth, though performances and 
production were okay. Set mainly 
in Dallas and in that town’s Latino 
belt, it took off on a Mexican 
legend themed on “death may take 
the attractive form of a Spanish 
dancer,” complete with plaintive 
guitaring and a poetic sort of out- 
look, 

It was an oppressive story of 
Kim Stanley as a dying cardiac, 
overpossessive tycoon father Bert 
Freed and flamenco dancer Luis 
Olivares as the object of her affec- 
tions in a final fling ending up in 
Juarez, to which the terper had 
scrammed when Fred had the Dal- 
las bistro shuttered. It didn’t add 
up to too much as a storyg_ Miss 
Stanley, seldom more attractive, 
played it deadpan, keyed to her 
downbeat physical status ending in 
death. Freed was offishly bombas- 
tic; Olivares’ stomping was first- 
rate; James Daly as Miss Stanley’s 
medico seemed the only real, 
down-to-earth character and han- 
dled the role to suit. Trau. 
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Godfrey’s Toni 


=—_—_—_—_ Continued from page 14 


satisfaction of Kenyon & «Eckhardt 
that the claims made by Richard 
Hudnut’s New Quick can be backed 
to the limit with eomplete, scien- 
tific data. Specifically, we have 
proof of the fact that unused wav- 
ing lotion left in the New Quick 
bottle may be used to give a sec- 
ond, fully-effective wave—and we 
also have proof that the new lotion, 
with the new directions for use, 
will wave a complete head of hair 
with half the work and half the 
winding time. 

: “We know that you are as anx- 
10US as We are to support the ethics 
of our profession. In this instance, 
it would appear that your client 
has made patently false statements 
regarding the product of our client, 
Richard Hudnut. In the best inter- 
ests of our profession, and the best 
interests of the home permanent 
business generally, we hope tHat 
you and your client will desist from 
making any further statements of 
the kind here set forth.” 

















MBS BIG AFFIL PUSH ON 
‘A SERVICE NETWORK’ 


Beginning in mid-June, six res 
gional meetings for affiliates wil] 
be held by Mutual Broadcasting to 
get okays on its new “service net. 
work” plan. When the idea of 
stressing network news commene 
tary, special events and sports in 
lieu of regular network program. 
ming was exposed at the Chi 
NARTB conclave last month, only 
150 or so MBS affils were on hand 
for the pitch. 


Godfrey & Godfrey 


=—_e, Continued from page 27 | 











of the ordinary Joe class who's 
achieved prominence via one rea- 
son or another, the third a grass. 
roots interview in which affiliates 
will participate, with Miss Godfrey 
interviewing via two-way wire or 
teiephone. Occasionally, the inter- 
views will be backstopped by a 
“remember when?” memorabilia 
sequence, 

Web is dropping Miss Godfrey's 
Saturday afternoon show after May 
19 to concentrate on the strip, 
Sales accent is going to be on Miss 
Godfrey's personal salesmanship, a 
la the other CBS daytime personal- 
ities. Stan Davis will produce, Jay 
Johnston will script and Karolyn 
Martin research the new strip. 


WHTN-TV- 


CHANNEL 13 
IT’S A SELLER'S MARKET, 
but we can give you 


the BIGGEST BUY yer! 


TIME: Now, while we're still new... 
with rates set to offer low cost per im- 
pression . . . choice availabilities are 
still open. 

PLACE: Huntington — Ashland — Charles. 
ton and Portsmouth Markets. The rich, 
prosperous, tri-state area of more than 
1,250,000 population conservatively meas- 
ured from mail responses. 


SCENE: WHTN-TV with the largest trans- 
mitting antenna in the world . . . 316,000 
watts of power for maximum effective 
coverage ... a built-in audience of more 
than 200,000 sets . . . popular basic ABC 
network programs, outstanding local live 
shows and top-notch films. 


ACTION: Get on our “bandwagon” and 
g-t-0-w with us! After only one month of 
maximum power, Channel 13 showed 
36.8% audience increase over the first 
audience report. 

CALL US: Huntington, West Virginia, 
Ackson 5-7661, or our representatives: 
~ Edward Petry & Co. Inc, 
Wy 
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Cincinnati — Tom Diskin, in| 
charge of Crosley Broadcasting | 
Corp. national publicity for past | 


three years, exited recently to be- | 





come assistant publicity director | 
for the State of Kentucky. 


COOL, ELEGANTLY FURNISHED 
10-ROOM TOWNHOUSE WITH GARDEN 


For Summer Sublet—Unsually charm- 
ing Manhattan brownstone with gar- 
den. Air conditioning, spacious high- 
ceilinged rooms, 2 kitchens, 2 TV sets, 
Victorian fireplaces. (Interior has 
been photographed by national maga- 
zines). June Ist to October Ist. $500 


monthly, Plaza 1-0900, Ext. 21. 
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‘ Berlin melodies will continue to enrich the nation, and the 
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ALBUM-OR-BUST DISK RISK 





Irving Berlin On His 68th 


If you’re around long enough, according to the contempora- 
neous scheme of things, you get some kind of recognition. That's 
true for the VIPs who are voluntary clay pigeons for fundrais- 
ing dinners, and it’s just as true about the vets whose longevity 
or impact in some sphere of influence is the cue for some kind of 
a “testimonial” banquet. 





Harassed executives and harried showfolk who are frequently 
shilled into these sort of testimonials know from somewhat grim 
experience, that (1) most of these shindigs are as phoney as a 
$3 bill; and (2), to prove it, there have been instances where 
professional after-dinner speakers like George Jessel and Harry 
Hershfield have made the same speech for local nonenity as for 
a captain of industry, and with equal results. In fact, there is a 
case history in which these pros got into the wrong banquet hall 
in a certain Manhattan hotel, spoken glibly about “your guest of 
honor,” extolling his virtues, his domestic fealty and his com- 
munal benevolence without knowing, until it was all over, that 
they were pitching, for free, in the wrong hall but with the 
same right script. 





This is a remote control way of segueing into the nationwide 
musical tributes to Irving Berlin on his 68th birthday when, last 
week, over AM and tv, his 45 years of enrichment to the Ameri- | 
can folk lore was the most convincing raison d’etre for this trib- 
ute to America’s No. 1 and still champion songsmith. 





There are no illusions about these birthday salutes on radio 
and video, hence no one is blind to the fact that ASCAP and/or 
Berlin Inc.’s enterprising corps of song exploiteers made sure 
that the natal date was not forgotten. But there was nothing 
artificial in the rich cavalcade of Berliniana, as it was reprised 
time and again, vocally and instrumentally, ever since the sing- 
ing waiter from that Chinatown ginmill known as Nigger Mike’s 
catapulted on the horizon with “Alexander’s Ragtime Band” in 
1911. That was exactly 45 years ago. And 45 years from now the 


world, with their perennial appeal. 





This is one time being “around long enough” is measured 
without time but by the yardstick of achievement. Abel. 


Despite Upheaval on Coast, Petrillo 
Still Sitting Pretty at AFM Conclave 


Although there have been plenty + 
of squawks against AFM prexy 
James C. Petrillo, mostly from the 
Coast, the American Federation of 
Musicians convention set for next 
month at Atlantic City is already 
cinched to be another wrap-up for 
the union leadership. Petrillo al- 
ready has received expressions of 
support from most of the locals 
around the country in his battle 
with Local 47 in Los Angeles and, 2) Only the kids are buying, 
under the AFM setup, it’s virtually the adults have stopped buy- 
impossible to muster a sizable num- ing. 
ber of convention delegates to fight 3) It happens every year. 
the administration. - 4) Everybody’s saving 

At this point, it’s doubtful wheth- money for vacation. 
er even Local 47’s anti-Petrillo 5) The companies are put- 
forces will be represented at the| ting out too many records. 
convention. Under a recommenda- 4 a not enough new 
tion of refere ‘ E material. 
berg last ont og Panag 7) The publishers are sav- 
Local 47’s rebellion against Pe- ing their good material for the 
trillo is more likely to be outside |_ fall. 
looking in than leading a fight at 
the convention. 

Even New York's Local 802, the t Probe 
largest unit within the AFM and ng. 0 
traditionally among the more in- 
dependent of Petrillo, is expected 








Plattertudes 


Harry Meyerson, MGM Rec- 
ords pop a&r chief and lexi- 
cographer of the music busi- 
ness cliche, has compiled a 
list of alibis for the current 
slump in disk singles’ sales: 

1) The kids have stopped 
buying. 








PAGKAGE CROWD 
‘RUNNING SCARED! 


By MIKE GROSS 


Although the current packaged 
goods boom is rolling at a hot pace, 
record company execs are cau- 
tiously regarding the trend as a 
nervous hit. There’s an undercur- 
rent of fear that the diskeries are 
pouring out more than the market 
can take and eventually burst the 
album bubble. 

Yet, none of the companies 
wants to pull back on its current 
stepped-up pace.’ The albums are 
moving well in the stores and no 
company wants to let go of a good 
thing even it it means saturating 
the market. The record company 
sales execs also point out that de- 
spite the dip of single disk sales, 
their dolar volume has gone up 
because cf the new consumer in- 
terest in LP product. 

So far the dealers have been 
able to take the album barrage in 
stride. With the spread of new 


phonograph players and the grow- | 


ing hi-fi kick. it’s expected that the 
album market will continue to ex- 
pand. However, the diskery execs 


fear that the album production is | 


running too far ahead and they're 


worrying when they’ll reach the | 


point of dimimishing returns. 
In a recent industry survey it 


was estimated that of the 25,000.- | 


000 phonograph players in the 
country today, only 10,000,000 were 
equipped to handle the album 
product. Such phonograph manu- 
facturing diskeries as RCA and 


Columbia are on an allout push for | 


the player lines. 


Only squawk coming from deal- | 


ers, so far, on the increased album 
production is the sameness of the 
product. They claim that they’re 
getting too many similar sets in 
the mood music and jazz fields, 
particularly. There’s even a same- 
ness in the titles and the art work 
on the album covers, especially 
those featuring cheesecake models. 

The retailers want more albums, 
but they want the diskery boys to 
come up with more production 
ideas and and not just to slap a 
few tunes together. 





European Pubs Make 
Flock of Deals in U.S.; 
Scopp Heading 0’Seas 


of Publications Francis Day, Paris, 
which also. represents The Big 


in France, and does business with 








Loot Song 


Music publishers George 
Lee and Duke Niles, who 
share New York offices in the 
Buick Bldg. on Broadway, 
were burglarized last week. 
Among the _ missing’ items 
were typewriters and _ tape 
recorders. 

Niles’ comment on_ the 
looting was, “Why didn’t they 
pick on a firm with a hit?” 











Aberbachs Add 
Another Link To 
Hillbilly Empire 


| Jean and Julian Aberbach, head 





| of the Hill & Range combine, have | 
|added another link to their pub-| 
| lishing setup in the hillbilly field | 


via a new music firm set up in 


| Latter, an RCA Victor artist, has 


been one of the consistent best- | 


selling artists in the country & 
, western field for the past few 
years. 


‘similar publishing companies for 


Elvis Presley, another Victor artist | 


who’s the hottest name in the busi- 
ness today; and Ernest Tubb, an 


Decca label. 


strong base in this market via its 
tieup with Sun Records via the 
| Hi-Lo Music firm which gives them 


cut on the Sun label. Latter com- 
pany has emerged recently due 
'to its launching of Presley, whose 


'pact was bought out by Victor, 


on “Blue Suede Shoes.” 


! 





| 


CLEFFER SUIT VS. BMI 
~ MAY BE TRIED THIS YR. 


The $15,000,000 antitrust suit by 
| 33 songwriters against Broadcast 
Music Inc. and the broadcast indus- 
| try may come up for trial in N. Y. 
Federal Court late this year. Origin- 
ally launched about two-and-a-half 
‘years ago by-33-writemmembers. of 
| ASCAP, the suit alleges that there 
‘has been, .a, conspiracy against 
|ASCAP tunes by the broadcast in- 
‘dustry, which owns BMI and, in 





| jor disk subsids. 


conjunction with Hank Snow. | 


The Aberbachs already have 


important hillbilly name on the, 


The Aberbachs have still another | 


access to all unpublished material | 


| and its current hit of Carl Perkins | 


Put (Rube) Bloom on (Billy) Rose 


In New Court Test of Renewal Clause 


* Once again. the important copy- 


right renewal assignment clause in 
the old publisher-songwriter con- 
tracts is being challenged in the 
courts. With the Billy Rose vs. 
‘Bourne Music case on that issue 
still pending in the courts, song- 
| Writer Rube Bloom is now suing 
| Mills Musie in N. Y. Federal Court 
;for a declaratory judgment, claim- 
ing that he is the copyright owner 
/of four tunes in the Mills catalog. 
|The tunes, written by Bloom in 
|1926 and 1927 and now in their 
| second copyright term, are “Spring 
| Fever,” “Soliloquy,” “Sapphire” 
| and “Silhouette.” 

Lee V. Eastman, attorney for 
| Bioom, is arguing the case solely on 
the grounds that the copyright re- 
newal assignment in the original 
;contract is not valid. According 
to Eastman, the Copyright Act in- 
tended, in splitting up the 56-year 
protec‘ion into two 28 terms, for 
\the writers to get two cracks in 
/selling his song. Hence, the re- 
newal assignment clause in the old 
contract, to be valid, must involve 
|a “separate consideration” s‘em- 
‘ming from negotiations separate 
and apart from any deal for the 
first copyright term. 

Unlike Billy Rose in his copy- 
‘right infringement suit against 
| Bourne for return of the copyright 
to “That Old Gang of Mine” where- 
in he contends that Bourne failed 
_to exploit the song properly during 
the first copyright term, Bloom 
|/makes no such allegations against 
| Mills in the current suit He is 
simply challenging the validity of 
ithe original contract. Bloom, inci- 
| dentally, originally gave the four 
tunes to Triangle Music which sub- 
sequently assigned them to Mills. 
If Bloom gets back the copyrights, 
he said he would give the tunes to 
| E. H. Morris Music. 

The Rose and Bloom actions are 
of key importance to-the music biz 
| since they involve virtually all of 
the songs written prior to 1933 
when the Songwriters Protective 
Assn. came into being. Under the 
| SPA deal, the writer automatically 
gets his copyright back after the 
first term. The copyrights now 
coming up for renewal now mostly 
stem from the 1928-32 period, s‘ill 
before the SPA era and hence op- 
erating on the old assignment 
clause, 


} 
' 
| 








Joe Carlton Due 





For New RCA Deal 


Jack Denton, managing director | the case of NBC and CBS, has ma- | 


Joe Carlton, RCA Victor’s pop 


At the present time, John Schul- | artists & repertoire chief, is expect- 
Three (Robbins, Feist and Miller) | man, attorney for the songwriters, | ed to wrap up a new pact with the 


is still putting the defendants 
through — pre-trial. examinations. 


/company shortly. Carlton has been 
|working without a contract since 





to support the latter on all basic 
issues in the Local 47 hassle. On 
47's beef against the diversion 
of tooter coin into the Music Per- 
formance Trust Fund, Local 802’s 


(Continued on page 46) 


Cap’s Album Kit 
For Deejay Spins 


_In a move to stimulate radio 
j.eosure for its heavy album re- 
fase schedule, Capitol Records has 
Whipped Up a special deejay pro- 
Motion kit of two 12-inch LPs con- 
laining selections from 24 of its 
way-June LP sets. Each excerpt 
a been pruned down to not more 
a three minutes running time 
° ald platter programming. 

' lhe deejay kit also includes corh- 
+ iy info about the selections 
the, && the albums from which 
_<Y were culled, the publishers 
a the running time. Cap feels 
asst complete album is usually 
hat ,t0 get. programmed. and 
th bes that the sampler. will solve 
- Problem of getting air-spins on 
4lbum product, 








a variety of major U. S. music 
publishers, has been in New York 


, os e 
Music Fund in at mor US 
on a periodic buying-selling trip. 
| He returns to France tomorrow 
L.A. Next Week Tor Smit Jr., head of the Fran- 


cis, Day & Hunter branch in Am- 
Washington, May 15. sterdam, which is the Dutch coun- 
A three-man subcommittee of|terpart of Denton’s operation, 1s 
the House education and labor | also in the U.S. 
committee will conduct hearings; | 
in Los Angeles next Monday and with Columbia Pictures Music 
Tuesday (21-22) on the operations | Corp., a Shapiro-Bernstein affili- 
of and contributions to the Musi- | ate, and renewed for a like term 
cians Trust Fund. Special attention | with Joy Music. Songs from the 
will be given to the effect on rank- Marks, S-B, Mills, Joy and Howie 
and-file members. Richmond catalogs have _ been 
Subcommittee will be headed by | picked up for France and the Low- 
Phil M. Landrum (D., Ga.). Other | land teritories, and in turn, both 
members will be James Roosevelt | have placed quite a few French 
(D., Cal.) and Joe Holt (R., Calif.).|and Dutch songs with U. S. pub- 
. |lishers. They bring over local 
Read Scores Petrillo diskings thereof but, in the main, 
Hollywood, May 15. |the Continental recordings are of 
Cecil F. Read, AFM Local 47 little practical value for any Yank 
veepee, leader of the insurgents, | treatment; they serve dominantly 
charged that James C. Petrillo and | as demonstration platters. 
the AFM refused to consider the | 








He said his faction was always|Scopp, g.m. of the Robbins-Feist- 
“willing to sit down and work out | Miller setup, to confer with Brit- 
a solution” of internal problems. j|ish, French and German affiliates. 


“We are not interested in tearing |Sidenton Verlag, in Cologne, and 





Petrillo apart. We only want to | Francis, Day & Hunter, Frankfurt/ | 
get some help for our people,” he | Main, are te Big Three’s corre- 
said, jspondents in Germany. 


| Quiz of the BMI toppers was re-| his last deal ran out at the end of 
'cently concluded and it’s expected | last month, but it’s unders‘ood that 
that Schulman will n»xt call on the | a new pact has virtually been final- 
network toppers. | ized. 


Denton has mede two-year deals 





| Carolyn Leigh Sues 


_ Valando on ‘Young’ Coin 


Lyricist Carolyn Leigh slapped a 
suit for payment of past royalties 
against publisher Tommy Valando 


in N. Y. Municipal Court last week. | 


Miss Leigh is asking for $2,500 
royalties due on last year’s click 
“Young At Heart.” 

| It’s understood that her collab- 
orator, Johnny Richards, in an in- 
dependent action recently, asked 
for an auditing of the books. Tune, 
which disclicked via Frank Sinatra 


Carlton, who joined Victor three 
years ago and replaced Dave Kapp 
| as a&r chief, has hit paydirt with 
;a couple of 1,000,000-disk sellers 
in the last few months. Both Kay 
Starr’s “Rock and Roll Waltz’ and 
Perry Como’s “Hot Diggity” were 
recorded under his aegis this year. 

Carlton now has an a&r staff 
consisting of Hugo Winterhalter 
and Joe Reisman in the east with 
Henri Rene heading up the Coast 
operation. Carlton reports to W. W. 
(Bill) Bullock, chief of the singles 
division, and Larry Kanaga, Victor 
v.p. and general manager the over- 
all topper. 








on the Capitol label, is in Valan- | 


do’s Sunbeam (BMI) firm. 





iC linton. to. Reprise 


Larry Clinton, one of the top 
bandleaders of the swing era, has 
been inked by RCA. Victor. His 
initial assignment will be to slice 
a package of his top songs. 


vocalist, will chirp with Clinton’s 
| studio band. 


Faves in RCA Album 


Going to Europe for like pur- | 
possibility of a peaceful solution.; pose this weekend is Mickey | 


Helen Ward, ex-Benny Goodman | 


| Liberace’s Ist Scot Date 


Glasgow, May 15. 

Liberace is provisionally sked- 
ded to play a concert date at the 
3,000-seat St. Andrew’s Hall Sept. 
26. . It will be his first visit to Scot- 
land. Seats will range from 80c to 
$3. 

Pianist-singer will start a British 
tour late September, with dates all 
over England and Scotland until 
}; mid-October, 


if 
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Al Hibbler: ‘““Never Turn Back’’- 
“Away All Boats” (Decca). Having 
scored one of his biggest hits with 
the inspirational “He” several 
months ago, Al Hibbler is back in 
a similar groove with “Never Turn 
Back.” It’s a moving ballad piece 
dramatically handled by Hibbler. 
A natural for big play on all levels. 
On the back side is the title song 
from the upcoming Universal pic. 
Hibbler projects the ballad mood 
in his usual slick style. 

Dorothy Collins: “Treasure of 
Love”-“He’s Got Me Hook, Line 
and Sinker” (Coral). © Although 
Dorothy Collins’ “Treasure of 
Love” is a cover of Clyde McPhat- 
ter’s Atlantic etching, she’s a solid 
bet to pick up all the marbles in 
the pop field. The rhythm & blues 
overtones are there, of course, but 





Jocks, Jukes and Disks 


By MIKE GROSS 








Used To -Yate Ya” (Columbia). 
There’s a good spinning potential 
in “Give Me A Carriage And Fight 
White Horses.” Good lyric idea 
and effective melodic beat puts 
Mitchell in an appealing mood. 
The lyric in “I Used To Yate Ya” 
forces him to get cute and it 
doesn’t work. 

Sammy Davis Jr.: “Get Out Of 
The Car’-“‘Without You I’m Noth- 
ing” (Decca). “Get Out of the 
Car” is a special material bit. that 
Sammy Davis Jr. has been using 
in his nitery-vaudery repertoire 
and it comes off okay on wax. It'll 
probably do better with the Davis 
diehards than the jocks or the 
jukes. “Without You I’m Nothing” 
is a tune out of his click legituner, 
“Mr. Wonderful,” and the ticket 
buyers should go for it if they 











LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 





she makes it easy to take. Bottom/ don’t have the original cast album. au : 

deck is a brightly paced item! Connie Francis: ‘“Forgetting”- (Exclusively on Coral) 

247th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 

ABC-TV—Sat. 9-10 P. M. EDT 
, Sponsored by 

@S S Dodge Dealers of America 
Py. NIE Sueno 5-n Wk Sik a Reale ls 6 4A Sawa, NEVER berg BACK standout instrumental workover of 
SURE xo O25 She bruce Cites ss coke ales oO SS sae Away All Boats “La Chnouf” on the Mercury label. 
DOROTHY COLLINS ..........:.6..05-: TREASURE OF LOVE Steve Clayton: “Straight From 
Se ta casas: He’s Got Me Hook, Line and Sinker The Shoulder’-“The Man With 
Seven Wives” (Jubilee). Steve 
i A Ge se eee SWEET HEARTACHES Clayton, who recorded previously 
6a oS On the Street Where You Live as Pat Terry, has a neat ballad to 











toy with in “Straight From The 








which she swings across in an at-{ 
tractive style. 

Eddie Fisher: “Sweet Heart- 
aches”-“On The Street Where You 
Live” (RCA Victor). Brisk up- 
tempo flavor of “Sweet Heart- 
aches” gives Eddie Fisher a shellac 
winner for the jock and juke trade. 
Tune is lighthearted and gay and 
Fisher adds the relish. He’s pleas- 
antly romantic on “On The Street 
Where You Live,” but Vic Damone 
(Columbia) staked his claim there 
a couple of weeks ago. 

Lonnie Donegan: “Lost John’’- 
“Stewball” (Mercury). The chick 
of Lonnie Donegan’s “Rock Island 
Line” on the London label will find 
plenty of friends for “Lost John.” 
It’s in the same folksy vein and 
will attract deejay attention be- 
cause of Donegan’s lively reading. 
“Stewball” is a yarn about a horse. 
However, it’s fot in the money. 

Les Paul & Mary Ford: ‘Cimar- 
ron”’-“San Antonio Rose” (Capitol). 
The multiple tracking technique 
that brought Les Paul and his wife 
Mary Ford to the fore is again evi- 
dent on this coupling. Neat blend- 
ing of Paul’s guitar and his frau’s 
pipes make “Cimarron” a payable 
piece. Paul’s guitaring freshens 
up “San Antonio Rose.” 

Guy Mitchell: “Give Me A Car- 
riage And Eight White Horses’’-‘I 





Shoulder.” His wax savvy gets it 
across. “The Man With Seven 
Wives” has a cute lyric tag which 
will help it get some deejay ex- 
posure. 

Joe Leahy Orch: “Dutch Treat’’- 
“To Love You’ (RKO-Unique). 
There’s an infectious lilt to “Dutch 
Treat” which will appeal to the 
platter spinners and the jukebox 
trade. Joe Leahy takes it for a 
bright instrumental ride. Mood is 
more somber on the flip, “To Love 


“Send For My “Baby” (MGM). 
Teenage thrush Connie Francis is 
tied up again with NBC-TV’s 
“Modern Romances” soaper for a 
push on “Forgetting.” It’s a better 
than average ballad offering which 
she sings with an emotional lilt. 
The tele exposure should help it 
along. She switches to an. effec- 
tive blues shouting mood for a big 
workover of “Send For My Baby.” 

Richard Hayes: “My Girl and 





You,” but it’s effective, neverthe- 
less. Orch and chorus give it a 
nice whirl. Tune is from the up- 
coming Paramount pic, “The Proud | 
and the Profane.” 


Cap Adds R&R’ers 


Hollywood, May 15. 

Two new male vocalists in the 

Leo Souris: “La Chnouf"’-“The! rock ‘n’ roll idiom have been 
Little Lost Dog” (Decca). This is| signed by Capitol. One is Gene 
Leo Souris’ first try at the U-S.| Vincent, a 20-year-old Norfolk, Va., 
market. He bows via Decca’s over-| entertainer. Initial platter, ““Wom- 
seas tie with Deutsche Gramma- an Love” b/w “Ba Bop A Lula,” 
phon. Coupling gives ie Bg acon is being rushed by the label which 
sendoff and he shou ee SP is billing him as Gene Vincent and 


plenty of fans on this side of the nis Blue Caps, latter being a quar 
ev. 


lights with an ear-arresting quality. ; a 
‘La Chnouf” is in the foxtrot groove Other vocalist | signed is Ray 
Dog” is| Stanley, a tunesmith turned singer, 
whose style is described as a cross 


Inciden- 
has a! between hillbilly and rock ’n’ roll 


His Girl’-“Blue Bolero” (ABC- 
Paramount). Richard Hayes packs 
a lot of punch on this coupling. 
With “My Girl and His Girl’ he 
gets the opportunity to show off 
his balladeering style to advantage. 
On “Blue Bolero,” he displays ex- 
citing beat with lotsa color and fla- 
vor. It’s a tossup as to whcih side 
will win the deejay nod. 





while “The Little Losc 
styled along waltz lines. 
tally, Eddie Barclay, too, 








VARIETY 





9449044664644 
1. HEARTBREAK HOTEL (8) .........0e0:  cocecdéncccasscce Mlvte POKES Aidintvesee Oe 
2. MAGIC TOUCH (5) .......... shi dactiabeale 0 aceedellamen sacenst) Ge akan Sh da cc sal 
{ Cathy Car? veccces ees Fraternity 
3. IVORY TOWER (4) ......... nyt raneeaCeAtdaeieety 4t) 128°) aaa oy a Tree rk. am > 
GIO BOOOUE 6 c88 sc dedcmane- 0 
: {Carl Perkins ....-+ : Sun 
4. BLUE SUEDE SHOES (9) seeeeeseeee eeoereeereeeeeeeereseeeee ? Elvis Presley BL RE ON Victor 
. v » { Morris Stoloff ........... Decca 
5. MOONGLOW PEKNIC THEME (3) eeeeeeeeee eee e@eeeeeeene i George Cates ee SAS Ws Coral 
Pe ioe ....- Capitol 
6. POOR PEOPLE OF PARIS (13) “eeeee eeeeveeeoeeeoeeeeeeereeee ) Lawrence Welk pc AP RFS Coral 
(Richard Maltby .....0-000%:: Vik 
7. MAN WITH THE GOLDEN ARM (3) ..... va cele beCORCeeES 4 Elmer Bernstein ......... Decca 
0 ee Pe ae er Coral 
8. STANDING ON THE CORNER (1) ........ ane Kaan sine Moss 7 mgs... «ones vate Columbia 
- HAPPY WHISTLER (1) a so andae@ OE Cane hae! BRO IONS. 5 iG aha exes Capitol 
10. CHURCH BELLS MAY RING (1) napa a Obans es as Se CaS Diamonds . . -Mercury 
t Second Group 
7 
t Me I i ocd. Win ho ceca bceeeul boca ee Perry Come iii scceeces. Victor 
D A TEAR FELL Pee Deoene eed ann e040 65566096000 654686 eeeeeerseeorserseaeee Teresa Brewer @ereeeeeres Coral 
Po OS TOE Oia acct bé0% ss - .Gee 
~ WHY DO FOOLS FALL IN LOVE .......... YTITI TTT TT TT } | ere Mercury 
t aan A Gale Storm ..sccvccccccces. Dot 
¢ Lio ¢ Gh Sepa Ceres er ene bone sdruieseue Gogi Grant ....... emseadedt ERA ” 
J LISBON ANTIGUA ............ { Nelson Riddle........... Capitol 
t eeeeereeereeseeseeeeeeee 3.36660 ie ’ Mitch Miller PER AARLS Columbia 
4 ’ 
; ROCK AND ROLL WALTZ ................... RPO cy . Kay Starr...............Victor 
s JUKE BOX BABY ... se aie w:0<@ pore! asap enerate aia a eee amano acai POTN TOME caccceebdetes Victor 
t CAN YOU FIND IT IN YOUR HEART ............... ovesvecrs TOny Bennett’. ockec Columbia 
Ee OT a ne Seo esseseeseccoss | eee een concepts: Capitol 
4 °** ) Jerry Vale .: os crores. Columbia 
+ 7 ° 
t { Fontane Sisters ............ Dot 
z Ss a) TR Senne abe saevdbdbecdaces 4 Chovrdettes ©... oc .6sces Cadence 
t i Toow means :... 0560s RPM 
, . hee 
: e (Figures in parentheses indicate number of weeks song has been in the Top 10] 
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10 Best Sellers on Coin-Machines 
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Album Reviews 





Another Cook’s tour on wax is 
coming from Capitol Records via 
its Electric & Musical Industries 


(EMI) tie. Label has packaged for 
U. S. release a flock of albums 
recorded abroad that are colorful 
and flavorsome. In the _ recent 
batch: “Sunday In Spain,” exciting 
pasodobles grooved by the Banda 
Municipal de Madrid. Barnaby 
Conrad’s notes adds to the bullring 
atmosphere. “Santiago,” a lively 
sampling of modern Chilean foik 
music; “Paris Revisited,” offbeat 
Gallic items warbled by Yvette 
Giraud and Les Quartre de Paris; 
“Neapolitan Songs,” romantic Itai- 
ian ballads vigorously delivered by 
tenor Sergio Bruni with a lush 
orch backing by Giuseppe Ama- 
peta; “Germany Today,” blind 
jazz singer Wolfgang Sauer in 
some vivid ballad readings; “In 
London In Love,” tasty instru- 
mental workover of 12 U.S. stand- 
ards by Norrie Paramor’s orch. 

George Kirby-Jackie Mabley- 
Apollo Band of the Year: “A Night 
At The Apollo” (Vanguard). This 
set is an effervescent and noisy 
reproduction of an evening at the 
Apollo, Harlem (N.Y.) vaudery. 
Taped at the theatre, album has 
some acoustical flaws but it does 
retain the spirit of life at the 
Apollo for those who care. George 
Kirby works over his impression 
routine, Jackie Mabley comes 
through with some patter yocks 
and the band (Count Basie) backs 
with a beat. Also on the wax bill 
are Coles & Atkins, the Keynoters 
and some amateurs. 

Gogi Grant: “Suddenly There’s” 
(Era). Pop singer Gogi Grant, who 
clicked in the wax field with “Sud- 
denly There’s A Valley,” has a 
strong enough technique to come 
through as a _ standard singer. 
She’s got warmth and an authori- 








tative pop styling that give< 
special hilt to the meine and oldi . 
she tackles. in this set. Buddy 
Bregman’s arranging and orch 
es ate plusses. c 
rankie Laine & The Fou - 
(Columbia). Vocal combo oe 
Laine have teamed up for a relj. 
gioso outing that makes for excit- 
ing listening. In a repertoire of 
shout songs, gospels and spirituais 
Laine and the Lads hit the oldiag 
with a fresh approach. ‘a 
Among the notable jazz entries: 
Mary Lou Williams does some 
fancy keyboard doodling on “Mes- 
sin’ "Round In Montmartre” (Story. 
ville) . . . Sidney Bechet takes off 
on some solid jazz licks with 
the aid of Bunk Johnson and 
Sidney De Paris on “Jazz Classics” 
(Blue Note) . . . Accordionist Mat 
Mathews has some intersting jazz 
conceptions on a Brunswick set as 
well as a Dawn package, in which 
he’s backed by an all-star combo. 
. . . Stan Kenton’s vivid musical 
stylings get a fine showcasing on 
“Kenton in Hi-Fi” (Capitol). 
Gros. 


Verve Albumizes Celeste 


Hollywood, May 15. 

Verve Records’. has signed 
Celeste Holm to an exclusive re- 
cording contract and she'll teeoff 
with an album of musicomedy hits. 
Session under the supervision of 
label’s artists & repertoire chief 
Buddy Bregman is slated for late 
this week. 

Norman Granz’s pop label fig- 
ures to have the Holm album on 
sale some time next month—at 
about the same time Capitol’s 
soundtrack album of “High So- 
ciety,” in which Miss Holm is fea- 
tured, goes into release. 








Picnic—?7“Picnic” 
Poor People of Paris 
Port-au-Prince 
Searchers—i“The Searchers” 
Serenade—i{“Serenade” 


Without You 


Beautiful and the Nervous 
Blue Suede Shoes 
Can You Find It in Your Heart 
Heartbreak Hotel 


Hot Diggity 


Picnic—t“Pienic”’ 








Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc.. Dr. John Gray Peatman, 


Director. Alphabetically listed. *Legit musical. +¢Film. tiTV. 
Survey Week of May 4-10, 1956 
Birds And The Bees—it“Birds And The Bees”..... Gomalco 
Born ee we: Te | ane een ee 
UMM oe ee va 6a 6s pear Le ee es tee Southern 
Can You Find It In Your Heart..:...cccccccucca Witmark 
Seeman: Cine Sa as Fl ct wctaclcscccnecetien Sheldon 
OE 2. Be Pere ae ee or pete, Wood 
PRD ON been bie ceded teenehectct erm le Roncom 
Mow Little’ We now .. 6. oe ie ae Morris 


I Could Have Danced All Night—*“My Fair Lady”. Chappell 


It Only Hurts for a Little While ................ Advanced 
I’ve Grown Accustomed—*‘‘My Fair Lady” ....... Chappell 
Dyery Wewer soe sos see Fee SAE Morris 
Joey, Joey, Joey—*“Most Happy Fella”........... Frank 
ee an iL EAL Mie Manresa eS Southern 
meeeee TeWtn ec Aas tee Panther 
Moon@low-——1 “Pienie’ oo... ccc c eweccs cece see Mills 
Mr. Wonderful—*“Mr. Wonderful” ............... Laurel 


On the Street Where You Live—*My Fair Lady’... Chappell 
00 COEUR ey 
TEP ES TP es ee Marks 


oe 6 6.0.9 60 ¢'0 9. cfe 8 


Somebody, Somewhere—*“Most Happy Fella” 
Standing On the Corner—*“Most Happy Fella” ., Frank 
To Love Again—j“Eddy Duchin Story” 
Too Close for Comfort—*“Mr. Wonderful” .... 
Too Young to Go Steady—*“Strip for Action” 
What a Heavenly Night for Love 


Sees ¢ HEF © © Bo'8 9 e's 


Top 30 Songs on TV 


(More In Case of Ties) 


Hot and Cold Running Tears’ ey 


I Could Have Danced All Night—*“My Fair Lady” Chappell 


BVO. Get Zaye ens ikcccccceds i Xerces tie Cragsmoor 
BUOEE WOWOE i ics c ric babies sen cket een suc ailae te Morris 

- ee, DOR 6. 650s 6 00sec ee coke eoseees.. SOuthern 
Ree RODRIGO. ons: ccnaiecndcovadaku licen toute its Cassil Airs 
58, inate taes tt eb dde's xcs suet weee- lee Kaye 
PEDOMO Ww — FT Piem in aoa iciic s vic deikvbackectelan Mills 
Moonglow-Picnic Theme—?t“Picnic” ...........-- Mills-Col. 
Moritat—“Three Penny Opera” .......¢..4.++ .... Harms 
Mr. Wonderful—*“Mr. Wonderful” ............%.. Laurel 


On the Street Where You Live—*“My Fair Lady”. . Chappell 


a ee ee ee 


Columbia Pie 


ata, Bata oe Columbia Pic 
... Laurel 

.... Robbins 

Tee Kaye 
Broadcast 


ore eer eee eee eo eeone 


es eee et ee ne ¢ a 6a 


ove ee ee eww weer ewer 
eoreereeoeoeeee ese ee 


ee ee eee e ee eee eens 


eee eeeeere ee een eee 


Roncom 


Columbia Pic 


e060 @@ ee +s oe oo 6 bee O 





eee Peawla- ae Paris. .... s,s oeiw hore bert whee Connelly 

Second Greatest Sex—t“Second Greatest Sex” .... Northern 

Standing on the Corner—*“Most Happy. Fella” .... Frank 

RN FN bot a s 55 ele ge tae ee Wied eredbledieuviek« Southern 

Tennessee Rock and Boll... sco» cscvi'esdeoneece¥é Broadcast 

20 SON, DEG: LAOS fo. idk denne OR ect Leeds 

Too Close for Comfort—*Mr. Wonderful” ....... Laurel 

Too Young to Go Steady—*“Strip for Action” .. Robbins 

Walks Hand ta: Bebe iiidiieiie xk ig oo och ck ee abven Republic 

What a Heavenly Night for Love ..........+++++: Tee Kaye 

Why: Do Fools Fall: 4G Love >is. ii edclevcasinsdecee ws Patricia 

You're the Apple of My Eye ...........+eeeee08> Shalimar / 
id 
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MGM's Name Set on ‘Johnny Johnson’ 
Continues Weill's Posthumous Kick 





The romance between MGM Rec-: 
ords and the late German composer 
Kurt Weill is continuing. The 
diskery, which has already grooved 
six LP albums of Weill’s music, is 
now prepping a@ wax reproduction 
of “Johnny Johnson,” a musical 
play penned by Weill and Paul 
Green in 1936. Show, incidentally, 
was Weill’s first American ven- 
ture. 

Album, which is being produced 
bv Ed Cole, MGM’s classical top- 
per, will use Weill’s original ar- 
rangements and will feature an all- 
star cast headed by Burgess Mere- 
dith, Lotte Lenya (Weill’s widow), 
Scott Merrill, Hiram Sherman and 
Bob Shavers. Samuel Matlowsky 
will conduct the orch. 

A new production of “Johnny 
Johnson” is being prepped for off- 
Broadway this fall by Stella Adler. 
A different cast will be used. 


The Weill revival picked up 
steam late last year with the click 
of his “The Threepenny Opera” at 
the Theatre de Lys in New York’s 
Greenwich Village and the subse- 
quent pop disclick and Hit Parade 
slotting of “Moritat,” the theme 
from “Threepenny Opera.” MGM 
put out the original cast album on 
that show. 


Jerry Lewis, 
Verve Maestro 


Hollywood, May 15. , 

Jerry Lewis, whose last waxing 
was for Capitol Records about 18 | 
months ago, has signed a pact with | 
Verve Records prexy Norman 
Granz and Buddy Bregman, eom- | 
pany’s artists & repertoire man.) 








. Deal, which gives the comedian a 


percentage on sales, calls for him | 
to conduct a 45-piece orch in al- 
bums of standards, to narrate some 
platters, and for other types of | 
packages. It’s a one-year ticket | 
with options for four more. 


Lewis recalled that in 1948 he | 
pitched Cap on the idea of him) 
leading a 45-piece orch and said, | 
“they answered the idea of a come- 
dian leading such an orchestra was | 
ridiculous, and turned it down.” | 
Yet in 1952 Cap did just that with | 
Jackie Gleason, Lewis added. He | 
said, too, when he first broached | 
Cap on the idea he offered to pay | 
the costs inyolved. 


Lewis said he will begin record- | 
ing for the company in two or, 
three weeks. Bregman said Lewis | 
will also do vocals on some of the 
company platters. 


RCA DISTRIB MEET 
SET FOR MIAMI BEACH 


RCA’s convention for its distrib- | 
utors haS been set for June 2-4, 
at the Eden Roc Hotel in Miami | 
Beach. Some 2,000 distrib execs | 
and salesmen from the RCA net- | 
work of 60 distribs will represent | 
all RCA products, from aircondi- | 
tioners to disks. 


RCA v.p. Manie Sacks and show | 
producer George Hale are heading | 
for Miami Beach at the end of this | 
month to set up the convention en- 
tertainment. It’s expected that a} 
flock of Victor disk artists will per- | 
form, including Dinah Shore, who | 
will then head out for her date at | 
the Riviera in Las Vegas June 6. 


Lombardo Into 1-Nighters — 
After Roosevelt Stand 


Guy Lombardo winds up his 
perennial stand at the Roosevelt | 
Hotel, N. Y., this year on May 29 | 
when he will go into a series of 
one-nighters for two weeks. Fol- 
lowing that, Lombardo will start 
rehearsals for the “Showboat” pro- 
duction which opens at the Jones 
Beach Marine Theatre June 21. | 
Lombardo’s regular orch will be. 
tupplemented by 35 other mu-| 
Siclans for the show, which has_| 
Paul Hartman and Helena Bliss in | 


the star roles, 


Eddie Lane orch will go into. 
the Roosevelt Grill for the sum- 
mer, with Lombardo due to take | 


over again at the same stand come 
the fall. 








| 
| 
} 





‘Bridey’ Beethoven 


Any idea that rock ’n’ roll 
is not a beneficial cultural in- 
fluence on kids can now be dis- 
missed. The r&r boys are now 
going on a classical kick with 
the first two titles in this cycle 
being “Tell Tchaikowsky The 
News” and “Roll Over, Bee- 
thoven.” 

Both were written and re- 
recorded by Chuck Berry, 
composer of the recent hit, 
“‘Maybelline.” 








Satchmo-Brubeck Combo 
For New York’s Lewisohn 


Louis Armstrong and Dave Bru- 
beck will make their first joint 
concert appearance at New York’s 
Lewisohn Stadium July 14. Arm- 
strong will appear with his “All 
Stars” (six sidemen and a vocalist) 
while Brubeck will head up his 
quartet. 

Stadium’s summer season tees 
off June 18 and will run through 
July 28. 





Johnny Long’s Ditto Burn 
At Somethin’ Smith For 


‘Too Many Copycat Epics’ 


The question of ethics involved 
in copying an arrangement and 
even special lyrics from another 
artist is again to the fore with 
bandleader Johnny Long’s burn at 
Somethin’ Smith. Long charges 
Smith, who records for Epic, with 
carboning such hit disks as “It’s 
A Sin To Tell A Lie” last year and 
just recently, “In a Shanty In Old 
Shanty Town.” 

Long is particularly incensed be- 
cause Smith, he says, also copped 
the special added lyrics written by 
the bandleader’s wife, who writes 
under the name of Patricia Waters, 
to “It’s A Sin To Tell A Lie” and 
“Shanty,” although in the latter 
tune Smith varied the lyrics some- 
what. Johnny O’Connor, Long’s 
manager, contends that it’s a sub- 
stantial facsimile. Both numbers 
were big hits for Long when he re- 
corded for Decca several years ago. 
At present, Long cuts for Coral. 

The added lyrics can’t be copy- 
righted specifically since they be- 
come the property of the tune’s 
original copyright owner. “Lie’’ is 
a Bregman-Vocco & Conn tune, 
while “Shantytown” is published 
by the Warner Bros. music group. 


“Wish I Had Thought of ‘R’n’R Waltz’” 


MUSIC 43 
3 


Berlin Amid 68th Birthday Galas 





New Label, Same Voice 


Leona Anderson, who has 
made a career out of singing 
offbeat songs offkey, has been 
signed by Unique Records. 
She formerly sliced for the 
now-defunct Horrible Records. 

Her first album for ''nique 
will be “The Worst of Leona 
Anderson.” 


+ Irving Berlin’s 68th birthday 
was celebrated in a radio-tv parlay 
this last week. The tunesmith 
guested on Johnny Andrews’ 
WRCA Radio (N. Y.) show Friday 
(11), the Dorsey Bros. saluted him 
on their CBS-TV “Stage Show” 
Saturday (12) and he demonstrated 
his “trick transposing” piano in 
two separate five-minute segments 
on NBC’s “Monitor” Saturday and 
Sunday. (Another ranking Ameri- 





can tunesmith, George Gershwin, 





Shep Fields, Others Saved 


also came up for a tv salute Sat- 
urday on Max Liebman’s NBC-TV 
specola.) 

It was in the Andrews session, 


In Texas Auto Wreck however, that Berlin got a chance 


Houston, May 15. 

Orch leader Shep Fields was 
saved from possible death last 
week (7) when safety straps around 
his body prevented him from being 
tossed out of the car in which he 
was riding when it was wrecked, 
Fields and two of the members of 
his Rippling Rhythm orch skidded 
off highway 75, near Buffalo, Tex., 
Monday (7). 

Trumpeter Bob Podell was driv- 
ing Fields’ car at the time of the 
mishap, The bespectacled leader 





was asleep in the back seat. 
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Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 














POSITIONS 
This Last 
Week Week 
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MORRIS STOLOFF (Decca) ........... 
PERRY COMO (Victor) ...ccccccsccccvess 


CATHY CARR (Fraternity) ........cse00. 
CARL PERKINS (Sun) .......+«... 
GEORGE CATES (Coral) .......eseeeees 


PLATTERS (Mercury) ......seeseees 


LES BAXTER (Capitol) .......ceseseceeees 


+WALK HAND IN HAND 


. NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at.under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de. 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music), 


TALENT 


ARTIST AND LABEL 
Heartbreak Hotel 
ELVIS FRESLEY (Victor) ..........+-++++{Blue Suede Shoes 
I Was the One 


I 


, ’ )Tango of the Drums 
I’m in Love Again 
uw pe FATS DOMINO (Imperial) ........... ...+4My Blue Heaven 
Bo Weevil 
Standing on the Corner 
10 10 FOUR LADS (Columbia) ............ ...--4No, Not Much 
My Little Angel 
TUNES 
4 gh og (*ASCAP. BMI) 
L ~ 
vk Week TUNE PUBLISHER 
1 3 *MOONGLOW-PICNIC THEME ........-...esecee Mills-Columbia Pics 
2 1 +HEARTBREAK HOTEL........... 2 PE Ge er Sa Ee Tree 
3 2 *HOT DIGGITY....... EE PRE ES Je SPR POO Peer ey Roncom 
4 5 rt Bo tah ee bapee str ceedep ews Melrose 
5 4 *POOR PEOPLE OF PARIS .....ccccccccccsescvcccvececevseses Connelly 
6 6 +BLUE SUEDE SHOES......... peer, ee EY Fatt. See Hi-Lo-H&R 
7 5% TAP AMTING, ON THE CORNER «.. .0 2c cccecccccsicccnteccce woes Frank 
8 w nS | geet fo do ae cma pa cess tegasees epeen Panther 
ry ae FWAYWARD WIND .........ccccce cece reece ee ee rere en enc eeee: Warman 
Pe Pee Tye we Republic 


... Moonglow-Picnic Theme 


(Hot Diggity 
) Juke Box Baby 


Ivory Tower 
..+ee++ Blue Suede Shoes 
. Moonglow-Picnic Theme 


{Magic Touch 
‘*****?)Great Pretender 


{Poor People of Paris 


ot ate 8s 0 @ Be 6 often 0 2 OO 


TUNE 


Want You, I Need You 


to sound off on the music business 
and his career. The patter byplay 
was informative and hit a high- 
point when Andrews ._pinned the 
composer on his thoughts on rock 
’n’ roll. After a hesitant “I don’t 
know” start, Berlin expanded with: 
“In my time I’ve seen ragtime— 
and a lot of the junk died with 
‘Alexander’s Ragtime Band’ re- 
membered—jazz, with only Gersh- 
win surviving, and swing.” He 
added, ‘“‘Music is music and if it’s 
good it will last.” 

Of the current pops, Berlin cited 
“Rock and Roll Waltz” for special 
kudos. “Il wish I had thought of 
it,” he said. He then added, “I 
hope the publisher knows I’m giv- 
ing him this plug.” (Since the 
show was on tape, the publishing 
firm, Sheldon Music, had been 
tipped in advance, and Goldie 
Goldmark, Sheldon’s general man- 


(Continued on page 46) 


‘Spoken Arts As 
Cultural Disks 


A new showcase for the spoken 
word on disks, featuring top thesps, 
‘authors and educators, has been 
; set up in New York under the label 
of “Spoken Arts.” Alfred Lunt 
'and Lynn Fontanne, Siobhan Mc- 
'Kenna; playwrights Arthur Miller, 
| John van Druten and Lillian Hell- 
'man; humorist S. J. Perelman and 
teachers Dr. Frank C. Baxter and 
Prof. Jacques Barzun are on the 
|roster of the diskery’s releases. 
Westminster Records, indie classi- 
cal lable, is handling the recording 
and production for the new label. 
| Miller’s disk will have him read- 
,ing excerpts from his plays, “The 
' Crucible” and “Death of A Sales- 
/man,” while Perelman will put 
some of his short stories on wax, 
‘In addition to the spoken word, 
, the new label will have a “Distin- 
| guished Composers Series.” Initial 
| release in this collection will have 
|Mare Blitzstein’s music. for the 
| theatre. 
| Arthur Luce Kiein, drama teach- 
er and producer, is heading up 
' Spoken Arts, 


‘MAYBE’ DEFINITELY IN 
BIG 3 VIA SETTLEMENT 


Winding up an action to deter- 
/mine the copyright ownership of 
| the oldie, ‘‘Maybe,” Robbins Music, 
‘of the Big Three Music combine, 
made a settlement with Frank 
' Madden, one of the tune’s -writers, 
in N. Y. Federal Court last week 
under which it acquired the re- 
newal rights to the tune. Robbins 
had originally bcught the tune 
from Rialto Music in 1940, but 
Madden claimed he owned the re- 
newal rights and hence disputed 
Robbins’ right to publish the num- 
ber. 

Madden wrote “Maybe,” orig- 
inally known as “Maybe Dear,” 
with Al'an Flynn, 


RCA Gold-Plates LP 
For Melachrino Sales 


George Melachrino, British band- 
leader currently in the U. S. to set 
| up a concert tour, was given a gold 
longplay disk by RCA Victor execs 
yesterday (Tues.) for selling 1,000,- 
000 albums in the U. S. Melachrino 
is an HMV artist distributed in the 
U. S. by Victor under a deal that 
runs out next year. 
Presenta‘ion was made at a cock- 
tail party. at Leone’s restaurant 
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~ Razor's Etching, Gillette Style 


Gillette Razors may now have 


disks?” to its add campaign repertoire. 


to add “How are you fixed for 
Gillette is tieing in with 


Columbia Records to peddie its Super Speed Razor for a Father’s 


Day promotion next month. 


The razor company will give away a seven-inch 3314 rpm disk 
with every Super Speed bought at $1. The disk, prepped by Col’s 


transcription division, contains 


inch LP album, “Great Moments in Sports.” 


excerpts from the label’s 12- 
Disk includes tap- 


ings of the top athletes of our time. 
To kickoff its razor-disk promotion, Gillette ordered close to 


1. 250,000 seven-inch platters from Col. 


Initial tv plug was aired 


on the Gillette-sponsored boxing bouts this Friday (18). 








Benny Goodman Pulls 86 
In 2, But U. of Detroit 
Raps Him for ‘Interludes’ 


Detroit, May 15. 
Penny Goodman orch drew 8,500 
dancers in two nights at the U. of 
Detroit Spring Carnival for a gross 
$8,000. But,. he was roundly critt- 
cized in an editorial in the Varsity 
News, university publication, 





‘Hit Parade’ Lineup 
(On May 12 NBC-TV Show) 


. Poor People Paris Connelly 
Suede Shoes...Hi-Lo-H&R 





made up of 18 sidemen. 
The Willard Alexander office 


TAU oh 


{was hired to play at this year’s 
| Carnival. When the people entered 


. Ivory Tower 


ee hs < « “er yO, DOLBBICY «on. 0 55° Roncom 

The editorial said in part: “Ben- Heartbreak Hotel..... Tree 

| By Goodman, a man of tremendous} § ‘Moonglow .........-. Mills 

was lost at sea. New orch will be | ability and a great drawing power, & Se Col Picts. 








AFM Huddles on Vegas Pact to Stud 
8% Wage Hike, 3-Hour 


Tuneup Pay 


Las Vegas, May 15. 
A special meeting of the general 
body of the AFM Local here today 
(Tues.) is expected to produce a 
settlement of the lengthy hassle 
between Vegas musicians and re- 
sort hotelmen over the windjam- 
mers’ demand fer a wage boost. 
Meeting will see the union’s mem- 
bership voting on the latest 
proposal by the hotelmen_ that 
would grant the musicians an 8° 
pay hike, three-hour rehearsal pay 


New Glenn Miller 
Orch (McKinley) 


A new Glenn Miller orchestra 
will get underway next month. 
Mrs. Helen Miller, widow of the 
bandleader who died during World 
War II, and Ray McKinley have 
reformed the orch with the original 
Miller library. New tunes arranged 
in the Miller manner will be added 
to the book. 

Band will be billed as “The 
Glenn Miller Orchestra under the 
cGirection and featuring Ray Mc- 
Kinley.” McKinley, incidentally, 
picked up the baton for Miller’s 
Air Force Band when the maestro 





has already set a one-niter tour 
for the orch through August. First 


| 


the dance area they were pleas- 
antly greeted by the strains of Ben- 


date is set for the U. of Maine, at | ®y’s ‘licorice stick’ floating above 


Orono, June 8. 


the heads of the crowd that had 


No record deal for the band has | gathered around the bandstand. 


been set yet, but it’s reported that 
RCA Victor has the inside track 
because of its previous affiliation 
with Miller. 





Trudi to Cap 


Thrush Trudi Richards will now 
record under the Capitol Records’ 
banner. In the past few years Miss 
Richards has been put into the 
groove by Coral, Decca and Derby. 

Since the fold of Derby last year, 
warbler has been cutting demo rec- 
ords for publishers. 





“This, they thought, was fine. 
Here was Benny and his aggrega- 
tion giving dancers a few minutes 
to rest while the band did a 
few instrumental gymnastics. The 
would-be dancers soon found that 


Hitchcock Asks Col 
To Rush Film Platter 


Hollywood, May 15. 
At the specific request of pro- 
|ducer-director Alfred Hitchcock, 
|Columbia Records is rushing a re- 
‘lease of Doris Day’s plattering of 





gap P ,” film “Th 
this ‘interlude’ was in reality the ig wae iar i "Much ” 
dance music that was to be offered | Tune originally was to have 


for the rest of the evening. Then, 
at midnight, the name who had 
drawn such a big crowd suddenly 
disappeared. What the latercomer 
didn’t know was that Goodman had 


| been released a few weeks ago, 
but through an error at the Co- 
lumbia plant it was sidestepped. It 
was to have been coupled with 
“We'll Love Again.” Instead, plat- 





per show and a two-year contract. 

Saturday (12), the general body 
voted down the proposal, 96 to 80, 
but because the rejection failed to 
get a two-thirds majority support it 
will have to be reballoted again to- 
day. The original bid, which was 
worked out in a meeting Thursday 
(10) between AFM rep Bob Calkins, 
Beldon Katleman, E] Rancho Vegas 
owner, and Marty Hicks and Cliff 
Jones, Thunderbird execs, sought 
to give the musickers a 712% raise, 
the rehearsal pay and a guarantee 
; that Vegas hotels would employ no 
i|less than 70% resident musicians. 
| But Resort Hotel Assn. prexy Jack 
| Entratter beat down the offer dur- 





not shown up at the dance until | tery paired that with “Somebody | ing Saturday’s conference when he 


(Continued on page 46) 


| Somewhere.” 


















































|RETAIL DISK AND ALBUM BEST SELLERS | 
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8 4 “Poor People of Paris”....... LG er RS ge 6 5 6 8 3 47 
GOGI GRANT (Era) 
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NELSON RIDDLE (Capitol 6 11 
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Victor Frank Sinatra Columbia Decca Decca SOA 595 
Capitol OL 5090 | DL 8320 | DL 8257 W 604 Victor LM 1996 | DL 9032 ; 
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|} told the general body that he, for 
| one, would be unable to guarantee 
the 70% employment because the 
| restriction would hamper him in 
| future show purchases. Immediate 
| renegotiation saw the secon d 
‘proposal drafted, motioned and 
' voted upon. 

Double “A” sidemen, who make 
up the Vegas house orchs, have 
been adamant in a demand for a 
20% wage boost, repeatedly thumb- 
| ing down a 5% wage increase. On 
| the other hand, the hotelmen have 
been equally adamant in their nay 
stand, going as far as to hold up 

(Continued on page 46) 
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Capitel Digs ‘Em 

Most; Phantom 
New Poltergeist 


There are a lot of ghosts on 
Capitol Records’ roster. Release 
of a new disk by someone tagged 
The Phantom again points up Cap’s 
penchant for hiding its talent un- 
der a nom-de-disk. 

The hidden name bit began with 
the diskery’s first release in 1941 
when Billie Holiday in a cutting 
with the Paul Whiteman orch of 
“I Found A New Baby” and “The 
General Jumped at Dawn” 
billed simply as Lady Day. A few 
years later Jo Stafford appeared 
under the guise of Carlotta B. 
Stump for the clicke waxing of 
“Tim-tayshun.” 

In recent years, Harry Stewart 
has been using such disk aliases as 
Yogi Yorgensen, Harry Kari and 
Klaus Hammerschmidt. And then 
there’s Lou Busch, who records un- 
der his square handle and that of 
Joe (Fingers) Carr, 

Cap, so far, is keeping the iden- 
tity of The Phantom under wraps. 
Only clue is that the disk was cut 
in Mexico. 








Mum On ‘Who He?’ 
Hollywood, May 15. 

Capitol’s publicity department 
has a problem on its hands in pub- 
licizing the newest artist acquired 
through the label’s International 
Program tieup with EMI affiliates 
around the world. He's a Mexican 
/pianist known only as “The Phan- 
i|tom’—and he seems to be just 
| that. 
| Cap artists & repertoire exec 
'Dave Dexter picked up tapes of 
|The Phantom in Mexico and 
' brought them to the U.S. for re- 
| lease. Mexican recording execs 
insist, however, that the identity 
of the pianist is unknown, that 
ithey have no pictures of him and 
‘can’t provide any information. At 
first, Coast label’s accounting de- 
| partment raised a howl, demand- 
‘ing, “How can you pay royalties 
ito a Phantom?” Dexter eased 
their worries by informing them 
that the across-the-border deal 
provides only that payments go to 
the Mexican diskery, which makes 
‘its own ararngempents with The 
| Phantom. 














| partment, 


was . 


But he still hasn't been 
‘able to placate the publicity de- 


s ~F 


Sire 
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Irving Berlin 








OP cenmcu 


ager wired Berlin a “thank you” 
acknowledgment after the broad- 
cast.) 

On the future of the music biz, 
Berlin said that it will be basically 
the same with fads such as the 
country is experiencing now. 
“Good music will always come out 
on top,” he said, “and 20 years 
from now we'll be laughing at 
most of the rock 'n’ roll, but some 
of it will last.” 

Speaking of songwriting, Berlin 
said that it comes easy now. He 
said that he’s developed through 
three stages, 1) working at the 
piano, 2) working simultaneously 
with words and music, 3) working 
on ideas. He’s currently busy on 
the score for “Sentimental Guy,” 
a musicomedy about the almost 
legendary Wilson Mizner, wit 
and raconteur. 


In an off-the-uff rundown of the 
10 favorite songs of his own, Ber- 
lin named ‘“Alexander’s Ragtime 
Band,” “A Pretty Girl Is Like a 
Melody,” “Always,” “Easter Pa- 
rade,” “Blue Skies,” “Oh, How I 
Hate To Get Up in the Morning,” 
“How Deep Is the Ocean?”, “God 
Bless America,” “The Girl That I 
Marry” and “All Alone.” 

On the Dorsey Bros, stanza Ber- 
lin was forced to share his birth- 
day cake with several other clef- 
fers. Although they were all top- 
notch, it turned out to be a con- 
fusing mishmash since the show 
was billed as a “Salute To Irving 
Berlin.” The ringers were brought 
in by the guest artists primarily to 
plug their current waxings. For 
instance, host Dick Haymes sang 
“Come Rain or Come _ Shine” 
(Johnny Mercer-Harold Arlen) and 
Roberta Sherwood chirped “Lazy 
River” (Hoagy Carmichael-Sidney 
Arodin). Even the Colgate U. Glee 
Club, with no disks to promote, 
strayed from the Berlin format 
with “Great Day” (Vincent You- 
mans-William Rose-Edward Eliscu) 
and “September Song” (Kurt 
Weill-Maxwell Anderson). 

The rest, however, was pure 
Berlin, and good, too. The Dorseys 
did a medley of “Blue Skies,” “Re- 
member” and “Alexander’s Rag- 
time Band,” Miss Sherwood belted 
“All Alone” and “Always” in fine 
style and Haymes had a breezy 
workover of “Isn’t This A Lovely 
Day?” 

The “Monitor” segment Sunday 
showcased Berlin doodling on his 
keyboard and answering a couple 
of queries. When asked for a song- 
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On His 68th 
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writing formula, he replied, ‘First, 
have the talent to work with. Then 
it’s a question of getting the right 
opportunity.” Gros. 





In London Too 
London, May 15. 
A special birthday tribute to Irv- 
ing Berlin, who was 68 last Friday 
(11), is to be featured on BBC 
radio next Friday (18). The pro- 
gram, scripted by John Watt and 
Brian Rust, will cover 50 years of 
Berlin in the songwriting world. 
Among the disks to be aired will 
be “That Mesmerising Mendelssohn 
Tune,” the first song by Berlin 
ever recorded in 1910. The record 
was picked up recently in a junk- 
shop. 








AFM Conclave 


aun Continued from page 41 jae 








leadership has already indicated 
that it favored Petrillo’s stand. 

A total of 354 AFM locals located 
in 24 states and Alaska have al- 
ready officially pledged support to 
Petrillo in opposing Local 47. 
These locals, many of them from 
small towns, are the chief recipi- 
ents of the Trust Fund benefits, 
and hence are the bulwark of Pe- 
trillo in the union. The Fund, 
supported by royalty payments 
rom the disk and vidfilm indus- 
tries, underwrites free concerts in 
parks, hospitals, ete., and thus 
provides employment for musi- 
cians. The resolutions of the small 
locals in Petrillo’s behalf point out 
that it’s the AFM members who 
create the mechanized music who 
are, in the main, opposed to the 
Fund “for their own selfish gain.” 

The setup of the convention dele- 
gates guarantees Petrillo’s con- 
tinued dominance. New York’s 
convention delegation of three, rep- 
resenting some 30,000 musicians, 
has the same number of convention 
votes as a local representing 1,000 
members. Hence, even if there 
were a coalition of big city locals 
(of which there is not the faintest 
sign this year), the weighted vote 
in favor of the small locals would 
make it impossible to unseat Pe-| 
trillo. 

Another peculiarity of the AFM 
setup is that neither the New York 
nor Hollywood local, the two larg- 
est in the country, is represented 
on the union’s international exec 
board. New York once had an 
exec board rep, but not in the last 
couple of years. 
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Benny Goodman 
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10 p.m., an hour after he was 


' scheduled to appear. 


“Two hours each night for $6,000. 


Not a bad way to make a living. 
The dance committee did its part 
in bringing a top name to play at 
the Carnival. They cannot be 
blamed if the one that they hire 
refuses to cooperate. 

“We are quite certain, however, 
that Goodman will not be asked 
again to play for a U-D function.” 

BG In Pottstown 

The Benny Goodman orch 
walked off with a $5,800 take for 
a one night gig at the Sunnybrook 
Ballroom, Pottsdown, Pa., last Sat- 
urday (12). Terpery pulled in close 
to $12,000 for the BG stand, 

Orch was booked in on a $3,500 
guarantee and added $2,300 on the 
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swing into Ohio U., Athens, next 
Saturday (19) and the following 
night are set for a date at the Elms 
Ballroom, Idora Park, Youngs- 
town, O. 


Pubs Sue ‘Yankees’ For 
‘Ball Game’ Interpolation 
Previously Heaved Out 


The use of “Take’ Me Out to the 
Ball Game” in the legituner click, 
“Damn Yankees,” has stirred up 4 
legal fuss by Jerry Vogel Music 
and Broadway Music against the 
show’s producers. Vogel and 
Broadway, co-owners of the re- 
newal rights to “Ball Game,” filed 
an infringement suit in N. Y. 
Federal Court last week naming 
Frederick Brisson, Harold Prince, 
Robert E. Griffith and Albert B. 
Taylor as defendants. 

Suit asked for an. injunction, 
damages sustained and an account- 
ing of profits for alleged infringe- 
ment of their copyright by giving 
public performance for profit in 
the show. A few bars of the tune 
were used in “Yankees,” for which 
an original score was written by 
Dick Adler and the late Jerry 
Ross. 

According to the Edward Colton 
office, attorney for the producers, 
the “Ball Game” insertion was 
taken out a few months ago when 
Vogel and Broadway first ex- 
pressed objection to its use. The 
attorney is denying any legal 
liability. 


Brit. Decca Pulls 
A ‘Rock’ on Lonnie, 
So Mercury Rises 


British Decca apparently doesn’t 
know a good thing when it has it. 








Diskery had first crack at Lonnie |’ 


Donegan, Irish hillbilly who scored 
in the U. S. with “Rock Island 
Line” on its affiliate London label, 
but didn’t bother to wrap him up 


exclusively and he was grabbed by 
Nixa, another British outfit. 

Donegan will now be released in 
the U. S. under the Mercury ban- 
ner because of its tieup with Nixa. 
First coupling on the Merc label 
is “Lost John” and ‘‘Slewfoot.” 

Click of “Rock Island Line” here 
is bringing Donegan to the U. S. 
for the first time. He arrives from 
England today (Wed.) for a shot 
on Perry Como’s NBC-TV show 
Saturday (19) and a guest stint on 
Bill Randle’s tv-er out of Cleve- 
land the following night. He's also 
set to open at Brooklyn’s Town & 
Country nitery May 22. He’s man- 
aged in the U. S. by Mannie Green- 
field and booked through the Wil- 
liam Morris office. His British 
reps are Lynn Dutton and Dennis 
Preston. 


Mills, Col Picts. Music 
Both Touche in Duel 


‘ > «Te ae 
On ‘Moonglow’-Picnic 
Mills Musie and Columbia Pic- 
tures Music are riding tandem with 
separate copyrights on a pop single 
disclick. Unusual occurrence came 
about via use of the Mills’ oldie 
“Moonglow” and the insertion of a 
title theme in the Columbia film, 
“Picnic.” Col Music publishes the 
theme, which was cleffed by 
George Dunning. 


Morris toloff (Decca) and 
George Cates (Coral) recorded 
both tunes the way they’re done in 
the pic and both platters are now 
riding the bestseller lists. The 
numbers made NBC-TV’s “Hit Pa- 
rade” for the first time last week, 
but were presented as a single of- 
fering under the overall ‘“Moon- 
glow-Picnic” tag. On the following 
Saturday (12), tunes were split and 
given a five and six slotting. 

Both publishers are claiming 
strong separate sheet sales (there’s 
no combined copy version). The 
“Picnic” theme was recently given 
a lyric by Steve Allen and the Mc- 
Guire Sisters cut it without ‘‘Moon- 
glow” for Coral. “Moonglow” was 
cleffed in 1934 by Will Hudson, 
Eddie DeLange and Irving Mills. 
Columbia Pictures Music is an affil- 
iate of Shapiro-Bernstein. 





Fast Plugs & Sudden Death — 


Editor, VARIETY: 


New York. 


Most recent trend in the music biz is the shortening of time 
between a disk release and the hit-flop answer, now a matter of 


three or four weeks. 


Many question the wisdom of this form of 


merchandising of a commodity which all experts agree must be 
strongly exposed, and for a length of time, before buyers can be 


expected to react. 


The 50-per-week release of new sides, since 


the indie labels have demonstrated equal potency to the majors 
(that’s approximately 2,500 per year, with another 1,000 accounted 
for by the sometime schedules of the once-in-awhile diskeries) 
brings into focus the fact that only about 50 etchings a year rack 
up the real hit-money, although many others also come out ahead 


or manage to break even. 


The current rate of production of demos of new songs by both 
BMI and ASCAP writers, young and old, in New York alone ig 
close to 100 per day, accounting for some 35,000 tunes a year of. 
fered to record companies. Putting aside all claims of favoritism 
the a&r man who has to render snap judgment on the vast flood 
of new material must by the nature of things be tossing off a series 
of daily guesses comparable to who will win the daily double. 

The fact that less than 2% of the professionally prepared mas- 
ters which are processed for public exposure each year result in 
the big moola brings the situation down to a vast waste of meri- 
torious material. No answer is apparent inasmuch as no a&r man 
wants to cut down his releases and hence his law-of-averages 
chance of producing a smash. The real shame is the short, hit-or- 
miss exposure this condition brings about, completely wasteful of 


valuable tunes, talent and wax, 


Not long ago a sixmonth campaign on a song was no oddity, 

then a six-week drive became the vogue, now an exploiter, whether 

- originating from the payroll of the record company, the artist, or 
the publisher, can’t get much excitement from any major disk 
jockey if the record hasn’t shown, with one or two playings, that 
magic and unexplainable enthusiasm from the listeners who call 
and write and dash to the nearest record store. Hence, the group 
most likely to show an immediate reaction—the highschool kids 
with their 89c ready to spend—has become the bellweather of the 
biz and the group to shoot at for quick sales-appeal. 

This is of course one-sided. The emotional reaction of a bunch 
of kids is vastly different from the considered judgment of mil- 
lions of better-educated adults, also with 89c to spend. Add to this 
the hinterland trend of pushing only the No. 1 song on the Hit 
Parade, shrugging off the other six that make the Lucky Strike 
tabulation, and the boom-bust psychology is greatly strengthened. 

The bigtime music men all agree that what made their present 
strong catalogs was the firm and lasting belief they had in the 
value of their songs, and they never let up or let go in promoting 


them. 


Today, with a release that doesn’t show up pronto, the 


trend is to forget the song and go on to the next release. 
Nobody can say that this new method of merchandising has pro- 
duced a better overall quality of songs, hence the firms with the 
solid standards seem more and more secure as against the some 
800 new pubberies which are playing for the big No. 1 hit and that 


alone. 


While the situation can rightfully be termed a view-with- 


alarm condition there seems to be nobody who, in fairness, can 
be accused of creating this winner-take-all psychology. It smacks 
of the hectic and thoughtless accumulation of paper profits in the 


late '20s when quality was forgotten and the quick buck was head 


man—an idol that turned out to be a headless horseman. 


A Songwriter. 
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AFM-Vegas 


= 2~(CCOntinued from page 45 =a 








negotiations for future shows and 
even threatening to curtail _the 
town’s entertainment policy com- 
pletely. 

Chain Reaction 


Were the 20% granted, it would 
see the musicians’ base stipends go- 
ing up from $125 to $150. One 
hotel exec explained that it isn’t 
the $25 scale hike that is so im- 
portant, rather it’s the way other 
unions might react if the AFM’ers 
were granted a wage representing 
a 20% boost. Recently, the hotels 
upped culinary and teamster union- 
eers 5%. The hotels, then, fear 
that a 20% increase to the musi- 
cians would see the other unions 
seeking similar demands which 
could lead to an inundation of the 
hotels by new contract demands. 


The point has been raised by 


several orch leaders that their men 
are presently receiving salaries 
well above scale, some tooters with 
longevity considerations getting as 
high as $145. With the~threat from 
hotels of no shows—-no jobs—those 
musicians have indicated they’ll go 
along with the new boost just to 
settle the dispute. 


Notices had been passed out to 
house orchs at the Riviera, Sahara, 
El Rancho and Thunderbird. Lat- 
ter two hotels—who are not mem- 
bers of the Hotel Assn.—were 
granted a 60 day cooling off period 
because the new contract demand 
had been delivered by the AFM 
to the association, while no formal 
notification of the negotiation had 
been made to the nonmember pair 
of resorts. Riviera withdrew notices 
and reinstated its house orch for 
30 days, until June 3, as did the 
Sahara, All four notices were due 


to have become effective between 
May 7 and 10. 


Hotels tried to force another 
wedge, the threat of firing local 
musickers and hiring travelers. But 
James C. Petrillo advised the 
Vegas local to continue its nego- 
tiations with the assurance that if 
the balance of employed musicians 
favored the _ out-of-towners, he 
would order all musicians off of 
the bandstands. 








From the 20th Century-Fox Film 
“THE REVOLT OF MAMIE STOVER” 
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RICARDEL 


His Violin and Orchestra 


Currently 
MAYFLOWER HOTEL 


Washington, 
D. C. 


Yy Per, Moat. 
GU, W\LLIAM BURNHAM ’ 
Gy, 630 & Ave., New York Z@ 


























sis Sass cong) are es 








i ( 
f 








6 Wednesday, May 16, 1956 VARIETY 47 


— 

















rs 





BERNIE BROWN PRESTON CHARLES SAM DILLARD JON FARMER JIMMY HARPER LUCKY LANE MIKE McDOUGALD 
west WAGA west WAGA west 3 WAKF WSB 





LOU MORTON HAPPY O’DAY 
waxi WAKE 


BOB McKEE HANK MORGAN 


|. 1 MEET 
x E S66 COTE 
HOTTEST 
SALESMEN 
oe i (ATLANTA 


JERRY VANDEVENTER 
WSB wsB 











JIM WESLEY KEN WILSON 


BOB WATSON CHARLIE WELSH 
wss west 


other wax WSB 


nego- 
hat if 
icians 
, he 
ff of 





...the hottest salesmen in the nation’s twenty-first market*! 


Ever see these fellows before? Perhaps not—but if you’ve ever been in Atlanta 


you would have heard their voices! Each day they call on thousands 





of loyal listeners who believe in them and in what they say. Why not 


let these key salesmen in this key market turn their charm on your product? 





*population rank in Sales Management “Survey ef Buying Pewer,’’ 1955. 


PAN RCA\VICTOR spotlights hometown broadcasting 
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On The 


Upbeat | 





New York 


Jack Dunn, exited his disk pro- 
motion post at Coral Records to 
join Dick Gersh’s publicity office. 
Marty Hoffman repiaces at Coral 
, .. Teddy Reno back to Italy for a 
film assignment. He’ll return to 
the U.S. in about two months... 


; michael” Mercury album. . 
|tol’s Dave Cavanaugh in N.Y. to 

;cut an album with Woody Her- 

/man’s orch and one with Pee Wee | 
| Hunt in Chicago .. 
ing ag his citizenship papers in| 
| N. . 


Capitol album . . . Rusty Draper 
will do a “Salute to Hoagy Car- 
. Capi- 


. George Shear- 


late this month... Walt 


Lucille Fisterer, secretary to Joe) McGuire, national sales manager | 


Mathews at Capitol Records, mar-| for 


ried Jay Bolinger, Saturday (12) 


.+-lafter a few days here .. 


departed | 
. Harry | 


London’ Records, 


John Scott, deejay at Boston’s| James has decided to bring his big | 


WCOP, shuttling to Gotham for a 
. WABD show under the name of 
Mark Scott ... Eddie Layton, or- 


past four years, cut an album for 
the Wing label... Harry Belafonte 
holding a one-man concert at Bird- 
land Sunday afternoon, June 10, 
for the benefit of National Urban 
League ... Dell-Tones begin a 
four-week engagement at new 
Basin Street Club, Miami, tonight 
(Wed.) . ; 
frames at Riverside, Reno, starting 


June 7. 
Bobby Scott, ABC-Paramount 


pactee, set for Seven Seas, Omaha, | 


for two weeks beginning Friday 
(18) . . . Colony Club, Dallas, gets 
Four Voices for two weeks starting 
May 28... Ray Ellis supplied the 
arrangements for Four Coins’ new 


act ... Thrush Cathy Carr set for | 


Eddy Arnold’s tv show May 31... 
Joe Lustig handling New York pro- 
motion for Jazz Festival at New- 
port, July 5-7... Murray Bloom, 
vet music man, recuperating at 
Burkes Foundation, White Plains, 
after major surgery ... Tommy 
(Dr. Jive) Smalls elected new 
honorary mayor of Harlem. _In- 
auguration ceremonies take place 
at Smalls’ Paradise nitery tonight 
(Wed.) . . .Lecuona Boys orch into 
Laurels Country Club, Monticello, 
for summer season beginning May 
30 ...Hal Graham’s orch held 
over at Golden Slipper, Glen Cove, 
L. I... . Buddy Basch back in town 
after stage managing show at MOA 
conclave in Chi last week ... Paul 
Martell’s orch opens at Roseland 
Ballroom May 25... Czech com- 


poser Josef Stelibsky placed three]... 


polkas with E. B. Marks Music. 
He’s now managed by John Pre- 
dari... MGM Records tieing in 
with the Warner Bros. pic, “The 
Searchers,” via special sleeves for 
its disking of the title tune by 
Danny Knight . 


Hollywood 
Yma Sumace’s conductor-arrang- 
er-husband Moises Vivanco has 
completed a _ series of arrange- 
ments based on the authentic 
music of the Jivaros, South Ameri- 
can savages, for an- upcoming 


} 








a big one... 







tony ~~~. 
bennett ~ 
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M. WITMARK & SONS 


|band into the Palladium, instead | 
| of his eight strings. . 
|don of Gordon Music took off on | 


ganist at Park Sheraton for the/a two-month business trip to Eu- 


. Dave Gor-| 
rope. 


Chicago 


Ray Pearl ends a nine-month run 





| checks 


. . Mello-Larks set for two), 




















PROGRAM TO-DAY 
YESTERDAY'S 


KITTY FROM 
KANSAS CITY 


Music by 
JESSE GREER 
Published by FEIST 


at O’Henry Ballroom, July 1 and 
into the Peabody Hotel, 
| Memphis, July 30 for two frames. 
. . Helen Scott bowed at Cork 
Club of Shamrock Hotel, Houston, 
last night (Tues.) after a nine week 
stand at Hotel Phillips, Kaycee, 
ending Saturday (12) Don 
Terry orth signed to a five-year 
pact by Associated Booking ... 
Preview Lounge op Ralph Mitchell 
{looking for a name for his new 
progressive jazz room, set to bow 
Friday (18)... Regis Records, new 
Chi-based indie diskery, launching 
its first platter; ‘Backfire,’ b/w 
“Take Me _ Back”; Betsy Gay 
thrushs with the Sid Nierman orch. 
... Ann Gilbert recently inked by 
Groove Records; she’s cutting an 
album with Elliott Lawrence orch. 


Pittsburgh 

Flairs and Blockbusters both 
into Rock ’n’ Roll Room, formerly 
the Carnival, for a week ... Paul 
| Bley, pianist, and his quartet from 
Montreal back in Midway Lounge 
... Somethin’ Smith and Redheads 
set for three weeks at Ankara be- 
ginning June 11 and Miami Beach- 
combers come in July 16... John 
Marino, trumpet player, has joined 
Joe Lescsak combo at Almono Club 
Ted Lewis opens at Horizon 
Room May 28 for a fortnight... 
Doreen Faust unit has switched 
from White Elephant’s cocktailery 
into main room, replacing Phil 
Cavezza orch . .. Four Aces play 
Twin Coaches for a week opening 
June 11. following’§ three-week 
stand at Cocoanut Grove in L.A. 


Kansas City 


Don Roth Trio currently in Kan- 
sas City Club and looks to stay 
| till July ... Charles Drake combo 
ipulls out of Drum Room of Hotel 
President May 19 after a winter- 
long stay, and shifts to Riverside 
Club, Casper, Wyo., opening May 
28 ... Bea Vera orch out of the 
Riverside moving south to Texas 


Hotel, Fort Worth, May 28... 
Nick Lucas follows his Hotel 
Muehlebach fortnight, currently 


effective, with personals in Cali- 
fornia, then hies to Baker Hotel, 
Dallas, to open June 12. Later in 
the summer he does time at the 
Wort Hotel, Jackson, Wyo.... 
Ruwe, Louis & Sunshine set for 
-Vic’s Club, Wichita, for a fort- 
night early in July; details worked 
out by Dave Bender of McConkey 
office here . . . Lenny Colyer into 
Eddys’ last Friday (11), replacing 
Ruwe, Louis & Sunshine, who 
could fill only one week at the spot 
because of previous commitments 
... Tex Beneke orch one-nightered 
|at Pla-Mor Ballroom Saturday (12). 


4 a 
Scotland 


Sid Phillips band into Green’s 
Playhouse, Glasgow .. . Scot jazz 
fans taking part in “Riverboat 
Shuffle” trip down Firth of Clyde 
... Joe Rankin, xylophone player, 
making first British appearance on 
Bill Kenny layout at Empire, Glas- 
gow ... Winifred Atwell’s waxing 
of “Poor People of Paris” topping 
\Scot bestselling disks, with Kay 
Starr in second position with HMV 
recording of “Rock and_ Roll 
| Waltz”... Ruby Murray, Irish 
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THE HIT OF THE WEEK 


ON ABC-TV "STAR TONIGHT" SHOW 
MAY 24th 


ROSALIND PAIGE 


Sings and Acts in 


HAVE FAITH AND HAVE PATIENCE 


MGM 12229 
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Inside Stuff—Music 


Referee’s report recommending expulsion for leaders of the Los 
Angeles AFM Local 47 revolt apparently won’t produce any quiet at- 
mosphere within the group. Plans already are being made for a 
stormy membership meeting May 28 at which time delegates to the 
convention will be instructed. Delegates, elected two years ago, are 
John te Groen and Maury Paul, removed as prexy and veepee of the 
local, respectively, at successive membership meetings, and Phil Fischer, 
international studio rep. 

Also shaping up is a major election battle if the AFM follows through 
on the referee’s report recommending expulsion of Local veepee Cecil 
F. Read, insurgent leader, and 10 of his followers. Read and seven 
of the others are Local 47 board members. If they are expelled, it’s 
expected the insurgents will present an entire slate of candidates for 
election to the board to succeed them. 


Another case of inter-diskery cooperation on artists is Shorty Long, 
an RCA Victor pactee featured in the FranK Loesser musical, “The 
Most Happy Fella,” who was okayed to appear in the Columbia Records’ 
original cast album. Not only did Victor agree to Long’s performance 
for Col, but the diskery also consented not to record Long on the tunes 
which he does in the show, “Standing on the Corner” and “‘Big D.” 

Perhaps the standout example of diskery non-cooperation involved 
Ethel Merman in the “Call Me Madam” show. RCA Victor had the 
cast album rights, but Decca had Miss Merman, so Victor’s “cast” al- 
bum was done without the star. 








Hudson Music Corp. of N. Y. wants the U. S. District Court in 
Los Angeles to take a look-see at a hillbilly tune, “Looking Back to 
See,” published in 1954, in a copyright infringement suit filed in L. A. 
against 16 defendants. Among those named were Decca, RCA Victor 
and MGM Records, as well as Broadcast Music Ine. and Dandelion 
Music, local publishers. Through attorney Arthur Katz, Hudson is 
asking an injunction prohibiting further use of the tune by the de- 
fendants and an accounting of profits. Additionally Hudson is seeking 
$50,000 damages for breach of confidence and unfair competition. 





The House of Handy, publishing firm of W. C. Handy, the 82-year- 
old writer of “St. Louis Blues” and other classics, has compiled an 
eight-page brochure consisting of photostatic reprints of press tributes 
to the “father jf the blues.” Included in the clippings is Jim Walsh’s 
story on the alltime 10 top pops in the Golden Jubilee edition of 
VARIETY, published Jan. 4 of this year. Walsh said that “ ‘St. Louis 
Blues’ probably shares with ‘Stardust’ the distinction of being one of 
the most recorded tunes of the past generation or so.” 





Rock ’n’ roll may sell records but it doesn’t sell washing machines. 
White goods sponsors are finding that the r&b platter programs aren’t 
hitting the desired buying market. They’ve been beefing to station 
managers that the rock ’n’ roll audience is made up primarily of 
teenagers and not the adult segment that purchases the heavy goods. 
In line with this, a Detroit disk jockey was bounced recently because 
of his limited r&b appeal. 


It’s a situation where high ratings add up to low buying. 





Settlement of the Hill & Range suit against Bosworth Ltd., British 
publishing firm, over ‘“‘The Happy Wanderer” doesn’t affect Sam Fox 
Music’s U. S. ownership to the tune. Fox acquired the U. S. rights 
from Bosworth last year and H&R brought suit against the British firm 
claiming that it had made a previous firm deal. Bosworth settled 
for the payment of attorneys’ fees to H&R in New York county clerk’s 
office and not for the $105,980 judgment, as erratumed, 





Decca Records has made a tie-in with the New York Convention & 
Visitors Bureau to plug its new album, “Holiday in New York.” In 
conjunction with the release to the disk jockeys, Decca has enclosed 
a recorded interview with Mayor Robert F. Wagner with a suggested 
script for deejay use. The plugs are designed to give the forthcoming 
“Summer Festival” in Gotham a boost. 





Payola comes high, especially when a motion picture company wants 
a disk tieup. A film studio recently shelled out $12,500 to get a plug 
tune from .an upcoming pic cut by a top name combo. Loot~was 





K 12229 


Cov 


divvied up between the combo, the manager and the diskery artists & 
a chief. On the studio’s ledger, it’s all chalked up to ad- 
vertising. 





Songstress Wynne Miller, niece of the late bandleader Glenn Miller, 
is currently making a bid in show business under the management of 





#Johnny O'Connor, 


IN ROCK ’N’ ROLL 
IT’S RCA 2 TO 1 


RCA Victor apparently is play- 
ing footsie with rock 'n’ roll. Of 
the dozen rock ’n’ roll-titled songs 
released in recent weeks, Victor 
led the field with eight. They are 
“Rock ’n’ Roll Express” (Vaughn 
Monroe), “Honolulu Rock ’n’ Roll” 
(Eartha Kitt), “Tennessee Rock ’n’ 
Roll” (Billy Eckstine), ‘‘Rock ’n’ 
Roll Ruby” (Dave Burton), “Rock 
’n’ Roll Rhapsody” (Joe Reisman), 
“Rock Hearted Mama” (Dick Wil- 
liams), “Cuban Rock” (Perez 
Prado) and the clicko “Rock 'n’ 
Roll Waltz’ (Kay Starr), 

In a similarly titled groovee is 
Joe Ward’s “Rock ’n’ Roll Merry 


Go-Round,” on King; Ink Spots’ 
“Rock ’n Roll Rag,” on Grand 
Award; Steve Gibson’s “Rock 'n’ 
Roll Stomp,” on ABC-Paramount, 
and Gloria Wood’s “The Rock and 
The Roll,” on Diamond. 








Once Heard, Never Forgotten. . . 


» 28 
B. F. WOOD: Inc. 1619 Bway. NYC 











“Saturday Nightis the 
lonliest night of the week”: 














EDDIE LAYTON 


FEATURED ORGANIST 
MERMAID ROOM 
Park Sheraton Hotel, New York 
Just Released 


NEW HI-FI WING 





She’s a mezzo-soprano, 
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Vegas Lady Luck Gambling Lounges 
As Payoff Vs. Names; Fairway, Too 





The Lady Luck Hotel, Las Vegas, + 


which is expected to preem in July, 
will eschew name talent in favor 
of a cocktail lounge policy ex- 
clusively. A large dining room will 
be devoted to banquet and conven- 
tion biz. By this means, the inn 
hopes to be able to get away from 
entering the name talent sweep- 
stakes with the other Strip hotels. 


Lady Luck is one of the three 
hotels currently under construc- 
tion, and is expected to be the first 
of them to open for business. Other | 
inns are the Tropicana, which isn’t | 
likely to spring before July, and 
the Stardust, on which work is pro- 
ceeding slowly. 

In addition, Lady Luck is build- 
ing an 18-hole golf course, the sec- 
ond on the’Strip. Other fairway 
is adjacent to the Desert Inn. 

Of late, hotels have’ gotten 
around to the belief that the lounge 
is becoming an increasingly impor- 
tant factor in luring trade. Potency 
of lounge entertainment is respon- 
sible for a lot of added business, 
and sometimes the ops indicate 
that cocktail entertainment means 
even more to the inn than the head- 
liners in the main nitery rooms. 

Importance of the lounge first 
made itself evident when Louis 
Prima went into the Sahara a cou- 
ple of years ago. Since then, many 
bandleaders have pared down their 
organizations for a try at the casino 
foyers. 


M&L for N. Y. Copa 


Dean Martin & Jerry Lewis have 
been signed for the Copacabana, 
N. Y., for two weeks starting July 
12. The comedy duo have worked 
this spot previously during the 











summer and have done SRO biz. 


British Circus to Moscow 
London, May 15. 

A British circus is being invited 
to Moscow this summer under a 
reciprocity deal. The Moscow cir- 
cus, which has been touring Eu- 
rope, opens here next Monday (21) 
for a three-week run, 

Clem Butson, of the Tom Arnold 
Organization, is now lining up the 
acts for the British company to 
tour the Soviet Union. 





Chilnns Push 


Posh Cafe Yen 


Chicago hotels are in for a re- 
activation of their nitery bookings 
next season. 

Lee Schoenbrunn, managing di- 
rector of the Drake. wants to pat- 
tern the revitalized Camillia House, 
a once distinguished class boite, 
after the St. Regis’ Maisonette 
Room in New York, and in fact 
shuttle its personalities like Julie 
Wilson, Connie Moore, Monique 
van Vooren, Fernanda Montel, et 
al., between both key cities. 


Ernest Byfield Jr., whose ad 
agency handles the Sheraton 
Hotels, is in the anomalous posi- 
tion of hypoing the Sheraton- 
Blackstone into a competitive sit- 
uation with the Hotel Ambassador 
East’s Pump Room, a landmark 
pioneered by his late father, 


Other Chi hotels have similar 
plans for the new season. 


| from 











SKYSCRAPER COIN 
I SMALL TOWNS 


By JOE COHEN 


Showmen are finding that the 
money for big shows is coming 
the comparatively smaller 
towns. This is proving true in many 
cases—not only on-the basis of: per 
capita population but in actual 
takes. 

Entrepreneurs have compiled a 
dossier of cities in which dates are 
a generally good bet. List includes 
such outposts as Raleigh and Win- 
ston-Salem, N. C.; Lafayette, La.; 
Birmingham; Rochester and Syra- 
cuse, N. Y.; and a few others that 
arent’ being readily divulged by 
the producers. 

Of course, the secret lists of hot 
towns ‘are constantly subject to 
revision because of conditions that 
arise from time to time. Until a 
few years ago, for example, Mil- 
waukee was considered one of the 
hottest show towns in the U. S. 
Then, showmen complain, they had 
to go and get a major league ball- 
club and the town went so base- 
ball crazy that amusement became 
a secondary consideration. As a 
matter of fact, the big shows that 
generally cleaned up in that area 
have found the pickings very lean 
oi late. A city like Detroit or most 
towns in the Michigan area are 
good only when the auto industry 
is at full swing. At thg present 
time, because of layoffs at the au- 
to works, Detroit is on the ‘‘must 
shun” list for most displays. 


A good town generally is Pitts- | 


burgh, which has a wide range of 
industry. Another burg that has 
been rewarding the shows is 
Birmingham, when the steel and 
coal industry is in high gear. Mont- 


(Continued on page 52) 
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Myron’s M. B. Multiple 


Miami Beach, May 15. 

Longterm bookings for Miami 
Beach hotels have already started. 
First multiple deal for next season 
has been inked between the Sans 
Souci Hotel and 
| Pact calls for three dates. First 
| will start Dec. 21, second will be 
Feb. 1 or 8 and the third com- 
mences April 5 or 12. 

The multiple term deals have 
| been used by several hotels to in- 
|sure a spread of _ headliners 
| throughout the season. Cohen, 
| among others, had three-part con- 
| tract last season. 


Borge 96 Busts 
Canton 1-Nite Peg 


Canton, O., May 15. 

Victor Borge set a boxoffice rec- 
ord for a one-nighter Wednesday 
(9) at 6.000-seat Memorial Audi- 
torium, grossing $9,000 on a 75-25 
split with sponsoring LCL Presen- 
tations. Advance mail order was 
biggest in house’s five-year history. 

Seale of $2.20 to $4.40 was one 
of highest of any attraction since 
civic house opened with “Holiday 
on Ice,” still its top grosser, in 
' October, 1951. 
Record one-night gate though, 
\for two performances, was Bill 
|Haley & Comets with Joe Turner 
;and the Platters, preceding Satur- 
‘day. More than 7,500 paid $12,000 











|for 7:30 to 10 p. m. shows, also | 


gia LC. 


Myron Cohen. | 


AGVA Day-&-Dating Ringling in Hub; 
Yank Beatty's Coast Acts in 154 Rap 


Boston, May 15. 


The American Guild of Variety 
Artists made good its challenge to 
John Ringling North on bringing 
in another circus to the Hub to 
play in opposition to Ringling 
Bros., Barnum & Bailey if North 
refused to ink contracts. The union 
brought in the Frank Wirth Circus 
/at the Arena opening yesterday 
|(Mon.). Ringling Bros. opens today 
(Tues.) at the Boston Garden. 

Ringling, in for six days in the 
13,909-seat Garden, faces its first 
| opposition in Boston for the date. 
AGVA opened with Wirth unit cir- 
cus a day before Ringling came in, 
is admitting all children under 12 
|free when accompanied by a nar- 
}ent and scaled all seats at $1.50, 
tax included, in the 7,200-seat 
Arena. 

Billed as the “AGVA Variety 
Circus,” under sponsorship of that 
'union and the International Broth- 
(erhood of Teamsters, the opposi- 
tion circus looks to cut the stand- 
ard Ringling gress for the Garden 
stand. Standard gross for the Ring- 
ling show in Boston Garden is 
$250,000 for six days. Last year, it 
did slightly over this figure due to 
extra matinees. 

Profits to Mayor’s Fund 

All profits from the AGVA cir- 
cus will go to Mayor John B. Hynes’ 
Charity Fund, Smiley Hart, AGVA 
local rep, said. He said AGVA has 
already guaranteed $2,000 to 
charity. ; 

A test of labor is seen with the 
two opposing circuses. All labor 
unions in the Hub are expected 
to extend the “no crossing of 
picket lines” to families, children, 
and friends and the moppet busi- 











ness of “I wanna see the circus” 
(Continued on page 50) 
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SUE CARSON 


“The entertainment quotient for Mocambo patrons these nights, while Sue Carson 
is pixilating on stage, is about as close to 100 percent as any entertainer can 
get. If the Morrison clan plan doesn’t mint a fortune from this booking, they 
should turn the entire place into an aviary.” 


‘““SUE CARSON is one of the greatest singing comediennes it has been my 


perform.” 


“In my 35 years in show business I’ve seen all the top comediennes and to 
me SUE CARSON is tops.” 


“We have watched and laughed at SUE CARSON for the past five years. She 
is one of the greatest comediennes in our profession today.”’ 


“SUE CARSON is the best comedienne | have ever seen.” 
Songwriter NED WASHINGTON 


““Mocambo’s a-rockin’ and a rollin‘—SUE CARSON, that fresh new talent I was 
telling you about a couple of weeks ago, had the swanky audience rocking 
with rhythm and rolling with laughs at her comedy antics and lyrics . . . Sue 
clicked in a great great big way.” 


OPENING SOON 


Riverside Hotel, Reno—Sands Hotel, Las Vegas 


Currenty 


OCAMBO 


HOLLYWOOD, CALIF. 
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GVA Day & Dating s Ringling 
c Continued from page 49 








is expected to be counteracted by | 


the “unicn” circus, 
Situation poses a pretty problem | 
for the new legit pressagents, | 


members of the Assn. of Theatrical | 
Press Agents and Managers union. 
With strong newspaper unions her, 
— American Newspaper Guild, | 
typo, press and carrier pages 
situation could be strained. 

For the Ringling circus, it marks 
their first challenge in the date. 
For years, no circus has dered | 
play opposite Ringling. Smaller | 
circuses used to skim in ahead of | 
Ringling, but in recent years none | 
have tried it. 

Indications from Jack Bright, 
AGVA national administrative sec- 
retary, in to line up union strength 
and arrange the opposition circus, 
are that similar action will be | 
taken here and there along the 
Ringling route. Ringling Bros. | 
goes to Baltimore from Boston, 
then Washington. 

As headliner for the AGVA cir- 
cus Bright nabbed Captain Mid- | 
night for kiddie draw. (For other | 
acts see accompanying story.) He | © 
said no moncy Will go out of Bos- | 
ton and the one-ring show will 
serve as an alternative to the kids 
through union picket limes. 





Acts Switch to KTLA 
Hollywood, May 15. 

Two unskedded performers 
stepped the Clyde Beatty Circus 
from going on in Burbank last 
week—American Guild of Variety 
Artists’ reps James L. Kelly and 
Larry Rio. On orders from AGVA 
Coast topper Irvin P. Mazzei, all | 
the union’s acts were yanked be- | 
cause Beatty allegedly failed to | 
meet some $15,000 in salary obli- | 
gations. 

According to Mazzei, the Beatty 
big top, which opened here March 
23, has reached the end of the line 
until all AGVA members are paid 
in full, and a bond posted with the 
union against future payrolls. Dun- 
can Renaldo, tv’s “Cisco Kid,” 
headlines Beatty’s show. 

Last Thursday (10), after the 
AGVA action, KTLA (TV) topper 
Klaus Landsberg booked six of the 














Beatty acts into his weekly ‘“Cir- 
|cus” show about three hours be- 
fore air time. Among those report- 
|ing to the KTLA tent show were 
head-swinger Tiny Gallagher; the 
| Boginos Risley turn; The Webbers 
wire act, heel-swinger Jerry Soules 


,|and the Fredsons. 





Roadshowman 
For Bnai Brith 

Show bizites, long used to attract 
funds into various charities and 
| organizations, have been hitting a 
bigtime status in that area. Latest 
to be retained to build up treas- 
uries for philanthropic purposes is 
Alan Gale, who will take a unit 
oit the road to appear before B’nai 
B'rith meetings throughout the 
country starting in the fall. 

So far, Gale is scheduled to 
appear in 80 cities, and hence do 
some dates out of the country. 
Schedule hasn’t yet been made up, 
but is expected to be completed 


shortly after a canvass of the BB 
lodges throughout the country. 


Gale for the last few years has 
been an entertainer-boniface hav- 
ing operated Celebrity Clubs in 
Miami Beach and New York and 
for the past winter was at the 
Versailles Hotel, Miami Beach, 


Show biz troupes have long been 
;an adjunct of various charity 
| drives, but few are on a bigtime 
scale such as Gale’s junket prom- 
ises. For example, in the Catskill 
mountain belt in New York, there 


are occasional units that ply the 


area giving free shows at various 
hotels for the privilege of taking 
up collections. The revenue is 
generally heavy enough to support 
the touring mimes and at the same 
time return a few bob to the 
charity involved. 
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Circus’ Freedman, Doll 
Fined $200 by ATPAM 


For Hiring Non-Unionists 


Zac Freedman, general press- 
agent for the Ringling Bros., Bar- 
num & Bailey Circus, and Bill 
Doll, special New York press-rep 
for the show, were fined $200 each 
last week by the Assn. of Thea- 
trical Press Agents & Managers. | 
The official charge was “using 
non-union persons in union juris- 
diction.” 

In Freedman’s case, he 
charged with using a non-ATPAM | 
member as publicity contact for 
Aelevision and radio. Doll was ac- 
cused of using non-union help for 
running errands and performing 
minor assignments. 

It was also claimed that Freed- 
man. had failed to notify the union 
that his salary from the circus was 
several weeks in arrears, and that 
his assistants, Harry Davies and 


| Lorella Val Mery, were also un- 


Post ‘Uniair Tag 
Vs. Circus in Hub 


Jackie Bright said charges of un- 
fair labor practices are being filed 
against Ringling Bros., Barnum & 
Bailey Circus before the Massachu- 
setts Labor Relations Committee. 
Bright is national administrative 
secretary of American Guild of 
Variety Artists. 

John Ringling North, prexy of 
Ringling, charged that AGVA and 
Local 447 of the International 
Brotherhood of Teamsters do not 
represent a majority of the circus 
workers. “Both unions have re- 
fused to show that they represent 
the requiréd majority of our em- 
ployees,” he said. 

“It is our long standing policy 
to sit down and negotiate with any 
union representing our employees. 
But we will not hand over any of 
our employees to any union against 
the employees’ wishes. To do so 
would not only be completely un- 
fair to our circus employees but is 
contrary to recognized collective 
bargaining practices.” 


J. R. North Cuts Across 
Ed Sullivan on Acts, Raps 
AGVA Status as Circus Op 


John Ringling North, as presi- 
dent of the Ringling Bros.-Barnum 
& Bailey Circus, which opened its 
Hub stand yesterday (Tues.) at the 
Boston Garden, served notice on 
Ed Sullivan’s tv’er that the Fre- 
donas were under contract to him. 
The emcee of the CBS vaudeo in 
his Monday (14) column in the 
N. Y. Daily News accented Ring- 
ling circus’. off-business since its 
hassle with the American Guild of 
Variety Artists. 

AGVA debuted a one-ring circus 
in the Boston Arena a day before 
the RB-B&B advent, with a report- 
ed light Monday matinee trade of 
about 100 and with children under 
12 free. Ringling claimed a $82,- 
000 advance for the Boston stand. 

On the report of business in New 
York being less than last year’s, 
Ringling says once every five years 
the calendar is such that the tradi- 
tional Gotham debut of the circus 
only gets a fraction of the usual 
Easter business; this year only 
three days of Easter redounded to 
the b.o. benefit of the Big Top. 

North issued a statement over 
the weekend inviting AGVA, if it 
is the bargaining agent for the 
majority of the circus performers, 
to so represent itself, but since the 
majority of the personnel is work- 
ing in the Ringling show, obviously 
AGVA hasn’t that right. Former 
U. S. cabinet aide Anna Rosenberg 
is handling North’s labor relations. 
North says only nine AGVAns have 
been called out so far. 








going into business for itself, in 
competition with established busi- 
nesses; in short, AGVA’s putting 


on a circus, in opposition to the 
Ringlings, is deemed by him to be 
a violation, or at least “most un- 
usual.” 


North doesn’t dispute the fact | 


as reported by Sullivan, 
Kelly knew what he 


but since 
was doing 





| doesn’t see how it concerns AGVA. 





{ 
| 





North adds that he was always 
under the impression that a labor 
guild or union was forfended from | 


Emmett Kelly is only getting $160 |! | quired 18 months ago by Sheraton 





when he signed the contract—‘‘and | hostelry’s main supper room which 
it has two more years to go”—he,in recent years has been used ex- 
clusively for special banquets. 


Arnold Eisen Joins 
Walker Agcy. in Fla. 


Boston, May 15. 


Harry Walker talent agency, | 
booking vaude, concert and lectur- 
ers, set an expansion movement 
this week with the signing of | 
Arnold Eisen, vet B&Q picture, 
executive, to manage a new office 
on Lincoln Rd. in Miami, to open | 
July 1, 

Move is first in a series ‘of ex- 


| s 


WaS | pansions which will ultimately give 


the Boston agency offices in New | 


York, Los Angeles, Chicago and 
Pittsburgh. Eisen resigned yester- 
day (Mon.) as general manager of 
B&Q Associates. He will head 
operations out of Miami as general 
manager of the Walker office. 
Larry Lapedis of New Jersey takes 
over the booking and buying part 
of Ejisen’s former position, and 
another man will be appointed 
later to carry on the balance of 
duties. 

Eisen, in the film biz since 1928, 
has been affiliated with the Jake 
Fabian circuit, Warner Bros. Thea- 
tres, and most recently with B&Q, 
which operates 12 theatres in the 
Boston area. 


AGVA, Teamsters 
Pour $50,000 Into 
Hub ‘Circus War’ 


The American Guild of Variety 
Artists, together with the Inter- 
national Brotherhood of Team- 
sters, are investing around $50,000 
in their attempt in Boston to make 
the Ringling Bros. and Barnum & 
Bailey Circus come to terms. Both 
unions are staging a combined cir- 
cus at.the Boston Arena, opening 
Monday (14), while the Ringling 
outfit opened yesterday (Tues.) at 
Boston Garden. 

The unions are shelling out ap- 
proximately $25,000 for a show, 
while a similar sum was allocated 
toward arena rental, program 
printing, laying the tanbark, set- 
ting up, etc. The unions will share 
in the concessions. 

Frank Wirth, vet circus  pro- 
ducer and agent, is producing the 
unions’. show. If this venture 
comes out ahead financially, Jack- 
ie Bright, national administrative 
secretary of AGVA, says that the 
same tactic will be applied just 
ahead of many of the key stands 
that the Ringling circus will make. 
They'll rent highschool stadiums, 
ballparks or auditoriums wherever 





| dicate, 





possible just to bedevil the Big 
Show. 

AGVA and the teamsters union | 
had picketed Madison Square Gar- | 
den, N. Y., since the circus opened | 
there April 4. Both unions are| 
seeking a pact to unionize the cir- 
cus. No profit in Boston is antici- 
pated, but if a surplus does turn 
up, it will ‘be left in Boston for the 
benefit of various children’s char- 
ities. 

“Lined up for the AGVA circus 
are Capt. Midnight, Goetchi Bros., 
Cole’s Elephants, Frank Cook, 
Florida Trio, Bob Emory, Tubby 
Reeves, Flying Valentines, Joan 
Valentine, Evelyn’s Dogs and Pon- 
ies, Torelli’s Liberty Horses, 
Craig’s Chimps, as well as the acts 
and clowns that walked out of the 
Ringling circus at AGVA’s behest. 
These include Billie Mahoney, 
Felix Adler, Otto Griebling, 
Amelia Adler, Preston Lambert, 
Fredonias, Lynn Brant, and Ma- 
tion Seifert. Emmett Kelly, also | 
out of the Ringling Circus, is on | 
other dates. 


RED NICHOLS BOWS 
FRISCO NAME FLING 


San Francisco, May 15. 
Red Nicnols & his Five Pennies 
is the leadoff band in a revival of | 
Sheraton-Palace Hotel’s name band 
policy. Nichols combo was set for 
opening at the Palace Corner last 
night (Tues.), will play through 
June 23 and is offering special 

Dixieland sessions twice nightly. 
The Corner is informal drink- 
and-dancing room in old hotel, ac- 








chain, 
big 


New policy may 
band return to Rose 


presage 
Room, 





‘Rap Cedar Pt, 0, 
Sale; Set Quiz 


Sandusky, O., May 15. 

Last week announcement was 
made that Cedar Point, summer re. 
sort of the Great Lakes with one 
of the largest amusement areas and 
public beaches along Lake Erie, 
| had been sold to an outside syndi- 
‘cate which proposed to conver’ it 
| into a 1,000-home, Fort Lauderdale 
_type development. This week, pro- 
|tests against the sale are being 
'voiced by some of the beneficiar. 


| ies of the trust which controls 51°, 


of the voting stock of the resort 
corporation. George A. Roose of 
Toledo, head of the purchasing syn- 
had announced that his 
group had purchased control from 
the Central National Bank of 
Cleveland as trustee for about 80 
beneficiaries. Price for the shares 
involved was said to be $287,960, 
but some of the heirs now claim 
that an offer of $1,000,000 had 
been turned down several years 
ago. As the local common pleas 
court must grant permission for 
the sale to be consummated, it 
looks like plenty of opposition at 
a hearing on June 9, 


The purchasing syndicate sees no 
future in the resort business and 
plans to make the area entirely 
residential, creating further pro- 
tests. Local merchants don’t like 
the idea nor do some patrons of the 
resort. A suggestion that the State 
of Ohio purchase the site for a 
public park has been noted in a 
Cleveland newspaper: 


Meanwhile, the present lessee of 
the 400-acre resort plans to open 
in a few weeks for the 1956 season, 
and as his lease has four more 
years to run, no_ immediate 
changes will be noted regardless of 
the court’s decision. Last season, 
the ballroom featured name bands 
on weekends, but no bookings have 
been announced for this year. 


Eddie Sherman From 
Agent to Mgt. and TV 


Hollywood, May 15. 

Eddie Sherman is bowing out 
of the agency field in favor of con- 
centrating on personal manage- 
ment and tele packaging. His 
clients have been turned over to 
the William Morris Agency for 
booking. They include Abbott & 
Costello and Debra Paget. 


Sherman was originally a _ the- 
atre booker with offices in New 
York and Philadelphia before com- 
ing to the Coast. At one time he 
was the largest indie theatre tal- 
ent buyer in the business and had 
owned several houses in associ- 
ation with Sam Stiefel. 


While in the booking business, 
jhe took over the management of 
Abbott & Costello when they were 
in burlesque and piloted them to 
a top b.o. attraction several years 
later. He left the booking office 
in charge of Larry Golde in order 
to concentrate on Coast bookings. 

The booking office closed sev- 


eral years ago and Golde retired 
to Florida. 














I take this occasion to express my 
gratitude for the continuing confi- 
dence placed in me by my cus- 
tomers and friends in show business. 


JESSE BLOCK 


Registered Representative 
tRA HAUPT & CO. 
Investment Brokers 
501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 














COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book $10 ° 
e MINSTREL BUDGET $25 

@ 4 BLACKOUT BKS., ea. bk. $25 ° 
@ BLUE BOOK (Gags for Stags) $50 ¢ 
HOW TO MASTER THE CEREMON 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, seek. Ry] ever a thousan 


BILLY GLASON 


200 W. 54th St., New York 19—Dept. V 
Circle 71130 
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it’s the Old Gafe Story—Soph’s 
Gotta Take It Easy; Delays LQ Date 





Late shows are again becoming + 
Dallas’ 36-Hr. R ’n’ R 


a factor in the buying of names. 
situation came into focus by the 
Dallas, May 15. 
Live rock ’n’ roll music alter- 


switch of Sophie Tucker from a 

Nov. g stand at the Latin Quarter, 

N y.. to a new spot still to be) nated with soundtrack rhythms in 
~ . She’s stepping out | 2 36-hour musical marathon which 
decided git are ag acne | started Friday (11) at the Majestic 
of thet err | Theatre here. 


Jessel has been signed instead to Johnny Carroll of Decca Records 
start Nov. 1 for three weeks. |headed the stage battalion. Be- 
Miss Tucker begged out of that|tween times and throughout this 


date because of the large number | week the film features ‘Rock 


'Around the Clock” with Bill Haley 
of late shows that would be re-' 2 Gonoets, 


quired around that time: In addi- Haley group is also scheduled to 
tion to working weekends for three make a personal appearance in a 
times nightly, there would be a rock ’n’ roll show here tomorrow 


Jate show probably for Armistice | (Wed.). 
Day and during the Thanksgiving 


holidays. Miss Tucker is begging | e 
out of ayem work as much as pos- Pitt Gardens 
sible. , 

Just a Memory 


Of late, some performers are 
Pittsburgh, May 15. 


stipulating the number or 2 a.m. 

sessions to be done. Ordinarily, 
the cafes had been assuming that 
late shows would be performed on 

Last hope of saving the Gardens, 

the town’s long-standing arena, dis- 

appeared last week when owners 

asked for razing bids and pre- 


weekends and holidays. Bonifaces 
fee] that it’s the extra coin that 

pared to build a deluxe apartment 
house on the site. This means 


falls on those days that makes it 
worthwhile to spend kingsize sums 

Pittsburgh will no longer be able to 
play any of the big ice shows, 


on top performers. Of late, some 
headliners have been rebelling at 
the extra performances, and fre- 
quently negotiations have been 

called off on that score. rodeos, top auditorium §attrac- 

The situation erupted some |tions, etc. Furthermore, John H. 

years ago when there was com- | Harris, veteran, Pitt showman and 

petition between the now defunct | producer of “Ice Capades,” who 

has held the lease on the Gardens, 

will have to transfer his franchise 

in the American Hockey League; 

indie collegiate basketball, Globe 


Riviera, Ft. Lee, N. J., which had a 
Trotters and barnstorming pro 


two-show policy nightly except on 
weekends, as against the Copaca- 

teams will have to look elsewhere 
for exposure, too. 


bana, N. Y., which worked on a 
three-shows-nightly basis. Riviera 

Projected Auditorium, a civic 
project, will not only house top 


was able to lure several of the 

Copa names to its banner and as 

result, the Copa had to go along. 
sports events, ice shows and Civic 
Light Opera Assn., which now runs 
its summer shows outdoors at Pitt 


Since then, the question of a third 
bill has been moot except during 

Stadium, won’t be completed be- 
fore 1959 at the earliest. 





some weekends, but contracts have 
been so worded as to permit a late 
display when enough customers 
congregate. 








Britain’s Isle of Man 
Turns Angel, Subsidizes 
Revue for 3 Extra Wks. 


Isle of Man, Eng., May 15. 
The Manx (Isle of Man) Govern- 
ment has gone into show biz. It 
will guarantee, through the island’s 
tourist board, the Palace Theatre 


company at Douglas against all 
loss for an extra three weeks’ run 
of a revue starring comedians Al- 
bert Burdon and Harry Bailey. 


Show will now open two weeks 
earlier, on June 16, and close a 
week later, thus making a total run 
of 13 instead of 10 weeks. Titled 
“Toast of the Town,” it will also 
feature Penny Nichols, blonde chir- 
per-comedienne, and the Musical 
Elliotts. Ronnie Aldrich and the 
Squadronaires are also pacted to 
play at the Palace for vacationers 
from July 2. Leading vaude names | 
will be featured in Sunday night | 
celebrity concerts. 

Island, fave resort with British 
holidaymakers, gets Hollywood pix 
on early release. Isle of Man has 
its own history, parliament, laws, 
licensing hours and coin, 





Alvin Burlesque, Mols., 
In Clear But Ops Fined 


Minneapolis, May 15. 


City council license committee 
decided not to suspend or revoke 
the license of the Alvin, local bur- 
lesque theatre, because of its tan- 
gle with the law, although its of- 
fense made it liable for a severe 
penalty. 

Edward Ross and Alfred Kriko- 
rian of Kansas City, the theatre’s 
lessee and house manager, had 
been fined $100 each in municipal 
court for permitting an indecent 
show. 

Previously three strippers had 
been fined similarly for indecent 
performances. All were among 
those arrested March 5 when the 
police morals squad raided the the- 
atre. Immediately after the raid, 
performances were resumed and 





Fee to $100 to Spur More Niteri 

+ 
| fee would encourage more niteries 
Rain and tornado warnings inj{ has been introduced in the city 
ley egg-laying in the Twin Cities. Present license fee for such es- 
Paul matinee and an evening se-| The proposed ordinance, which has 
Local promoters are said to have | !ess_of the number of musicians or 
Robert Peterson, 
the measure’s sponsor, said that 


VAUDEVILLE 
St. Paul, May 15. 

Tornado Rocks Elvis e niterie 
and theatre bars to use live music 
southern Minnesota are ascribed | council to reduce the present tariff 
Presley’s show is estimated to have | tablishments employing live per- 
mester in Minneapolis on Sunday | the St. Paul musicians union back- 

guaranteed $15,000 to Presley for | Performers. 
while the amount of the fees 


. FS 
St. Paul Would Slice Cafe License 
In the belief that a low license 
Minneapolis, May 14. }and entertainment, an ordinance 
as the reasons for the Elvis Pres- | substantially. 
done a meagre $10,000 for a St. | formers ranges from $250 to $500. 
(13). ing, would lower it to $100, regard- 
the two sessions. Commissioner 
would be cut, there’d be so many 








e 
| | 5 ay Ht R d more licenses issued that the city 
9 ~ ] eS | would not lose. Bistro owners 


| would be encouraged to employ 
* | musicians and entertainers, thus 
| providing more work, he predicted. 
ll Isney all | Edward Ringius, musicians’ un- 
/ion business agent, declared a re- 
| duction in license fees not only 
' would create more jobs for musi- 
| cians and performers, but also “for 
|cooks, waiters, busboys and a lot 
| of others.” 
| At present a $200 license allows 
A , its holder to provide instrumental 
completed in time for the summer | mysie only. The $500 permit al- 
trade., |lows vocalists, other entertainers 
Coin is being made available by | and dancing. The new single $100 
project’s three owners, in propor-|type of license would cover every- 
tion to their original investments. | thing. 
Walt Disney Productions is doling 
out approximately two-thirds and ° 
AB-PT one-third, with Western Dutch Nitery Star to N.Y. 
Amsterdam, May 8. 
Giving the final performance 


Printing & Lithographing Co., in 
with this season’s “House, Garden 


for between 5% and 8%, supplying 
balance. 

Additions in rides will be made And Kitchen” April 30, Dutch 
in four major attractions. These | cabaretier Wim Sonneveld, pro- 
include a new mine ride, tagged | ducer and star of show, sailed May 
Rainbow Cavern, and development | 4 for N. Y. He plans doing film 
of the Tom Sawyer Island, both | and tv in U. S. 
in Frontierland. Another is Story- Before he left Holland he cut 
bookland, and a Skyway Ride, join-| a record with eight songs, which 
ing Fantasyland and Tomorrow- | was released this month. ‘Sonne- 
land by cable. | veld’s song “Daar Is De Orgel- 

New devices will give park a | man,” last year’s hit, will be sung 
theoretical capacity of more than|in an English version, titled 


Hollywood, May 15. 
To boost its capacity by better 
than 50%, an additional $1,500,000 
is being poured into Disneyland 
Park for the construction of new 
rides. Program is expected to be 











there has been no further police 
interference. 


300,000 rides daily. Present theo- | “Watching The World Go By,” by 
retical figure is around 180,000. Dean Martin for Capitol. 





























Also thanks te Mr. John Ferro for the 30th weeks in Palumbos Restaurant Philadelphia. 














Thanks Mr. Frank Wirth fer our return engagements on the Shrine Shows in Minneapolis and Hartford.—Thanks 
Mr. Hans Lederer ef the Lew & Leslie Grade Office for our engagement in CIRO’S, Hollywood and RIVERSIDE 
HOTEL, Reno, Nevada.—Thanks te Mr. Leon Newman for the return engagements en Super Circus TV. 
Garry Moore Shew, Also thanks te Mr. George HAMID-GAG, Ine. for our next engagement on 1956 Fairs season, 
Also + Thanks te Mr. Dan Frendly for our continuous return engagements at the Palace Theatre, N. Y. 


THE FLORIDA TRIO 


International Pantomime Act 


presenting THE GOLLYWOOG a wonderfool dool 


ee THIS ACT IS UNDER U.S.A. COPYRIGHT—THE ONLY ACT OF ITS KIND IN THE WORLD 
Our Best Indentification Card Is the List of the More Important Theaters, Nightclubs, Circuses, Fairs and Show Places All Over the World From 1926 Until 1956 


a a (Germany) BORA CABARET. Warenad......sccccccnsecesecss (Poland) COREE BOD Be. Sas caw cdc. clb'ctn0 000 s'ecs (U.S.A.) 
we ee ee ee (France) CARABUSCH CABARET, Bucharest..........+ee0-: (Rumania) ee EE er ee (U.S.A.) 
FORUM THEATRE, ER cn k 516 4 gases 0:63 aaa eaee (Belgium) ATHINEOS CABARET, Alexandria. ........ceeeeeeee: (Egypt) GARRY MOORE, New ON Se or ne (U.S.A.) 
*PALAEN II cn. soc coceccceseses (Belgium) BRASSERIE DE PIRAMID, Cairo..........sseeeeee:- (Egypt) *SUPER CIRCUS, Chicago and New York............. (U.S.A.) 
ARENA THEATRE, Amsterdam........ RC (Holland) DON RODRIGUEZ CABARET, Milano............++0:- (Italy) PINKY LEE, Hollywood.................0. (US.A.) 
CHINA VARIETE, Stockholm...........2.e00- ..... (Sweden) RADIO CITY MUSIC HALL, New York........e00005: (U.S.A.) PARKS AND FAIRS 
TIVOLI THEATRE, Barcelona...............- Co en anak i (Spain) TPALACE THEATRE, New York..........ceeseeeeees (U.S.A.) TIVOLI PARK, Stockholm........ : is wees. (Sweden) 
ZARZUELA THEATRE, Madridy............cee000-:- (Spain) CIVIC LIGHT OPERA, Pittsburgh.............e008-: (U.S.A.) TVG FARM, Detenere..s i575 ke ee ernest eect (Sweden) 
WINTER SE AOE. ons oc hn 6% ee eee ee ry ree (Germany) (Babes in Toyland Show) *GEO. HAMID‘S PARKS & FAIRS TOURS............. (U.S.A.) 
“PEE Se MERU... , |, do c's aale'ceceneees (Germany) ORIENTAL THEATRE, Chicago........... peewwaa (U.S.A.) *FRANK WIRTH—PARKS & FAIRS TOUR............. (U.S.A.) 
“RRUSCEE POI, “Geleehe. oo... cee cacccccccces (Germany) AQUA FOLLIES, Minneapolis............cccccceee (U.S.A.) Al MAARTIN PANG & PAIRS. . 23... ccc cccccenee. (U.S.A.) 
DEUTCHES THEATER, Munchen.............+e+-- (Germany) KODAK AUDITORIUM, Rochester, N. Y........- soon oe BEST CIRCUSES OF THE WORLD 
“HANSA THEATRE, Hamburg.............+++00:: (Germany) CABARET AND NIGHT CLUBS CIRCUS PEMYVES, Bucharest... bcccccsccccccece’ (Hungaria) 
“UFR, Wee SEMMIENEN. . oc cccccedecsecesens (Germany) SAVOY HOTEL, Londem.......ccceces he ara «+++. (England) *CIRCUS KRONE, Munchen janemabasabedsvensas (Germany) 
“APOLLO THEATER, Dusseldorf............+-e0+: (Germany) *MOULIN ROUGE, Paris........sceeeeeeseveveene: (France) CEIRCIS MAGENEEEK, Wien...cccsccccccccdesesia (Austria) 
“APOLLO THEATER, Nurnberg...........0-++e00: (Germany) LATIN QUARTER, New York... .....seeeeeeees eee (U.S.A) CIRCUS BUSCH, Nurnberg ............. ye Ree (Germany) 
CASINA DELLE ROSE, Roma........-.cececesceee: (Italy) VILLAROSA CABARET, Madrid........... ery Tee (Sp-in) CIRCUS SARRASANI, Dresden...........eeeeee-: (Germany) 
po eer re re (Italy) *BOEUF SUR LE TOIT, Bruxelles.......... eeeeeees (Belgium) CIRCUS STRASSBURGER, Hilversum.............. (Holland) 
“FOLLIE ESTIVE, Florence...........+++> AP OSMAAS LATIN CASINO, Philadelpiha..........eeseeeeeeee (U.S.A.) *CIRCUS SCHUMANN, Kopenhagen............. (Danemark) 
*POLITEAMA GENOVESE, Genova..........0s-s00-:> (Italy) LOOKOUT HOUSE, Cincinnati... ..cccccccccvcsscess (U.S.A.) AMAR FRERES, Paris... 24 I Or hs Pee (France) 
*PRINCE OF WALES, Revue, London............+.: (England) LATIN CASINO, Cincinnati.........0.5e0008 aan ene (U.S.A.) Ces Se” GR A, cs sinc aw see one anes es (France) 
RO aca nceccccceeee: (England) BELLEVUE CASINO, Montreal...........+++0-+0:: (Canada) *CIRCUS MEDRANO, Paris...... eee ee eee ee ence es (France) 
JUDY GARLAND SHOW—On Tour............-0:- (England) TELEVISION SHOWS ; MADISON SQUARE GARDEN, Shrine Circus, New York (U.S.A.) 
*CASINO CHARBONNIERES, Lyon........eeeeeeeee: (France) *RADIODIFFUSION & TELEVISION FRANCAISE, Paris. .. (France) SHRINE CIRCUS, Syracuse, New York...........05-. (U.S.A.) 
“CASINO PALM BEACH, Cannes..............++5+: (France) *BELGISCHE TELEVISIE, Bruxelles............-.+45: (Belgium) *SHRINE CIRCUS, Hartford, Conn. Ree esata bib aha. cubtkes (U.S.A.) 
CASINO SAN REMO..............055 ia kadtakae ten (Italy) *B.B.C. BRITHIS BROADCASTING CORP., London... . (England) SHRINE CIRCUS, Minneapolis, Minn................ (U.S.A.) 
CASINO MUNICIPAL, Campione....cccccccees (Switzerland) *TOAST OF THE TOWN TV, Ed Sullivan, New York... .(U.S.A.) 
pe gh EER SEP nsec ony prensethe ping tata me MO ete e 6 6604 poe Naturally This Is Only a Few of the More 
ABARIS CABARET, Lausanne .......... Re Switzerland) § .j§ CAVALCADE OF BANDS...........seeeeeeseveeees A - . 
LIDO canneeee Saeed Se een » Oe aon ARTHUR GODFREY SHOW........ccdcccccccccces: (U.S.A.) ‘mportant Show Places in Our Long Career 
The Act Is Free After Next Fall Season and Is Available c/o Any One 
RO sex: oe nee te aniaeag tina of the Best Theatrical Agencies of the World 
Return engagements at the famous MOULIN ROUGE IN PARIS, OLYMPIA — PARIS, MEDRANO PARIS, 


And 


Via Pattari 


IMPORTANT—On the List of the Theaters the Sign * Means That We 
Have Several RETURN ENGAGEMENTS On the Same Place 


Permanent Address in Europe: 
ARTURO CONVENTI 





Permanent Address In U.S.A.: 
ARTURO CONVENTI 


3, Milano (Italy) 230 Pennsylvania Ave., Oakmont, Pa. 














52 


VARIETY 





Wednesday, May 16, 1956 





VAUDEVILLE 





Vaude, Cafe Dates 





New Yerk 


Jan Murray pacted for Flamingo, 
Las Vegas, June 7 for for three) 
weeks. ‘His “Dollar a Second” tv! 
show will be seen via kinescope | 
during that period . . Horace 
MacMahon set for Palace Theatre | 
or the May 18 bill. He’ll do a skit | 
written by James Davis, a N.Y. | 
Daily News staffer ... Terry Haven | 
down for the Vagabonds, Miami, | 
May 24. . . Jonathan Winters to | 
the Chase Hotel St. Louis, tomor- | 
row (Thurs.) . . . Gali Gali inked | 
for the Henry Grady, Atlanta, June | 
7, and Shamrock, Houston, June 21. | 

Chandra Kaly, now doing a 
single, has been pacted for the | 
Statler, Los Angeles, June 7... .«| 
Vic Damone goes into the Fair- | 
mont, San Francisco, June 12 .. .| 
Shirley Jones has been signed by | 
the William Morris Agency . . 4 
Katherine Dunham plotting a tour | 
of Australia lasting a year and a) 
half. 

Gena & Gerardo set for the) 
Savoy, London, June 18 .. . Rob- 
ert Clary down for the Fontaine- | 
bleau, Miami Beach, June 5.. .| 
Frank Parker to work Ciro’s, Miami | 
Beach, June 26... Sol Shapiro | 
of the William Morris Agency | 
planed out to England Sunday (13) 
to pave the way for Esther Wil- 
liams’ engagements in London. 








Chicago 
Somethin’ Smith & The Red- | 
heads into Wildwood Lakes, | 
Kaycee, May 29-June | 
Lads play Lakeside Park ballroom, | 
Denver, in June... 
set for Safari Room, New Orleans, | 
May 24 for a couple of frames . 
Chi agent Sid Page signed as| 
booker for Bradley Alumni Assn. | 
of. Bradley U., Peoria, for two} 
years ... Jimmy Ames into Ranch | 
Inn, Elko, Nev., July 9 for a single | 
frame ., . Bobby Clark into £1 | 
Cortez, Las Vegas, July 26... .| 
Dr. Arthur Ellen into Thunderbird, 
Las Vegas, July 12 for five frames. 
. Spike Jones plays Howard 
County Faif, Cresco, la., opening 
Aug. 24. 


Hollywood 
Four Lads’ current booking at 
the Palladium marks ; 
time this terpalace has subordi- 
nated a band to an act. Jerry Gray 


{Rock ’n’ Roll Show of 1956” to- 


the first | 


Ranch, topping bill which includes 
Cappella & Patricia, dance team, 
with Jack Lester as emcee and 
Ken Harris orch, which has been | 
playing in New York’s Roseland | 
. . . Bob McFadden, singer and | 
mime, heads new show at Henry 
Grady Hotel’s Paradise Room. 
Rounding out bill are Tina & Coco, 
Jack Parker, George Trudea orch 
and Paradise Danctrs .. . Evelyn 
(Treasure Chest) West bowed out 
at Gypsy Room and was succeeded 
by Roberta, another exotic. She 
shares top billing with Gene Cory, 
comedy emcee, who gave up a 
longhair fiddling career for the| 
club wheel although he does play | 








his expensive 14th century violin | 
in his act. Faye McKey, singing | 
impersonator, is in her 29th week | 
at this spot ... Bleeka Bartley | 
and William Flynn alternate light 
classics and pop tunes in their | 
headline .spot at Biltmore Hotel’s | 
Empire Room. They opened on/| 


| same bill with Doris & Lee Storm, | 


terp team . . . Camille, Latin ex- | 
otic, and comedy m.c. Freddie | 
Bernard are holdovers at Imperial | 
Hotel’s Domino Lounge .. . Pianist | 
Unpredictable Lil continues at. 


Howell House’s Zebra Lounge. 


Dallas | 


The Sportsmen and Rima Rudina | 
open tomorrow (Thurs.) at Statler- | 
Hilton for two frames. Carmen! 
Cavallaro due May 31 and Connie | 
Towers set for .July ... Four! 


Club, 


July 9 .., Julius LaRosa, current- | 


by Lilo & Co. May 21-June 2. Pat 
Boone set for June 4-16... Bill 
Haley’s Comets headline “Biggest 


| 
; 


night (Wed.) at  Sportitorium, 
backed by Laverne Baker, Joe 
Turner, Teenagers, Teen Queens, 
Bo-Diddley, Drifters, Flamingos, 
Colts and Red Prysock’s orch. 





Saranac Lake 


By Happy Benway 
Saranac Lake, May 15. 
Jack Norton, standard vaudeville 
,and nitery entertainer and an old- 
is the first patient to oc- 


| timer, 
cupy a room on the third floor 





Friars Buy Bldg. in N; Y. 
For Enlarged Clubhouse; 


All Officers Reelected 


The Friars will go eastside in 
mid-1957. Theatrical organization 
has purchased a five-story build- 
ing for $325,000 at 57 E. 55th St., 
N. Y. The club will expand its 
activities greatly when it occupies 
the new edifice in the middle of 
1957. Ou the agenda is the instal- 
lation of a health club, steam 
baths, private meeting rooms, en- 
larged dining facilities and enough 
activities to compete with the card 
room. 

The building is now occupied by 
the American Institute of Physics 


/in a mansion originally built for 


the Edman family and contains 
marble imported from Italy and a 
stained glass window described as 
being four stories high. With al- 
terations, the cost of moving in for 


| the Friars will be in the neiglfbor- 


hood of $450,000. The structure 
will enable the club to have ladies’ 
nights -a couple of times weekly 
and maybe admit femmes in the 
public rooms of the first two 
floors. With the acquisition of the 
enlarged quarters, it’s likely that 
the Friars will admit some new 
members to add sufficient revenue 
to make the new quarters pay off. 

Meanwhile, the present Friar 
building is on the market. Cur- 
rently, there is a $110,000 bid from 
the National Showmen’s Assn., an 
outdoor theatrical group. The 
American Guild of Variety Artists 
had put in a $100,000 bid on the 


3... Four| Voices open May 28- at Colony, property several months ago, when 
with Carmen McRea due | the Friars first started looking for | 
Gloria Van June 15 and Anita O’Day dated for new quarters. 


| profits equal to 90% of the cash contribution. 





The organization held elections | 


. .| ly at Baker Hotel, will be followed | last week with incumbent officers 


renewed. Joe E. Lewis is abbott; 
Milton Berle, abbot emeritus; Phil 
Silvers, prior; Harry Delf, dean; 
Dr. S. C. Meylackson, treasurer; 
Red Buttons, secretary; Jack Ben- 
ny, proctor; Benny Fields, histo- 
rian. Abbot emeritus and proctor 
are honorary positions. 

Named to the board of govern- 


‘ors for a two-year term are Paul 


Ash, Irving Caesar, Bert Frohman, 
Harold Goldblatt, Louis Schein- 


Inside Stuf—Vaudeville 


Eartha Kitt is another show bizite investing surplus funds. She 
has gone into a dress shop, Roxanne Inc., located on St. Nicholas Ave, 
in New York’s Harlem district. Miss Kitt is to be a limited partner 
investing $10,000 in the enterprise. Store will have as its genera] 
partner Roxie Foster. Incorporation papers stipulate that Miss Kitt, 
being the limited partner, shail receive annually a share of the net 
Upon dissolution of 
the partnership, contribution of the limited partner is to be returned, 





Although only 14, Jimmy Naples of Laconia, N. H., is gaining con- 
siderable recognition as a magician, including a prediction from Harry 
Blackstone that “you’ll make the grade.” Young Jimmy is a protege 
of Frank Lynch, himself a former showman and member of the Inter- 
national Brotherhood of Magicians. The kid has been putting on his 
own half-hour shows for the past three years and already has a reper- 
toire of about 50 tricks. 





The “Bridey Murphy” book started something. Now magician Harry 
Albacker claims that through experiments in “regression” he has 
proved conclusively that he is the ghost of P. T. Barnum and the right- 
ful heir to the Barnum estate. Phineas T. died in 1891. The Amazing 
Maurice, who claims to have created hypnesia, a form of anasthesia 
for the physician and dentist, will conduct the experiments for anyone 
who asks. 

Albacker has written the sponsors of the Barnum Festival at Bridge- 
port offering his services for July 4 for free. Only requirement is 
that a medico by kept close at hand when he “regresses” to being ole 
P. T. “This regression stuff,” he writes, “plays hell with the heart.” 





Maria Neglia, the violinist, is back where she started from. Violinist 
came from Europe several years ago with nothing but “her fiddle and 
her talent.” Even the problem of remaining in the U. S. came with 
considerable difficulty. Arthur Godfrey went to bat for her, and Sen. 
Smathers of Florida introduced a bill to let her remain in this country. 
Last week, while she was working at the Brown Hotel, Louisville, a 
fire destroyed the bulk of her wardrobe. 


Unit Review 


Five-Past Eight 
Glasgow, May 8. 

Stewart Cruikshank presentation 
of “Five-Past Eight” revue. Stars 
Jack Radcliffe, Jummy Logan; fea- 
tures Joy Saxon, Kennneth Sdnd- 
ford, Joanna Rigby, Katharine 
Feather, Helen Norman, Billy Dick, 
Igor & Mimi, Five-Past Eight Girls 
(10); producer, Michael Mills; 
dance director, Lionel Blair; scen- 
ery, Reg Allen; costumes, Irene 

















appearance here, and impresses in 
both song scenes and. sketches. 
Katherine Feather, attractive and 
smallish, has s.a. in sketches and 
terping. Helen Norman and Billy 
Dick, longtime stooges to Rad- 
cliffe, aid in comedy bits. 

Igor & -Mimi offer’ exciting 
adagio dance spot. The Five-Past 
Eight girls, led by Diana Taylor, 
are attractive glamor dancers, un- 
der slick routining of Lionel Blair. 


Segalla; musica! arrangements un- 
der direction of Geraldo; at the 
organ, Bobby Pagan. At Alhambra 
Theatre, Glasgow, May 7, ’56; $1.30 
top. 


field, Dr. G. H. Solomon, Jack 
Cannon and Jules Marks. 








Rosy Look 








orch in on the bill with the quar-| 





Here’s a revue with unusual link- 





Geraldo, name English conduc- 
tor, wielded the orch stick on 
opening show caught, with Owen 
Waliers the regular batoneer. Bob- 
by Pagan is at the Compton organ 
and also musical associate. The 
Reg Allen scenery and Ire Segalla 
costumes are all out of the top 


tet .. . Mischa Novy orch, recently | 
at the BevHilton, will open Her- 
man-Hover’s new Pavillion Room 


|of this institution where only car- | ——— 


diac cases will be admitted. He) 
jis now getting treatment from our | 


Continued from page 9 ——eee 


gomery too is considered a safe bet 


ing of sophisticated sparkle and | drawer, with no coin spread. 





earthy Auld Lang Syne comedy. It 





heart specialist, Dr. D. M. Brum-| in that area. During its recent run,| zooms along at a brisk pace, and 


Meri gi ystems ' F Sims aeee fiel. “Holiday on Ice” came out well de-| owes much to imaginative ideas 

(Wed ' “Dobby Ghert opens at| Lindsay Mac Harrie, author and| Spite the boycott of the transporta- |of producer Michael Mills, aided 

the Castle June 15... . Roberta, Producer, hit the jackpot and drew, #0" facilities by Negro populations. | by choreography of dancer Lionel 
Linn opens with Danny Thomas at 4 top clinic that upped him to the | Holiday on Ice” is doing excel- | Blair, who also appears. 

the Sands May 30. |ambulatory gang with limited pri-| lently on a tour which comprised} On the comedy side, fodder is 

viliges. | mainly of towns passed up by oth-| amply supplied by Jack Radcliffe, 

Atlant The Robert Louis Stevenson So-| €® Shows. This layout carries its; vet character comedian, who has 

tlanta ciety of Saranac Lake is planning, own refrigeration equipment and | achieved a new lease of profession- 

to build a Treasure Island attrac-| thus can hit areas that other icers| al life in past four years, and by 


‘hristine Jorgensen opened Mon- 
day cannot play. Jimmy Logan, leading exponent of 
Philly Yes & No ;new school of Scot comedy and a 
==. idea of Phil Falise and the commit-| On the other hand, showmen re- | +d apps of Ella Logan. Teaming of 
tee hopes to get William Morris Jr.| gard Philadelphia as a hit-or-miss | ‘M!S,,twosome is successful, con- 

to take a hand in the planning of proposition. Attractions in New| trasting in both age and styles. 
ee York have to fight it out on their | Pot ing scores with his classic 
e dridge V. Weaver, Oklahoma: own merits; there’s no such thing to i tl - High! 7 betlringer 
bet Ac ag ans into <4 bag as spending fairly respectable sums | sirens oA iy witt s. Logan raises 
SF of the thoracoplasty operation and’ just, '9 80 out. The competition is | enthusiastic Scot athlete. Both 
| now back at the Will Rogers rest-| <°¢? and only top hits have any | join forces for an amusing scene 
\ ing in solid comfort. | ee eee ee re |in which they pose as stagehands 

h Se inter n receptivity to|and gab re themselves, 

| Gang here sure felt elated over’ shows is illustrated by the Martin | On musical side, there is strong 


Steak | tion on the land near the Steven- 
son Cottage here. Project is the} 


(14) at Joe Cotton’s 











Celebrating 1 Year 


the greetings received from a gang! 2 4 . , : 
Henr Hudson Hotel of real oldtimers from Los An- one season. This | vocalizing by Australian chirp Joy 
|geles, among them Ned (Clothes) arent id $23,000 in Syracuse and | Saxon and English singer Kenneth 
Norton, Leon Alton Harmon. Patsy | ess than $10,000 in Boston. Sandford. Pair are best in “Car- 
N y k One of the facets making the} men 1956,” distaffer as Carmen 
ew or and George Sterling. enter cities ioe gamble for | ~ Sandford as Escamillo, with 

Thomas Scotti, staffer with| most showmen lies in the fact that ionel Blair supporting as Jose. 
and Held Over | 
Thanks to my many friends 

who have made this possible. 


Moran, John Swor, Red Pearson! 


Metro’s Gotham office, emergen- most will try for the big money; Joanna Rigby, tall and shapely, 
lcied into the general hospital for! 224 thus bypass the lesser populat- , has improved much since her last 
a spinal ailment and now back at; ed centres. Thus there are gen- |—— _ 

the Will Rogers in a plaster cast.| erally fewer of them competing for 


Louise (RKO) Zolner_ was| the coin in that town. An advance | JUDY GARLAND T0 BOW 


'grounded following the bronchial) ™an in a smallie is a comparative 

| operation but back in circulation| rarity, and hence is very welcome | NEW TROP 

|enjoying mild privileges including) at newspapers: and radio-tv sta-| ICANA, VEGAS 
| biweekly pictures. | tions, especially when flashing a lot Las Vegas, May 15 
: | Audrey Lumpkin, daughter of | of free passes. Publicity is consid- | M » Be wan a we 
| James Brennan, lst v.p. of IATSE) erably easier to get and virtually |, ania Froser, whoa booking the 
|and who graduated here, in to mitt, everybody in town is usually aware heh bare ree CuEFERRY sated 

| for a July opening, has been sign- 


|the gang and spread a little sun-| of the show. nek deat 
Also an important consideration | 2% ,"¢™mes. He has set Judy Gar- 


\y shine. Ditto Sam Smith, Stewart-| 
Everett circuit, Charlotte, N.C.,|is the lower advertising rates in| [224 for the preem show, Marlene 

















: : | ietri . , 
fa | Who sreeted the gang with i®/ newspapers, radio and tele sta-|catecim Woon ee ee 
tions. For w i | he 
DIR: IRVIN ARTHUR ASSOCIATES Write to those who are ill. eget ing A eemall cam.| He also has Eddie Fisher on his 


| and publicity a small cam- 
| paign in a large city, the same 
amount can inundate an entire : , . 
area and rate a draw from greater | Proser s bookings indicates that 
distances. Traffic and parking | ¢’S 8oing after the top names 
problems are reduced in the|eVen unto outbidding some of the 
_ Some showmen have long con- | 4 established hotels. 
tended that the bucks in the tanks| Tentative opening date for the 
are generally easier to come by, | Tropicana is July 2, but it’s under- 
} but the sole drawback for many lies stood that Miss Garland’s contract 
in the. fact thst they have to get gives the spot a couple of weeks’ 
nn ee _ around faster. So it could be that leeway. Whether the Tropicana 
; THE MUSIC OF GERSHWIN /some are better off staying put in| will be open in time depends on 
_ . Mgt. BILL MITTLER, 1619 Broadway, New York jf) ‘he ee spot for longer periods, | the rapidity with which some ter- 
‘4 'smallies, | . dd... 








prospectus, but no deal has been 
| Signed as yet. 








Latest ABC-PAR Record 
CHIGGER CHIGGER WA WA 
b/w REMEMBER WHEN 


CAB CALLOWAY 


The New York Times (Jack Gould) gloriously praised 
Cab’s contribution to the MAX LIEBMAN color spec 
































; ‘ a> 





razzo flopts can be completed... 


Show takes its title from starting 

time of 8:05, running nightly at 
that time, with two shows Satur- 
day. It is one of classiest summer- 
time revues in Britain, and me. ‘s 
attention of U. S. producers for 
both talent and ideas. Impresario 
Stewart Cruikshank spares no 
funds to make it a clicko produc- 
tion. . Gord. 








‘WARIS SO Ce a 
WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 








HARBERS 


3rd aie Engggement 
CASINO MUNICIPAL 


MONTE CARLO, MONACO 











ATTENTION 
AGENTS, BOOKERS and 
PRODUCERS 


WORLD FAMOUS HYPNOTIST avall- 
able for immediate bookings in Thea- 
tres, Drive-ins, Nite Clubs, Fairs, etc. 

Contact—MORTON GREENE 
1200 Euclid Ave., Miami Beach 39, Fla. 

















GIRL DANCER 


WANTED for entire summer Brown's 
Hotel, experienced, Five foot four of 
taller, Apply Roseland Bidg., N. Y. 
Room Five, Bet. 5 and 7 Thursday, 
May 17, rit 
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__ Wednesday, May 16, 1956 VARIETY NIGHT CLUB REVIEWS 53 
St. Regis, New York | where the platoon is supposed to Chez Paree, Chi numbers’ such as “Mountain| Shamrock Hilton, H°t°’n 


Julie Wilson, with Frank Barry; 
Milt Shaw and Ray Bari Orchs; 
$1.50 and $2.50 couvert. 





Julie Wilson and the St. Regis’ 
Maisonette go together like Lea & 
Perrins which is why she influ- 
enced the Pierre Bultinck manage- 
ment into a once-a-night policy, in 
jight of the svelte brunet’s dou- 
bling from “Pajama Game.” The 
hotel is going back to the former 
dinner and supper shows next sea- 
son but apparently thought so much 
of its seven-time returner that it 
was willing to sacrifice the dinner 
draw. It was inevitable’ that the 
overall business would suffer in 
light of that sizeable hiatus be- 
tween 10 and midnight, whereas 
‘lift’ given the proceedings, be- 
cause of a dinner show, tended to 
accelérate the gross in several re- 
spects. 

This is Miss Wilson’s second re- 
iurn this season (here this past 
winter) and her current four-week 
stand is the seasonal blowoff. The 
Viennese Roof reopens with the 
same slick Milt Shaw dansapation 
alternating with Ray Bari’s equally 
compelling brand of “society” terp 
tunestering. 

It’s also a return and a turn for 
the better for Miss Wiison’s boite 
belting; when she was at the 
Plaza’s Persian Room she essayed 
a pretentiousness that never came 
off. 


Somehow in a rarified environ- | 


ment like the Plaza or the St. Regis 
it’s unnecessary to remind the class 
trade how much one missed Amer- 
ica; how big the songstress was in 
Britain; or even stress ‘“gradua- 
tion” from the saloons to the legit- 
imate. 


Back into the bistro aura the lis- | quet tablers in her grip is a credit 
some Miss Wilson sells her s.a. and} to her showmanly savvy. 
songs with slick suavity and sleek easy to keep a couple of bowling 


aplomb. And if, as happened 
opening night at the Maisonette, 
the mike was off, the outfronters 
didn’t need the lyrics to dig the 
double-entendres. 

Her repertoire is more to the 
manner of the room, in short, she’s 
back on the beam in a larger man- 
ner. Rep includes the usual as- 
sortment of specials and lesser 
known production items—excavat- 
ing obscure Rodgers & Hart, Por- 
ter, Berlin and Gershwiniana is 
getting to be a popular fad with 
the offbeat chirpers. 

In sequence she opens. with 
“Love Isn’t Born, It’s Made” fol- 
lowed by Porter’s “Mr. and Mrs. 
Fish.” “Necessary Evil,” ‘I’m 
Through With Love,” “Naive” 
(with an ad lib about Irving Lazar, 
which is a switch, considering that 
Barron Polan is her longtime 
manager), “It’s All Right With 
Me,” “Unathletic Me,” “There’s So 
Much More” (from Rodgers & 
Hart’s “America’s Sweetheart”), 
“A Man Could Be” and “Bad Bad 
Woman” are other samples of her 
repertoire. 

“Unathletic Me” is distinguished 
by the fact that CBS .p.r. expert 
Helen Souissat wrote it. ‘Bad 
Woman,” which Miss Wilson pur- 
chased from vaude vet Dora 
Maugham, who now writes special 
material for other “single’’ wom- 
an, is also distinguished by the fact 
that (1), it’s not by Miss Maugham; 
she merely owns it,’ because (2) 
when “Bad Bad Woman” was her 
vaude billing a distinguished libret- 
tist like Rowland Leigh and a dis- 
tinguished British composer, Rich- 
ard Addinsall (‘‘Warsaw Concerto’’) 
wrote this little tidbit for her. 

Miss’ Wilson has expert Stein- 
Waying accomp in Frank Barry and 
tiptop bandstepping by Milt Shaw’s 
ensemble, with the maestro’s vio- 
lining and generally professional 
assistance always making him the 
entertainer’s musical delight. Ray 
Bari’s ensemble is likewise profi- 
cient as the alternate combo. Inci- 
dentally, Miss Wilson is readying 
an album for Dolphin (Doubleday), 
with Phil Moore making the ar- 
rangements. Abel. 


Riviera, Las Vegas 

; Las Vegas, May 14. 
_Phil Silvers, with Maurice Gos- 
field, Billy Sands, Allan Melvin, 


Harvey Faye & Richmond Gale; | 


Mello-Larks (4), Double-Daters 
(4), Joyce Roberts, Eddie Krieg, 
Bill Woods, Ray Sinatra Orch (10); 
$2 minimum. “ 





There will be long, long lines 
forming before the 
Clover Room velvet ropes for a 
kander at the Phil Silvers opus. He 
1s In for a fortnight, with perhaps 
another week's stretch if possible: 

An ovation lasting many minutes 
greeted Silvers upon his opening- 
night entrance. His billing as “Sgt. 
Bilko Is carried through to initial 
appearance from the wings, wear- 
ing the uniform of the vid charac- 
ter. He is preceded by members 
of the w.k. “platoon,” Pvt. Dober- 
man, Maurice Gosfield; Pvt. Pap- 
Parelli, Billy Sands; Cpl. Henshaw, 
Allan Melvin, and Cpl. Fender, 
‘ arvey Faye. The scene not only 
akes in a “mistaken identity” -plet 
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| 


iclass, finely-knit revue this week, 
| blending three acts and a line into 


‘rouses the_ tablesitters 
| mitting. 
| Stanzas, acts are integrated into a 
| production. that uses the best of 
ithe G&D tunes, overall impact in- 
|dicating plenty work on the stint. 


be in Las Vegas, New Mexico, but 
through machinations of Silvers 
gets around to some excerpting 
from “Top Banana” for a zippy 
beginning. Silvers then bows off 
for a while to return after a color- 
ful production number for his ac- 
customed nitery act in mufti. 

This encompasses the hilarious 
“Stardust” routine with the clari- 
net, embossed by dialog with his 
accomper Richmond Gale; a satire 
on singers winding up with the 
baritone auditioning ‘Old Man 
River.” The Mello-Larks join Sil- 
vers for more song-satire in ‘‘Man- 
hattan” putting a nifty period to 
the $0 minutes. 

Mello-Larks, three guys and a 
sumptuously curved. little brunet, 
take high honors earlier in prime 
slot via some sock tunes chanted 
with plenty verve. Dorothy Dor- 
ben Dancers are smartly routined 
in the festive “Mardi Gras” and | 
the “Rains Came Down,” midway 
Sadie Thompson miming. Joyce 
Roberts and Eddie Krieg are well 
partnered in these, with warbler 
Bill Woods, and versatile Double- 
Daters adding sharp touches to the 
“Rains” number. Ray Sinatra con- 
ducts the orch smartly in all back- 
grounds. Will. 


Boulevard, Queens, N.Y. 
Ethel Waters, Albrights (2), Al 

Antonio, Ned Harvey Band, Harvito 

Rhumba Band; $5 minimum. 








This Queens Blvd. biggery is a 
stronghold for pop disk names, 
which makes the booking of vet 
songstress Ethel Waters an off- 
beat affair. pact that Miss Waters 
was able to hold the room’s ban- 


It’s not 


club partygoers and a table cele- 
brating a sweet-16 birthday quiet 
and attentive. 

Miss Waters has been putting 
on a lot of poundage—she refers 
to her size several times during 
her 25-minute stint, but it has not 
affected her vocal quality. Pipes 
are still rich and pure making for 
arresting listening. She sticks to 
the tunes that have become stand- 
ards in her repertoire and they 
come over with a _ bang. Miss 
Waters apparently wasn’t sure of 
the Boulevard crowd and inserted 
an explanatory note for “the 
youngsters” that she introduced 
all the tunes and that she’s been 
at the singing game for more than 
40 years. The bit worked, how- 
ever, because she pulled mitt ap- 
proval at the opening bars of such 
faves as “Stormy Weather,” “Am J 
Blue?” “Cabin in the Sky,” ‘Tak- 
ing a Chance on Love” and “Hap- 
piness Is a Thing Called Joe.” It’s 
a songbag that’s hard to _ top. 
Gerald Cook gives her fine back- 
ing at the ivories. 

Surrounding bill 
Albrights, a dance duo reviewed 
in New Acts, and comedian Al 
Antonio. Latter fights his 








and scores best when he localizes 


| shapely looker with lots on the} bug all larded with comedy. The | 


Chicago, May 10. Greenery” and “Tea for Two.” 

Nat King Cole, Jean Carroll, The singer’s turn runs about a 

Chez Paree Adarables, (6) with 

Jimmy Lee, Brian Farnon Orch; 
$1.50 cover, $3.75 minimum. 


Houston, May 10. 
Joanne Wheatley, Eddie Garson, 


a er a oe "S| Ernie Rudey Orch (10); $2-$3 cov: 


seumentaes at the club is, 
provide y the Roger Steele and | 
: Billy Taylor trios. Both ; s|.. Shapely Joanne Wheatley head- 
oa five-weeker should keep | dish. Pca nice brand of oer | Lines the show but dummy and 
; : were packed, since it adds the | with the Taylor unit working jn | Patter man Eddie Garson steal it 
alents a sophisticated and fun-| 4 progressive vein. Miss Syms in- | With a strong opening 30 minutes. 
ny eer lenne to the nonpareil | cidentally, is ably backed by two | Garson is a comer who knows how 
“— ~~ ings of Nat King Cole. members of the Steele combo, plus | to work a room for laughs. He 
Fad wt Phot aes « ease | Ronnie Selby, her own keyboard Shows a genuine ability in han- 
? j ‘ 0. Bis |... : ; oh dlin two d ie: 4 
every nuance and phrase, tai Jeg. | : “i. 


i ‘‘voices” at the same time. 
comes back to the Chez after a 


“ome Personable ventro has a routine 
year’s absence to prove again why |that is fresh and well thought out. 

















Sahara, Las Vegas 


the King wears the crown. Open- | Varies his rr Wi i 

t . \ . > ae aries s patter with the Pinoc- 
ing jauntily and smoothly with Las Vegas, May 14. | chios from brashness to pathos, al- 
Breezing Along,” he soon re-| _ ay Bolger, Tina Louise, Ashtons | ways being careful not to overstay 


pairs to the velvety ballads that | ye Marvellos (3), Maurice Kelly, 
are the most appropriate medium : Saharem Dancers (12); Cee David. | 
for his pipes, son Orch (10); $2 minimum. 

Cole does his latest waxings, 
“Too Young to Go Steady” and 
“Nothing Ever Changes My Love 


his we'come on any one mood. 
Miss Wheatley, warbler in a 
| blue skintight gown, has a _ pleas- 
ing voice, but her gushiness on 
Ray Bolger returns for a month's | intro of numbers takes away from 
cavort in a revue titled “Spring | the songs themselves. She teams 





For You,” as well as a medley of Fever,” amply filled with sock with her arranger-pianist ‘(and 
the clicks of other years. And the | entertainment values. No question |} husband) Hall Kanner on some 
roster is impressive. With the | about it, the Congo Room jis due duets that just don’t do. The 


solid backing of his bass, drum, | for capacity crowds. schmaltz drips from them. Kanner 
and guitar, trio Cole roams the| The epitome of artfully careless adds very little to Miss Wheatley, 
field from old. to new with free-} grace, Bolger plies his footwork | who as a single can handle a bal- 
wheeling ease, pausing occasional-| with delightful ease to illustrate lad nicely. She turned in a top- 
ly to bang out a few licks on the | songs or brief sketch patterns. He notch job on ‘Autumn Leaves” 
88, his original springboard. The | smoothly integrates the acts in the and belted out a fiery “Lover 
customers are enthralled, and even | flowing revue, with his térping to Come Back to Me.” 
after the third encore, they won't | set off the theme after the Saha-| Ernie Rudey’s orch backs in exe 
let him get off. He bows off like | rem Dancers’ “Spring” opening. pert fashion. Fors. 
a champ. |The Bolger art is vividly essayed | 
Comedy chores are handled by | in ‘Old Soft Shoe,” succession of | 
distaffer Jean Carroll, who fits this | flashbacks into “Charleston,” | 
room very nicely. Miss Carroll, a| “Blackbottom.” tango and_jitter-| 





Le Ruban Bleu, N. Y. 

Jimmy Savo, Riffs (2), Dorothy 
Loudon, Michael Jarrett, Norman 
ball in the way of material and|w.k. striptease routine is a riot, ?@7is Trio, Richard Harris; $5 min- 
delivery, brings some of the Miami| and the classic “Once in Tove | “um. 
and Las Vegas flavor to the Chez. With Amy’ and “Sad Sack” are the | : 
Occasionally risque, but without | climax. A surprise entrance with Jimmy Savo remains one of the 
engendering resentment, she does! expert hoofer Maurice Kelly in, more lovable mimes on the boards. 





a neat job of projecting the atti-|the Saharem Dancers’ flagwaving, | Savo, making his N.Y. intimerie 


tudes of the sophisticated femme 
resort habitue. Miss Carroll par- 
lays sex, racetracks, domineering 
children and family tales into a 


| dous finish. 


| Tina Louise appears here for the | 
| first time in a song sesh that leaves | 


'baton-whirling finale is a tremen- | debut at Le Ruban Bleu for a 10- 


ay stand, is a show biz figure 
with considerable charm and forti- 
tude. The loss of a leg some years 


includes the | Orch (12); $1-$1.50 cover. 


way | this west end room, .Frankie Laine | Headliner this stance is Margaret 
through some mediocre material | has lost none of his b.o. appeal and | Sierra, a chirper from Seville, with 


neat comedy payoff delivered in| much to be desired along the vocal | 280, as far as show biz efforts are 
rapid-fire style. She manages to! line, although all orbs are kept | Concerned, resulted only in a rear- 
get and keep the interest of a’ busy taking in the luscious red-| rangement of his routines. He -is 
crowd hungering for the head- | head’s chassis lines. Tag bit with @ pantomimist of great skill and 
liner; their yocks punctuate the Bolger puts still more accent on | warmth and working in the inti- 
turn and the customers send her | her fine frame as he goes through mate surroundings of the Bleu, 
off with a big mitt. / some comic rhumba stepping. | he gets a dimension that was lack- 
The Chez Paree Adorables open, Marvellos have the Continental ing at his stands in larger rooms. 
the layout with a “Cotton Carni-! flair for expert presentation, care-| Savo has a lot of little tricks, 
val” production number, well) fully wrought detail in their musi- | bits and throwaways that delight 
choreographed but not too impres- | cal-magico turn. The Seven Ash-| the crowd. There are his regu- 
sive in conception or costuming,;tons are a sock tee-off diversion larly constituted pieces with his 
and space the show with a season- with  razzle-dazzle_ rislev. Cee | famed “Mandalay” being reprised. 
al “In the Spring’ number more Davidson Orch is firstrate in show- | In addition, he gives out with 
in the Chez style of leggy display. | backing, with Bolger’s accomper | Honey, “If You Gave Your Heart 
Jimmy Lee provides the usual gal- | Ed Scott alternating on direction. to Me” and a serioso “I Believe.” 
lantries and pleasant vocal back- Will. Missing was his famed “River Stay 
ing. etppateeins fens rp ie 4 eS but even 
Brian Farnon Orch does.a mu- “ ~ | withou at’ plece Savo proves 
sicianly job of showbacking. | Chateau Madrid. N. ¥. that he’s still a top entertainer 
Gabe. | Margaret Sierra, Lola & Lita,| worthy of more frequent showcas- 


|Dolores Perry, Line (5), Ralph | ings in wad 6 gyn ee 
: t ancho Orchs; $3.50 mini- | urrounding bi nas orothy 
Chase Club. St. Louis a Pancho Orcna; & /Loudon doing sharp burlesques of 


St. Louis, May 8. / tunes. Gal _ a knack of taking 
Frankie Laine, Paul Neighbors | is i ce | the original lyrics of any given. 

Bees con the Chateau. Madrid, which | Bumber and poking fun at them 
usually laces its shows with plenty | without any appreciable change in 


‘of hot and heavy heel pounding. | one Pigg She takes off to a warm 


The Riffs are down to two boys. 
is scoring solidly in his eight-night | an act that puts the accent pri- | Negro or have ne pag ne 
marily on vocal offerings. No one 'OUlIne| to compensate ior 4 

: member. Of course, the 








After three previous clicks in 


his yocks to the rollicking bowlers |stand. Even though his stint is a 


or the birthday partying teeners. | single 


Ned Harvey and the Harvito | 
orchs lay down the straight and 


Latino beat, respectively. Gros. | 





Gatineau, Ottawa | 
Ottawa, May 12. 


okays. 


in keeping with Harold 
Koplar’s recently installed policy, 
Laine keeps the check-grabbers in 
rapt attention throughout his 
minutes and cops’ resounding 


Sans tux and tails, Laine has | 


| discovered that his faves of former 


“Guys & Dolls Revue,” wi-h Hal- | years continue to be ditto with the | 


ler & Hayden, Ruth Rogers, Pat | customers 
Dancers | nearest thing to a standing ovation 


Morgan,  Lindsay-Daye 


and he_ received” the 


(6), Champ Champagne Orch (8); | at conclusion of session caught. 


$1 admission. 





Gatineau Club 


Laine continues to ooze smart 


— showmanship, quipping with ring- 
impresario Joe siders and showing’ a smart ehange 


Saxe has come up with a slick, of pace that keeps em howling for 


more. 
| Old Sun,” is the signal for a swell 


His opening ditty, “Lucky | 


a “Guys & Dolls” musical 0.0. that | mitt and is tbe tipoff to what fol- 


Besides working solo 


| Lindsay-Daye Dancers are big in| 


| their three appearances;—top look- | I ; 
with re- | job backing up. 


'ers, dancers, dressers 
|markably okay pipes in unison | 
| warbling. 


has one of the finest set of pipes 
ito be heard in this area and nice 
| ways of using them, but his bit 
could use 


Pat Morgan, a Canadian chanter, 


more production and 


to great |lows. His 
heaviest score while he fronts the 
| tooters. 
| Ot The Wild Goose,” “That’s My 
| Desire,” “Jezebel” and “That Old 
| Feeling,” among others. 


| Roger Steele Trio; $4 minimum. 


“I Believe’ cops the 


Sandwiched in are “Cry | 


Al Leonard at the 88 and the 


|Paul Neighbors tooters do a neat 


Sahu. 


Cameo. N. Y. 
Sylvia Syms, Billy Taylor Trio, 





Sylvia Syms, who’s been a long- 


|putting over “her 


| Latin 


| Attractively 


i|has plenty of bounce and 


| staging. An okay southland medley 
(“Sleepy Time Down _ South,” 


Riviera’s | “Birth of the Blues,” others) and 


|a lineup of Irish tunes get biggest 
| returns. 

Haller & Hayden (New Acts) are 
w.k. in this room but have a con- 
| siderable amount of new material 


Ruth Rogers works a socko session 
solo and gives good handling to the 
“Take Back Your Mink” number 
with the line. Miss Rogers (also 
New Acts) is a seasoned performer 
and shows top savvy. 

Champ Champagne band pro- 
vides elicko showbacking «with a 
difficult score. Gorm. 





| Broadway 


|dishes out in slick fashion. 


| which, despite the duo's neck- | 
breaking hard work, just misses 
being top comedy. Pert canary 





| time regular on the intimate pitery 
'circuit, is entering a new phase in 


her career. She’s broken through 
as a click pop platter performer 
via her Decca etching of “I Could 
Have Danced All Night.” from the 
musical, “My Fair 
Lady.” Until now, her specialty 
has been vintage tunes, which she 
She's 
still playing up the oldies in her 


|current Cameo stand. 


Miss Syms’ song-selling savvy is 
evidenced by her delivery of such 
tunes as “It Never Entered My 
Mind,” “Let Me Love You,” “Tak- 
ing a Chance on Love,” “I Am the | 
Girl,” “My Ship” and “Danced.” | 
She tends, though, to be a little) 


- too cute and/or tricky on some) 


is going to complain. 

Miss Sierra, a Swanish fave 
who’s also appeared in Cuba and | 
Mexico, has an extrovert Latin 
charm and doesn’t spare herself 
material. She 
sings in a voice that can hold its 
cwn with the best and she’s a 
graceful terper who excels in the 
idiom. Her numbers are 
well chosen, with the exception of 
one awkward bit which she puts 
over in English. The words are 
perfect, but it’s out of character. 

Miss Sierra has no trouble at all 
making contact with the ringsid- 
ers, thanks to a very ingratiating | 
personality that fits the room to a 
T. She starts off with a lively 
“Madrid” and then gives a sock, 
demonstration of what can he 


' 


done with a_ pair of clacking | 
castanets. That’s the highspot of 
the act, and it goes over big. | 


“Women in Love” number should 
be replaced. but she makes up for 
last time with a plenty animated 
“La Violettita,’” in which she 
hands out flowers to the audience. 
gowned, Miss Sierra 
is a cinch for almost any cafe spot. 

Lola & Lita novelty-panto act 
keeps 
‘em busv watching each of the fast 
turns. Duo works with smooth co- 
ordination and knows the value of 
pace. Finale, when they shape 
balloons into various animals, is a 
crowd pleaser and lets them off 
to heavy mitting. 

Showstopper turns out to be 
Dolores Perry, a pretty chanteuse 
with an unusually good voice. Her 
“Love Is a Many Splendored 
Thing” really gives the song a 
break. She did four numbers in 
all and refused to come on for a 
second encore. Considering she’s 
@ young performer currying audi- 
ence favor, this isn’t the wisest 
policy. 
deserves a bigger room. 

Ralph Font and .Pancho 
give out with the usual 


Latino rhythms. Hift. 


Miss Perry’s voice really | 


orchs | A-1 
good | Trio, who also serve as_ capable 


dropped 


,; act doesn’t have the original force 


since the routines were designed 
basically for three men, but a few 
more changes and they’ll get the 
knack of working as a duo. The 
crowds here nevertheless take to 
them. 

Michael Jarrett is an offbeat 
songster with a line of attack that 
lies between folk singers and the 
more violent pop practitioners. His 
style still needs considerable work 
and his songs similarly could stand 
some editing down, but he indi- 


!eates that he can establish a fol- 


lowing with more circulation. 
The Norman Paris Trio is one 
of the more imaginative instru- 
mental groups around. Showback- 
ing is tops. Richard Harris emcees. 
Jose. 





Seyen Seas. Omaha 
Omaha, May 12. 
Mickey Shaughnessy, Al Lamm 
Trio; nea cover or minimum. 








One of the more popular come- 
dians to work the only downtown, 
Omaha nitery boasting entertain- 
ment, Mickey Shaughnessy is prov- 
ing a fine draw at the Seven Seas 
in a repeat date. Since the bistro’s 
ad policy is anything but kingsize, 
word of mouth is the top selling 
factor. It’s to Shaughnessy’s credit 
that the show caught had the aisles 
jammed with standees. 

Comic, who works extremely re- 
laxed, opens with a parody on “My 
Blue Heaven” and shifts into an 
Irish ditty that he interrupts every 
bar to inject a joke. By the time 
the song’s over, with numerous ad 
libs (all clever) tossed in, guy has 
worked 60 minutes. 

Best bit is a guffaw-producing 
Texas rancher takeoff. His facial 
expressions are top-drawer and his 
gags just right for this spot—ris- 
que but not overly rough. Gets 
backing from the Al Lamm 


foils. Trump. 
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New Acts 





JANA MASON 
Songs 
12 Mins. | 
New Frontier, Las Vegas 
Jana Mason’s appeal is twofold, | 
with her ability to captivate 
song matching a 
appearance. She's a rather | 
tall brunet, endowed with arrest-| 


Her range covers a sex quality in| 
low tones for ballads and expres- 
sive, lilting manner in the specials 
and rhythm tunes. The one torch- 
ant, “Can’t Help Lovin’ That Man 
of Mine,” has particular interest 
because of invested emotion, with 
an oposite mood in the Jackie Bar- 
nett “If It Weren’t For Girls” il-| 
luminating her ability to sell a hu- 
morous ditty. Accent on rhythm, 
which she handles well, is ably 
brought to rousing finish in a ring- 
side jaunt with a spiritual shouter, 
“Somebody’s Keeping Score.” 
The only drawback to an other- 
wise scintillating songsesh is the 
use of certain gestures which re- 
semble exercises, being much too 


pat and on the cliche side. Will. 
THE COASTERS 
Song 
10 Mins, 
Apollo, N. Y. 
As the name _ implies, this 


quartet of colored singers is from 
the Coast. They make their Apollo 
bow this week. Looks as though 
they’ve got experience’ behind 
them, because they do especially 
well on “Honky Tonk in Mexico” 
and “Smokey Joe’s Cafe.” Neither 
are particularly in the rhythm- 
blues idiom, being rather sweet 
and lowdown, but the foursome 
rocks out a couple of tunes strict- 
ly for Harlem aficianados. 

Since the team has musical va- 
riety as well as a winning style, 
they might make okay nitery in- 
clusions beyond riding the vaude 
route. Voices are tops: lead is 
clear and works well contrapun- 
tally; bass is for real, it seems, and 
has a peculiar lazy quality that is 
faintly reminiscent of -naay 

rt. 





TONY FAYNE & DAVID EVANS 
Sporting Impressions 

12 Mins. 

Empire, Glasgow 

English male twosome concen- 
trate on impressions of personali- 
ties associated with sport, partic- 
ularly in capacity of radio and tv 
commentators. As result, subjects 
being so closely identified with the 
London BBC, att’'s appeal is limited 
to British audiences and stations 
in the Commonwealth taking Lon- 
don broadcasts. Pair’s talent at 
copying voice styles warrants a 
wider field. 

Open with impression of Walter 
Archer, rural character in daily 
English radio serial, and segue 
with takeoffs of London comedian 
Jimmy Wheeler, Winston Churchill 
as a railroad station announcer, 
and Raymond Glendinning, BBC 
sportscaster. Break follows for 
Tony Fayne to sing “Beginning,”’ 
and resume with more _ sporting 
angles, including an interview with 
a football pools winner and a 
travesty of John Arlott, English 
cricket commentator. | 

With wider appeal and greater | 
range of nonsporting types, act 
would have much stronger impact. 
As is, talent at voices is in large 
quantity. More American subjects 
would give team an obvious open- 
ing to the U.S. vaude, radio and 
tv fields. 


HALLER & HAYDEN 
Comedy | 





Gord. | 





28 Mins. 
Gatineau, Ottawa 
Haller & Hayden feature zany, 
Olsen & Johnson-type comedy, a 
sort of older Martin & Lewis, but | 
for some unexplainable reason | 
they fall just short of being tre- | 
mendous. The material, 


but the heavy 
that spell 
missing. 
Chant, terps, knockabout antics 
and a floorful of gimmicks are 
worked into the session. One of 
the standout bits has Joe 
telling “Louella Parsons” (mythi- 
cal for the occasion) what a won- 
derful actor his partner is but re- 
ferring to Benny Hayden as Mar- 
lon Brando, which cues Hayden 
into attempting to live up to his 


top-rung comedy 


his acting, ' 


bigger impact. With some’ over- 
hauling and researcly into. why the 
spark doesn’t glow, Hallar & Hay- 


; though | 
overlong in places, sounds strong | 
and the duo works hard for effect | (2), The Valenos (2) 


spontaneous yocks | 


Haller | 


CHARMONAIRES (3) 


Songs 
9 Mins. 


songs. 


| Palace, N.Y. 
Femme singing trio 
in| nettes and a blonde) have the looks 
stunning|to go places. Right now, they seem 
to be working hard to get proper 
“Wonderful,” which is em- 
ing face and chassis yet there is| ployed to take the trio on, is okay 
no attempt to signpost these at-|but the others leave something to 
tributes over the vocal department.)| be desired. 
seems Okay 


“Are You 
but does 


come across, 


The three misses are garbed in 
excellent taste, make solid initial 
impression 
hrough with the vocal chords. One 
apparent handicap is that the gals 
sing too far from the mike. These 
are mechanical errors which can 
Wear. 


but fail to 


‘and should be fixed up. 


RUTH ROGERS 


Songs 


14 Mins. 
Gatineau, Ottawa 


Ruth Rogers has been making the 
club circuits for a number of years 


but hadn’t hit New Acts. 


It” with fresh twists. 


She 
novelty, 


handles 


ballad, 
almost’ anything 





THE ALBRIGHTS (2) 


Dance 


10 Mins. 
Boulevard, Rego Park, N. Y. 


The Albrights 
fresh-looking dance duo with an 
Boy and femme 
are lithe and limber as they step 
through a brisk and inventive rep- 


attractive turn. 


ertoire. 


Gaily costumed, they open with 
some high-stepping shenanigans to 
“Camptown Races,” segue neatly 
to a serioso ballroomology bit and 
then wind with a charming waltz 
segment to “Most Beautiful Girl 
In World.” 

Both have expressive faces that 
could be used to advantage 
musicomedy slotting and tv show- 
casing. Team also is solid bet as 
vaude and nitery openers. Gros. 


are 


PEGGY LLOYD 


Songs 


25 Mins, 
EI Morocco, Montreal 


Blonde Peggy Lloyd came to El 
Morocco for a limited engagement, 
caught on with the regulars and 
stayed, becoming one of the most 
popular entertainers ever to play 
this attractive room. Following an | 
original start in the lounge for the 
cafeites who stay up late, Miss 
Lloyd moved into the main room 


(two bru- 


Satisfied?”’ 
not quite 


carry 


A cute 
canary with a bubbling personal- 
ity that immediately shoots out to 
the tables, Miss Rogers’ stint ex- 
hibits clicko savvy and experience. 
Her tune lineup is well-tailored to 
her style and includes such items 
as “Gotta Do Good Tonight,” a 
slick novelty item titled “Televi- 
sion is Tough,on Love,” plus stand- 
ards “Imagination” and “Let’s Do 


bounce, 
in the 
warble category. with ease and 
ability and is good for any stage 
or floor menu. Television should 


make good use of her. Gorm. 


a_ bright, 


in 


| audience with not too big results. 


|Their puppet. blonde _ stripper, 
| however, is tops. 

!| Patrons here really go for Joe 
'Yermini, who’s been drawing 
'plaudits for more than 25 years 
| with his comedy musico act. ‘Aside 
from being a skilled instrumentalist 
with violins and the banjo, he puts 
over his accomplishments’ with 
just enough hokum and tricks to 
hold strong interest. His work 
'with the banjo and electric 
guitar are highlights, drawing 
probably the biggest mitt of the 
i entire shqw. ; 

Danny Crystal, singer and comic, 
is a bit too fast for this crowd. 
Possessing a nice voice, he is sharp 
on repartee and has the right mate- 
rial for neat act. Went off solidly 
with his closing song. Charmon- 
aires, three femme _ harmonizers, 
make a favorable if not terrific im- 
| pression. (New Acts). ; 

The Valenos, ,acro-adagio duo, 
have about the same turn they’ve 
been using for the last few years. 
The comely blonde miss still comes 
out of concealment inside a duffle 
bag which the male has carried out 
onto the stage. Entrance is in- 
clined to be on the negative side, 
if a surprise. She deserves a bet- 
ter intro because shaping as nearly 
75% of act. Miss Valeno is an ex- 
cellent acrobatic dancer while the 
male portion of the act shows off 
her wares via usual adagio turns 
and lifts. 

Pigmeat & Co. three Negro 
funsters, are doing the same “At 
the Carnival” routine they have 
put across for years. Rapid-fire 
dialog makes the act click nicely 
here. 

Gus Van, who’s been around for 
years and years, winds up proceed- 
ings in smooth fashion with his 
songs and recitative ballads. 
“Clancy Lowered the Boom,” 
“Ain’t Done Nothing To Nobody” 
and “No Business Like Show Busi- 
ness” constitute highlights of his 
repertoire. Bows off with loud 
audience reaction. 

Myron Roman Orch does a smart 
job playing the show. Wear, 


Apollo, N. ¥. 

Al Hibbler, Machito Band (15) 
with Grazielle, The Coasters (4), 
Cook & Brown, Jimmy Smith, 
Johnny Torres, Mickey & Sylvia, 
Miller & Mantan; “Return of Jack 
Slade” (AA). $ 











Most of the way, this vaudfilm- 
ery on 125th St. has a smooth stan- 
za. Led by Al Hibbler and propped 
by several diversified turns, the 
card has an abundance of b.o. 
punch. 

Hibbler’s pipes, at their best and 
softest (he had a _ vicious -sore 
throat last time seen), lend them- 
selves well to ‘Day Break,” “They 
Say You’re Laughing at Me” and 
“11th Hour Melody,” latter a new 
release that at least matches “Un- 
chained Melody,” his standard, in 
potential popularity. Lacking a 
melody to get his mobile jaws 
around, the blind man’s first num- 
ber, “I’ve Had the Blues All Day,” 
makes a dull opener. 

Machito’s hot shot Latino 15- 
|piecer keeps the session jumping. 
| As a band it’s a steady winner, but 
lin support of other acts it’s prone 





as a single for a short period and | to be slow on cues and the two-ply 


now 


holds 


forth 


hours back in. the lounge. 


Miss Lloyd is of medium height 
with a trim figure and a lively 
personality which 
healthy piping. Songalog is almost 
limitless and at present numbers 
are adapted to the payees’ wishes 
rather than a pre-arranged listing. 
Despite casual manner due to at- 
mosphere of room, this handsome 
thrush evidences okay show savvy 
|and properly routined should be a 
Particularly 


subtle. 


cinch in most boites. 
those who like their songs in a 
Straightforward style and not too 
Neut. 


matches 


until’ the small | POng0 section, 


her 














House Reviews 





great in’ regular 
|numbers, is noisy superfluity in 
| backstopping. Machite’s _ sister, 
| Grazielle, does okay on opener, “No 
| Molesto,” and another, The Coast- 
|ers (and that’s where they’re from) 
are a smart vocal troupe, with ap- 
propriate plaudits carried in New 
Acts, 

Cook & Brown (Stump and 
Stumpy lookalikes) do a breezy six 
or seven minutes of tap. Bigger 
partner is all elasticity in his acro 
contortions and smaller.half is all 
|laughs, for a socko net result. 
| Though Jimmy Smith is esséntial- 
| ly a tapster too, it’s no mistake 

placing him next, since he taps out 
| tunes on a solid set of outsized 
| vibes. In looks-so-easy ‘“‘Tico Tico” 
| opener, in a slower but more intri- 
eate “April in Paris” and a super- 
(charged “Flying Home” he per- 








Christine & Moll, Tro'ter Bros. 


issue. 


fairly 


} in 
| 





| tapstering. 


Palace, N. ¥. 


new turns. 


Otherwise, 


Spanish-looking 
partner’s glowing descriptions of |iS a polished, clever dancer 
This number could | also dees excellent 
stand considerable tightening for | tapping via snapping of his fingers. 


who have 


Danny Crys- 
“*° | tal, Charmonaires (3), Joe Termin- 
are ‘ini, Pigmeat & Co. (3), Gus Van, 
|Myron Roman House Orch; “Night- 
mare” (UA), reviewed in current | 


This new Palace bill is a nice! has a voic é 
alz : | has ce that wears hard after a 
mixture of standard vet acts and! while, - 
‘ Christine 
Moll, first caught by VARIETY e 


Act looks like one in search of a/ said before, 
new routine. 
Trotter Bros., 


& | looks. 
arly | 
1949, tee off with their novelty | tegrated by Johnny Torres, a Ne- 

Moll | gro deejay out of Providence who 
_dancer who} does the emceeing like a hipster 
imitations of | 


forms admirably. Band sometimes 
drowns him in third number, how- 
| ever. 

| Mickey & Sylvia, a guitar-song 
| team, aren’t as fully satisfactory. 
| Hillbilly rhythm & blues start is 
okay but duo loses a little ground 
|in the atonal, “Hap Hap Happy 
Day.” “Don’t Step on My Blue 
Suede Shoes” would be okay for 
them if Sylvia didn’t blare. She 


though not so for her great 


Entire card is satisfactorily in- 


Little can be said about Miller & 
Moreland comedy that hasn’t been 
except they should 


| 
| 


it’s Okay.| bury that telephone booth routine 
been | under 


six feet of solid floorboard. 


den could slip into the top-rank of | around night clubs in the last four! [¢ they note the lack of response 


comedy 


niteries 
stage, ' 


for video, 
! : ' Gorm. 


and |months with their marionettes, try 


| their wares before another type ol; will quickly comply, 


from the pews on that one, they 
Art. 


A on 








VARIETY BILLS 


WEEK OF MAY 16 


Numerals in connection with bills below indicate opening day of show 


whether fuli or split week 


Letter in parentheses indicates circuit: (1) independent; (L) Loew; (mM) Moss; 
(P) Paramount; (R) RKO» (S) Stoll; (T) Tivoli; (W) Warner 








Music Halil (R) 18 
Corps de Ballet 


Rayes & Faye 
Jack Powell 
Reg Redcliffe 
Rih-Aruso 
Lawman & Robbins 
Romano & Maureen 
Barry Rugless 
Robert O’Dennell 
Roslyn Dunbar 
Lamb & Rahlen 
Barbara Howe 

Reg Park 

Joe Whitehouse 
Wim de Jong 


BLACKPOOL 
Palace (i) 14 
Albert Modley 
Edna Savage 
4 Najarros 
M & B Winters 
Hollander & Hart 
Paulette & Rense 
Francis Langford 
16 Singing Scholars 
BIRMINGHAM 
Hippodrome (M) 14 
Max Miller 
Gillian & June 
Nat Gonella 
M & B West 
Allen & Albee Sis 
Carlson & Tosca 
3 Resthlems 
BRIGHTON 
Hippodrome (M) 14 
Don Cornell 
Gold & Gordell 
Ron Parry 
Musical Elliotts 
Roger Carne 
Benson Dulay Co. 
Wright & Marion 
Shipway 2 
CHELSEA 
Palace (1) 14 
Dick Montague 
Penny Lee 
Marie Joy 
Rickie Johnson 
LeVacq 
Juanita 
Angelina 
Margarita 
Larry Gerdes 


¥ 
Hippodrome (M) 14 
Carroll Levis 
Hatton & Peggy 
we Goffron 


Wilton Family 
Exotic Carla 
Taro Naito 
Lake & Rose 
Yevette 
Zodias 
Michael Roxy 
EAST HAM 
Granada (M) 14 
Jothia & Joan 
Davy Kaye 
Konzuis & Partner 
Fey Jover 
Jones Boys 
FINSBURY PARK 
Empire (M) 14 
Smith Bros. 
Jimmy Paige 
Buster Fiddess 
Brazilianos 
Crochet 
Dunn & 


Empire 

Ink Spots 

McAndrews & Mills 

Albert Burdon Co. 

Joe Rankin 

E & J Slack 

P & P Page 

J & S Lamonte 
LONDON 

Palladium (M) 14 

arry Secombe 

Winifred Atwell 

Alma Cogan 

Beryl Reid 

Marquis Family 

Rudy Horn 

Cinq Peres 

Holger & Dolores 

Carden Dancers 

3 Frediani 
LEICESTER 
Palace (M) 14 

Morgan & Coy 

Lee Young 

Windy Blow 

Jim Dale 

Glorias Dogs 

Charles Cole 

Zaro Sisters 

Len Howe 

Janette Fox 


NDON 
Metropolitan (i) 14 
Arnold & Warren 
Syd Jackson 


Rusty 
Dick Collins 


(M) 14 








Palace (P) 18 
R & J Sobey 
Jeffereys 


Rockettes Leo De Lyon 
Les Charlivels Tim Herbert 
Alcetty Agostino’s 
AUSTRALIA 
MELBOURNE Geoff Thorne 
Tivoli (T) 21 Helen YTluker 
Adele Inge 


Dorothy Hickey 
SYDNEY 
Tivoli (T) 21 
Hite & Stanley 
Frank Marlowe 
Billy Russell 
Salici Puppets 
J & D Barker 
M & E Rose 
Laycock & Maureen 
Stuffy Bryant 
Gordon Chater 
Darryl Stewart 
Terry Scanlon 
June Salter 


BRITAIN 


Zelda Lamone 
Manz & Chico 
Ben Dudley 
Phyll Edmond 
Saballa 
MANCHESTER 
Hippodrome (M) 14 
Nitwits 
Harriott & Evans 
Pharos & Marina 
Winters & Fielding 
Desmond Lane 
Armand Andrieu Co 
4 Riegals 
Ladringlos 
Dave Gray 
MANCHESTER 
Palace (M) 14 
Billy Eckstine 
La Rechelle 3 
Ss Kaye 
George Martin 4 
Gitsom Sisters 
Dernos 
De Vel & Partner 
Allen Bros & June 
NEWCASTLE 
Empire (M) 14 
Billy Daniels 
Benny Payne 
Clarkson & Leslie 
Stan Stennett 
Skylons 
Richman & Jackson 
Pierre Bel 
Fred Atkins 
NOTTINGHAM 
Empire (M) 14 
Syd Seymour Co 
Revel & Fields 
Treble Tones 
Constance Evans 
De Yong & Delysia 
NORWICH 
Hippodrome (I) 14 
Syd Cheshire 
Juanita 
Maxwell & Manning 


Yvonne Prengergast 
June Bates 
Noel Lucas 
Ghisette 
PORTSMOUTH 
Royal (M) 14 
Phyllis Dixey 
Ciro Dancers 
Billy Dainty 
Gaby Grossetto & 
Gaston 
Jones & Arnold 
Bob Gray 
Bobby Collins 
SHEFFIELD 
Empire (M) 14 
Joan Regan 
Shane & Lamar 
King ‘Bros. 
Vera Cody Co, 
Bobby Limb 
Kenways 
Peter Dulay 
Alan Rowe 
SOUTHAMPTON 
Grand (i) 14 
Lester’s Hayseeds 
3 Shades 
Gray & Curtis 
8 Farmers Daught’rs 
SUNDERLAND 
Empire (M) 14 
Davies & Lee 
Bela & Mary 
James Davie 
Joe Crosbie 
2 Peters 
Margie Castle 


Empire (M) 14 
Delmonico Dancers 
Cox 2 
4 Ramblers , 
Ellis & England 
2 Russmar 

YORK 

Empire (1) 14 
Tony Cantor 
Pauline Penny 
Hal Swain 
Andrew Allen 
Red Preston 
Susan Scot 
Gabrielle 
Brian Seymour 
Kenny Cantor 
Jackie Fox 
6 Saucy Syrens 








Cabaret Bills 








Arete’s 
Don Darrell 
Pablo 
Barbara & Mensell 
H Roth Ore 

Beverly 
Bobby Short 
Gypsy Markoff 

Blue Angel 

Enid Mosier 
Steel Band 
Roy Benson 
Bart Howard 
Jimmy Lyons 
Otis Clements 

Bon Soir 
Patricia Bright 
Jimmy Komack 
Anita Ellis 
Hazel Webster 
Jimmie Daniels 

Cameo 





Sylvia Syms 





NEW YORK CITY 


Roger Steele 
hardas 
Tibor Rakossy 
Beca Babai 
Anny Kapitanny 
Chateau Madrid 
Marguerite Sierra 
Dolores Perry 
Lolo & Lita 
Pancho Orc 
Ralph Font 
Copacabana 
Jimmy Durante 
Jana Mason 
Murio & Sheila 
Michael Durso Ore 
Frank Marti Org 
Downstairs 
Julius Monk 
June Erickson 
Jack Fletcher 
Dedy. Goodman 
Gerry Matthews 





Embers 
Carmen Cavallaro 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hot’! H’nry Hudson 
Three Suns 
Joan Bishop 
Hotel New Yorker 
Lenny Herman Ore 


Hotel Plaza 
Paul Hartman 
Betty Luster 
Ondine Forrest 
Ted Straeter Ore 
Mark Monte Orc 

Hotel Pierre 
Robert Clary 
Rey & Gomez 
Alan Logan Ore 
Stanley Melba Ore 

Hotel Roosevelt 
Guy Lombardo Ore 

Hotel Statler 

T & J Dorsey Ore 


Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 

Julie Wilson 
Milt Shaw Ore 
Ray Bari Ore 


Latin Quarter 
Buddy Hackett 
Jo Lombardi Ore 
B Harlowe Ore 

Le Cupidon 
Olga James 

Le Ruban Bley 
Jimmy Savo 
Dorothy Louden 
3 Rifts 
Norman Paris 3 

Living Room 
Rosetta Le Noir 

Old Roumanian 
Sadie Banks 
Jackie Phillips 
Rita Williams 
Sharon & Fleming 





Joe Laporte Or 
D’Aquila Ore 4 
Park Sheraton 
Irving Fields 
Eddie Layton 
Town & Country 
Martha Raye , 
Johnny Morris Ore 
Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoff 
Koysta Poliansky 
Ore 
Versailles 
Betty Benee 
Pat Turner 
Carmen Alvarez 
Lou Nelson 
Cook & Corey 
Neile Adams 
Buff Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Vicky Autier 
Sirat 
Fred Spielman 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 
Village Barn 
Frank Keenan 
Leonardo & Anita 
Sophie Parker 
Larry McMahon 
ke Marvin Ore 
Danny Davis Orc 
Waldorf-Astoria 
Pearl Bailey ~ 
Nat Brandwynne 


re 
Mischa Borr Ore 
Village Vanguard 
C Williams Trio 
Maxine Sullivan 


CHICAGO 


Black Orchid 
Jimmy Ames 
Day, Dawn & Dusk 
Meg Myles 

Bive Angel 
“Calypso Caravan” 
Luis Torrens 
J. McCleverty 

Calypso Band 
Carl McCleverty 
Marianne 

Bive Note : 
George Shearing 5 

Chez Paree 
Nat (King) Cole 
Jéan Carroll 
Chez Paree Ad’bis 
Brian Farnon Orc 

Cloister inn 
Pat Moran 4 
Lurlean Hunter 





Dick Marx 
Johnny Frigo 
Conrad Hilton 
“Tcearama” 
Neff & Voss 
Shirley Linde 
Michael Meehan 
Dave Park 
Boy Foy 
Bergman & Mimi 
Tune Tattlers 
Boulevar-Dears 
Boulevar-Dons 
F. Masters Orc 
London House 
M. McPartland 3 
Palmer House 
Patachou 
Tony Lovello 
Trio Capricho 


Espanol 
Charlie Fisk Ore 


LOS ANGELES 


Ambassador Hotel 
Patti Page 

Conine & White 
Russ Morgan Ore 


Bar of Music 
Arthur Blake 
Marge Rayburn 
Zulch & Noble 

Biltmore Hotel 
Dolores Hawkins 
Davis & Reese 
Ashton & Allan 
Hal Derwin Ore 

Ciro’s 
DeCastro Sisters 
Meers & LaReine 
Mischa Novy Orc 
Bobby Ramos Ore 


Crescendo 
Herb Jeffries 





Dick Ha: zard Orch 


Isabella Campo 
Frankie D’Amore 
Dante Varela Trié 
Mocambo 
Sue Carson 
Reno Rene Trio 
Paul Hebert Ore 
Moulin Rouge 
Bob Williams 
Romanos Bros. 
W. W. Stevens 
Ffolliott Charlton 
Eddie O’Neal Ore 
Statler Hotel 
Billy Vine 
Bob Douglas 
Helmut Gunther 
Eddy Bergman Ore 


LAS VEGAS 
Desert inn Tina Louise 
Jane Froman Ashtons 
Jack Durant Marvellos 


Margie Lee 
Donn Arden Dncrs 
Carlton Hayes Orc 
El Cortez 
Stuart Allen 
Diane Lefti 
Betty Gorham 
Sherman Hayes Orc 
El Rancho Vegas 
Joe E. Lewis 
Lili St. Cyr 
Marion Colby 
Ted Fio Rito Ore 
Flamingo 
Duke Ellington Ore 
Hazel Scott 
Archie Robbins 
Ron Fletcher Dncrs 
L. Basil Ore 
Golden Nugget 
Eddie Bush 
Jig Adams Band 
Sons of Golden 
West 
New Frontier 
“Hooray For Life” 
Jack Carson 
Cass Daley 
Leo Diamond 
Giselle Szony & 
Cabots 
Dorben Dncrs 
Garwood Van Ore 
Riviera 
Phil Silvers Show 
Dorben Dnecrs 
Ray Sinatra Ore 
Sahara 
Ray Bolger 





Saharem Dancers 
Cee Davidson Ore 


Vie Damone 

Kean Sisters 

Beachcombers 

Jack Bunch 

Copa Girls 

A. Morelli Ore 
Showboat 


Joaquin Garey 
Gia Mo 

Garr Nelson 
Showboat Girls 
Mike Werner Ore 


Silver. Slipper 
Sally Rand 
Lee & Princess 
Barbara McNair 
Hank Henry 
Sparky Kaye 
3 Dolls 
Cliff Ferre 
Denise Bennett 
J. Cavanaugh 
Slipperettes 
G. Redman Ore 


Thunderbird 
Allan Jones 
Roger Ray 
Meg Brown 
Sonny Howard 
Cordolins 
Roby & Dell 
Barney Rawlings 
Thunderbird Dncrs 
Al Jahns Orc 


MIAMI-MIAMI BEACH 


Algiers Hotel 
Dick Sterling 
Nina & Renea 
Arne Barnett Ore 

Balmoral Hotel 
Enrica & Novello 
Rudy Baum Orc 
Wayne Carmichael 

Bar of Music 
Bill Jordan 
Gina Valente 
Ha) Fisher 
Beth Challis 
Harvey Bell 
Fred Thompson 

Casablanca 
Louise Brown 
Mickey Manners 
Bob Regent. Ore 

Eden Roc 
Dick Shown 





Terri Stevens 
Mal Malkin Orc 
Chuey Reyes Ore 
Fontainebleau 
Carlos Ramirez 
Eagle & Man 
Vargas & Ortiz 
Sacasas Orc 
Kenilworth 
Martha King 
Carroll & Gorman 
The Cromptons 
Michael Marvin Ore 
Lucerne 
Bas Sheva 
Corbett Monica 
Jacques Donnet Ore 
Leon & Eddie's 
Can-Can Girls 
Flash O’Farrell 
Moylan, Wi'kens 


(Continued on page 63) 
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VARIETY 


LEGITIMATE 55 





400.000 Fold of ‘Ziegfeld Follies’ 
Contrasts With 1106 Cost in 1918 


How legit production and operat- + 


ing costs have skyrocketed over 
the last 40 years is illustrated 
by comparison of the figures for 
the “Ziegfeld Follies” of 1918 and 
the new edition of the revue that 
folded last Saturday night (12) in 
Philadelphia. 

In 1918, the 11th edition of the 
“Follies” was put on at the Am- 
sterdam Theatre, N. Y., for about 
$110,000. In 1922, the tab on 
mounting the seasonal revue was 
up to around $250,000. Those 
amounts, however, were peanuts 
compared to the more than $400,- 
000 shelled out on the latest ver- 
sion of the show, which folded dur- 
ing its tryout tour. 

The 1956 “Follies,” co-produced 
by Richard Kollmar and James W. 
Gardiner, was capitalized at $396,- 
000, including 10% overcall. It had 
been scheduled to open May 26 at 
the Winter Garden Theatre, N. Y. 
On the basis of a financial prospec- 
tus for the projected Broadway 
run, the Kollmar-Gardiner. produc- 
tion differed from the 1918 pres- 
entation on a number of weekly 
items, including the following: 


1956 1918 
(Est’ed) (Approx. 
Weekly operating ex- 

PENSE ociiewhosrtard 55.700 $14,000 
Galarviee «i cwdcctves sean 400 12,000 
Theatre rental ....... 18,500 1,600 
Capacity gross ........ 70,000 24,000 
Profit at capacity ..... 14,400 10,000 


The 1918 salaries included about 
$3,000 for the chorus, which com- 
prised 74 girls, 406 of whom were 
making their initial stage debuts. 
Several members of the line were 
getting $75 and one around $150, 
but the average was $40 per girl. 


The estimated payroll tab fcr the 
Kollmar-Gardiner offering includ- 
ed $16,450 for 55 principals and 
chorus members. The figure is be- 


(Continued on page 58) 


Nederlanders Visiting 
Detroit Area Schools 
As Legit Missionaries 
Detroit, May 15. 
In a “Building Future Theatre- 
goers” program, James Nederland- 
er, manager of the local Shubert 
Theatre, and his brother, Joey, 
treasurer of the house, have vis- 
ited 60 Detroit area high schools 


in an effort to stir up interest in 
legit productions. 


They have lectured, shown 
photos of past and current legit 
stars, offered special student rates 
and begun an essay contest, in co- 
operation with English and drama 
teachers, on “Why I like the live 
theatre.” So far, over 1,000 en- 
tries are in and more are expected 
before the end of this month. 
Drama critics of the three dailies 
will act as judges. 


Joey Nederlander said the proj- 
ect has been more successful than 
expected, with many high school 
students taking advantage of re- 
duced rates to attend Monday and 
Tuesday night performances. When 
a large group of 50 or more have 
attended, actors have given group 
interviews after the final curtain. 


Anna Wiman’s Solo Bow 
Is Spanish Prize Play 


London, May 15. 


As a sequel to the current thea- 
the shortage in the West End, the 
Fortune is dropping its policy of 
pcoking amateur shows and will 
‘enceforth be taking only profes- 
‘onal productions. The change 
will be inaugurated June 6, when 
7 Deere Wiman will open with 
te Spanish Academy Award play, 

| Baile,” with Conchita Montes 
aS star, 
, This import will be Miss Wiman’s 
st solo production here. Previ- 
*usly, she has been associated with 
serped Managements in the presen- 
on of “Reluctant Debutante,” 

lorning’s At Seven” and other 
thows, 

he U.S.-born producer will next 
preseht “Sight Unseen,” an Ameri- 
an comedy by Allen Vincent, with 
= ry Sinclair, Donald Stewart and 
rex Blomfield starred, and Be- 

4 in the femme romantic lead. 
in Belay starts a provincial tour 
a ath on May 21, prior to going 
on the West End. It’s being 
“ged by David Pelham. 














Belafonte Will Break 
Tour for Waldorf Date 


The touring “Sing, Man, Sing,” 
starring Harry Belafonte, will lay 
off for a month, following the May 
26 windup of a fortnight’s run at 
the Shubert Theatre, Chicago. The 
show’s trek is being interrupted 
to permit Belafonte to fill an en- 
gagement at the Starlight Roof of 
the Waldorf-Astoria, N.Y., begin- 
ning May 27. The revue will re- 
sume its tour July 2 at the Greek 
Theatre, Los Angeles. 

The presentation, written, di- 
rected and produced by Belafonte’s 
personal manager, Jay Richard 
Kennedy, has been playing to 
healthy business since the start 
of its hinterland hike last month. 
The show opened in Chicago last 
Monday (14). 


‘Can-Can’ Closes; 
Nets $1 Million 


“Can-Can,” which ended its tour 
last Saturday (12) in Washington, 
netted over $1,000,000 on a $300.- 
000 investment. That includes 
$125,450 forthcoming from 20th 
Fox next December. The latter 
coin represents the balance of the 
studio’s $250,900 net share of the 
proceeds from the purchase of the 





film rights for $650,000. 


The Cy Feuer-Ernest H. Martin 
production began its road trek last 
June after a 112-week Broadway 
run. <An_ approximate $740,000 
profit, including half of the total 
film income, had been piled up on 
the New York run. Another $160,- 
000-$170,000 was picked up on the 
hinterland hike. The Cole Porter- 
Abe Burrows tuner is now sched- 
uled to tour musical tent and al 
fresco operations this summer as a 
package production. 

The warm-weather presentation 
will be sent out by Monty Shaff, 
general manager for the produc- 
ers. Several members of the tour- 
ing company are expected to be re- 
tained for the package production. 


BURR-MEREDITH SKED 
‘SPEAKING OF MURDER’ 


Courtney Burr and Burgess Mer- 
edith now have two properties on 
tap for Broadway production next 
season. Latest acquisition of the 
new producing team is “Speaking 
of Murder,” by Bill and Audrey 
Roos. The pair previously op- 
tioned ‘‘The Gir] From Sardi’s,” a 
musical comedy, with book by 
Charles Robinson. 

“Murder,” to be directed by Del- 
bert Mann, was peddled by Offi- 
cial Films, repping the authors and 
the stager. Mann copped the Acad- 
emy Award Oscar this year for 
his direction of “Marty.” Offbeat 
angle on the deal is that Meredith 
is also an Official client (but as an 
actor, not producer) and therefore 
was in the unusual position of hav- 
ing to haggle with his own agents 
over the terms of Mann’s contract. 


It’s understood Metro and Co- 
lumbia are considering for a pre- 
production deal on the film rights 
te “Murder.” 








Hamilton-Russell to 


_ Offer Coward’s ‘Values’ 


Noel Coward’s “Relative Values” 
is scheduled for Broadway produc- 
tion next fall by Lance Hamilton 
and Charles Russell, who produced 
the playwright-performer’s three 
“Four Star Jubilees” on CBS-TV 
this season. It'll mark their Broad- 
way managerial debut. Coward 
will stage the presentation, which 
will costar Edna Best and Gladys 
Cooper, the latter repeating the 
role she created in the original 
London production ‘in 1951. 


The producing team also contem- 
plates a West End presentation of 
Coward’s “Family Tree” this sum- 
mer. Pair leave today (Wed.) for 
London to produce the annual 


“Night of 100 S‘ars” at the Palla- 
dium, prior to putting on “Tree.” 


Shirley Jones Opening 
Cambridge in ‘Beggar’s’ 
Cambridge, Mass., May 15. 

Shirley Jones has been inked by 
the Cambridge Drama Festival at 
Sanders Theatre, on the Harvard 
University Campus, July 5-Sept. 1, 
for “Beggar’s Opera,” second of 
three productions and skedded to 
run from July 25 through Aug. 11. 
She will play Polly Peachum in 
the original John Gay-Dr. Tepusch 
version of the 18th century work. 
The music will be in a new ar- 
rangement by Daniel Pinkham. 

The Drama Festival opens July 
5 with Shakespeare’s “Henry V.” 
The closing work beginning Aug. 
15 will offer Siobhan McKenna in 
“Saint Joan.” 


‘Garden’ Had Only One 
Losing ($32) B’way Wk.; 
Victim of Stop Clause 


“Chalk Garden,” which lost ap- 
proximately $25,000 on its recent 
Broadway run, had an operating 
deficit only one week of its 23- 
week run. The debit involved was 
only $32. Partial waiving of author 


and director royalties, plus paring 
of other expenses on three ex- 





abled the Irene Mayer Selznick 
production to confine its operating 
loss to a single stanza. 


The Enid Bagnold comedy was 
forced to vacate the Barrymore 
Theatre, N. Y. last March 31 be- 
cause it fell below its stop clause 
a few weeks earlier. That per- 
anitted the Shuberts to rent the 
house to another production, which 
they did. 

“Chalk” registered a total oper- 
ating profit of $41,020 on its New 
York stand. As of a March 31 ac- 
counting, another $36,841 had been 
taken‘in on the show’s share of 
the pre-production sale of the film 
rights to Paramount for $75,000 
duwn and 10% of the gross on 
profitable weeks. 

The deficit as of the audit was 
$26,925. That figure was reduced 
around $2,000 by additional film 
inceme on the three weeks ending 
Mafch 31, The _ production has 
thus far repaid $75,000 of the 
$100,000 capital to its backers, with 
a full return possible on the basis 
of the show’s share of the profits 
on the London production, plus 
royalties from two scheduled 
strawhat packages and other sub- 
sidiary rights. 

The Gladys Cooper - Siobhan 
McKenna costarrer cost $75,826 to 
produce. A five-week tryout loss 
accounted for another $19,680, 
while pre-Broadway opening ex- 
penses .tallied $9,279. The total 
cost of bringing the show to New 
York was $104,785. 


ELLIOT NORTON CITED 
BY EMERSON COLLEGE 


Boston, May 15. 
Elliot Norton, Boston Post drama 
critic, recently in the news because 
of being dropped from the Shubert 
press list here, was presented the 


fourth annual Joseph E. Connor 
Award of Phi Alpha Tau National 
Speech fraternity of Emerson Col- 
legt last Friday (11). The critic 
was subsequently put back on the 
press list but the Shuberts have 
continued reducing ad space in the 
Post. 

The scroll reads, “To Elliot Nor- 
ton, drama critic, for his creative 
contribution to the advancement 
of theatre arts.” The award is 
made annually in the name of the 
former head of the Emerson Col- 
lege Speech Department, who was 
instrumental in the formation of 
Phi Alpha Tau. 








Fridolin Set for Revue 
At Stratford (Ont.) Fest 


Montreal, May 15. 
Gratien (Fridolin) Gelinas, who 


Ross an Issue in Equity Election 
As Campaign Tempo Speeds Up; 


Rebecca Brownstein in the Cast? 





tremely low-grossing frames en- | 





Canadian Players Will 
Tour 2 Cos. Next Fall 


Stratford, Ont., May 15. 


+ 





Electioneering is accelerating in 
the annual election of Actors 
Equity council. With the balloting 
set for the annual membership 
meeting June 1 at the Sheraton 
Astor Hotel, N. Y., campaign mate- 
rial is being mailed out, rallies are 


Canadian Players, which recent-| being held and the regular ticket 


ly completed its second 
repertory tour, will expand next 
fall with two companies. One will 
offer “Hamlet” and “Peer Gynt” in 
eastern and midwestern U. S. and 
later Quebec province and 
Maritimes. 
“Othello” and 


and down the Coast. 

Douglas Campbell, currently 
playing the title role in the Kip- 
nis-Guthrie film edition of the 


season | 
| form. 


P The offbeat angle of the situation 
| is 

| which was put up by the middle-of- 
the | 
The other will present | 
“Man and Super- 
man,” treking across the Dominion | 


has issued what amounts to a plat- 


that the independent ticket, 


the-road element in the member- 
ship to oppose the regular slate 


|named by the nominating commit- 


tee, is being supported by Ralph 
Bellamy, Equity president, and 


| Margalo Gillmore and Raymond 
| Massey, vice presidents. 
| wrinkle is that, in general, the two 


" ‘ > j tickets apparently favor much th 
“Oedipus Rex” after winding up| came 7 os . 


Another 


policies regarding Equity 


the tour with CP, will direct all | matters. 


the troupe’s productions, assisted 
by George McCowan. Advance ar- 
rangements for the dual tours are 
being made by Mrs. Tom Patter- 


Laurel Crosby, publicity rep. 


Pfeiffer Plans 
A New Bus’ Tour 


Chicago, May 15. 

Jules Pfeiffer will send out a 
touring edition of “Bus Stop” this 
summer, in association with Robert 
Whitehead and Roger L. Stevens, 
producers of the original Broad- 
way and road versions. He is cur- 
rently in New York to book the 
tour, which will probably open in 








mid-July at the local Selwyn The- 
atre, where it played a four-week 
engagement last winter. 

The producer has also been hud- 
dling with lawyers for Whitehead 
and Stevens and with Audrey 
Wood, agent for the author, Wil- 
liam Inge, about the release date 
of the film version of the play. 
20th-Fox, which is currently shoot- 
ing the picture starring Marilyn 
Monroe, has announced it to open 
here in July. However, Pfeiffer 
Says that the contractual release 
date is next Jan. 1, and he intends 
to hold the studio to that. 

In order to obtain an earlier re- 
lease of “Seven Year Itch,” its last 
previous Marilyn Monroe-starrer, 
20th-Fox paid’ a bonus of $175,000 
over and above the original pur- 


_|chase price for the screen rights. 


Presumably it would have to make 
some such deal if it wants to re- 
lease “Bus Stop” ahead of the con- 
tractual date. 


Pieiffer says he knows nothing 
of any such project, however, and 
is going ahead with the casting 
and production in preparation for 
the tour. He has already acquired 


the “Bus Stop” physical produc- 


tion from Whitehead and Stevens. 


Pitlochry (Scot) Fest 


Preems Summer Season 
Pitlochry, Scotland, May 5. 


A repertory of six shows is being 
offered by the Pitlochry Festival 
Theatre this summer. The group, 
which was launched six years ago 
by John Stewart, operates in a 
semi-tent structure. It’s localled 
in picturesque tourist country. 

Current presentation is “She 
Stoops to Conquer,” directed by 
G. Maxwell Jackson. Kenneth 
Ireland is genera] manager of the 
operation. 


Set-Ohio State Sked 


Columbus, May 15. 








son, president of the outfit, and | 





closed his “Fridolinades ’56”| Six plays and one musical will 
revue last Sunday (6) after five | be the offering for the seventh 
weeks at the Orpheum Theatre| season of the Stadium Theatre, 
here, has left for the Stratford | located under Ohio State's horse- 
(Ontario) Festival to start rehears- | shoe stadium. The arena-style spot 
als as Charles VI in “Henry V”| will open June 26, with S. N. 
and as Dr. Caius in “The Merry | Behrman’s “Second Man.” 
Wives of Windsor.” Subsequent shows will include 
The actor-author-producer will | “Ten Nights in a Barroom,” “Our 
also be featured in a revue at the | Town,” “My Sister Eileen,” “Rain, 


festival for three afternoon per-| ‘Point of No Return” and “Of 
formances with Felix Leclerc, Paul | Thee I Sing. wee 
Berval, Jean Gascon and Jean- All shows except “Sing” will 


Louis Roux. Latter two also have | play five nights, the musical ba'r§ 





parts in “Henry V.” booked for two weeks. 


In addition to the somewhat 
vaguely defined difference of po- 
litical coloration, the chief issue 
between the opposing groups ap- 
pears to be mainly a matter of per- 
sonalities. In the realm of politi- 
cal sympathy, the independents de- 
clare their intention of issuing a 
comple’e list of supporters of their 
ticket, and claim that the regular 
slate would not dare to follow suit. 


Is Ross Boss? 

The independents are concen- 
trating on the claim that the regu- 
lars are dominated by a small 
group headed by Bill Ross, former 
vice-president and council mem- 
ber who is a candidate on the reg- 
ular ticket. Ross, they point out, 

(Continued on page 58) 


Jobs Stay at Peak For | 
Managers, Pressagents 
In Legit, Pix, Industry 


Legit managers and pressagents 
never had it so good. Employment 
continues to boom, both on Broad- 
way and out of town. 

Approximately 65% of the mem- 
bership of the Assn. of Theatrical 
Press Agents & Managers had jobs 
during the year ended last April 
1. The percentage was about the 
same for the previous year and 
reflects the current theatrical busi- 
ness surge. 

Other sources of employment, 
besides Broadway and _ touring 
productions, include summer stock, 
industrial shows and special road- 
show films such as “Cinerama” 
and “Oklakoma.” In relation to 
stock work, the union is gaining a 
strong foothold in the mushroofn- 
ing tent outlets. Servicing of some 
of the canvastops may have to be 
relegated to apprentices because 
of the unavailability of regular 
members. ATPAM is also continu- 
ing to plug for wider barn em- 
ployment of its members. 

The 544 members of the union 
include 29 admitted during the 12- 
month period. A breakdown of the 
total membership takes in 454 in 
the overall category, in addition to 
60, local areas; 15, music; 1, circus; 
13, roadshow; and 1, Canada. As 
of last March 31, the union’s cash 
account totalled $51,160, an _ in- 
crease of $9,246 over the previous 
year. 


‘DESK SET’ PROFIT NOW 
606 ON A 756 STAKE 


“Desk Set,” the William Mar- 
chant comedy, has earned nearly 
$60,000 profit thus far on its $75,- 
000 investment. That’s figured on 
a $51,785 profit as of a March 31 
accounting, plus additional income 
for the ensuing five weeks. 








The Shirley Booth starrer 
dropped $4,077 during the four 
weeks covered in the audit, but 


the management began using two- 
for-ones and business has since 
been running at a profitable pace. 
Income on the Robert Fryer-Law- 
rence Carr production includes 
coin from the 20th-Fox purchase 
of the film rights for $75,000 down, 
plus weekly payments up to a 
$75,000 ceiling. 

The profit distribution, as of the 
accounting, was $15,000. It’s been 
raised to $30,000 since then, with 
the backers and management 
splitting 50-50. The show is in its 





29th week at the Broadhurst, N.Y. 
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Shows Abroad 


The Final Ace 
London, May 11. 


Stewart-Field Productions presentation 
of a drama in three acts (six scenes), by 
Charles Fenn. Features John Stuart, 
Lloyd Lamble, Michael Peake. Staged bye 
Jack McNaughton; decor, Jetferson 
Strong. At New Lindsey Theatre Club, 
May 7, °56; $1.50 top. ; 
Lt. St. John Buxton....Michael Browning 


Suling ..... 5 my wets Silvia Herklots 
Lt. Col. Hedingham.......... John Stuart 
Maj. Preston .._... .seeeeee- David King 


Brig. Evan Carding ...... Lloyd Lamble 
Maj. Wayne C. Mulhauser USAAF - 
Peter Hutton 


Gen, Kwok cx ecsccccoecs’s Michael Peake 
) RS eel CREST EET OT Le Mah Guan Pang 
Prof, CHAI: ierciccccecece John Cazabon 
WORE .. ccaieq over eocess ees Dennis Clinton 
PUM, 0.3 50 vate odeveenvepes Tsai Chin 
Pe rr Soon Cheh Siong 
SE. a eer Sally Lewis 





Because of its political slant, 
Charles Fenn’s play would perhaps 
be questionable material for Broad- 
way, but in the more temperate 
climate in London it may justify a 
transfer from its present club sit- 
uation to a regular West End run. 
It is an expertly written piece, sus- 
tained by action and drama, with 
the right levening of comedy dia- 
log. 

“The Final Ace” is set in China 
during World War II and purports 


to show how the Chinese National- | 


ists were more concerned at com- 
bating Red influence than fighting 
the invading Japanese = army. 


Bridges were left intact to facili- | 


tate the enemy advance, for to 
ghave biown them up might have 
been costly to Chinese transport 
companies ready to come to terms 
with the conquerors. 

The main point of focus is a 
small British intelligence unit 
aware of the double-dealing be- 
tween the Chinese and the Japs. 
There is also an American liaison 
officer afraid to use Red agents to 
help the allies, as he fears the pos- 
sible effects on his law practice 
back home. The final scene in 
which a power station is dynamited 
by the British without prior con- 
sultation with the Chinese general 
is good dramatic stuff. 


Lloyd Lamble as the British 
commander, Michael” Peake as the 
Chinese general and John Stuart 
as a-Colonel head a good team of 
performers. Silvia Herklots im- 
presses by her ‘sincerity as a Chi- 
nese student who acts as inter- 
preter. 

Jack McNaughton's staging is 
taut and positive. Myro. 


The House By the Lake 
London, May 10. 


Peter Daubeny presentation of a drama 
in three acts (four. scenes), by Hugh 
Mills. Stars Flora Robson, Andrew 
Cruickshank. Staged by John Fernald; 
decor, Fanny Taylor. At Duke of York’s 
Theatre, London, May 9, ’56; $2.35 top. 
Col EE Wes odes ccae sium Frank Royde 
Stella Jenny Laird 
GEE. o 445k raeulaeatenascn Flora Robson 


BORER occcccccccceicene Dees Meron 
MEAUriCe cc cccccss Andrew Cruickshank 
IgA IRE Seg Se Paul Lee 
BOOS oe ice enn sae eadeeae Sylvia Coleridge 


ures "TROMSOD ...02++;% Annette Kerr 


There’s not much mystery in this 
new murder meller and hardly 
enough dramatic tension to make 
it a West End hit, Its main strength 
is in its excellent acting, with no- 
table performances by Flora Rob- 
son and Andrew Cruickshank. 

The main fault with the Hugh 
Mills play is that it attempts to be 
ingenious, but only succeeds in be- 
coming too contrived. The author 
has a good and interesting basic 
idea, but has allowed the plot to 


become involved and complex, 
without compensating suspense 
angles. 


It takes too long to build up to 


the final-act climax. The murder 


attempt under hypnosis, to get rid 


of an embarrassing witness, is too 


theatrical to be convincing. 


The actual murder in the play is 
carried out in full audience view— 
and there's no surprise element 
there. The plot, however, poses two 
Firstly, 
will the ex-doctor and his sister, 
who committed the crime against 
their half-brother, get away with 
it. Secondly, will the dead man’s 


consequential questions. - 


Coleridge makes a vital impression 
as the dead man’s hysterical wife. 
The play is tautly staged by John 
Fernald and Fanny Taylor’s single 
set is suitable. Myro. 


Call Girl 
Glasgow, May 11. 
Jack Gillam Ltd. presentation of com- 
edy-drama in two acts, by Robert Colwyn. 
Staged by John H. De Lannoy; settings, 





Pacedeee Alan MacNaughtan | 


Jack Chambers. At Empire’ Theatre, 
Glasgow, May 7, ’36; 80c top. 

MEE calcvese andes oree Claudine Morgan 
ee EE EET PET ee Freddy Lees 
TS a Leonard Kingston 
Fy errr John Chilvers 
COSA ire eS 6 0 seeded Bernard Stevens 
Young Woman ...ecccecs Helen McLaren 
Elderly Gentleman........ Arthur Barclay 
rye .. Mary Kean 
Toni Mancini ....... +... Robert Vaughan 
Miss Thompson ,......-. Jocelyn Ring 
rr rT ce Mary Robertson 
CPE ovo aud ie Skobliat ck ssc Jill Chadwick 
ee UR ere Co et Cee Ryan Jelfs 


Simple plot based on the sordid 
' theme of prostitution in an English 
‘city is obviously geared only for 
| curiosity value. Billed “for adults 
| only,” it is merely cheap entertain- 
| ment for unsophisticates. 


| Locale is the Soho and Kensing- | 


| ton areas‘ of contemporary London, 
(the action ranging from a side 
street at night to a call-girl flat in 
classier Kensington the following 


mentary 
racket as operated in most large 
| cities, and aims to point a moral 
| tempered with humor. 

The players do a commendable 


| 
| 


job with cheapjack documentary- | 
| | by Alan Bates and Helena Hughes 


style material. Mary Kean portrays 

‘sincerity as wife of an investigat- 
ing journalist, leaving the cus- 
tomers wondering if she is or is 
not a call-girl herself until almost 
the final curtain. 


Vaughan score as the scribe an 


Jocelyn Ring is suitably enigmatic 
and bitter as the secretary with a 
longtime grievance. 

John H. De Lannoy has staged 
adequately, and the Jack Chambers 
settings of the call-girl office and 
flat are so-so. Gord, 


The Lass Wi? The 
Muekle Mou’ 
Edinburgh, May 11. 


Henry Sherek presentation of comic 
fantasy, by Alexander Reid. Stars Stanley 
Baxter, Mairhi Russell, Lennox Milne. 
Directed by Edward Burnham; decor, 
Joy Stanley; harp music arranged and 
played by Jean Campbell. At Lyceum 
Theatre, Edinburgh, May 7, °56; $1.20 top. 








RSGy 26) Green ~ vs: ww eces s Marillyn Gray 
Thomas the Rhymer....... Ian Bannen 
Sir Gideon Murray........ Stanley Baxter 
eT Se ery Lennox Milne 
ne | A Mairhi Russell 
SO (eel he ae Mary Helen Donald 
Wattie Duncan ....... .. Roy Kinnear 
SRP ee Ss Michael O’Halloran 
2 [eR SANA Ae Norman Fraser 
| WR BOGE pwcccncbader Roddy McMillan 
| 


| Comedy-fantasy by Alexander 
| Reid is an amusing treatment of 


old ballads and legends of the | 


| Scottish borderlands, where fam- 
| ilies were regularly feuding and 
| fighting. With fairyland settings 
| by Joy Stanley, and crisply di- 
| rected by Edward Burnham, it pro- 
| vides acceptable humor for native 
| trade, but has little general ap- 
| peal. . 
| It’s based on an old Scot joke 
| about Thomas the Rhymer, a coun- 
| try poet who has spent seven years 
'in elfland and returns to earth to 
| write a final ballad. He finds his 
| potential material at the mansion 
| home of Elibank as the Scott fam- 
'ily is about to steal the Murray 
| family’s cattle. Willie Scott, played 
| with relish by Roddy McMillan, is 
| captured afid given the choice of 
either being hanged or marrying 
, the daughter of Sir Gideon Mur- 
ray. 

Mairhi Russell. reveals naive 
| humor in the portrayal of daughter 
Meg, the lass whose muckle mou’ 
(large mouth) has scared off all 
likely suiters. Stanley Baxter, de- 
spite his own youth, scores as Sir 
Gideon Murray, the irascible old 
gent who captures Willie Scott on 
his cattle-raid. 

Lennox Milne gives a good por- 
trayal of his wife, Lady Grizel, full 


wife, who admitted murderous in- Of tactful practicability. Ian Ban- 


tentions, be wrongly accused? 


Oddly enough, Flora Robson has 


nen plays Thomas the Rhymer, 
who finds ready material in the 


little more than a negative role for Fustic story of love and thieving. 


the first two acts, but comes into 
her own with a powerful final act | 
scene. She plays the part of the ex- | 
doctor's Wife, a former manic-q°- 
pressive, who had twice before her | 


marriage attempled suicide. 


The doctor had cured her by hyp- 
nosis and when he discovers she 
knows too much he puts her in a isc : 
trance and persuades her to comm.t | (/iff, Lewis 


suicide. The police sto 
ever, Just before she is 
the trigger. 


it, how 
ue to pul 


Andrew Cruickshank gives a re- current repertory season 0 


Gord. 


Look Baek in Anger 
London, May 10. 


_ English Stage Co. presentation of drama 
' in three acts, by John Osborne. Staged by 
Tony Richardson. At Royal Court Thea- 
tre, London, May 8, °56; $1.75 top. 

Jimmy Porter .cccscoccce Kenneth Haigh 
Alison Borter ‘..csccccephineds Mary Ure 


WIS sc eeeeeeeeees Alan Bates 
Helena Charles ........+ Helena Hughes 
=~) Cel. Redfern «as cscs ccscedere John Welsh 


l — 
4 Third in the English Stagg Co.’s 
con- 


evening. The yarn offers an ele- | 
expose of the call-girl | 


strained and sincere performance , temporary plays, this first work by 


murder, but who carelessly leaves instinct that mignt develop beyond 
a string of ciues behind. Jenny | the limited scope in which this one 
Laird appears a little too tensed-up is confined. It consists of a practi- 
ag his  partner-in-crime, 


. 


| 


' 


} 





Leonard Kingston and ogteni-§ 


call-girl operator respectively, and | 





| ground. 


as the arcihtect of the well-planned | an unknown writ;r shows dramatic | b€ preemed June 2 at the Ruther- | 


VARIETY 


neurotic against his wife, best 
friend and mankind in general. 

Despite the lack of action, the 
domestic tension is so real and 
moving that it both repels and 
holds interest. It is best suited to 
specialized small audiences and 
might make a good bet for new- 
play producing company with a 
policy of offbeat script. 

In a cheap room in a gloomy 
provincial town, a, young couple 
share their living quarters with the 
husband’s business partner, who 
acts as a genial buffer between the 
bully and his mutely placid wife. 
Tlte husband comes from the slums, 
she from an aristocratic army fam- 
ily, and it is an inverted form of 
snobbery that gives rise to his in- 
feriority complex finding its outlet 
in mental cruelty. 

Goaded beyond endurance at the 
endless abuse and callous indiffer- 
ence to her approaching mother- 
hood, the wife takes her femme 
friend’s advice and goes back to 
her family. The friend, despite her 
repugnance at the husband’s be- 
havior, succumbs to his virile dom- 
ination and moves in to share his 
couch. She packs her grip, how- 
ever, when the wife, having lost 
her baby, comes back. 

Mary Ure, as the wife, is silent 
for most of the play, conveying her 
grief and humiliation without the 
use of words. When she finally 
does speak, the words are all the 
more effective. As the husband, 
Kenneth Haigh skilfully keeps up 
the tirade against life, bringing an 
air of sincerity to his most ob- 
noxious ravings, and even arousing 
an element of sympathy. 

The two friends are well played 


and play is ably directed by Tony 
Richardson. Clem. 
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The Dark Lady 
Hollywood, April 27. 


Masquers presentation of Clancy 
Cooper’s production of drama in two acts 
(seven scenes), by Jack Bennett. Directed 
by Frank Cady. Set decorations, Willard 
B. Seott. At Masguers Club, Hollywood, 
Cal., April 2, ’56; $1 top. 
le RR ge FP papa ence ees Jay Jostyn 
NED hak cy tooo > wy eeates . Marian Ross 
Sgt. Stuart Hunter...... Arthur Marshall 


Mary Fitton -..eeeee Gloria Saunders 
Gabriel Spencer ........ Richard Aherne 
Prestess. RIOGGy « .oose+kones Mary Carroll 
Nettles 2 ep Oh EGC RG ite Frank Cady 
Christopher Marlowe....... Gene Evans 
William Shakespeare....... Peter Hansen 
ee oa ss 2 oe 66 bees Paul F. Smith 
i ee eer ee ee John Qualen 
NS are Howard Townsend, Robert 

Bridges 


The world of Shakespeare, Mar- 
lowe and Ben Jonson provides the 
backdrop for this new two-acter by 
Jack Bennett which was launched 
on an experimental basis by the 
Masquers, local theatrical clubs. 
“The Dark Lady” an engrossing 
drama with commercial possibili- 
ties despite its highly literate back- 


Actually, however, the brightest 
future for “The Dark Lady” seems 
to lie in the field of platform 
presentation along the lines of 
the experimental tryout here. Bol- 
stered by a couple of names, it 
could probably clean up on the re- 
juvenated Chautaqua circuit of col- 
leges and civic organizations and 
eventually attract interest for a 
limited Broadway stand. 

Seript spans approximately 36 
hours of the week in which ‘Romeo 
and Juliet’ was premiered. Bennett 
has taken two isolated incidents 
from history (the murder of Mar- 
lowe in a tavern and Jonson’s fatal 
stabbing of a tavern roisterer) and 
juztaposed them as the climax of 
his script. 

The villain of the piece is the 
title character, a lady of the court 
who dangles both Marlowe and 
Shakespeare, unbeknownst to 
them, while she actually is in love 
with a second rate actor. In the 
Bennett script, the actor eventually 
kills Marlowe and is in turn killed 
by Jonson. 

Effectively produced in the plat- 
form technique by Clancy Cooper, 
“Lady” has‘been skillfully directed 
by Frank Cady. The players stand 
before lecterns to read their lines. 
but there is an occasional flash of 
action to leaven the wordiness, 

In the tryout production, fine 
performances by Gene _ Evans, 
Peter Hansen and Paul F. Smith as| 
Marlowe, Shakespeare and Jonson, 
respectively, carry the bulk of the 
work. There is notable support! 
from Gloria Saunders in the title. 
role, Marian Ross as her maid, and | 
Cady is around for standout com-| 
edy in a lesser role, with a bright | 
assist from John Qualen. Kap, 


Not Another One! 


Glasgow, May 15. 
_ New comedy, “Love and Mar- 
riage,” by Matthew Service, will 











glen Repertory Theatre here. 





Play is set in an English country 
house, and the subject matter is in- 


| 


Sylvia ically nonstop tirade by a young! dicated by the title, 


Shows on 


Kiss Me, Kate 


N.Y. City Center Light Opera Co. (Wil- 
liam Hammerstein, general director) re- 
vival of musical comedy in two acts. 
Music and lyrics, Cole Porter; book, Sam 
and Bella Spewack. Staged by _ Burt 
Shevelove; choreography, Hanya Holm, 
romounted by Ray Harrison; musical di- 
rector, Frederick Dvonch; scenery, Wat- 
son Barrett; costumes, Alvin Colt; light- 
ing, Jean Roserthal; production assistant, 
Michael! Shurtleff. Features Kitty Car- 
lisle, David Atkinson, Richard France, 
Bobby Short, Delores Martin, Al Nessor, 
Tom Pedi, Ben Lackland, Harrison Dowd, 
Barbara Ruick. At City Center of Music 
and Drama, N.Y., May 9, °56; $3.80 top. 
Fred Graham (Petrucio)..David Atkinson 


Harry Trevor (Baptisa)....Harrison Dowd 
Lola Lane (Bianca)........ Barbara Ruick 
ON RE eee Vincent McMahon 
Lili Vanessi (Katherine)... Kitty Carlisle 
Hattie .. 2... ccccccseces elores Martin 
Stage DoormMaB oo. -asegses Robert Reim 
ee re ores ee eet Bobby Short 
Bill Calhoun (Lucentio) Richard France 
PiGt BEAR on o6 vee sccqueess sans Al Nesor 
Sevens MAR «+... 00 cccecsato snes Tom Pedi 
Harrison Howell ......--- Ben Lackland 
SAPONINS 24. oe owed 0 068 0s 00 Philip Wentworth 
PIOTUOMGld «2. .cccccessepes ~.. Ray Weaver 
Haberdasher .....2.....; Arthur Mitchell 

Dancers: _Olga_ Bergstrom, _ Patricia 


Birsh, Dorofhy Etheridge, Kate Friedlich 
Norma Kaiser, Nadine Revene, Kathleen 
Stanford, Resemary Weekly, Gene Gavin, 
William Inglis, Donald Mahler, Gene 
Myers, Mitchell, Robert Norris, Baird 
Searles, Jon_ Young. : F 

Singers: Helen Baisley, Doris Galiber, 
Nina Greer, Jean Maggio, Louise Pearl, 
Rose Rosett, Barbara Saxby, Jack Irwin, 
John Keelin, Vincent McMahon, Keim, 
Jay Stern, Weaver, Wentworth. 





The N. Y. City Center Light 
Opera Co. is sticking to form with 
“Kiss Me, Kate.” It’s a quality pro- 
duction, somewhat lacking in the 
performance power of the Broad- 
way original, but major league 
nevertheless. 

Since its 1949 New York preem, 
“Kate” has received wide showcas- 
ing on the road, in stock and as a 
film. Its popularity attests to the 
click values in Sam and Bella 
Spewack’s breezy book ana Cole 
Porter’s lilting showscore and 
snappy lyrics. The vet tunesmith 
really unloaded a barrage of power- 
house numbers for this backstage 
opus, pegged on Shakespeare’s 
“Taming of the Shrew.” 


In the lead roles, Kitty Carlisle 
and David Atkinson are satisfac- 
tory, if not as robust as Patricia 
Morison and Alfred Drake were in 
the original Broadway production. 
Barbara Ruick is good in the part 
created by Lisa. Kirk, but~ again 
some of the original sparkle is 
missing. It’s Richard France, 
though, who grabs top honors in 
the vocal-hoofing assignment initi- 
ally handled by Harold Lang. His 
workover. of “Bianca” is partic- 
ularly strong. 

Also standout are Al Nesor and 
Tom Pedi as the mobster intruders. 
They’ve got a natural winner in 
“Brush Up on Your Shakespeare,” 
which they milk for click results. 
Besides the scripting and perform- 
ance aspects, the tuner also has 
visual impact in Alvin Colt’s color- 
ful costumes and Ray Harrison's 
flashy remounting of Hanya Holm’s 
original choreography. Burt Sheve- 
love’s staging likewise rates on the 
credit side. 

“Kate” is the second in a string 
of three musical revivals being pre- 
sented at the Center this spring, 
each for a three-week run. The ini- 
tial entry, “The King and I,” piled 
up a sock $141,800 total gross. 


| Windup presentation, which preems 


May 31, will be “Carmen Jones.” 
Jess. 


The Lovers 


Playwrights Co. & Gayle Stine produc- 
tion of drama in three acts, by Leslie 
Stevens. Staged by Michael Gordon set- 
ting and lighting, Charles Elson; cos- 
tumes, John Boyt. Features Darren Mce- 
Gavin, Hurd Hatfield, Joanne Woodward, 
Morris Carnovsky, Vivian Nathan, Mario 
Alcade, Norman Rose, Pernell Roberts, 
Robert Burr, Bramwell Fletcher. At Mar- 
tin Beck Theatre, N.Y., May 10, °56; $4.60 


top weeknights, $5.75 weekends ($5.75 
opening), 

CPIBOEEE 63 i cBecncevicasevs Hurd Hatfield 
CROCMMIGS 00000 sb oh ceeee Vivian Nathan 
OT Sry: Earl Montgomery 
UE. Soc ca de bieseeares Norman Rose 
ROO i've oa oo 4deactes Robert Jacquin 
it RIR aPRE SR te" Harry Bergman 
Vole Sturmer ....ccccecs William Bramley 
, RE ESE eacarntecdes Mario Alcade 
EF RORSTAR AO Joanne Woodward 
Chrysagon de la Crux....Darren McGavin 
Blaise Diet eta va-cel hee cetaine att Gerald Hiken 
Draco de la Crux...... ....- Robert Burr 
Austrict de la Crux...... Pernell Roberts 
Herstal de la Crux....... Robert Lansing 
EEO PT ee Morris Carnovsky 
EEG) a0 van 40 wome's ++». Gayne Sullivan 
RR TP tee George Ebeling 
ee RR a Se Kathe Snyder 
ee LT ae ee Frances Chaney 
SINE avs coat eneeuas= George Tyne 
DITIONS |. vis-cnedcenea'd George Berkeley 
rrr Bert Conway 
MABAVRION: kis Siew e 066 . Lester Rawlins 
Clement of Metz...... Bramwell Fletcher 
Stewards...... Byron Mitchell, Kurt Cerf 
Pens os weuas Edward Setrakian, Charles 


Chaucer 

Knights Escavlon Robert Dowdell, John 
Carter, Grant Eastham, 

John MacKay 

Villagers. Peggy Richards, Flori Warren, 
Lena Romano, Edith Martin, Patricia 
Allaben, Emily McLaughlin, Page 
Johnson, Norman Wigutow 


During the tryout tour of “The 
Lovers,” author Leslie Stevens 
was quoted in an interview as say- 
ing that. there’s no underlying 
meaning or message in the drama, 


Broadway 


portentousness, as if the author 
were striving to say something of 
significance and depth. No such 
theme emerges clearly, however 
so. this Playwrights Co.-Gayle 
Stine production remains merely a 
slow, hollow and remote drama 
that’s doubtful boxoffice and un. 
likely material for films, television 
or stock, 


There remains a sneaking hunc 
that a completely different "itodue. 
tion approach might have put it 
over, at least for a Broadway run, 
According to trade scuttlebutt 
there was some discussion about 
doing “The Lovers” with top-star 
leads and stylized direction, some- 
thing in the manner of “Ondine” 
a couple of seasons ago. That 
might have given the play enough 
glitter to have covered its empti- 
ness. All that is just speculation 
however. 


Possibly the show’s title is iron. 
ic. The story is a triangle about a 
12th century French lord and 
peasant gir! who meet too late, 
and whose love is _ disastrous, 
bringing death to the three prin. 
cipals and sorrow to a whole com- 
munity. The three dead finally get 
the blessing of the church, so per- 
haps the drama is saying that even 
though circumstances may be too 
big for us, and love cannot save 
us, there is salvation in heaven. 


The yarn, as a program note ex- 
plains, deals with “Jus primae 
noctis” (“right of the first night)”, 
or “Droit du seigneur,” a custom 
alleged to have existed in mediae- 
val Europe giving the lord the 
right to sleep the first night with 
the bride of any of his vassals. In 
‘The Lovers,” the switch is that 
the lord is a decent fellow who 
ony genuinely in love with the 
girl. 

_ She instinctively returns his pas- 
sion, even though she still loves 
her husband and wishes to return 
to him. Circumstances overwhelm 
them, however, and in order to 
prevent rebellion by the peasants 
and wholesale loss of innocent 
lives, the girl kills herself, and the 
lover and husband slay each other 


4in combat over her corpse. 


That keys the drama’s prime 
“problem,” the thread that runs 
through its entire length. Namely, 
whether the bodies of a suicide 
and the victims of a crime of pas- 
sion may be given the sacrament 
and burial in holy ground. “The 
Lovers” alternates between a gen- 
tle, courageous monk’s quest for 
the facts of the story and flash- 
back scenes of the events them- 
selves. The device seems need- 
Issly complicated and, if the au- 
thor’s disclaimer of “message” is 
justified, it is pointless as well. 

Stevens, who first drew critical 
attention a couple of seasons ago 
with the off-Broadway drama 
“Bullfight,” and then missed last 
year with a farce titled “Cham- 
pagne Complex,” writes with con- 
siderable force in this third-pro- 
duced work, and the audience pays 
it the compliment of hhushed atten- 
tion throughout. Despite its inter- 
est-holding quality, however, it re- 
mains unmoving. 

The piece is played with varying 
skill. As the lord whose good in- 
stincts brings his destruction, Dar- 
ren McGavin is persuasive, with 
Suitable swagger and a disarming 
air of conviction. Vivian Nathan 
is believably forceful as an indom- 
itable peasant woman whose de- 
termination to win last unction for 
the deceased husband and wife 
finally overcome the monk’s re- 
sistance. 

Hurd Hatfield is plausible in the 
somewhat monotonous role of the 
monk. Morris Carnovsky gives 
stature to the part of the bride- 
groom's grief-stricken father, and 
Robert Burr, Pernell Roberts and 
Robert Lansing are acceptably 
swashbuckling as the lord’s hencli- 
men-brothers. Joanne Woodward 
is decorative in the confusingly 
written part of the bride an 
Mario Alcade vehement as the 
avenging groom. 

Michael Gordon's careful stag- 
ing does Jittle to expedite a rather 
deliberate drama, although an oc 
casional crowd scene has propul- 
sive movement. Charles Elsons 
scenery, consisting of varied-level 
platforms, a cyclomama and com- 
plex lighting, is mood-suggestins 
and avoids scene-change delays, 
but of course can’t tighten the 
script or hustle the playing. John 
Boyt’s costumes properly contrast 
the status of peasants, clergy, lords 
and temporal officials. F 
’ “The Lovers” is a moderatel) 
inieresting show, but unexcilins. 

Hobe. 

(Closed Saturday night (12) af- 

ter four performances). 





but that it’s just a story that came 
to him in virtually supernatural Pressagent Arthur Cantor has 
manner. If that's true, then. “The | taken a summer lease on a_NillloP 
Lovers” tends to be a great deal! place in Croton, N.Y., overlookins 
of dramatics to not much point. |the Hudson River valley an® 
The play has an air almost of surrounding country. 
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: Inside Stuff Legit 


Vincent Sheean, biographer of “Oscar Hammerstein I,” may open 
an old argument anent the famous Cherry Sisters, long known as “the 
world’s worst act.” .Iowa siblings, brought to Broadway in i896 by 
the great Oscar, reputedly performed behind a net, which was rigged 
across the stage te -protect the girls from vegetables, etc. tossed by the 


customers. - - y : 
Sheean makes.much of the Cherrys’ net in his book. Girls them- 


selves (Addie, last survivor of original quartet, died in Cedar Rapids | 


in the early. 1940s), denied ever using the protective net. Pros and cons 
on the net- were liberally aired during the mid-’40s in Ward More- 
house’s drama column in late N. Y. Sun. Correspondents, submitted 
no proof positive on either side. Sheean’s assertions probably de- 
rive from “research.” 

For once, the author’s usually impeccable flair for facts deserts him. 
Sheean neglects to list Effie, the Cherry Sister who, with Addie, 
survived longest. Girls formed a familiar antique duo on the smalltime 
“comeback” trail for many years. Jessie and Lizzie, the other sisters, 
died quite young. 

Addie once ran for mayor of Cedar Rapids on an anti-nicotine and 
curfew platform and almost got elected as a local rib! Sheean errs 
in identifying the girls’ top number. It was not “Curfew Shall Not 
Ring Tonight,” but “The Gypsy’s Warning”—and Hammerstein paid 
the girls $1,000 weekly, not $100, as Sheean states. Act was also 
known by its play-on tune, paraphrasing ‘Ta-Ra-Ra-Boom-De-Ay” 


717? 


(‘Cherry Sisters Here. to Stay!’’) 





You can now grab a meal and order theatre tickets at the same 


time at Rosoff’s restaurant, N. Y. The new service is being offered | 
as part of a campaign to lure legitgoer patronage. The eatery is in- | 
stalling a theatre booth next Friday (15), which will contain theatrical | SHEEAN’S KEEN BIOG 


periodicals, play reviews, legit reference books and seating arrange- 
ments of all theatres, plus a direct wire to a broker to take care 
of dinegs interested in purchasing tix. The restaurant is also redesign- 
ing its menu to include a map of Broadway on the back cover and 
weekly performer profiles on the inside. Special fast-service theatre 
dinners are also offered. 





The recent “Man in the News” profile of Frank Loesser in the N. Y. 
Times was written by N. Y. Times drama department staffer Arthur 
Gelb. The occasion, of course, was the generally favorable critical 
reception a couple of days previously of ‘‘Most Happy Fella,” for which 
Loesser wrote the book, music and lyrics. The “Man in the News” 
profiles, a fairly new feature in the Times, are contributed by staff | 
members. The writers get no extra pay for the assignment, and no 
by-line. The only other legit profile was of Julie Andrews, femme 
costar of “My Fair Lady,” a couple of day’s after the musical’s preem. 
It was written by Sam Zolotow. 


Legit Bits 





Plan Legit-Pic House 
In Palm Springs in ’57 


Palm Springs, May 15. 


The leeman Cometh 





A new legit-and-film theatre is 
planned as part of the new Desert | 
Inn Shopping Center & Hotel de- | 
velopment to be constructed here 
;next year on the grounds of the 
Desert Inn Hotel. Property was 
| acquired earlier this year by the 
'Desert Inn Corp., headed by 
' Marion Davies. 





David Hays: costumes, idre Cartier. 
At Circle In the Square, N.Y., May 8, °56; 

3.60 top. 

Cast: Farrell Pelly, Phil Pheffer, Aibert 
Lewis, Addison Powell, William Edmon- 
son, Richard Abbott, Richard Bowler, 
James Greene, Paul Andor, Conrad Bain, 
Peter Falk, Larry Robinson, Patricia 
Brooks. Gloria Scott Backe, Dolly Jonah, 


Joe Marr, Jason Robards Jr., Mal Throne, | 


Charles Hamilton. 


ured to involve a total investment | 


‘ear I for a contemplated biopic. | what-you-will. The 





Producer Eunice Healey, up and| World,” scheduled for an October | 
around again after minor surgery,! opening at the Downtown National | 
goes to the Coast soon fer an ex-; Theatre, N.Y., by producers Irving 
tended vacation. Jacobson, Irving Grossman and 


Morton ~ Gottlieb, — producing | Julius Adler. 

artner of Albert Selden, is in Elliot Silverstein, staff director 
ondon to-seout legit: properties | for tv’s ‘‘Omnibus,” will stage the 
and play the eocktail party circuit. ; Stephen Rose production of “The | 
Joey Harris, company -manager | Best of Steinbeck,” scheduled for 
of “Fella” is joining the exurbanite | Broadway next season. 
movement to Rockland County,| Bob Mayberry, formerly of Af- 
buying a home in Pomona, N.Y.| filiated Artists, is now in charge 
The property is on land owned by | of the package department for the 
the Alan Jay Lerners (actress | Stage and Arena Guild of America. 


Nancy Olson) and the deal was 
The off-Broadway Tempo Play- 
arranged by stage carpenter Peter house has been granted a theatre 


Feller. . : 

Michael Tuchow, whose name | license and is scheduled to reopen 
was changed to Michael Tolin|¢Xt Friday (14) with a double-bill 
when he was in Hollywood on a|COmprised of Jean Genet’s “The 
picture contract, has resumed his|™Maids’” and Arthur Schnitzler’s 


real moniker since he’s been upped| 2he Gallant Cassian.” 
from the bit part of the Chauffeur| Richard Skinner withdraws 
to one of the leads, succeeding}May 25 as company manager of 
pave Matthau, in “Will Success | “The et to eee: the general 
poil Rock Hunter.” managership of the merican 
Tunesmith Richard Adler plans | Shakespeare Festival Theatre, 
to make his Broadway managerial | Stratford, Conn. He’ll return to; 
bow next season with “The Sin of | “The Lark” when it reopens to 
ie Muldoon.” Jack Garfein wil] | tour next fall. 
Irect© Allen Becker, assistant to th 
Charles Weidman is staging the pt aml editor ~ Pa dle 
dances for “The Littlest Revue” | Music for the past nine years, exit- 
gy | open May 22 at the Phoe- ing the | publishing firm this month, 
eatre, N.Y. and taking off for a two-mont u- 
Raphael Hakim has acquired paints reed May 30. . " 
rhe rights to “Jose,” a French play| “jn the Pink,” the Moss Hart-| 
Pedacisn baci for, Brouday | uara ame, ual tobe 
Se SL tana? uced in the fall by Josep . Hy- 
ecigion ©, Fagan's ‘Thieves! Par- |man & Bernard Hart, will be cap- 
production this summer by his ree, © Coon with: provision 
son, Bruce Fagan. Ted Goldsmith, : : 
recovered from a recent illness Dave Suransky, staffer of the- 
will pressagent the offering. *}Curran and Geary Theatres, 
Leo Ci _| Frisco, took off last weekend for 
ph ye wart hes Tapeaced Christe his annual three weeks in New 
Fhe ee a arne, Lark.” | | York, to scout the shows. 
will’ te nine ghost Happy Fella” Patricia Rr vena faied for or 
e hi ept. 3 from $7.50/ermo yesterday (Tues.) on e 
He eas a se opchestra and from Megs ath pf need by her hus- 
0 $6.90 in the mezzanine. and, James N. Smith. 
ae er Assn. is hold-| George Hunt took over as house 
ea} atthe: Greenwhich Mews Inet Monday 113, succeeding. Pat 
heatre, Trebitsch atie was committed to 
Arthur Rubin, the singing chef,| manage the Greak Theatre, Los 
riuseppe, 2 oe Happy Fella,” | Angeles. 
a cleaning business in upper F rf . 
M; ; : kee - Diana Barrymore will costar 
biedattan, in pa'tnership with his| with Muriel Rahn in the “Ivory 
; Branch,” which preems May 24 at 





Ground is to be broken for the 
i'new project a year hence, at the 





To dispense with heresy first, 


; Season, 


| the four hours-pius required in its 
| Original production and now being 
' duplicated at Circle In the Square. 


and a nightclub to be in operation 
' by Thanksgiving of 1957, 


|, Modern theatre, equipped to) Since O'Neill did not wish his 
| handle traveling legiters, is aimed | script tampered with, any cuts in| 
'as a center of the development. It/ this revival have been so unob- 


| will be uged for legit during the trusively made as to be scarcely 
/season and will be open as a film | noticeable, particularly since Jose 
| house during the off-season. | Quintero’s lovingly leisured direc- 


New Desert Inn project is fig- | tength 


Having made that concession to 


of some $4,500,000. 





ON HAMMERSTEIN | doubtless be around when the ma- 
- ;}come so Many vague recollections. 

By ROBERT OG WRENS _. |It may not be expected that Circle 
“Oscar Hammersten I” by Vin-| In the Square’s reincarnation will 


cent Sheean (Simon & Schuster; | fare quite that well, but it should 
'be a substantial off-Broadway en- 


$5) is a definite life of the emi-| +). for some time to come. 


Hammerstein’s | 


i rio. _ tien , 
nent impresa | The words “pipe dream” are 


grandson, Oscar II, supplies 2! used throughout the play like a| 2o%”,,, Wilkinson, | Ernest 


' 


preface revealing that he an his | constantly 


repeated — chord, 


once assembled material on Os-| Q’Neijll’s theme, thesis, moral or | 
characters 

Arthur himself was regarded | (and they are “characters” in the | 
the best authority on his father, | vernacular sense as well) who in- | 
having weathered Hammerstein’s| habit the backroom of Harry | 
grand opera period as a “kind of Hope's saloon are as squalid and. 


: ” ; |} verminous as a playgoer is likely | 
general lieutenant.” Data was also to meet. They exist in a world of 


gathered from music haya Pont submerged past and vagué tomor- | 
papers, players, singers, theatre) 5.5) obscured in an alcoholic’ 
employees, members of Oscar's | haze, and it’s a horrifying moment | 


‘immediate family, and many who! for each when he is temporarily | 


remembered “Mr. Times Square” | induced to stop kidding himself. | 
in his heyday. It is a salesman, a man of ven-| 

This information, made avail- | ereal disease and uxoricide, who 
able to Sheean, was reinforced | does the unmasking, and Jason 
liberally from contemporary recol-| Robards Jr. plays the part with) 
lections of Carl Van Vechten,| frenetic energy, mouth-twisted | 
Mary Garden and others, and from smile and nervously snapping fin- | 


‘ndi gers. If Robards’ occasionally | 
the indispensable Prof. George seems more the dapper vaudevil- | 


Cc. D. Odell's Annals of the N.Y. lian than the tortured drummer, | 
Stage. he nonetheless has an intellectual 
Born in Germany in 1847 or ’48,| comprehension of the man’s trag- 
Hammerstein migrated to America| edy that pays off in his fourth act 
in 1863. He became apprenticed | self-exposure. 
to a cigar manufacturer. To the Quintero’s casting has been ex- | 
end of his days, Oscar made his | cellent. His backroom boys are a) 
own cigars (smoking at least 25/crumby lot who, almost without 
daily). In his prime, he published | exception, are fully realized by the 
successful tradepapers for the to-|company. As the saloon proprie- 
bacco industry, and he invented aj tor, who hasn’t been outside for 20 
cigar-making machine which he | Y€@rs. Farrell Pelly easily gets at 
; able to sell to finance his the man’s poignancy and warmth, 
wes ? Peter Falk’s night bartender has 
initial foray into opera. truthful dimension and mordant 
Hammerstein visualized his the-| humor. while Conrad Bain has a 
atres on many plots of important | subdued, brooding passion as an 
Manhattan realestate; and he lived | ex-anarchist. 
to build most of his dream houses.|_ Among the rest, Dolly Jonah, 
His first was the Harlem Opera | boasting a near-Bankhead voice, is 


House at the corner of 7th Ave.| Sharp as a prostie, and Addison 
and 125th St Powell is constantly with i# as a 
, Harvard grad who finds the bottle 
A quondam composer and life-| an easier way than practicing law. 
long worshipper of music, Oscar’s | David Hays’ capital setting reeks 
normal acumen vanished when) of sawdust, cobwebs and booze 
ghostly woodwinds and sopranos Geor. 
took flight in his brain. While he —_———_ 
was able to bring the entrenched Absalom 
Metropolitan Opera to the brink Of} John Bernard Myers and Theatre 
A I f d 
j +] j ’ f rtists Inc. production of tragedy in two 
Phoapell with his own Manhattan acts, by Lionel Abel. Staged by Herbert 
Opera House and its great stars, Machiz; settings and closmtumes, Robert 
i “ j j ragari j etcher; music, John Gruen Teiji Ito. 
ee and again his vagaries In the At Harlequin Theatre, N.Y., May 10, °56; 
realm of music bankrupted his! admission by contribution. 
successful enterprises. Cast: Richard Baublitz, Leo Lucker, 


~ “ George Gaynes, Kurt Bieber, Will Klump, 
In this period (the late ’90s), | Irma Hurley, Richard Astor, Sol Serlin, 


Hammerstein constructed his fab-| Alan Seer cotrid Wicherd Wewkaunt 
oe ie aoe aa ... Lo Bernard Lund, Stephen Wolfson. 
ay’s Criterion Theatre—at Broad- 
way and 45th St. (with its built-in In a loft several flights above | 
Lyric Theatre, and its Winter Gar-|lower 2nd Ave., John Bernard | 
den rooftop, cooled with a water- | Myers and Theatre Artists Inc. are | 
fall; predecessor of the waterfall | Presenting a sumptuous production | 
now occupying the same site atop | Bs yee Lionel Abel's new | 
the building facing. the “Astor | Philesophical examination of, the 
ee Se aa eee ro Lo | of the author’s pertinent dialog, 
BMAD US, as second /arem sacaire-|and the dynamics normally inher- 
Yet to come were his Victoria and ;ent in the story, dynamics which 
Republic theatres—houses which | stager Herbert Machiz has care- 
established his priority in Times| fully underscored, this history of 

















rincet Conlow is assisting David the Provincetown Playhouse, N.Y. 
‘amar in the staging and direc- ; P +d | 
tion of the musical numbers for| _.Peter Conlow will assist David | 
the forthcoming Broadway revue,| Titmar in the staging and direc-| 
“New Faces of 1956.” Yvette| tion of the musical numbers for) 
Schumer, who's associate producer | “New Faces of 1956.” 
With Leonard Sillman and John| Lynn Loesser has optioned Jean- 
oberts on the production, is| Pierre Aumont’s play, “Ange, le 
scheduled to make her solo man-| Bienheureux” for possible Broad- 
sgerial debut next season with! way production next winter. 
enard Kanter’s “Salt Air.” Cliff Hall will play Gen. Bush in 
1 Eric Portman and Margaret|the second company of “No Time 
pe shton will duplicate their West|for Sergeants.” 
ut,,88signments in “Separate Ta- The film rights to N. Richard | 
eo — when the play is presented |Nash’s “Girls of Summer,” sched- 
rode ae next season by the/uled for Broadway production next 
with sean Theatre, in association|fall by Cheryl Crawford, have | 
ee e Hecht-Lancaster firm. been purchased by Hal Wallis for | 
Vida Yablokoff’s American-|a minimum of $100,000 up to a/' 
ish musical, “It's a Funny | $275,000 ceiling. 





| tainment world. 


| with a cot to sleep on and a piano} 


ite catch the Broadway shows. 


Square and made Hammerstein the | David and his favored son escapes 
undisputed pioneer sponsor of this! being a pageant-like repetition of 
section as the heart of the enter-| the oft-told tale, : 
| That David chose his youngest 
In the days of his greatest opu- | $0", Solomon, for his heir, denying 
lence, Oscar lived in a single room | a Perego tere = ae 
i : P ; | Absalom _- rebellec agains is | 
in one o ‘ -atre > > i ge 
; e of his theatres, content | bother, forcing the latter to have 
hi ; him struck down, is the familiar 
= which to oanere his URSUC- 'theme. In leisurely, always thought- | 
cessful music. He preferred street- ‘ful fashion, Abel explores the | 


|cars to hacks, and liked to sup} father-son relationship, revealing 


alone on oyster stew at Childs. He | the distance men can be apart and 
died in 1919. deploring the tragic implications. 
This isn’t easy theatre and Thva- 

Karl Krug, drama critic of the | tre Artists Inc. doesn’t intend ti:at | 
Pittsburgh Sun-Telegraph, is in| it should be, fancying itself rath: r | 
town through next Saturday (19)|as avant-garde. There’s nothi.g 
' wrong with this ag long as the a:t| 





‘conclusion of the 1956-57 local | let it be said that Eugene O'Neill’s | 
Completion plans call for | “The Iceman Cometh” could tell | 


ition has kept the play at marathon | 


contemporary taste for 2!2 hours | 
stage traffic, however, it must be | 
stated that “Iceman” is a brilliant | 
study in self-delusion that will | 


| jority of current “hits” have be-| 


Off-Broadway Shows 


; doesn’t come capitalized, and that 


_ Circle In the Square revival of tragedy | pitfall has been largely avoided. 

in four acts by Eugene O'Neill. Staged | 

| by Jose Quintero; age, | and lighting, 
€ 


| That it’s done with taste, intelli- 
| gence and some excitement is to 
| Machiz’ credit, although his best 
| efforts, and the assist of a compe- 
| tent company, do not rescue the 
| Script from static stretches when 
bcm supplants dramatic ac- 
ion. 

George Gaynes ‘of opera and 
‘musical rep) debut in a_ straight 
part as David. Be-whiskered and 
be-crowned, looking like Lear him- 
self, Gaynes gives a_ thoroughly 
mature performance that ranges 
from gentle wisdom to. gruff 
choler. Alan Ansara is the driv- 
ingly ambitious Absalom, and al- 
though seemingly handicapped by 
a slight speech difficulty, he has 
versatility and power. 

Leo Lucker provides the play’s 
few amusing thrusts, as a scribe, 
| Will Klump is a clear-spoken but 
fearsome figure as David's chief 
warrior, and Irma Hurley, the sole 
'distaffer, has a tender scene with 
Absalom. 

Robert Fletcher’s settings and 
costumes are opulent, a strong em- 
phasis of Theatre Artists Ine. 
earnest intent. Geor. 


| = 

The Traitor 

Equity Library Theatre’ revival of 

drama in two acts by Herman Wouk. 

Staged by Alfred Christie; setting and 

lighting, Jock Gaynor. At Lenox Hill, 
ino, vaay 9, “Se, 

|; Cast: Arthur, Seelen, Rowena _ Burack, 
Maggie Curran, David Wright, Ailsa 
Dawson, Ted Jordan, Jack Delmonte, 

| Richard Casey, Ray Cerrudo, Jack Welles, 

Rosenfelder, 

| Darrell Stewart. Albert Ackel, George 


| 


‘ SO | Axler, Tony Spalding. 
late uncle, Arthur Hammerstein, | inere’s never any doubt about | 





There’s not much zing to Equity 
Library Theatre’s revival of “The 
Traitor,” and searcely anything to 
remind that when main-stemmed 
in 49 it seemed a pretty taut mel- 
ler. Whether times have prema- 
turely aged Herman Wouk’s dra- 
matic comment on loyalty and 
espionage, or whether the fault'g 
all ELT’s, perhaps only a good re= 
vival would reveal. 

It has been an up-and-down sea- 
son at Lenox Hill, a couple of the 
actor’s showcases being cracker- 
jack, some being woeful. Serious 
plays have tended to be very good 
(skip “The Traitor”), comedies sad. 
Reports of employment from the 
showcases, as program-reported, 
have been good, however, “Home 
of the Brave” being credited with 
100% for its six-person cast within 
a fortnight. 

Choice of plays hasn’t seemed as 
satisfactory as in recent years, and 
the outfit caught it from several 
sides on its community series selec- 
tions. Weakness has_ frequently 
been in the direction. 

That’s where “The Traitor” 
again is inept. Credit Arthur See- 
len, as the venerable professor, 
with commendable work, say that 
Ted Jordan is extremely person- 
able as the Navy Lieutenant hot 
on the trail of a spy. 

From Alfred Christie’s staging, 
nobody would suspect that tension 
can inform the play. Jock Gaynor’s 
tasty act, however, can be _exam- 
ined to advantage when things get 
too dull. Geor. 


The Witehfinders 


The Village Repertory Workshop pro- 
duction of drama in three acts by Louis 
O. Coxe. Staged by Alan Saunders, At 
Provincetown Playhouse, N.Y., May 6, 
"56; $2.50 top. 

Cast: Marvyn Dorkin, Doris Michael 
Conaree, Tom Hammond, Lois Unger, 
Patricia Davies, Kay Levy, Elise Simon, 
Jac Frazier, Albert Abouaf, Gordon 
Keyes, Bill Hayden, Jay Cossey, Frank 
McCoy, Richard Kennel, Kim Berkson, 
Doris Brodwin, Howard Baldwix, Jack 
Michaels, Frank Pendolpho. 





Louis O. Coxe, co-adaptor of 
“Billy Budd,” has written a dis- 
cursive play, “The Witchfinders,” 
about the life and times of late 
17th century Salem, Mass. The 
Village Repertory Players are giv- 
ing it a ponderous production at 
the Provincetown Playhouse. 

While “Witchfinders” inevitably 
calls to mind Arthur Miller’s “The 
Crucible,” similarity primarily 
involves time and place, although 
some historical characters are com- 
mon to both. Coxe is concerned 
with an adulterous relationship 
between a minister and a Salem 
housewife, witch hunts forming 
the dark background. 

While there are some penetrat- 


‘ing lines, several vivid characters, 


and two or three sound scenes, 
Coxe has not written a compelling 
play. Each dramatic concept is 
talked to death before the play 
moves on, 

As in “Billy Budd,” the indi- 
vidual is trapped by forces beyond 
his control, the gallows is the end 
of the road, and the victim goes 
willingly. In this case. the adul- 
terous young wife is the martyr, 
and comely Doris Michael Conaree 
plays the part with simple assur- 


‘ance. The company bogs down 


quite early, Elise Simon, Tom 

Hammond and Kay Levy having 

most luck in weathering through, 
Alan Saunders staged. Geor, 


| 


“Shiai 
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Buffalo. 
Recent inquiry made to Collier's 

(N.Y.) Reference Service by an up- 

per New York State resident, which 


was in turn referred to VARIETY, 
as to the importance of Buffalo as 
a stage and roadshow spot has 
brought out some interesting side- 
lights. Collier’s questioner wanted 
substantiation of a crack allegedly 
attributed to Buffalonians that “if 
it (legit) goes over in Buffalo, ‘t 
will go over anywhere” and also 
whether Buffalo was actually “fa- 
mous as a legit tryout spot.” 
Buffalo’s VARIETY correspondent, 
called in as consulting expert, ad- 
vised that any quote indicating 
that Buffalo’s stamp of approval 
meant approval universally was 
strictly a misquote and that any- 
thing even remotely akin to the 
idea was never true. No legit at- 
traction has ever really “gone 
over” in Buffalo for years, except 
a few already long-established 
Broadway successes. The Buftalo 
stamp of approval on a new legiter 
has proved of no significance else- 
where, even when the show met 


In re: Buffalo As Tryout Stand 


By SID PFEIFER 














Tune Up ‘Marching Song’ 
At Ann Arbor Festival 


Ann Arbor, Mich., May 15. 


John Whiting’s “Marching Song,” | 


with the approbation of local news- | °'iginally produced in London two 


paper critics. 


The final fillip in| years ago (and not te be confused 


the situation is that even though! with John Howard Lawson’s drama 


a show may have “gone over” big 
elsewhere (including Broadway), it 
frequently has met with a dreary 
b.o. in Buffalo. 

As for Buffale being a “famous 
tryout spot,” fact is that the town 
has been increasingly devoid of 
legit premieres over the past half- 
dozen years. Prior to then, there 
were four or five tryouts each sea- 
son, but premieres have narrowed 
down to not more than one or two 
a year, due to lack of patronage. 
The past season saw no first show- 
ings whatever. As for run-of-the- 
mill legit bookings, about half of 
the available touring road com- 
panies showed in Buffalo during 
the past season which is slightly 
under average both for there and 
in comparison with other cities. Ab- 
sence of local public curiosity, and 
hence support, for premiere per- 
formances ultimately doomed Buf 
falo as a tryout stand. Permanent 
shuttering of the Erlanger this 
spring seems the final writeoff on 
the tombstone of legit in Buffalo. 





Stock Items 


Helen Hayes and Dennis King 
will head the cast of a Shakespeare 
variety program to be presented 
next Saturday night (19) at the 
Solebury School, New Hope, Pa., 
where Miss Hayes’ adopted son, 
Jamie MacArthur, is a_ student. 
Jack Manning, who staged the pro- 
duction, will appear in a “Hamlet” 
sequence, while — scenes from 
“Henry V,” “As You Like It,’ 
“Twelfth Night,” “Taming of the 
Shrew” and “A Midsummer 
Night’s Dream” will also be of- 
fered. King is contemplating tour- 
ing the show on the strawhat cir- 
cuit this summer. 

Jack Landau will be associate 
director with John Houseman of 
the American Shakespeare Festi- 
val Theatre, Stratford, Conn. 

Nitery comedian Phil Foster 
will play Nathan Detroit in the 
Westbury, L. I., and Valley Forge, 
Pa., canvastop productions _ of 
“Guys and Dolls.” The Valley 
Forge operation begins its second 
season June 1 with “Kismet.” Both 
spots are operated by Lee Gruber, 
Frank Ford and Shelly Gross. 

The Oval-in-the-Grove, Hart- 
ford, begins its season June 15 
with “The Woman.” 

Helen Raymond will appear as 
Parthy Ann in the Jones Beach, 
L. L, N. Y., production of “Show 
Boat.” ; 

Lilli Darvas will appear with 
Dolores Del Rio in the summer 
package of “Anastasia,” which 
preems July 9 at the Falmouth 
Playhouse, Coonamessett, Mass. 

Mara Lynn will be choreog- 
rapher at the Green Mansions The- 
atre, Warrensburg, N. Y. 

Edward Greenberg will stage 
the first two shows at the Warwick 
(R. I.) Music Theatre and the en- 
tire season at the new Milwaukee 
(Wis.) Melody Circus Theatre. 

Florence Pole, former _ press- 
agent for the Paper Mill Play- 
house, Millburn, N. J., has been 
appointed publicity director for 
John Huntington’s Spa Summer 
Theatre, Saratoga, N. Y. She is 
the wife of composer John Sacco. 

The Westport (Conn.) Country 
Playhouse begins its 26th season 
June 15 with “The Chalk Garden,” 
costarring Lillian and Dorothy 
Gish. 

Gertrude Berg and Billie Burke 
will tour the strawhat circuit this 














Off B’way 
Theatre Location 


(Formerly Jimmy Kelly’s Nite Club) 
Heart of Greenwich Village 
181 Sullivan St. (Bleecker St.) 


Dimension 25x100 
Fully Air-Conditioned 
Also Mezzinine 25x50 
Presently Fully Equipped for Nite Club 


HELMSLEY-SPEAR, INC 
P. Spigel 
60 E. 42d St., N. Y. 


MU 7-6400 


summer in separate package pro- 
ductions of “Solid Gold Cadillac,” 
while Jayne Meadows, Linda 
Darnell and Maria Riva are report- 
edly set for starring roles in 
packages of “Tea and Sympathy.” 

The Oakdale Musical Theatre, 
Wallingford, Conn., starts a 15- 
week season June 1 with “Can- 
Can.” 

The new Sacandaga Park (N.Y.) 
Summer Theatre, under the man- 
agement of Anthony Brady Farrell, 
aco June 25 with “Guys and 

olls.” 


King to Open Pitt CLO 


Pittsburgh, May 15. 


Civic Light Opera Assn. outdoor 
season of six weeks at the Pitt 
Stadium will open July 2 with 
“King and I” and include “Plain 
and Fancy,” “South — Pacific,” 
“Kismet,” “Desert Song” and one 
other musical to be booked. 

Robert Perry will be stage di- 
rector, with Karl Kritz as musical 
conductor, Edward Noll choreogra- 
pher, H. M. Crayon scenic designer 
and William Wymetal in overall 
charge as managing director. 











Equity Election 


Continued from page 55 








was turned down three times last 
year for council membership— 
once by the nominating commit- 


tee, a second time when he ran 
independently and a third time 
when the council refused to name 
him as replacement for a council 
member resignee. 

Through a technicality, Ross has 
been able to attend council meet- 
ings as chairman of the advisory 
committee on chorus matters. Al- 
though that does not give him a 
vote, it enables him to maintain 
close contact with council matters 
and, his opponents charge, exer- 
cise control over members of his 
faction. 


It’s asserted that Ross and such 
supporters as Ted Thurston, Del 
Horstmann and Charles Blackwell, 
have been working with Rebecca 
Brownstein, former Equity attor- 
ney who gets $5,000 a year pension 
from the union, with the aim of 
| taking over control of Equity. 

Also, it’s claimed, the group is 
cooperating with allied forces in 
the American Federation of Tele- 
vision & Radio Artists and the 
Screen Actors Guild to gain con- 
trol of the whole performer union 

















—ACTORS — 
We are seeking actors to rehearse and 
.[ Open @ new play in BOSTON; then go 
on to New York. Send resume of act- 
ing experience to: 
P.O. BOX 48, BOSTON 1, MASS. 





|setup. Members of the Ross con- 
| tingent scoff at such charges. 


|. The regular ticket held a rally 
| Monday night (14) at the Great 
| Northern Hotel, N. Y., to which all 
| Equity members were invited. Bids 
| were posted backstage at various 
Broadway shows, and were handed 
out personally by supporters. Both 
— and independents were 
readying mailings of campaign lit- 
|erature this week, and Bellamy, 
|acting as an individual as dis- 
tinct from his position as president, 
sent a postcard to the Equity mail- 
ing list urging support of the indie 








Slate. 


produced on Broadway in 1936-37), 


| will be presented the week of May 


| 28 at the U. of Michigan drama 





festival here. Zachary Scott and 
Lydia St. Clair will play the parts 
originated in the West End by Rob- 
ert Flemyng and Diana Wynyard. 


The festival opened last night 
(Mon.) with Judith Anderson in 
“Black Chiffon,” and the balance 
of the schedule includes Ethel 
Waters in “Member of the Wed- 
ding,” opening Next Monday (21); 
“Tiger at the Gates,” with Ernest 
Graves and Vicki Cummings, June 
4, and Billie Burke in “Solid Gold 
Cadillac,” June 11. 





Col Views ‘Happy Fella’ 
As Opera for Disk Play; 
3°Full Loesser’ LP’s 


Although there’s been some con- 
fusion in legit circles as to whether 
Frank Loesser’s “The Most Happy 
Fella” is a musical comedy, a mu- 
sical play or a play with music, 
Columbia Records is going to treat 
it as an opera, at least for its origi- 
nal cast album. Label has now de- 
cided to wax “Fella” in full, com- 
plete with song and dialog. 


Originally planned as a two-12- 
inch LP package, the new version 
will now fill three 12-inch LPs. 
Decision to go wholehog on “Fella” 
was made when Loesser gave the 
diskery the greenlight to cut all of 
the show. A single LP excerpting 
the big package will also be re- 
leased. 

In the past, tunesmiths and pro- 
ducers have nixed the use of any- 
thing more than a few introduc- 
tory lines of dialog before the 
song. The three-pocketer will be 
priced at $14.98. Previous tab for 
the two-pocket edition had been 
set at $9.98. 

First disk session was held Sun- 
day (13) with another skedded for 
the following Sunday. Because of 
the unusual size of the album, Col 
is holding separate smaller ses- 
sions during the week. 


St. Loo to Cool Off 


St. Louis, May 15. 

Two more humidifiers, huge 
aluminum fans in 30-foot towers, 
will be installed in the Municipal 
Theatre Assn. alfresco playhouse 
in Forest Park here this summer 
to combat the heat. They will be 
ready for the opening of the sea- 
son June 7 and will double the 
number of such air cooling de- 
vices. 

Tests last summer showed a 
reduction of humidity of 15% to 
30%. The humidifiers are operated 
before the curtain rises and be- 
tween acts. 


‘Ziegfeld Follies’ 


aaa Continued from page 55 jae 
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lieved to have taken in 10-15% of 
the gross for show’s star, Tallulah 
Bankhead. 

The Winter Garden rental is 
based on a capacity take, with the 
house getting 30% of the first $20,- 
000 gross and 25% of the balance. 
Tickets for the 1918 version were 
scaled to a $3 top, while the con- 
templated high at the Winter Gar- 
den was $8.80. The 1918 produc- 
tion was booked for a 10-week 
N. Y. run, to be followed by a road 
tour, which was where the ‘“Fol- 
lies” usually made its profit. The 
Kollmar and Gardiner show would 
have had to run 28 weeks at ca- 
acity, on the basis of its estimated 
$14,400 weekly profit, to get into 
the black. 

The royalty setup on the recent 
folderoo included 6% of the gross 
to the authors, 2% to the directors, 
2% to the choreographer and 112% 
to the Shuberts. and Billie (Mrs. 
Florenz Ziegfeld) Burke for per- 
mission to use the title. Metro, 
which produced the film version of 
the “Follies” was down for $250 
per week. 

Kollmar was quoted over ihe 
weekend as claiming that enough 
additional financing had _ been 
raised to reopen the “Follies” in 
New _York next September, at 
either the Winter Garden or Shu- 
bert Theatre, The co-producer said 





“positively.” 





Show Fi 
MR. WONDERFUL 
(As of April 21, °56) 
‘ (5th Week) 
WEIR DRVOTIIOOR 6 5 00 Kia's 68 ede Carde be 6469.04 cn cae ( 

PP POUUCIIO BORG 085684 ik bk ke okie 4:5.4, 010 iphave Palace ae 
Loss, four-week tryout 04.0506. sete cases cc eR LENE TC Pe 6'309 
ee eS gk Bere rere ree eee ocve 224.984 
Operating profit, first five weeks on B’way.......... ae 41371 
MBTECOUDE COS -1O-Gae iiss. Sees Way ook oO ae of 182.913 
PRIMNCS.. AVRUNGUE 6 dic ae (ada eA cee ah ee 42087 

Weekly Operating Budget 
Theatre share...... 30% of first $20,000 gross, 25% of the balance 


Payroll for principals (approx.) .... 


isteae. $9,375 at $59,054 gross 


(Including a reported 16% to Sammy Davis, Jr. and a small 
percentage to Jack Carter over an unspecified gross). 


Chorus payroll (approx.) 


Crew (heads of departments) (approx.) 
Stagehands (theatre’s charge) (approx.) 
Wardrobe & dressers (approx. ). 


Musicians, director & contractor 


Stage managers & production assistants (approx.) 


Company & general managers 


UCP: TOVMIEY. a3 < .,.< cae ne 
Author royalty 
Director royalty 


Royalty for Sammy Davis Jr.’s special material 
Royalty to co-producer Jule Styne as contributing author 


Music usage (approx.) 
Scenic designer 
Lighting consultant 

Ad-publicity (approx.) 


Office charge 


Gross necessary to break even (approx.) 


Department & rentals (approx.) . 


2,820 
1,905 
aoe pads Side 30 

6'0 
5,144 

625 

450 
rrr a ae 35 
300 
3% 


3% 


oe ORS CERO C RB CC © 


(approx,) 


SHeoecevoee@se C8640 066 6:6 


36,000 


Ae OW ES ee 


(Note: The Jule Styne-George Gilbert (in association with Lester 
Osterman) production opened March 22 at the Broadway 


Theatre, N. Y.). 





TIME LIMIT 
(As of March 31, ’56) 
(10th Week) 


Original investment 
Production cost 
Loss, eight-week tryout 
. Pre-opening expenses 
Costs to open on B’way 


i ee eel ae 
Unrecouped costs to date 
Capital return to date 


Theatre share 


Extras (reduced) 
Crew (reduced) 

Stage managers 
Company & general manager *.. 
INS 5-05. owt aiss why Corde’ 
Wardrobe & dressers 


600 00s @ @ see & 
Ree oe £06 8 6 6,6 © S 
eee eens 
see eee eeee 


Ce ee 


Operating loss, first 10 weeks on B’way .... 


o + vo 0 (0 80. 6.6 6: 6.88 < 6 


OSE MB OS | RR Ra ite tae ee 


eee ee eee ewer eee 


$84,000 
44,623 
22,642 
2,711 
69,976 
555 
36,000 
34,531 
21,000 


ee | 


Stages en i tego tere 30% of the gross 
$ 4,875 
ee TT ee 80 
825 
335 
300 
358 
150 


ee  Y 


Author royalty....5% of the first $5,000 gross, 742% of the next 
$2,000 and 10% of the balance. 


Director royalty 
Ad-publicity (approx.) 


Departmental & rentals (approx.) ..... 


Office charge 


Gross necessary to break even (approx.) eis 


7 Ree ee he ee! 


2% 

$ 1,500 
350 
250 
15,800 


ee | 


(Note: The, Theatre Guild production, starring Arthur Kennedy 
opened Jan. 24 at the Booth Theatre, N. Y. Author and director 
royalties were waived for the week ending March 31, as was the 


office charge and eléctrical rental. 


the production’s 40% share (less 
payment by Warner Bros. on its 
Ralph Berkey play). 


The film income represents 
commission) of a $100,000 down 
purchase of the Henry Denker- 








TEAHOUSE IN SPANISH 
IS HAVING HEADACHES 


The Spanish touring company of 
“Teahouse of the August Moon” is 
having a rough time. Biz has been 
sluggish in the three cities played 
thus far, Havana, Caracas and Rio 
de Janeiro, Technical problems, 


poor advance publicity and lan- 
guage difficulties have been men- 
tioned as some of the adverse fac- 
tors. 


Additionally, two cast members, 
Tei Ko and Stephen Courtleigh, 
were forced to leave the show be- 
cause of illness, while expenses 
were hiked when the scenery was 
damaged in transit and had to be 
rebuilt. The productions is current 
at the Teatro Solis, Montevideo. 

Jean Dalrymple, who co-pro- 
duced the Spanish version with 
Rita Allen and Jess Hartman, and 
Robert C. Schnitzer, general man- 
ager of the International exchange 
program of the American National 
Theatre and Academy, left N. Y. 
for Montevideo last week to 0.0. 
the situation. 


Dayton Gets a Barn 


Dayton, May 15. 
Trotwood - Madison Community 
Council will sponsor a stock thea- 


tre this summer, to produce plays 
for 10 weeks in a barn on the Mark 
Shellhaas farm, on Old Dayton Rd., 
in Trotwood, a suburb of Dayton. 
A five-play season will be offered 
by community members and a 
group of Antioch College students, 
under the direction of Michael 








Sinclair, of thé Springfield (O.) 


Civic Theatre. 


Oakdale Sets 15 Weeks, " 
Lists 3 Straight Plays 


Wallingford, Conn., May 15. 
Oakdale Musical Theatre opens 
its third season here June 1, with 
an eight-day run of “Can-Can.” 


For the second successive year, ca- 
pacity has been increased to a new 
total of 2,000 seats. 


The playing schedule this year 
will be Monday-Saturday instead 
of Tuesday-Sunday as heretofore. 
Also, the season will run 15 weeks, 
one more than 1955. 


The schedule, including straight 
plays for the first time, lists ‘“Can- 
Can,” June 1-9; “Annie Get Your 
Gun,” June 11-16; “King and I,” 
June 18-July 7; “Three Wishes for 
em. July 9-14; “Carousel,’ 
July 16-28; “Plain and Fancy,” 
July 30-Aug. 4; “Kismet,” Aug. 6 
18; “Mister Roberts,” Aug. 20-25; 
“Teahouse of August Moon,” Aus. 
27-Sept. 8, and “Seven Year Itch,” 
Sept. 10-15. 





—— 
-——— 








WANTED 


Director for Winnipeg Little Theotre. 
To direct, organize production, in 
struct. Write BOX 128, Station C, Win- 
nipeg, Man., Can., stating age, train 
ing, experience, availability, salory 
expected, references. 





———_<‘#: 


——— 
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Se et en Ne 


——__—— 


THEATRE EAST 
211 East 60th Street, New York 


NOW ACCEPTING BOOKINGS FOR 
June, July, August, September 
Air-Conditioned 128 Seats 


Call TE 2-9220 After 12 Noon oF 
Write BOX VV325, VARIETY, 











154 West 46th St., New York 3¢ 
—— at 
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Chi Perks; ‘Inherit’ Neat $29,000, 
Teahouse’ $27,500, ‘Bad Seed’ $20,500 


Chicago, May 15. 

Loop’s legit threesome registered 
gains last week as departure no- 
tices apparently helped the two 
longrunners. There was an arrival 
this week. 

‘Upcoming is “Joy Ride,” due 
June 4 at the Shubert, to be fol- 
lowed July 25 by “Silk Stockings.” 


Estimates for Last Week 

Bad Seed, Harris (2d wk) ($5; 
1.000; $29,837) (Nancy Kelly). 
Topped $20,500 on_ subscription; 
previous week, $18,600. 

Inherit the Wind, Blackstone 
(14th wk) ($5; 1,450; $37,038) (Mel- 
vyn Douglas). Over $29,000; pre- 
vious week, $27,300; checks out 
June 2. 

Teahouse of the August Moon, 
Erlanger (35th wk) ($5; 1,335; $35,- 
495) (Eddie Bracken, Hugh Reilly). 
Nearly $27,500; previous week, 


$24,600; resumes tour next Satur- 


day (19). 
Opened This Week ~ 

Sing, Man, Sing, Shubert ($4.95; 
2.100; $54,800) (Harry Belafonte). 
Opened last night (Mon.) for a two- 
week stay, drew favorable notices 
for Belafonte, but raps for the 
show (Raven, Tribune; Harris, 
News; Dettmer, American; Kogan, 
Sun-Times). 


‘Anastasia 16466, 
‘Silk’ $47,500, S. F. 


San Francisco, May 15. 

All three major theatres in 
Frisco are running, and all three 
are doing well. “Anastasia,” latest 
entry at the Geary, had an upbeat 
in business after a fairly slow 
start. ' ey ahs 

Estimates for Last Week 

Anastasia, Geary (1st wk) ($4.40; 
..550; $41,490) (Viveca Lindfors, 
Eugenie Leontovich). Geod enough 
$16,500 for a starter. 

Silk Stockings, Curran (3d wk) 
($4.90, Fri.-Sat. $5.40; 1,752; $52,- 
000) (Don Ameche). Neat $47,500; 
previous week, $47,000. 

Anniversary - Waltz, Alcazar 
(26th wk) ($3.85; 1,147; $27,341) 
(Richard Eastham, Marjorie Lord). 
Okay $11,800; previous week, 





_ $12,000. 


-CAN-CAN’ NICE $38,100 





~ FOLDS TOUR IN WASH. 


Washington, May 15. 

After two years and two months 
on Broadway and almost 10 
months more on the road, “Can- 
Can” folded in Washington last 
Saturday night (12) with a smash 
$38,100 gross for the eight per- 
formances. The take, in the 1,677- 
seat National Theatre was against 
& house potential of $50,164. Na- 
tional was scaled to $4.95 with 
$5.50 top for weekends. 

The Saturday night take of 
$7,009.60 (excluding tax) was the 
highest in the National's history, 
and the only time the theatre ever 
took in more than $7,000 for one 
performance. There were standees 
for Friday and Saturday night, and 
scores of turnaways Saturday. 

The National is dark this week, | 
but reopens May 21 for a run of | 
several weeks with “Teahouse of | 
the August Moon,” with a record, 
advance sale likely. 
_Three performances of the Yid- | 
dish “Farblondget Honeymoon,” | 
starring Molly Pieon, grossed | 
$4,500 at the Shubert Theatre last | 
Saturday-Sunday (12-13). House 
Was scaled to $3.85 top. 


Touring Shows 
(May 14-27) 


1 Anastasia (Viveca  Lindfors, Eugenie 
eontovich)—Geary, S. F. (14-26). 

Bad Seed (Nancy Kelly)}—Harris, Chi 
(14-26), = 
ane Friend—Aud., St. Paul (14-15); 
ud., Winnipeg (17-19); Grand, Calgary, 
Alberta (21-26). 
Damn Yankees (2d Co.) (Bobby Clark) 
~\ixon, Pitt (14-19); Shubert, Cincy 





(21-26), 
Inherit the Wind (24 Co.) (Melvyn 
ouglas)—Blackstone, Chi (14-26) 


cossey Faces (tryout)—Shubert, Boston 


yPalama Game (2d Co.) (Fran Warren. 
‘arry Douglas, Buster West)—Shubert, 


oe (14-26), 
*hangri-La (tryout) (Shirley Yamaguchi, 
Martyn Green, Harold Lang)-—Forrest, 


Philly (22-26) rj 
April agen, (Reviewed in VARIETY, 


Silk Stockings ( 
SF. (14.26) ngs (Don Ameche)—Curran, 


Sing, Man, Sing (Harr 
y Belafonte)— 
phubert, Chi (14-26), (Reviewed in VARI- 
nt April 4. °56). 4 
Ee novse of the August Moon (ist Co.) 
4 Wallach. Gene Blakely)—Forrest, 


Philly (14-19); National, Wash. (21-26). 
(adie eee of the August Moon (2d Co.) 
Chi a racken, Hugh Reilly)-—Erlanger, 
4-19); Colonial,: Boston (22-26), 
ary Ponce gre August Moon (3d Co.) 
St. Paul (24-26), eR 423; Aud, 





+ 





‘Breakfast’ $4,600 in 12; 
Rochester Stock Winds 


Rochester, May 15, 

Lecal audiences ate up the Dor- 
othy Chernuck-Omar Lerman pro- 
duction of “Wedding Breakfast,” 
which grossed a fine $4,600 for 12 
performances at the Arena Thea- 
tre here. Run ended Sunday (13). 
This concludes the Spring season 
for the resident stock theatre-in- 
the-round group. There will not 
be a summer series this year. 

Several cuffo musical produc- 
tions in Highland Park Bowl com- 
prise all the stage activity that 
will be available in the Rochester 
area this summer. 


‘Shangri’ $45,000, 
Suspends in Hub 


Boston, May 15. 

For the first time all season, all 
legit houses are dark this week. 
“Shangri-La” cancelled its third 
week at the Shubert to rehearse. 

Lew Ayres left the “Shangri-La” 
cast last week, was replaced by 
Jack Cassidy. Shirley Yamaguchi, 
the Jap film actress, replaced Su- 
san Cabot and Ed Stroll took the 
Jack Cassidy role of Mallinson. 

Over the weekend, also, Albert 
Marre took over the staging from 
Marshall Jamison, the latter learn- 
ing of the switch only by reading 
it in the papers. Meanwhile, pro- 
ducers Robert Fryer and Lawrence 
Carr have announced that the 
show will resume in Philadelphia 
next week and open June 7 at the 
Winter Garden, N.Y. 

Hub critics gave ‘‘Shangri-La” 
tepid reviews at the opening and 
couldn’t enthuse about it after see- 
ing the replacements. However, 
audience reception has been o.k. 

The local legit season winds up 
with two openings next week, 
“Teahouse of the August Moon,” 
Chicago company, at the Colonial 
Tuesday night (22) in for three 
weeks, and “New Faces of 1956” at 
the Shubert opening Friday night 
(25) in.for two weeks before Broad- 
way. Lone extender of the season 
will be “Pajama Game” to open at 
the Shubert in June. Technically, 
that rates as a next season entry. 

Estimates for Last Week 

Shangri-La, Shubert (MD) (2d 
wk) ($6.25-$4.95; 1,717; $50,000). 
(Shirley Yagamuchi, Jack Cassidy, 
Martyn Green, Harold Lang). Re- 
placements and changes affected 
b.o. and tryout picked up $45,000; 
previous week, $28,500 for the first 
seven performances; has suspended 
performances to rehearse prior to 
resuming the tryout next week in 
Philly. 








“ROSALINDA’ NIFTY 616, 


‘JOY’ SLOW $11,800, L. A. 


Los Angeles, May 15. 
Slight upsurge in business was 





000). 


noted last week at the two stand- 
ard legiters in operation. They 
continue to hold sway this frame, 
to be joined next Monday (21) by 
“Will Success Spoil Rock Hunter,” 
which opens the Artists Embassy 
season at the Carthay Circle The- 
atre. 
Estimates for Last Week 

Joy Ride, Huntington Hartford 
(R) (16th wk) ($4.95; 1,032) ($32,- 
Up to $11,800 but still in 
the red; previous week, $9,500. 

Rosalinda, Philharmonic Aud 
(OP) (2d wk) ($4.95; 2,670) ($62,- 
000). Up to near capacity, $61,000; 
previous week, $58,000. 


Allentown Gets ‘Itch’ 


Alletown, Pa., May 15. 

The Melody Circle will open 
here June 4 with “Seven Year 
Itch.” After shows set for the 12- 
week season include ‘Mister Rob- 
erts,” “Plain and Fancy,” “Student 
Prince,” “Pajama Game,” “King 
and I,” “Show Boat” and “Tea- 
house of the August Moon.” 

Season books containing 10 
tickets are priced at $24 and $15. 


SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
Carmen Jones, City Center (5-31), 


Shangri-La, Wint. Gard. (6-7), 
New Faces, Barrymore (6-14). 


OFF-BROADWAY 
Man Golden Arm, Cherry Lane (5-21), 
ivory Branch, Provincetown, (5-21), 
Littlest Revue, Phoenix (5-22). 
Three X ‘Three, Chanin (5-23). 
Cail of Duty, Proxincetown (6-11), 








‘Sing!” both luring good grosses. 


‘Pajama’ Spiffy $44,100, 
Third Week in Detroit 


Detroit, May 15. 


Touring company of “Pajama 
Game” grossed a fine $44,100 last 
week, its third at the 2,050-seat 
Shubert. Potential capacity is $53, 
000 at $4 top. 


Previous week, the musical drew 


remains three more weeks. 


Follies’ $39,400, 
Folds in Philly; 
‘Teahouse’ $45,795 


Philadelphia, May 15. 
_ Collapse of the “Ziegfeld Fol- 
lies” last Saturday night (12) left 
“Teahouse of the August Moon” 
the sole local legiter. “Follies” 
gave up the ghost, cancelling a 





last-minute attempts 


to dig up 
fresh coin. 


cording to producers 
Kollmar and James W. Gardiner. 
The musical needed over $55,000 
gross to break even, 
weeks in Philly the gross fell far | 
below that figure. Boxoffice had | 
to return more than $23,000 in ad- 
vance ticket sales on third week. 


Although the cast was reported | 
in complete accord, from Tallulah | 
Bankhead down, two femme leads | 
had left the show, Carol Haney, 
with injured kneecap, and Joan! 
Diener, who quit. 

Estimates for Last Week 


Teahouse of the August Moon, | 
Forrest (C) (3d wk) ($5.40; 1,760; | 
$45,700) (Eli Wallach, Gene Blake- | 
ley). Straight play success con-| 
tinues its record-breaking romp; 
set another new mark at $45,795; 
previous week, $45,623; continues ' 
this week. | 

Ziegfeld Follies, Shubert (R) | 
(2d wk) ($7.20; $6; 1,870; $60,000) | 
(Tallulah Bankhead). Star proved | 
a magnate despite bad notices and | 
unfavorable word of mouth;| 
grossed at inadequate $39,400; | 
previous week, $29,800 in six per- 
formances; folded here. 


‘Teahouse’ $25,800 in 7, 
Belafonte $4,000 in 2. 


Omaha, May 15. | 


First legit b.o. successes of the 
entire season were racked up last 
week, with “‘Teahouse of the Au- 
gust Moon,” starring Larry Parks, 
and Harry Belafonte’s “Sing, Man, 





| 
} 





“Teahouse” pulled $20,200 in 
five performances Monday-Thurs- 
day (7-10) at the 3,000-seat Para- 
mount Theatre on a $3.85-$1.65 
scale. The John Patrick-Vern 
Sneider comedy added $5,600 in 
two performances Saturday (12) at} 
the Auditorium, Sioux Falls, S. D., 
for a $25,800 total for the seven- 
show week. 


Belafonte show registered a 





trifle over $4,000 for two shows 
Friday evening (11) at the 2,626- 
seat City Aud Music Hall. There 
was a $3.30 top. Previous legit en-| 
tries here this season, “Kismet,” | 
“Tea and Sympathy” and “Bad |} 
Seed” all took financial lickings. | 


British Shows 
(Figures denote opening dates) 


LONDON 

Agna Enters, Arts (5-14-56). 
Boy Friend, Wyndham’s (12-1-53). 
Chaik Garden, Haymarket (4-11-56). 
Commemoration Ball, Piccadilly (4-24-56) 
Cranks, St. Martin’s (3-1-56). 
Crazy Gang, Vic. Pal. (12-16-54). 
Ory Rot, Whitehall (8-31-54). 
Fresh Airs, Comedy (1-26-56). 
Hotel Paradiso, Wint. Gard. (5-2-56). 
House by Lake, York’s (5-9-56). 
Kismet, Stoll (4-20-55). 
Likely Tale, Globe (3-22-56). 
Mr. Pennypacker, New (5-18-55). 
Mousetrap, Ambassadors (11-25-52). 
One Bright Day, Apollo (3-20-56). 
Pajama Game, Coliseum (10-13-55). 
Paris by Night, Prince Wales (4-9-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Plume de ma Tante, Garrick (11-3-55). 
Power & Glory, Phoenix (4-5-56). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Sid Vic (9-7-55). 
Rivals, Saville (2-23-56). 
Sallor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22 54). 
Silver Whistie, Duchess (5-1-56). 
South Sea Bubble, Lyric (4-25-56). 
Spider's Web. Savoy (12-14-54). 
Such ts Life, Adelphi (12-14-55). 
Summer Song, Princes (2-16-56). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
3 Penny Opera, Aldwych (2-9-56). 
Waltz of Toreadors, Criterion (3-27-56). 
Wild Grows Heather, Hipp. (5-3-56). 

SCHEDULED OPENINGS 
Albertine by Moon, W’stim’nst’r (5-16-56). 
Romanoff & Juliet, Piccadilly (5-17-56). 
Gigi, New (5-23-56). . 
Skin Around Us, New Lind. (5-24-56). 

CLOSED LAST WEEK 
Comedy of Errors, Arts (3-29-56). 




















*Morning’s at 7, W’stm’st’r (2-7-56). 
*Interrupted run. ‘ 


$43,200; first week, $35,300. Show | 


| 194; 





B'way Takes Another B.0. Tumble; 
Fella’ 58146, Kate’ 3114, ‘Night’ 346 
‘Godot’ $18,200; ‘Lovers’ Fast Flop 


Business on Broadway dropped | (105th wk; 836: $6.90: 1.615: $52.- 
for most shows again‘iast week, al-| 118) (John Raitt, Eddie Foy Jr. 


though hikes were registered by a| Helen Gallagher). 


Previous week, 


few entries. The capacity lineup in- | $41,400; last week, nearly $39,200. 


cluded “Damn Yankees,” 
| “No Time For Sergeants.” 
There were two preems, 


City Center. 


Saturday (12) 


along with 


try” at the Phoenix Theatre. 
Estimates for Last Week 





'CD (Comedy-Drama), R (Revue) 


“Most | 
Happv Fella,” “My Fair Lady” and | wk: 189: 


Keys: C (Comedy), D (Drama), | 


, 


| MC (Musical-Comedy), MD (Musi- | 


| cal-Drama), O (Opera), OP (Op- 


| retta y. 
| Other 


parenthetic designations | 


| refer, respectively, to weeks played, 


third stanza here after failure of | number of performances through 
number | 
2 | of seats capacity gross and stars. 
Show neéded an estimated $50,-| Price includes 10% Federal and | 946; $23,248). Closes June 30, to 
000 to make needed eS hd ty City tax, but grosses are net; tour. Previous week, $15,860; last 
ichard | 


last Saturday, top prices, 


i.e., exclusive of tax. 


Cat on a Hot Tin Roof, Morosco | 
(D) (60th wk; 476; $6.90; 946; $31,- 
and both 000) (Barbara Bel Geddes, Thomas | q. 

Previous week, $28.600; |, 


Gomez). 
last week, over $27,200. 

Damn Yankees, 46th St. 
(54th wk; 428: $8.05; 
573) (Gwen Verdon). . 
week, almost $50,700; 
same. 

Desk Set, Broadhurst (C) (29th 
wk; 232; $5.75-$4.60; 1,182; $31,- 
500) ‘(Shirley Booth). Previous 
week, $20,400; last week, over $19,- 


| 300 on twofers. 
Diary of Anne Frank, Cort (D) | 


(MC) 
1,297; $50,- 
Previous 
last week, | 


Pipe Dream, Shubert (MD) (24th 
$7.50; 1,453; $55,039) 
| (Helen Traubel, William Johnson). 


‘The | Pr a 7e . ac ’ > 
| Lovers” and “Kiss Me Kate” at the peo 832.200 $40,000; last week, 


The former closed last | 
“Time | (13th wk: ‘ wn > 
Limit” and “Month in the Coun- | ‘13th wk; 100; $5.75; 1,010” $30,000) 


Ponder Heart, Music Box (C) 
|(David Wayne). Previous week, 
$22,400; last week, almost $20,600. 
| Waiting for Godot, Golden (CD) 
(4th wk; 28; $5.75-$4.60; 799; $22,- 
|623) (Bert Lahr). Scheduled to 
close May 26. Previous week, $16,- 
'000; last week, almost $18,200. 
Will Success Spoil Rock Hunter, 
Belasco (C) (31st wk; 244; $5.75; 
1,037; $31,582). Previous week, 
$16,800; last week over $17,700. 
Witness for the Prosecution, Mil- 
ler (D) (74th wk; 588; $5.75-$4.60; 


| 


week, over $15,200. 
Closed Last Week 


$5.75-$4.60; 1,214; $32,985). 
, Opened last Thursday (10) to one 
| affirmative review (Atkinson, 
|Times), four negative (Chapman, 
|News; Hawkins, World-Telegram; 
Kerr, Herald Tribune; Watts, Post) 
and two twg-opinion (Coleman, 
| Mirror; McClain, Journal-Ameri- 
|can); over $4,300 for first four per- 
|formances; closed last Saturday 
/(12) at a loss figured to be more 
than its $85,000 capitalization. 


Month in the Country, Phoenix 


(32d wk; 253; $5.75; 1.036; $28,854) | (C) (6th wk; 48; $3.45; 1,150; $24,- 


(Joseph Schildkraut, Susan Stras- 
berg). Previous week, $27,500; 
last week, nearly $28.500. 
Fallen Angels, Playhouse 
(17th wk; 135; $5.75-$4.60; 994; 


$27,251) (Nancy Walker, Margaret | 


Phillips). Previous week, $11,700; 
last week, over $11,700. 
Fanny, Majestie (MD) (80th. wk; 


636; $7.50; 1,625; $62,968) (Ezio | 
Pinza, Walter Slezak). Previous 
week, $36,700; last week, nearly 
$36,100. 


Great Sebastians, Coronet (C) 


| (19th wk; 149; $6.90; 998; $34,500) 


(Alfred * Lunt, Lynn Fontanne). 
Closes June 2 for summer layoff, 
to be followed by a tour starting 
next September. 
$21,700; last week, over $20,800 
Hatful of Rain, Lyceum (D) 
(27th 
$23 339) 
Gazzara). 
last week, nearly $19,500. 


(Shelley Winters, Ben 


Inherit the Wind, National (D) | 


(54th wk; 429; $5.75-$4.60; 1,162; 
$31,300) ‘(Paul Muni). Lays off 
from June 30-Sept. 14. Previous 


week, $29,100; last week, over $28,- 
400. 
Janus, Plymouth (C) (25th wk; 
$5.75-$4.60; 1,062; $32,700) 
(Claudette Colbert, Robert Pres- 
ton, Claude Dauphin). Previous 
week, $20,100; last week, almost 
$19.300. 

Kiss Me Kate, City Center (MC) 
(lst wk; 8; $3.80; 3,090; $60,000). 
Opened last Wednesday (9) to 
unanimously favorable’ reviews 
(Atkinson, Times; Chapman, News; 
Coleman, Mirror; Hawkins, World- 
Telegram; Kerr, Herald Tribune, 
McClain, Journal-American; Watts, 
Post); over $31,500 for first eight 
performances. 

Lark, Longacre (D) (26th wk; 
204; $5.75; 1,101; $29,378) (Julie 
Harris, Boris Karloff). Closes 
June 2 for summer layoff, to be 
followed by a tour starting Aug. 4. 
Previous week, $18,500; last week, 
almost $16,500. 

Matchmaker, Royale (C) (23d 
wk; 184; $5.75; 1,050; 
(Ruth Gordon, Eileen Herlie, Lor- 
ing Smith). Previous week, $25,- 
700; last week, almost $25,200. 

Middle of the Night, ANTA The- 
atre (D) (14th wk; 109; $5.75; 1,185; 
$39,116) (Edward G. Robinson). 
Lays off from June 30-Aug. 27. 
Previous week, $35,000; last. week, 
over $34,000. 

Mr. Wonderful, Broadway (MC) 
(8th wk; 60; $7.50-$6.90; 1,900; $71,- 
000). Previous week, $51,500; last 
week, almost $51,400. 

Most Happy Fella, Imperial (MD) 
(2d wk; 12; $7.50; 1,427; $57,875). 
Previous week, $33,200 for first 
four performances and one pre- 
view; last week, almost $58,500. 

My Fair Lady, Hellinger (MC) 


(9th wk: 68: $7.50; 1,551; $64,240) | constant 


(Rex Harrison, Julie Andrews). 
Previous week, almost $65,200; 


week, same. 


i ry 
No Time for Sergeants, Al\ a | = ctand tax the tanta. 


(30th wk; 236; $5.75-$4.60; 


$38,500). Previous week, over $39,- | 


000; last week, same. 


Pajama Game, St. James (MC)! line this season, 


Previous week, | 


wk; 213; $5.75-$4.60; 995; | 
Previous week, $18,500; | 


67). Previous week, $17,100; last 
| week, almost $18,500; ended lim- 
| ited six-week engagement last Sun- 


(C) | day (13). 


| Time Limit, Booth (D) (16th wk; 
127; $5.75-$5.20; 766; $24,330) (Ar- 
thur Kennedy). Previous week, 
$11,500; last week, over $13,000; 
closed last Saturday (12) at an ap- 
proximate $40,000 loss on its $70,- 
000 investment. 





OFF-BROADWAY 
Absalom, Harlequin (5-10-56). 
Doll’s House, Greenwich Mews 
(5-7-56). 

Iceman Cometh, Circle in Square 
| (5-8-56), 
| Man of Destiny & Candida, 
Downtown (4-25-56). 
Mary Stuart, Guild Hall (4-6-56). 
OP aati Opera, de Lys (9-20- 
), : 
Uncle Vanya, 4th St. (1-31-56). 
Witchfinders, Provincetown (5-4- 


| 56). 

Closed Last Week 
Admirable Bashville, Cherry 

Lane. (2-20-56). 


‘BOY’ SLUGGISH $21,200 
FOR FULL WEEK, MPLS. 


Minneapolis, May 15. 

Despite favorable reviews and 
word of mouth, “Boy Friend” 
found the boxoffice going rough, 
grossing a light $21,200 for six 
nights and two matinees last week 
at $4.95 top in the _ 1,850-seat 
Lyceum where the potential was 
about $53,000. Fact that it imme- 
diately preceded into town “Tea- 
house of the August Moon” and 
the Metropolitan Opera Co., both 
current this week, apparently hurt 
the Martin & Feuer musical. 











$31,000) | 


“Boy Friend” played an addi- 
, tional Sunday night (13) here and 
ithen went into St. Paul for two 
! nights and a matinee (14-15). “Tea- 
house,” with Larry Parks, opened 
at Lyceum last night ‘Mon.) with 
a $35,000 avance sale for the 10- 
day engagement. 


‘Yankees’ Slump, $32,300, 
Opening Week in Pitt 


Pittsburgh, May 15. 


Despite the usual weekend spurt | 
at higher scale, “Damn Yankees” 
had a losing $32,300 in its first 
stanza at 1,700-seat Nixon last 
week. Top is $5.40 weeknights and 
$6.60 Friday and Saturday nights. 








Potential capacity at scale runs 
|close to $50,000.- Excellent re- 
|views, good word-of-mouth and 


newspaper encour- 
agement, failed to overcome Pitts- 


last | burgh lethargy, but with the sec- 


ond week current it remains to be 
seen whether a fortnight is too long 


It doesn’t look as if the Nixon 
| will get anything more in the legit 


om + ~* 


Lovers, Martin Beck (D) (ist wk; - 
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Berlin's Rugged Concert Pace 





Play Once Every Two Days—165 Concerts a Year— 
New American Tour—Salzburg in 1957 


+ 


Berlin, May 15. 

From Oct. 1 to Nov. 20 the Ber- 
lin Philharmonic will, for the sec- 
ond time, tour the United States. 
New tour will also include Canada. 
Besides going to America, a num- 
ber of important concert dates in 
West Germany, Italy, Switzerland | 
and Austria (at the 1957 Salzburg 
Festival) are also in the works. 

Philharmonic’s home town sched- | 
ule calls for performance once every 
two days during the season, 165 
concerts in all, of which 70 will be 
conducted by Herbert von Kara- 
jan, orch’s chief conductor. Latter, 
incidentally, recently signed a life- 
time contract with the Philhar- 
monic. 

According to Dr. Gerhart von 
Westermann, manager of the Ber- 
lin Philharmonic, several famous 
conductors and soloists will appear 
with the orch, including Sir John 
Barbirolli, Pierre Fournier, Nico- 
nar Zabaleta, Jakob Gimpel, Rob- 
ert Casadeus, David Oistrakh, Eliz- 
abeth Schwarzkopf and others. 


Carl Rosa Opera 
Seeks a Home 


Glasgow, May 15. 

Britain’s Carl Rosa Opera Co. 
is looking for a permanent theatre 
with adequate workshops for 
scenery and costumes. Company 
is now in hands of a trust, work- 
ing with the Arts Council of Great 
Britain. 

Mrs. H. B. Phillips, long the 
manager, revealed a search here 
and in other British provincial 
centers with view to setting up a 
new home for the Carl Rosa. She 
foresees a happier future for 
grand opera after current transi- 
tion period induced by television’s 
developments. | 

Mrs. Phillips, who, with her late 
husband, has been responsible for 
Carl Rosa management over past 
30 years, concedes that grand 
opera will always be costly, but 
sees its cultural value justifying 
subsidy. Present Carl Rosa group 
numbers 120, including orch of 40 
and chorus of 36. 


Rating the Disks 


Kodaly: Hary Janos; Respighi: 
Feste Roman (RCA Victor). Arturo 
Toscanini’s 1947 broadcast of Zol- 
tan Kodaly’s symphonic suite with 
the NBC Symphony is characteris- 
tically firm, precise, brilliant. The 
Respighi poem, third in the cycle 
of works including the previously 
recorded ‘Fountains of Rome” and 
“Pines of Rome,” is another 
sweeping piece of program music. 
Superbly recorded for hi-fi demon- 
stration purposes. 

Johann Michael Haydn: Con- 
Certo for Obligato Viola, Keyboard 
Instrument & Orchestra; Joseph 
Haydn: Symphony In B-Flat Major 
(Unicorn), Another traditional 18th 
Century work by Michael Haydn, 
the lesser-known brother of Joseph 
Haydn, played with grace and 
charm by the Vienna Orchestral 
Society under F. Charles Adler 
with Paul Angerer and Marjorie 
Mitchell soloists. Unrecorded be- 
fore, this disk is part of the process 
of filling in the gaps in the classi- 
cal repertory started with the ad- 
vent of longplay disks. The Joseph 
Haydn Symphony, also in this al- 
bum, is still another first record- 
ing from the composer's vast cata- 

og. 

Irmgard Seefried (Decca). Irm- 
Baard Seefried, the German so- 
prano, is showcased in varied song 
selections trom Schubert, Brahms, 
Mussorgsky, Bartok, Wolf and 
Richard Strauss. Her full, flaw- 
lessly controlled voice has been 
lucidly recorded in various Ger- 
man concert halls at actual per- 
formances. There is some enthu- 
Silastic and hence noisy applause 
which may recreate the concert 
atmosphere, but is nonetheless dis- 























Milton Cross Rides Again 


Mil‘on Cross, radio announcer 
and. opera commentator, has en- 
tered a deal with Artists-Producers 
Associates to do the introduction 
and narration for “Life and Music 
of Guiseppe Verdi” and “Figaro, 
the Barber of Seville.” A-PA has 
distribu‘ion rights to the two film 
imports. - 

Agreement also calls for Cross to 
render similar services on the com- 


|pany’s future longhair music prod- 


uct. 


Philly Wont, But 
Hub Symph Will 
Okay USSR Bid 


Boston, May 15. 
Boston Symphony Orchestra 
members are jumping with enthu- 
siasm over the possibilities of go- 
ing to Soviet Russia. The 104 mem- 
bers voted almost unanimously 
when queried by management. 
Invitation from Russia is to ex- 
tend European tour five days or so. 
As in the case of the “Porgy and 
Bess,” the Soviet government guar- 
antees expenses no matter what 
the gross. 
Thomas D. Perry, Jr., business 
manager of the orch, has been in 
Washington talking over plans with 
Robinson Mcllvaine, State Dept. 
deputy assistant for public affairs. 
In Boston it’s understood the 
Philadelphia Orchestra voted unan- 
imously against a trip to Russia 
and their nix opened the way for 
Boston. 
David Oistrak, Soviet violinist, 
played with the Philadelphia Or- 
chestra during his American tour 
last year, a factor that entered into 
the Russian invite going to that 
city first. 
Localites are going to be in 
West Europe and the Scandina- 
vian countries during August and 
September, and officials are opti- 
mistic that it can be arranged to 
detour into Russia. 








Dickinson Play as Opera 


“Eastward in Eden” a legiter 
deating with Emily Diekinson, wiil 
be presented as an cvera in Janu- 
ary for three performances at the 
Colonial Theatre, Boston. 

Dorothy Gardner, who wrote the 
play, has also supplied the libret- 
to. Jan Meyerowitz did the music. 





Seashore Opera 
Wesley Boynton and Morse 
Haithwaite will again operate 
the Arundel Summer Opera 


Theatre at Kennebunkport, 
Me. “Cavalleria Rusticana,” 
“Rigoletto,” “Carmen” and 


“Kismet” will be among the 
productions. 

Boynton and Haithwaite in 
winter produce operettas at 
colleges. 


Roland Petit A 








; out 





West End Smash 


London, May 15. 
Roland Petit Ballet, which, 
opened a month’s run at the Palace | 


Theatre last Tuesday (8), under the | 
management of Peter Daubeny, 
scored an artistic and commercial 
success with a program of four 
one-act ballets, highlighted by their 
presentation of “Carmen.” With a 
top of $3.50 for the orchestra stalls, 
the company is able to gross up- 
wards of $17,000 a week for eight 
performances, putting its poten- 
tial above average for musicals in | 
the same venue. 


All four ballets had choreog- 
raphy by Petit, but his verison of 
“Carmen” is way ahead of the 
others. Taking full advantage of 
the Bizet music, he has fashioned 
a colorful and lively production, 
enhanced by his own high level 
dancing and the skill and polish of 
his wife, Renee Jeanmaire. 


The opening item in the pro- 
gram is the Jean Anhouilh and 
Georges Neveux ballet, “Le Loup,” 
a grotesque narrative, superbly 
danced by Petit and Violette Verdy 
in the principal roles. “La Cham- 
bre” by Georges Simenon is a typ- 
ical French example of surrealist 
art, and “Les Belles Damnees”’ is 
a diverting trifle. The four bal- 
lets combined make an exceptional 
program and should be a smash 
b.o. and artistic success. Myro. 





MET’S BIG SVENSK STAND 





‘Meistersinger’ Ducats Alone Lag 
(For Sunday Matinee) 





Minneapolis, May 15. 

Due here for four performances 
this week (17-20), the Metropolitan 
Opera chalked up advance sale of 
$96,000. 

In the 4,850-seat Northrop Audi- 
torium at $7.50 top, $103,000 rep- 
resents capacity and that’s prac- 


tically assured. This is ‘the com- |- 


pany’s 11th annual visit here. 


Three of the four operas—‘‘Rigo- 
letto,” “Aida” and Boris Godunov” 
—went clean from mail orders. 
The only tickets left when the 
boxoffice sale opened last week 
were for “Die Meistersinger” Sun- 
day matinee (19). 





All-Race Symph Thrives in Hawaii 





Barati Takes Smaller Unit on Airplane Island- 
Hopping Tour 





Honolulu and the Hawaiian Is- 
lands are hungry for longhair mu- 
sic, according to Dr. George Ba- 
rati, conductor of the Honolulu 


Symphony, now in New York to 
finalize plans for 1956-57 season. 


increased annual number of con- 
certs from six to 40. The attend- 
ance in same. period has jumped 
over 100% and the budget has 
zoomed from $15,000 to $90,000. 
Half boxoffice and half annual fund- 
raising campaign. 

Barati considers the Islanders 
more open-minded on new and yn- 
familiar music than Stateside au- 
diences. With Tossy Spivakovsky 
as soloist, he did the Bartok violin 
concerto, regarded here as heavy 
going, and it had a great success. 
He has done other Bartok works, as 
well as other moderns. His soloists 
have included such names as Gyor- 
gy Sandor, Joseph Szigeti, Dorothy 
Maynor, Rose Bampton, Gina 
Bachauer, Margaret Harshaw, Grant 
Johannesen and others. Every 
year, he has a local soloist, in ad- 
dition to more widely-known name 
guests. 

Barati takes an orch of 35 on an 





turbing on repeated plays. Herm. 


airplane tour of other islands and 


In his six years there Symph has’ 


also conducts summer concerts of 
lighter fare than regular season. 
Regular group of 75 includes all 
races, with some Chinese and Jap- 
anese first-chair men. 

His Honolulu concerts come 
close to filling the 2,000 seat hall; 
on tour last season, to Kauai Is- 
land with 25,000 population, his 
symph played to audiences of 7,000 
in four programs, more than one- 
fourth total population of the is- 
land. 

Barati- also organized a chorus 
for the symph, which he trained 
and which joins the orch for choral 
works. Singers, numbering 175, 
have performed Beethoven 9th, 
Mozart Requiem, Haydn’s “Crea- 
tion,” “Belshazzar’s Feast” by Sir 
William Walton, other works. Cho- 
ral events generally draw well, ac- 
cording to Barati. Next season, he 
will do “Boris Godunov” in con- 
cert form, using chorus and guest 
basso. 

‘ Maestro has directed “Traviata,” 

Carmen” and “Marriage of Figa- 
ro” excerpis in his concert pro- 
grams, and some day plans to head 
Honolulu opera company. 

(Barati studied in Budapest, and 
was first cellist of Budapest Symph 








before the war.) 
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~ Longhair: Fang, | Claw & Meow 








uproar operatics, some reported, 
some hinted. 

Observers of the American 
musical scene have been increas- 
ingly struck by the seemingly in- 
cessant quarrels and dissensions 
which plague orchestral and op- 
eratic organizations almost with- 
exception in this country. 
Scarcely a musical society has 
escaped some violent major up- 
heaval which in many instances has 
torn the organization apart, with 
the scars remaining in evidence for 
years afterwards. 

Frequent resignations and dis- 


| missals of- conductors and man- 


agers under clouds of rumors and 
accusations, the sharp conflict and 
acrimonious recriminations among 
lav and professional personnel and 
the sudden drastic . shifts and 
changes in announced ptans, pol- 
icies and programming, each ac- 
companied by the most vehement 
and sometimes violent airing of 
bitter partisan charges and coun- 
tercharges by organization mem- 
bers and sponsors are a recurring 
ard familiar phenomenon of the 
musical picture. In many cases, 
influential supporters have been so 
incensed that they have closed 
their check books. 


Musical Chairs 


Game of musical chairs which 
marked widespread managerial 
resignations and changes at the 
beginning of the just-ending sea- 
son when half a dozen orchestra 
managers succeeded each other in 
a round robin of hirings and fir- 
ings all have posed the question 
as to what it is that makes the ad- 
ministration and management of 
musical organizations the most 
hazardous and unpredictable form 
of activity in the entire entertain- 
ment field. For those who seek the 
auswers, certain facts are emerging 
as common denominators in, the 
many unhappy situations, 

In the first place, it is well 
known that there is no recognized 
ultimate head or authority in the 
administrative make-up of these 
musical groups which function for 
the most part on a voluntary basis. 
few musical societies are set up or 
administered in reliance on any 
last-word authority or any well 
defined division of responsibilities. 


This loose organization and 
haphazard functioning results 
inevitably in the heads of vari- 
ous departments, such as con- 
ductor, manager, personnel di- 
rector, and the like, feeling 
free to trespass onto the activ- 
ities of other departmental 
heads whenever. they choose. 
The propensity of conductors 
and musical directors to usurp 
the functions of management, 
especially in financial and pub- 
lic relations matters, is a fre- 
quent cause of dissension. 


The fact that the constitutions 
and by-laws of most of these socie- 
ties contain little or no definition 
of the duties and responsibilities 
of top personnel or, if they do, that 
one of the officers or the direc- 
torate is sufficiently familiar with 
them or possess enough courage to 
insist on their performance adds 
to the difficulty and confasion. 


Amateurs But Autocrats 


Membership on boards is gen- 
erally considered a_ social red 
feather rather than a civic respon- 
sibility, few of such persons stop- 
ping to remember that orchestra 
operation today must be classed 
and handled as a big business en- 
terprise, with top bracket budgets, 
which must be operated on a 
strictly businesslike basis to as- 
sure success. If some member of 
orchestra directorates were to run 
their own affairs with the same 
absence of business judgement as 
they display in the over-seeing of 
orchestras, they would probably 
wind up as insolvent as are some 
of the organizations’ which they 
are attempting to operate. 

Lack of business judgment, 
together with the aforesaid ab- 
sence of adequate definition of 
the duties of conductors, managers 
and the like, and the unwilling- 
ness of board members to insist 
on strict adherence to such defini- 
tions where they do exist, which 
are among the chief cause of the 
well-publicized headlines and 
headaches. It is common practice, 
when a conductor or manager be- 
comes disgruntled over some slight 
or situation, actual or fancied, to 
carry his grievance to an influen- 
tial member or clique of the organ- 
ization and enlist his or their sup- 
port. The result is the speedy for- 


Continued from page 1 = 








mation of grim battle lines, and 
victory or defeat in the ensuing 
strife results in factional rifts and 
scisms, culminating in resignations 
or withdrawals, with the organiza. 
tion as a whole suffering inevity- 
bly as a result. 


Directors and trustees who up to 
this time have gone along com- 
placently for the social ride now 
become violent partisans and alj 
lose sight of their responsibility to 
the public which in response to 
public appeals for financial sup- 
port is footing a large part of the 
deficits thus created everywhere. 
Nor has the current exaggerated 
emphasis 0n women’s auxiliaries 
with their memberships dedicated 
to conductor-worship and other off- 
beat projects proved to be an un- 
mitigated blessing—these subsidi- 
ary women’s groups frequently 
ending up as the tail wagging the 
main dog. 


Because most musical societies 
are unwilling (1) to confer author- 
ity upon management or (2) to 
stand by management once such 
authority has been conferred, 
potential trouble is always in the 
offing. The spectacle of a manager 
proceeding to carry out a policy 
announced to have been approved 
by his directorate and then find- 
ing the rug pulled out from under 
him owing to pressure from other 
cliques or departments is another 
frequent manifestation which con- 
stitutes one of the big banes of 
musical societies, and it, together 
with interference by busybody 
volunteer officials, has caused 
some of the greatest griefs these 
societies have known. It is only 
where managers are given full au- 
thority and where the grant is 
backed up uncompromisingly by 
the governing Board that progress 
is made. In this, musical societies 
are no different than any other 
kind of organization; and here as 
elsewhere the authority and juris- 
diction given to managers and con- 
ductors must be clearly outlined 
with specific instructions in the 
basic ‘“‘what and what-not to do’s” 
before they can be held account- 
able for faults or failures in ad- 
ministration. 


Exceptions 


Once granted such responsibil- 
ity, management must be left to 
carry it out and should be credited 
with its success or held responsible 
for its failure. The few organiza- 
tions, such as the Philadelphia and 
Boston Symphonies, where man- 
agement has been given a strong 
independent hand, are good exam- 


| ples of the point and of the result; 


and if one is looking for proof of 
what sole undivided ownership and 
management can do one has but to 
look to the London Philharmonia. 
And the management of the New 
York Philharmonic, while perhaps 
suspect in other respects, has never 
been criticized for maladministra- 
tion. 


Regardless of other considera- 
tions, no long-term success of an 
orchestra or musical organization 
can be long assured without a hard 
and fast definition of authority 
covering employees and depart- 
mental heads, followed by a hands- 
off policy after such authority has 
been conferted. This, together 
with the insistence of influential 
sponsors on adherence to previous- 
ly established plans and policies 
and the refusal to take sides in any 
attempts to break down the dele- 
gated authority and duties of em- 
ployees, without consent of the en- 
tire membership, would be a giant 
step in the direction df a success- 
ful and certainly happier era in 
the operation of musical organiza- 
tions. 





Beegle’s Brief Return 
Pittsburgh, May 15. 


Bill Beegle, who retired from thé 
concert business a few months as? 
after running the Mae Beegle se'- 
ies, founded by his aunt and oper- 
ated by his father following her 
death, for years, is re-entering the 
field again but only on a partia 
basis. Together with Bob Ballz, 
who runs a ticket agency in Volk- 
wein’s Music Store downtown, 
Beegle is bringing Liberace pack 
to town on June 7 for a one-nighter 
at Syria Mosque. 

Baltz will handle most of the 
promotion since Beegle’s now Tes~ 
ularly employed as an account eX- 
ecutive for the Ketchum, MacLeod 
& Grove agency. 
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ary Dauplaise’s ‘Big Story’ 

Meee Dampaies of the Houston 
press was awarded $500 for her 
“pig Story” which will be drama- 
tized on the Pall Mail tv show Fri- 
day (18). Her coverage, and ex- 
posure, of medicine man Doc Estep 
resulted in mumbo-jumbo man be- 
ing laughed out of town. : 

Program will be seen locally in 
Houston on June l, 





News’ Show Biz Features 

The N.Y. Daily News has been 
going for show biz-style features of 
late. It started with Jess Stearn’s 
series on rock ’n’ roll, followed by 
a series on Darryl F. Zanuck. This 
Monday (14) Kay Gardella and Phil 
Santora, of the radio-tv depart- 
ment, started a series cn “TV’s 
Endless Rate Race (Stars Thrown 
By A Low Nielsen).” 

“Incidentally, Stearn, who fol- 
lowed up the r&b series with a fea- 
ture on “how song hits are made,” 
just had his expose book on “pros- 
titution in New York,” titled ‘“Sis- 
ters of the Night,” published by 
Messner. It was a direct result of 
a city room assignment to see why 
“ph” girls, “pony” girls, call girls 
and out - and - out streetwalkers 
flourish in a community like N.Y. 





Maude Adams Biog 

“Maude Adams, an Intimate Por- 
trait,’ by Phyllis Robbins (Put- 
nam; $5), is the admiring work of 
one of the late actress’ few life- 
long friends. Despite her close as- 
sociation with Miss Adams, which 
produces exhaustive memories, 
the author really adds little to the 
“intimate” knowledge of the star; 
and she provides no solution to the 
Ad\ms enigma. Since few persons 
were closer to her for so long a 
time, Miss Robbins would seem to 
present the last opportunity for a 
penetrating study of the most elu- 
sive of Charles Frohman’s leading 
ladies. 

Beyond liberal quotations from 
unpublished letters, and food charts 
prepared by Maude Adams, Miss 
Robbins’ book supplies only _ con- 
tinuing documentation of a lumi- 
nous stage career. 





Mike Stern’s Encore 

Michael Stern, roving European 
correspondent for Fawcett Publica- 
tions, returns to his Rome home- 
base this weekend following story 
conferences that ranged from New 
York to Washington and _ Las 
Vegas. Among other deals Stern 
placed his new book, “The Volup- 
tuaries,” with MCA’s Jay Sanford, 
with a pix-tv and other rights tied 
into the publishing package. It’s 
a sequel in the same expose idiom 
as Stern’s “No Innocents Abroad,” 
a Random house bestseller. 

Writer broke the Major Holo- 
han case and was frequently on of- 
ficial D.C. consultative call during 
the recent probe into the alleged 
murder and sabotage. 


CHATTER 


Dorothy O‘Leary, Coast writer, 
returned from Honolulu vacation. 


John Lippert, feature ed Ameri- 
ean Home, vacationing in Jamaica. 

Evelyn Harvey, formerly with 
Collier’s now feature ed of Glam- 
our Magazine, 


_Fred Beck’s third book, “To H—- 
With Golf,” to be issued this fall 
by Hill & Wang. 

Mrs. Jean Austin, editor of 
American Home Magazine, vaca- 
tioning in Hawaii. 


Forthcoming autobiog of Slapsy 
Maxie Rosenbloom will be titled 
Pardon My Glove.” 


William Atkin, architectural ed- 
itor of Reinhold Publications, 


Coasting to attend A.I.A. conven- 
tion, 


Publishers Clearance Corp. char- 
tered to conduct a publishing busi- 
ness in N.Y., with capital stock of 
$20,000; $10 par value. 


Bachelor Magazine Inc. chartered 
to conduct a printing and publish- 
ing business in New York, with 
deh stock of 200 shares, no par 

«€ e, 

b Kay Campbell preparing six 
roklets for Prentice-Hall. One on 
Nysical conditioning will be by- 
One by Hollywood’s Terry Hunt. 
thers concern plans and prepara- 
tion for retirement. 

‘The Manchester Guardian is the 
py British newspaper to take an 
nmerican Syndicated column deal- 
ng with world affairs. Journal is 
rene the “Today and. Tomor- 

Ww” column by Walter Lippmann, 





which appears twice-a-week in N.Y. 
Herald-Tribune. 

Robert Haig Inc. chartered to 
conduct a publisher’s business in 
New York, with capital stock of 100 
shares, n& par value. Address is 
Robert E. Haig, 15 West 44 St.; 
Warren P. McGoldrick, legal de- 
partment, Hearst Corp., 959 Eighth 
Ave., N.Y., was filing attorney. 

Irving Deakin, who originally 
came from England to America in 
advance ‘of the Diaghileff ballet 
and decided to become an Ameri- 
can citizen, but whose background 
segues between the Sadler’s Wells 
Ballet, newspaper syndication and 
a regular program on music and 
ballet over WQXR (N. Y.), has 
authored “At the Ballet.” Thos. 
Nelson & Sons is publishing. 


Todd’s Red Swap 


— Continued from page 5 a 


pay between $2,500,000 and $3,- 
000,000. He won’t say yes or no on 














completed. 

Soviet Houses Get Todd-AO 

(2) He’ll equip one or two So- 
viet houses to show Todd AO, the 
projection equipment to come 
from Eindhoven, Holland. 

(3) The U. S. State Dept., which 
last week informed VARIETY it 
wasn’t consulted by Todd on his 
coproduction plans, was definitely 
kept informed every step of the 
way, says Todd and Ambassador 
Charles Bohlen had full knowl- 
edge of the negotiations (on the 
outcome of which he was orig- 
ally skeptical). 


Sending Crews Across 

(4) The purpose of coproduc- 
tion with the Russians is “to get 
people closer together.” Todd 
said there would be separate nega- 
tives on each production for Rus- 
sia and the western world. He'll 
split the proceeds with the So- 
viets on a geographical basis, with 
Moscow keeping income from the 
Red orbit and Todd retaining the 
other revennue. The only coun- 
tries in doubt are India and Yugo- 
slavia. 

Todd said he was sending crews, 
ineluding four American techni- 
cians, to Moscow in three weeks 
preparatory to shooting the first 
picture. Latter will see him invest 
“about $500,000” of his own back- 
ers’ money. He stressed that the 
Russians he met “liked everything 
American.” 

Swap deal with the Soviets gives 
them the first American picture 
since the war. “If I had just sold 
them the film, what do you think I 
could have gotten?” Todd asked. 
He said he hadn’t contacted the 
Motion~ Picture Export Assn. on 
his deal. MPEA to date has pur- 
sued a hands-off policy re the Rus- 
sians and the satellites. 











Lou Chesler 
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“War” until the i-rst® project is | 





| 
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for complete worldwide rights to 
the Metro films and, like the WB 
deal, would include theatrical, tv, 
remake, legit and other affilated 
rights. If Loew’s accepts the offer, 


‘| it would mark an “aboutface in the 


company’s previously stated posi- 
tion. Prexy Arthur Loew is on rec- 
ord as being opposed to an out- 
right sale, preferring a modified 
leasing or company-controlled dis- 
tribution to tv. Change in thinking 
might have been induced by the 
necessity of settling up the com- 
pany’s funded debt of over $30,- 
000,000 which has to be taken care 
of before Loew’s Inc. splits its 
shares between the production-dis- 
tribution company and the new 
theatre company. 


Key figure in the current Ches- 
ler negotiations is Edwin L. Weisl, 
of the law firm of Simpson, 
Thacher and Bartlett and a board 
member of Paramount Pictures. 
Weis] has taken a prominent role 
in other top-level industry nego- 
tiations, having been involved in 
Louis Lurie’s bid to acquire War- 
ner Bros. several years ago. 

Ridgeway Corp., auto equipment 
firm mentioned for the first time 
in the film bidding, is listed-on the 
big board. It is reported to be in 
an especially strong cash position, 
resulting from its buyout of Camp- 


| bell, Wyant & Cannon and resell- 


ing the physical assets to Textron. 
PRM Ince. is listed on the Ameri- 
can Stock Exchange. 








Meat or Poison 
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like turning the clock back. Final- 
ly, RKO Theatres has acquired the 
Cleveland Arcade Co., active in 
textiles and other products, includ- 
ing oil and gas in Kansas. 


Some see an irony in the fact | 


that it was the small exhibitor 
who instigated the Paramount anti- 
trust suit, which culminated in 
divorcement; and it is the same 
exhibitor who, today, is struggiing 
as never before to survive in the 
face not only of the tv competi- 
tion, but also the short-product 
market created by the studios. 


In recent weeks, theatre busi- 
ness throughout the country has 
been uneven, to say the least. 
Some big pictures, which by all 
rules of thumb should have been 
big grossers, have been disappoint- 
ing at the b.o. The company presi- 
dents met in New York Monday 
(14) to discuss possible ways of 
stimulating the business. 

“We are oniy now beginning tv 
realize what a huge mistake di- 
vorcement really was,’ commented 
a prominent New York circuit man 
this week. “Perhaps even the 
Government is beginning to realize 
that the theatres cannot survive 
under these conditions.” He cited 
the Justice Dept.’s willingness to 
allow circuits to go into produc- 
tion as proof of a dawning in 
Washington that the decree had 
upset the natural balance of the 
business to a point where one 
branch was doomed to shrivel up 
without the needed flow of product. 





are Ely Landau’s National Telefilm 
Associates and the networks. Broad- 
casters’ bids are on a selective 
basis. Wall Street sources are in- 
clined to believe that Chesler has 
a good chance to sew up the deal 





although Loew’s Inc. prexy Arthur 
M. Loew is said to be still reluctant 
to commit the company to any 
deals involving the outright sale 
of the films. The $50,000,000 price 
tag, however, is said to have in- 
trigued the Loew’s Inc. topper. 

Recent flurry in Loew’s stock is 
attributed to the pending tv agree- 
ment. On Monday (14), trading in 
Loew’s shares was especially ac- 
tive, with 55,900 being traded. 
During the day’s activity, the stock 
hit a new high of 25% for the 
vear, but eased off to 241% at clos- 
ing, up % from the Friday (11) 
final market price. 

According to Wall St. reports, 
PRM and Ridgeway are prepared 
to make a down payment of 2912% 
of the $50,000,000 purchase price, 
or $14,750,000. The time and 
method of payment on the re- 
mainder is still under discussion, 


with some wrangling on this point 





said to be taking place. 
The Chesler $50,000,000.-bid is 
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NTA’s Deal 
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rights, comprises mainly films 
financed by Matty Fox’s old MPTV 
Syndication operation. These are 
Sheldon Reynolds’ “Sherlock 
Holmes,” “Paris Precinct,’ “Duf- 
fy’s Tavern,” “Janet Dean” and 
“Flash Gordon” in the half-hour 
class, and “Junior Science” and 
“Tim McCoy” as quarter-hours. 
Out of the UM&M’s own produc- 
tion and distribution stable are 
“New Orleans Police Dept.,” “Hank 
McCune Show,” “Television Court” 
and “Do You Know Why?” 


NTA will absorb the fulltime 
sales staff of around 18 men from 
UM&M. The deal marks the end 
of a fascinating telefilms experi- 
ment, a setup under which UM&M 
had upwards of 175 parttime sales- 
men working for it. This setup was 
accomplished via the organizational 
makeup of the company, since part- 
ners in the venture with prez 














Charles M. Amory were Motion 
Picture Advertisers Service of New 
Orleans and United Film Service 
of Kansas City. These are vet 
screen commercial producers 
whose sales staffs were ordered to 
sell UM&M telefilms as well as 
the theatre commercials. With NTA 
having bought out UM&M com- 


| pletely, the two companies will no 


longer be involved in the selling 
of the product, As for Amory, he’s 
going to quit the telefilm business 
for awhile, 


SCULLY’S SCRAPBOOK 


+++ By Frank Scully 








Palm Springs, May 15. 

Brother, am I waterlogged. Due to “The Man Who Never Was,” 
“Mad Sea,” “A Night To Remember” and “The Last Voyage of the 
Lusitania,” I feel I need water wings to walk to the nearest sand dune. 
And coming up are picture versions of “Moby Dick” and “The Old 
Man Who Got Clipped of His Marlin By A Stinking Shark”—two salty 
items that are full of fresh sea breezes and tough going for even 
fishermen. Even “Carousel” got shifted to the lobster shift and the 
coast of Maine, 

I remember when Don Marquis wanted a day off he reprinted his 
“Noah, an’ Jonah and Cap’n John Smith,” which was exactly a column 
long. In fact, he reprinted it so often that George M. Smith, m.e. of the 
Evening Sun, wrote him that the next time he did it “by request” to 
be sure the request was quite overwhelming. 

The thing that awed me about that poem was that Don could get 
away with an apostrophe instead of a letter “d” before Jonah and the 
full word “and” after it. It must have had something to do with the 


rhythm. Anyway, the printers learned to respect his caprices and 
followed them to the letter. 
Lincoln’s New Opposition 

I began my newspaper career the year the Titanic went down and 
it seems I haven't been allowed to forget it since. About 25 years 
ago the English tried a version of the Titanic and in order to keep 
the heat off them they called it “Atlantic.” A few years ago Holly- 
wood tried its hand in a picture starring Clifton Webb. This one, too, 
dodged putting the finger on anybody. But the Kraft Theatre’s 
television version finally found the heavy. That was the president of 
the steamship line who was aboard and made it back to land. 

Of all of these versions Lord’s “A Night To Remember” struck me 
as the best. It’s no easy task to urge a practically dead horse to get 
up and finish a winner, and Lord made it come off. To leap into 
another field of metaphors, he reconstructed the sinking out of thou- 
sands of pieces and made it a beautiful mosaic. That a picture could 
be cut so fine I doubt, but there may be editors in Hollywood who 
could do as well on the screen as Lord did in a book. 


As for the Lusitania, which in its latest version by A.A. and Mary 
Hoehling, has just been brought out by Holt, this seems to be the 
obverse of the Titanic medal. Whereas the Titanic was coming to 
New York, the Lusitania was going to Europe, and whereas an iceberg 
was the chief heavy in the Titanic’s sinking, a German U boat's tor- 
pedo was the heavy in the Lusitania’s terrifying last run. 

Ships That Sink In The Night 

Since that time so many ships have been sunk by so many submarine 
torpedoes it seemis surprising that people can still be found to react 
with a peculiar indignation whenever the Lusitania’s sinking is brought 
up. The notice of the Imperial German Embassy that any ship in 
British waters was liable to destruction was printed in all the news- 
papers, in most cases in a column adjoining the announcement of the 
Lusitania’s sailing, and taking about the same space. But it was in a 
day when people didn’t believe half of what they read and so “Lusy’s” 
sinking on May 7, 1915, came as a terrific shock, especially to those 
who thought Americans, not yet in the war, were sacred cows which 
no mad bull would attack. (Of 159 Americans aboard, 124 drowned, and 
of 129 children, 94 never made land alive. Altogether 1,198 perished 
out of 1,959 aboard.) . 


I remember it was my job on a Sunday morning to interview notables 
around New York, especially those who were trying to maintain a 
measure of neutrality in what was considered at that time as a war 
between two great colonial empires, and as such none of our business. 


Most of them were too stunned to affirm that Sunday morning a 
point of view they had expressed the week before. Only one of them, 
John Haynes Holmes, of the Community Church, remained an unrecon- 
structed pacifist. The rest in time moved, like Woodrow Wilson, to 
taking a decisive side against the U boats. By then, having fairly run 
out of French and British material, the krauts had begun working 
on our ships. 

Death—‘Life’s Most Beautiful Adventure’ 


Among those who checked into Davy Jones’ locker was of course 
Charles Frohman, considered at that time the top quality producer 
shuttling between Broadway and the West End. Also*Elbert Hubbard, 
the sage of East Aurora who had heard from the balcony the ship’s 
orchestra play Carrie Jacobs Bond’s “The End of a Perfect Day.” 


One of Hubbard’s closest friends who had been with him for several 
days before the Lusitania left Pier 54 told me only a few weeks ago 
that Hubbard was not scared off by the likelihood of the liner’s being 
spurlos versunkt, that in fact he rather welcomed the idea, which goes 
to show that men can get pretty tired of pitching for big biz. 

The Lusitania was supposed to have gone down loaded with gold 
and divers have been trying for the last 40 years to get their hands 
on some of it. Some have claimed they have seen its masts above 
water at low tide off the Irish Coast, but since it sank in a spot about 
300 feet deep I suspect they were seeing a mirage. Jim Jarrat, a 
British diver in 1935, believed he had actually walked across the 
plates of the Lusitania but an underwater sound camera showed the 
vessel was lying on its keel and headed toward St. George’s Channel. 


Captain Turner of the ship, thinking that he was the last man off, 
was saved and lived for 18 years at Great Crosby, which is not a town 
named after Bing, but an English settlement, Few of those who 
survived the sinking are still a)‘ve and those seem to be well beyond 
the three score and ten the Bible figures as a fair shake for those of 
us who have lived a little sensibly in this mad, mad world. 

As for “Mad Sea” I find it hard to believe that I am a contemporary 
of a guy who actually sailed in clipper ships and square riggers around 
the Horn 50 years ago. But I am credited by his publishers as having 
brought the book to their attention and they are thankful for my 
acting as an agent so pure that even the AAU couldn't bar me from 
the next Olympics. : 

The Great Dane Of The Sea 

He is Hjalmar Rutzebeck, author of “Mad Sea,” a giant of a Dane 
for years has made pilgrimmages to wherever the Scully Circus was 
because, in his own words, he was sort of homesick for us. 

In “Mad Sea” there are half a dozen pictures, but since it is in 
autobiographical and documentary form he’ll have to be mighty 
clever in protecting his property from homeopathic raids by those who 
borrow from here and there and call it “research.” 

It seems incredible that such a cheerful mountain of a man could 
have gone through-all those hardships as a boy, but his story reads 
as authentic as Dana’s “Two Years Before the Mast,” and in many 
respects seems to have a greater driving vitality than the classic. 
It is written in a terse, modern English and having corresponded for 
years with Rutzebeck I know it’s his, and not a ghost’s. 

In fact, I read the manuscript of “Mad Sea” years ago and all the 
printed version proves is that none of us is so good that a good editor 
won’t make us better. Doc McDowell, of the house of Greenberg, 
edited “Mad Sea,” as he did Scully’s “Cross My Heart,” and in both 
instances proved that an editor, at least a good editor, is worth his 
weight in gold bullion. But if he wants to get it he’ll have to Join a 





diving crew and get it out of the waterbound strongrooms of the 
rusting Lusitania. : 
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Broadway 


Noel Coward returned to Lon- 
don last week on the Liberte. 

Universal pub-ad chief David A. 
Lipton in from the Coast for a 
week of homeoffice huddles. 

Berlin film and vidpix producer 
Pau! Gordon to Hollywood tomor- 
row (Thurs.) on  coproduction 
deals. 

Rita Hayworth, Stan Kenton 
and Sir Carol Reed in from Eu- 


rope yesterday (Tues.) on the 
Queen Elizabeth. 
Manie Sacks, RCA _ veepee, 


named chairman of the entertain- 
ment division of the ad-pub-enter- 
tainment section of the Greater 
N. Y. Fund. 


Fifth annual film industry golf 
tournament sponsored by N. Y.’s 
Cinema Lodge of B'nai B’rith set 
for the Vernon Hills Country Club, 
Tuckahoe, N. Y., June 14. 

Leo Pillot, 20th-Fox special 
events manager, leaving Friday 
(18) on the S.S,’ Nassau for a be- 
lated honeymoon in Nassau. Wife 
is the former Alma Harman, a 
dancer. 

Mrs. Lea Horne is unveiling a 
monument to her late showman- 
husband, Hal Horne, at Beth Olom 
Fields Cemetery, Cypress Hills, 
Brooklyn, N. Y., on Sunday, May 
27, at 11 a.m. 

Nancy Ranson won the Medal of 
Honor for prints at the National 
Assn. of Women Artists’ current 
exhibition at the National Acad- 
emy. She’s the wife of Jo Ranson, 
WMGWM’s publicity chief. 

A 1956 Thunderbird is the top 
prize in the annual drawing for 
the benefit of the N. Y. Variety 
Club Foundation to Combat Epi- 
lepsy. Drawing will be held at 
June 19 luncheon meeting at Toots 
Shor’s. 

The Philip (Lillian) Gerards re- 
turned over the weekend from 
their first trip abroad. The Uni- 
versal publicity manager and his 
wife, v.p. the Paris Theatre 
combined business and pleasure 
during their three-week jaunt. 

The Harlan Thompsons (Marian 
Spitzer) going to Ireland and Eng- 
land for the summer, taking their 
two sons with them. Vet scripter- 
film producer is still recuperating 
from a heart attack but will scout 
locations in Britain for his sundry 
vidpix series. 

Ida (Mrs. Eddie) Cantor recuper- 
ating in Mt. Sinai Hospital where 
she entered last week following a 
mild heart attack. She will be hos- 
pitalized another week or so. Her 
comedian-husband returns to the 
Coast this weekend in advance, es- 
ag = since daughter Marjorie 

as flown east to be with her. 

Bass-baritone “McHenry  Boat- 
wright will do the lead in the Na- 
tional Negro Opera Co. preem of 
Clarence Cameron White’s Haitian 
opera “Ouanga” at the Met on 
May 27. In the concert version of 
the opera, re history of Haitian in- 
dependence, there’ll be nine other 
we singers and a chorus of 

The Waldorf, which rode the 
crest of “The Benny Goodman 
Story” and clicked with BG in per- 
son, will probably spot Carmen 
Cavallaro into the Starlight Roof 
in July, to ride the crest of ‘‘The 


Eddy Duchin Story” (Col pic 
which Cavallaro dubbed at the 
piano). This would mean setting 


Ted Lewis back until August. 
Gypsy Rose Lee and Nancy 
Walker head the pro and amateur 
cast of the annual spring supper 
dance-entertainment of the Pro- 
fessional Children’s School May 
25. Other pros in the cast, par- 
ents of youngsters attending the 
school, include Cynthia Gooding, 
Freddie & Gloria DeNard, Diana 
Goldberg, Irving Grossman and 
Merrill E. Joels. Latter, a radio-tv 
thesp, is chairman of the function, 
while the Ted Nathans are hosts. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 


“Rose Tattoo” (Par) leading U.S. 
boxoffice returns here this week. 
Herve Bromberger, Gallic direc- 
tor, will make the first Dutch- 
French coproduction film, 
Henri-Diamont Berger will re- 
make three pix here which he did 
in pre-war days. 
Otto Preminger brushing up his 
French for his pie directorial stint 
of “Bonjour Triestesse” this sum- 


mer, 
Robert Aldrich in to looksee 
thesp setup here and uncover 


some new faces for an upcoming 
film. 

Zavatta, star clown of present 
Medrano show, out with a busted 
clavicle and will not rejoin for an- 
other month. 

Bobby Jaspar, Belgian jazz sax- 
aphonist who became a jazz staple 
here, headed for U.S. under man- 
agership of Joe Glaser. 

Mexican director Luis Bunuel 
in to do the interiors of his Franco- 


Ce Jardin” (Death in This Garden) 
for which the exteriors were al- 
ready completed in Mexico. 

Since strip-tease fad started at 
many boites around town over 112 
strippers are now in action. They 
make up in youth and looks what 
oe lack in experience and know- 
ow. 

Marcel Achard’s 25 year old play, 
“Voulez Vous Jouer Avec Moi?” 
(Will You Play With Me?), will be 
made, into a two version pic 
(French and English) in England 
by Robert Dhery. Jack Hilton is 
producing. 

Suzanne Flon, one of leading le- 
git names here, returns to films for 
first time in three years in a lead 
role in “Les Enfants Du Dimanche” 
tSunday’s Children). Then is slated 
to play lead in John Huston’s pic 
version of the Jean Anouilh play, 
“The Lark.” 

Jean Renoir finally got the copy 
of his 1936 pic, “Les Grandes Illu- 
sions,” which was taken by both 
Germany and the Allies as spoils 
of war. Heavily mutilated, he is 
now making an original editing of 
the pic and -it will be re-released 
here next season. : 
Director Christian-Jaque and 
wife Martine Carol will take a trip 
to all of the western countries on 
a filmic ambassadorial foray dur- 
ing which Jaque will present his 
last film on human solidarity, ‘Si 
Tours Les Gars Du Monde” (If 
All the Guys In’ the World) plus 
clips from the starring pix of Miss 


Carol. It is underwritten by Cen- 
tre National de la Cinematog- 
raphie. 





Dublin, 


By Maxwell Sweeney 
(Tel: 684506) 


Festival Singers back from U.S. 
tour. 

James C. Fagan renewed as top- 
per for National Film Institute. 
“T’'ll Cry Tomorrow” (M-G) en- 
tered for Cork International Film 
Fest. 

Slim Whitman in for two per- 
formances at 3,500-seat Theatre 
Royal. 

Gladys Henson bowed out of 
Jack Hulbert-Cecily Courtneidge 
musical, “Star Maker,’ at _ the 
Gaiety. 

Ray Ellington and Geraldo com- 
bos set for Irish tours following 
parlays with Irish Federation of 
Musicians. 

Stanley Illsley will play Prof. 
Higgins role in gala production of 
Shaw’s “Pygmalion” at Olympia, 
making 100th anni of playwright’s 


birth here. 
~ India 


Association of Documentary Film 
Producers formed in Bombay last 
week. 

Madras government to build 
open air in city, attached to Wood- 
lands Hotel. It’s third hotel in 
city to have open air spot. 
Sponsored by the U.S. Informa- 
tion Service in India, Negro 
singer Miss Leontyne Price gave 
recitals in all key cities of country 
this month. 

M. A. Parthasarathy, chief pro- 
producer with Gemini Studios 
currently in Hollywood, may final- 
ize deal with 20th-Fox for produc- 
tion of first Indian picture in 
Cinemascope. 


Vienna 
By Emil W. Maass 
(Grosse Schiffgasse 1A; 
Tel. A45045) 
Plans announced to make pic 
out of Theatre an der Wien. 

Festivals skedded from June 2- 
24 will be under slogan “First 
Free Festivals.” 

The Tenth International Con- 
gress of Scientific Films will be 
held here Sept. 22-29. 

Nathan Millstein inked for two 
appearances in the Konzerthaus 
during Vienna festivals. 

Tomiko Kanazawa of San Fran- 
cisco inked by Volksopera to sing 
“Butterfly.” - Her husband, Leo 
Mueller, will direct. 


Omaha 


By Glenn Trump 

Frankie Carle Orch booked for 
Peony Park, May 20. 

Harry Belafonte’s “Sing, Man, 
Sing” at City Aud last Friday 
(11); Victor Borge follows May 19. 

Ivan Fuldauer, Chicago Metro 
flack, in ahead of “Tribute to a 
Bad Man,” due at the Omaha. 


Detroit 


A $50,000 remodeling project is 
underway at the 1,000-seat Krim, 
an uptown artie. 

George Gobel, in town for a p.a. 
plugging “Birds and Bees,” sold 
tickets for 30 minutes in the 
Michigan Theatre booth as part 
of the ballyhoo. Manager Mickey 
Rose said Gobel’s accounts bal- 


London 


(Temple Bar 5041/9952 ) 
Esther Williams due next month 
to star in the “Aqua Spectacle of 
1957” at Wembley Pool. 

Mimi Benzell follows Dorothy 
Dandridge as cabaret topper at the 
Savoy. 

TV producer Ray Singer, Mrs. 
Meyer Davis and Madeleine Clive 
among U.S, visitors to London. 
Norman Wisdom to Germany 
last week for a four-day quickie to 
entertain British troops. 

“Sailor Beware” celebrated its 
500th performance at the Strand 
Theatre last week with a backstage 
party. 

June Thorburn, John Gregson, 
Peter Finch and Virginia McKenna 
among the British artists going to 
the first Cork Film Fest. 

Bob Smith, 20th-Fox’s cutting 
room manager, upped to the post 
of technical chief, succeeding Ar- 
thur Faija, who retired. 

Eartha Kitt, now heading Cafe 
de Paris bill, filled a dramatic role 
in last night’s (Tues.) BBC-TV pro- 
duction of “The Valiant.” 
Edmundo Ros invited to Sweden 
to play at a Royal reception for 
the Queen and the Duke of Edin- 
burgh next month. 

Robert Shaw Chorale Orch from 
America made its London debut at 
a Festival Hall Concert last night 
(Tues.). 

Eddie Constantine in from Paris 
for confabs on his role “in “The 
Story of Eddie Chapman,” to be 
directed by Terence Fisher. 

Sir Carol Reed sailed on Queen 
Elizabeth for N.Y. iast week. Rita 
Hayworth and Stan Kenton, with 
his orchestra, joined the liner at 
Cherbourg. 

Fess Parker back last week from 
a five week p.a. tour for “Davy 
Crockett” in which he covered 
over 30,000 miles, and made ap- 
pearances at 48 theatres. 

Peter Glenville invited to Tel- 
Aviv by the Habima Players to 
stage a Hebrew version of “Hotel 
Paradiso,” a French farce cur- 
rently running in London with 
Alec Guinness starred. 


Palm Springs 
By Frank Scully 
(Tel. 4077) 


Oasis Hotel closed season with 
a convention of Arthur Murray 
hoofing profs. 

Mrs. Dudley Nixon gave up Sad- 
ler Wells Ballet to stay with 
hubby cleffer. 

Sol Lesser plans a_ shopping 
center for Ais Del Sol subdivision 
now under construction. 

Jack Warner blasting off a 
mountain top above Lily Pons to 
build a new home. 

Buddy Rogers and Mary Pick- 
ford bought one facing the fourth 
fairway at Thunderbird. 

Lady Mary Scott Hardwicke took 
a sunning with son Michael at the 
Racquet. 

Bob Hope’s “That Certain Feel- 
ing’’ preems May 26 at the Plaza, 
Par donating the funds to the Des- 
ert hospital. 

Bob and Andrea Leeds Howard 
closing Howard Manor for summer 


after their best season in five 
years, 

Eddie Goulding, who once 
owned a_ $150,000 folly, looking 


around for something more mod- 
est this time. 

Betty Taylor starring at Howard 
Manor composed a ‘‘Poolside Polka” 
with Bob Howard in honor of 
town's being now on its second 
thousand pool. 

Bing Crosby and Bill Morrow 
tried out the Howard Manor Swiss 
chef’s show before blowing to Ger- 
many to see his Army-harnessed 
twins. 


Minneapolis 
By Les Rees 


Excelsior Park opened for season. 

Vic’s nitery has the Continentals. 

Carlton College Theatre offering 
Ibsen’s ‘‘Rosmersholm.” 

Edyth Bush Little Theatre pre- 
senting Shaw’s “Pygmalion.” 

Leon Sparkman back with “The 
Boy Friend” at the Lyceum. 

Chekov’s “The Three Sisters” on 
tap at Minnesota U. Theatre. 

Wayne King played Prom Ball- 
room one-nighter. 

Loren McNabb orch into Cover 
Wagon nightclub. 

Doc Evans Dixieland band into 
Riverlyn club. 

Elvis Presley played St. Paul 
matinee and Minneapolis at night 
Sunday (13). 

Bill Keefe here in interests of 
1955-56 A.T.S.-Theatre Guild sub- 
scription season. 

Dancing Gordons, 75-year old 
man and wife, held over third week 
at Hotel Lowry Driftwood Room. 

“Niki” Masters, Claude Mathis 
and Charlie Robinson into Alvin, 
burlesque house. 


Benny Goodman _ one-nighter 


Minnesota U. dance engagement a 
sellout in a‘“‘vance. 








Mexican coproduction “Le Mort en 


anced out “exactly even.” 


Annual Northwest Sports Show 





set new attendance record during 
nine-day Auditorium run. 

Pianist Walter Gieseking concert 
drew record crowd of 5,100, includ- 
ing standees, at Northrop Audi- 
torium. 

Count Basie played one-night 
dance date Sunday (13) under 
aegis of Dick and Don Maw, sons 
of Metro district manager. 


Bermuda 


By Al Wagstaff 


Kathy Moore arrives for two- 
week’s stint at Harmony Hall. 

Elliot Nugent in for visit with 
the.James Thurbers at Somerset. 

Eddie Sutherland resting in 
Paget after completing directorial 
chores on recently finished feature 
pic, “Bermuda Affair.” 

Will Mahoney closing five-week 
stand at Smuggler’s Lair Saturday 
(12). Russell Swann heads’ new 
bill opening Monday (14). 

Radio ZBM celebrated its tenth 
anni Saturday (12) with party for 
local officials and special broadcast 
of recorded addresses made in 
Bermuda by world figures. 


Bucks County, Pa. 


e By Allen Ward 


Henry Jones to Hollywood for 
“The Girl He Left Behind Him” 





jat WB. 


John Kenley will re-open the 
Kenley Players summer theatre 

une 11 in Bristol, Pa. 

Marguerite Haymes moved into 
old stone home here, will coach 
vocalists here as well as in Man- 
hattan. 

Mike Ellis moved into guest 
house on the John D. Hess estate. 
Hess has teamed with Charlie An- 
drews to work on tv scripts. 

Down to look over the Bucks 
County Playhouse: Dick and Bob 


Haymes, Miles White, Martha 
Parker. Latter was designer last 
winter at the Coconut Grove 


Playhouse in Miami. 

Aaron’ Frankel, having directed 
successful “Solid Gold Cadillac” 
at Playhouse, moved on to be resi- 
dent director at the Oakdale Mu- 
sic Tent, Wallingford, Conn., with 
occasional stints at Warwick Music 
Tent, Providence, R. I. 


Madrid 
By Ramsay Ames 
(Castellana Hilton; 37-22-00) 


DarILy VARIETY’s Joe Schoenfeld 
in over the weekend on vacash. 


Leopold Stokowski tremendous 
in his Wednesay concert at the 
Teatro Monumental. 


Director Luis Garcia Berlanga 
announces Richard Basehart as the 
lead for his “El Milagro” (The 
Miracle), a religous story which 
will be shot almost entirely inside 
a monastary. 


Director Jose Luis Saenz de 
Heredia (he made “Don Juan” 
with Annabella and Antonio Vilar 
a few years ago) is in Torremo- 
linos preparing “Faustina” for 
Maria Felix and Fernando Fer- 
man-Gomez. 


United Artists veep Max Young- 
stein from Rome for a few days to 
huddle with Stanley Kramer, 
whose “Pride and Passion” com- 
pany is now on location in El 


Escorial. Youngstein left yester- 
day for Israel. 
Emma Pennella, the star of 


“The Red Fish” and “Fedra,” will 
start on “El Amor Tiene su Aquel” 
(Love Has Its Certain Something), 
screen adaptation of a successful 
legit comedy, as soon as she is 
completely recovered from recent 
minor surgery. 

The Castellana Hilton lobby 
looking like a film festival these 
days with Gloria Swanson (here to 
do a piece on “The Pride and the 
Passion”), Gloria DeHaven (visit- 
ing brother Carter, who is in the 
same film), Sophia Loren and sis- 
ter Maria, and Ava Gardner, who 
Comoe in now an then for a cock- 
ail. 


What _ with Madrid being so 
Sophia Loren-crazy, the Teatro La 
Latina’s production staff put to- 
gether a new musical which 
opened last night to a full house. 
Its title: “Sophia and Loren.” It 
stars Mary Begona, Pilarin Broch, 
Antonio Garisa, Juan Balaguer and 
Los Chimberos, plus a dance com- 
pny which calls itself the “Ballet 

e. 


The only American film to open 
on the Gran Via this week was 
“Killer on the Loose” at the 
Actualidades and the _ Beatriz. 
Other openings were A.S. Films’ 
(Italy) “The Last Five Minutes” 
(Linda Darnell, Vittorio di Sicea, 
Rossano_ Brazzi); Peacefilms’ 
(France) ‘Mademoiselle de Paris’; 
England’s “Storm Over Tibet”: 
Italy’s “Una Doncella en Apuros,” 
and Spain's “La Legion del Silen- 
cio,” “Legion,” which stars Jorge 
Mistral, Nani Fernandez, and 
Ruben Rojo, was originally slated 
for the late Miroslava. 


Hollywood 


Barbara Britton in town to 
her household goods frag 
manently, . nN. Y. per. 

Dalton Danon took ove 
western sales manager 
Films. 

Stephen Bosustow 
UPA Pictures after 
London. _ 

Constantine Bakaleinikof 
signed as head of RKO’s music de 
partment. . 

Jerry Wald disclosed that Holly- 
wood studio workers have donated 
$323,225 to the United Jewish Wel. 
fare Fund to date. 


Miami Beach 


By Lary Solloway 

Edward Everett Harton current 
at Coconut Grove Playhouse jn 
“Nina.” 

Loew’s veep Charles Moskowij 
at the Fontainebleau for cemeal 
spring vacation. | 

Art Gray appointed general sales 
manager for Reela Films, WTyJ 
affiliate. 

Dolly Dawn and Don Rickles 
— to show at Murray Frank. 
in’s. 

Sammy Walsh option picked up 
as host-emcee for Sans Souci Blue 
Sails Room for an additional four 
weeks. 

“Gabriel Heatter, longtime local 
resident celebrated his 25th anni 
as radio commentator Thursday 
(10) with broadcast from studios of 
WKAT-MBS, it was dedicated to 
first boss, Alfred J. McCosker, ex. 
MBS board chairman now retired 
and also living on the Beach. 


Portland, Ore. 


By Ray Feves 

Lawrence Welk Show inked for 
a one-nighter at the Auditorium 
June 6. House scaled at $10 was 
sold out in three hours. 

Hugh Beckett got mail orders 
under way this week for ‘‘The Boy 
Friend” and “Damn Yankees,” set 
for the Auditorium late in June. 

Thomas Mitchell in town for a 
day to promote “Mayor of the 
Town.” KPTV had a tight sked set 
for him. 

Oscar Cartier, The Colleens (4) 
and George Wong Troupe (6) held 
for a second week at Amato’s Sup- 
per Club. 

Mercury records flew Guy Cher- 
ney to town for the day last Friday 
(11) to star at the Phreno assembly 
of Washington High School, Phre- 
nos make up his fan club. 


Chicago 


Pat O’Brien in for a Petroleum 
Club speech. 

Oriental Theatre 
30th anni last week. 
_ Paramount crew shooting loca- 
tion shots for “Hollywood or Bust.” 

Max Cooper & Assoc., public re- 
jations firm, has opened a N. Y. 
office. 

Ed Musial sold his recently- 
opened Churchill eatery to James 
Esston. 

_Group of friends tossing a shin- 
dig at the Colleges of Complexes 
May 24 for author Nelson Algren 
who’s recently completed a new 
novel, “Walk On the Wildside.” 


Pittsburgh 
By Hal V. Cohen 

Joe Hiller booked singing Kos- 
sol Sisters for Home Show here 
next month. 

Dick Scagna signed to direct 
five shows this summer at White 
Barn Theatre. : 

Ving Merlin and his Violin 
Beauties back for another engage- 
ment at the Ankara. 

Wheeling, W. Va., sending 400 
here on a show train for ‘Seven 
Wonders of World” June 3. . 

Moliere’s “iiypochodriack” wind- 
ing up season at Carnegie Tech 
Drama School, i 

Helen Wills, captain of White 
Elephant’s Lee Henderson dancers, 
was a lady wrestler under name 
of Helen Hild. : 

Variety Club honored vet enn 

itor and former Chief Barker Bil 
Finkel at luncheon on hi- retire 
ment. 1 

“King and I” pic will be at Ful 
ton same time civic light “er 
association is playing it live at he 
Stadium. 


for Guild 


checked in at 
five weeks jn 


Tee 





notched _ its 





Boston 
By Guy Livingston 


Frankie. Lane current at Blin 
strub’s. stele 
Dr. Giovanni .current at Ste 
ben’s. 
Shirley Yamaguchi rep! 
Susan Cabot in ‘Shangri-La 
the Shubert. ; et 
Johnny Howard held ove! rd 
Taxier’s Beadtord Roof in thi 

appearance this season. 

PBig group from Boston attended 
the 20th Annual Variety Clubs 
ternational convention in N.Y. 
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LOUIS CALHERN 

Louis Calhern, 61, vet stage and 
screen actor, died May 12 in Tokyo 
of a heart attack while locationing 
with Metro’s “Teahouse of the Au- 
gust Moon.” 

Calhern’s career, in and out of 
show business, was varied and col- 
orful. He had been a bouncer, a 
candwich-maker and an Army ser- 
geant and had appeared in prac- 
tically every branch of the enter- 
tainment biz except the circus. His 
performance credits covered 
vaude, burlesque, carnivals, legit 
and pictures. 

He was outspoken about his past 
and his frankness on the subject 
was reflected in an unusual no- 
folds-barred’ obit in the N. Y. 
Times. The paper, commenting on 
his pro stature, noted, “His pro- 
fessional approach to his work led 
him—in the face of wide disbelief 
in the theatre werld—to end the 
astounding periods of drinking 
and carousing almost as celebrated 
as those of the late John Barry- 
more. 

The Times also stated, “Despite 


IN MEMORIAM OF 
MY BELOVED BROTHER 


MORRIS GEST 


May 16, 1942 
SIMEON GEST 





his tall, well-tailored figure, his 
physical grace, Calhern was not 
pretentious. He made no effort to 
conceal his Brooklyn birth, his 
middle-class upbringing in St. 
Louis, his abbreviated formal edu- 
cation.” 

Calhern began his acting career 
in his teens at the Metropolitan 
Theatre, N. Y. He later joined the 
Cecil Spooner Stock Co., and sub- 
sequently played several seasons 
with the Margaret Anglin group. 
In legit, he had appeared as Jus- 
tice Oliver Wendell Holmes in 
“The Magnificent Yankee” and as 
“King Lear” in a 1950 Broadway 
procectany of the Shakespeare 
play. 

Other stage assignments includ- 
ed “Song and Dance Man,” “The 
Cobra,” “The Czarina,’’ with Doris 
Keane; “The Love Duel” and “The 
Tyrant,” with Ethel Barrymore; 
“In a Garden,” with Laurette Tay- 
lor; “Jacobowsky and the Colonel” 
and “Life With Father.” He made 
his last Broadway appearance 
early this season in ‘The Wooden 
Dish,” which he also directed. 


Calhern had appeared in 68 pix, 
of which “High Society” was the 
latest. He repeated his “Yankee” 
role in the film version of the play 
and also appeared in such pictures 
as “Executive Suite,” “Student 
Prince,” “Men of the Fighting 
Lady,” “Betrayed,” “Athena,” 
“Blackboard Jungle,” “The Red 
Pony,” “The Prodigal” and “Julius 
Caesar.” 


Calhern served in the Army 
during World War I and rese to 
the rank of sergeant. His real 
name, which he changed after sep- 
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arating from the service, was Carl 
Henry Vogt. He had been married 
and divorced four times, His wives 
were Ilka Chase, Julia Hoyt, Nat- 
#lie Schafer and Marianne Stewart. 

His mother and a sister survive. 





_ JULIE OSHINS 

Julie Oshins, 50, nitery comic 
and more recently a material writ- 
and tv producer, died of high 
‘ood pressure May 9 in New York 
while undergoing a checkup at a 
Ospital. He hit his peak during 
, orld War I and the years short- 
y thereafter through his perform- 
ances in “This Is the Army” and 
Make Mine Manhattan.” 
' shins contributed a hilarious 
foment in “Army” when he told 
A general, “Break me—make me a 
ot lan.” He took over the lead 
Burnet. Manhattan” from David 
Papers. and a couple of years ago 
ir assumed the Sam Levene part 
7 Guys and Dolls.” 
la lis theatrical career was 
renee in the Catskills where he 
* Ben Lessy (now Patti Moore 
the we duo played longruns at 
the - 52d St. spots and many of 
the puidtown speakeasies during 
the rohibition era. At one time 
th: Pair achieved such popularity 
— the Frolics, a nitery, was 
'ened especially for them. . They 


OBITUARIES 








were on their way to cafe bigtime 
and even played Ciro’s, London. 

The duo split while working in 
Hollywood. Afterward, Oshins 
toured with Maxie Rosenbloom. 
This continued until Oshins went 
into the army. During- the. past 
few years, he had been writing 
material for comedians and worked 
ih television. He was associated 
with Danny Thomas when the lat- 
ter did a live show some years ago, 
and he produced the Red Buttons 
show for a period. 

A brother survives. 





JED PROUTY 

Jed Prouty, 77, veteran legit, 
film and radio-tv actor, died May 
10 in New York after a brief ill- 
ness. A onetime song-and-dance 
man in vaudeville, he started his 
theatrical career some 65 years ago. 
He was best known for his role as 
the father in radio’s “Aldrich Fam- 
ily”: series. 

When only 16, Prouty foi.ned a 
vaude act known as Maddux & 
Prouty which trouped throughout 
the U.S. doing parodies and pop 
songs. The team split up in 1909 
after theatre owner A. L. Erlanger 
engaged Prouty to appear in ‘“‘Girl- 
ies,” the first summer show at the 
New Amsterdam, N.Y. 

His stint in “Girlies’” marked the 
start of a 13-year association under 
Erlanger’s aegis for Prouty later 
was seen in such productions of 
the late impresario as “Pink Lady,” 
“Miss Springtime”. and “The Only 
Girl,” among others. 

Prouty’s legit credits also in- 
clude such Broadway hits as 
“Something for the Boys” and 
“Harvey.” He was noted on the 
screen as the father in “The Jones 
Family” series. In 1947 he with- 
drew from picture work to devote 
himself primarily to radio-tv roles. 

His sister survives. 





HILLEL I. REISKIND 

Hillel I. Reiskind, 49, manager 
of the RCA Victor engineering de- 
partment in Indianapolis, died 
May 7 in New York. He was top 
engineer on all the sound record- 
ing installations for 20th-Fox and 
Warner Bros. in the New York 
area in 1936-37. 

In 1938, Reiskind went to Holly- 
wood as technical supervisor for 
the RCA Film Recording Opera- 
tions. The following year, he was 
development engineer for the 
soundtrack of Walt Disney’s “Fan- 
tsia,” one of the pioneer efforts at 
stereophonic sound in films. 

Reiskind also worked for Para- 
mount Pictures and Eastern Serv- 
ice Studios Corp. before joining 
RCA. In 1945, he went to Camden, 
N.J., as chief engineer of the Vic- 
tor disk division and in 1948 was 
named manager of the engineering 
division in Indianapolis. 

His wife and two children sur- 
vive. 





HARRY K. MORTON 

Harry K. Morton, 67, vaudeville 
and: musicomedy performer, died 
May 9 in New York after a long ill- 
ness. A dancer, pantomimist and 
sometimes singer, he was the son 
of Annie Duncan and Harry K. 
Morton Sr., part of the circus and 
vaude troupe known as the Four 
Mortons. 7 

He came to N.Y. from Chicago 
at the age of 18, became an ama- 
teur boxer and then went into 
vaude and burlesque... Roles with 
stock companies followed and he 
later appeared in such Broadway 
productions as “Springtime of 
Youth,” “Love Song,” “The Red 
Robe” and “Lady in Ermine.” He 
also was seen in off-Broadway and 
stock productions of “The Desert 
Song,” “Blossom Time,” “Bitter 
Sweet” and “Of Thee I Sing,” 
among others. 





ROY LaPEARL 

Roy LaPearl, 69, former circus 
performer and vaudevillian, died 
May 10 in Chicago. A child aerial- 
ist with the J. H. LaPearl Circus, 
owned by his father, he later sang 
with the circus bands of the Ring- 
ling Bros., Wallace Bros., Sells- 
Floto, Barnum & Bailey and Hag- 
enbeck-Wallace shows. In the ’30s 
he promoted circuses on Chicago's 
Navy Pier and later went into the 
advertising business. 

Wife, three sons and a daughter 
survive. 


FREDERIC J. A. FORSTER — 

Frederic J. A. Forster, 80, presi- 
dent of Forster Music Publisher 
Inc., died May 9 in Chicago. He 
founded Forster Music in 1904 
serving as president until his 
death. He published, among 
others, “Missouri Waltz,” “It Ain’t 
Gonna Rain No More,” “Oh, John- 
nie,” and “Down By The Old Mill 
Stream.” 

The business will be carried on 
by relatives; no sale of: the .cata- 





A sister and a brother survive. 


EDWARD T. F. CUSHING 

Edward T. F. Cushing, 53, book- 
seller and onetime editor and mu- 
sic critic for the old Brooklyn 
Daily Eagle, died May 11 in Nor- 
walk, Conn., after a brief illness. 

He became music critic of the 
Eagle in 1924 and retained that 
post until 1936, when he was 
named editor of the paper’s Sun- 
day magazine. After World War 





Records. 
His wife, son, 
mother survive: 





THOMAS J. SMITH 
Thomas (Tommy) J. Smith, vet- 
eran stage electrician at Penn The- 
atre in Pittsburgh, who had been 


opened the house in 1927, died of 
a heart attack May 5 in that city. 
He follows in death another veier- 
an member of Penn’s backstage 
crew, George Carey, who had also 
been there from the beginning. 

Smith, a member of Local 3 of 
IATSE, leaves two sisters. 





RUSSELL SHERMAN 

Russell Sherman, special effects 
technician, was killed May 5 on the 
Isle of Pines, Cuba, during the 
filming of “The Sharkfighters.” 
While holding a transformer, he 
was electrocuted when he slipped 
and fel] into the water. 

Shooting of major scenes on the 
Samuel Goldwyn Jr. production 
had been completed _ previously, 
but a second unit was doing back- 
ground shots. 





+ 


R. HUTTON MALCOLM 

R. Hutton Malcolm, 82, singer 
and conductor, died April 30 in 
Glasgow. He founded 2 male choir 
which bore his name, and was con- 
ductor of the Glasgow Grand Op- 
era Society. 

Malcolm also conducted the 
Glasgow Choral Union for several 
years, and the Scottish Orchestra 
for a season. As a singer he once 
appeared with Dame Melba. 





PETER D. LATCHIS 

Peter D. Latchis, 60, New 
Hampshire and Vermont exhibi- 
tor, died May 7 in Newport, N. H. 
He headed the Latchis Corp. of 
Brattleboro, Vt., and was treasurer 
of Latchis Theatres of New Hamp- 
shire. 

Surviving are two brothers, 
Stero and John, with whom he was 
associated in the theatre enter- 
prises. 





ALEXANDER SANIN 

Alexander Sanin, 89, Russian 
actor-director, died May 7 in Rome. 
He launched his career in Moscow 
in 1888. 

Sanin left Russia in 1919 and di- 
rected operas. In the early 1930s 
he worked as a stage director for 
the Metropolitan Opera. 





Charles L. Cline, 49, longtime 


} IATSE member who worked in a 


number of St. Louis theatres until 
1943, died of cancer April 23 in 
Lake Charles, La. His mother and 
two sisters survive. 





Paul Cephas, 47, orchestral and 
nitery pianist in the Minneapolis- 
St. Paul area for the last 20 years, 
died May 7 in St. Paul. His wife 
survives. 





Hugh J. Miller, 54, former actor, 
died May 11 in Los Angeles after 
a long illness. Surviving are his 
wife and a daughter, tv actress 
Barbara Heller. 





Mother, 64, of Joseph C. Emer- 
son, RKO branch manager in San 
Francisco, was killed May 8 in an 
auto accident in Utah while en 
route from Denver to visit her son. 





William G. Fead, 54, secretary of 
the Box Office Treasurers’ Union 
and co-founder of the Variety Con- 
cert Bureau, died May 6 in De- 
troit. 


Sidney K. Stanley, 58, former 
manager of Fays Theatre and man- 
ager of the Uptown, Philadelphia 
died in that city recently. Wife 
and son survive. 








Robert Cavallini, 55, last of the 
trio of clowns of the Knie Circus, 
died recently in Seville, Spain, 
during an engagement at the Zoo- 
Circus there. 





Floyd W. Beutler, 59, partner in 
the Taos Theatre, Taos, N.M., died 
there recently following an opera- 
tion. His wife and son survive. 





Professor N. Ronngren, 75, 
producer and manager of . the 
Svenska. Teatern in Helsinki for 35 
years, died recently in that city. 





Harold Frost, 56, manager of the 
Rivoli Theatre, St. Helens, Eng’, 





died there recently. He was chair- 


II, he did editorial work for Angel | 


daughter and! 


there since the late Marcus Loew | 


' Johnny Morrison 


Society of Cinema Managers Assn 





in Mexico City May 8. 





mer concert singer in 


after a long illness. 





Roger Lasswell, 28, assistant 





| May 10 in Sawtelle, Cal. 





Joe Richards, 63. magician, died 
April 20 in Caputh, Perth, Scot- 
land. 





Arline C. Crisman, actress, died 
May 10 in Hollywood. 











George Sidney 


|\ate Continued from page 2 aun 


| addition, getting a flat $125.000 
| for’ co-starring in the film, with 
| Rita Hayworth, which rolls next 
| samuary. 

| _ Sidney emphasized that the “Pal 
Joey” project is his unit’s only 
commitment with 
though it’s expected that there 
will be further associations. In 
addition to the feature program, 
| Sidney’s indie will embark on a 
television program and will make 
deals with other producers to func- 
tion under the GSP banner for 
'release through distributors other 
than Columbia. 





lining up properties. He recently 
took a 90-day option on Harrison 
Forman’s “The Hills of Mahli.” 

Departure of George Sidney 
|from Metro marks the end of a 
| one-studio success saga spanning a 
| generation. He came to MGM as a 
messenger boy, rising to become 
one of the Culver lot's top film 
makers. 











Nazi Snoop 


Continued from page 2 =e 








incidents — British espionage at 
Penemuende, the German rocket 
center, and the defense of Paris. 
following the Allied landing in 
Europe. Pic will be titled “On Or- 
der of Canaris.” 


Lustig said in N. Y. last week 
that he was doing research on the 
film. Canaris, when he realized 
that defeat was inevitable, turned 
on the Nazi regime and was in- 
volved in a plot against Hitler. He 
finally died in a 
camp. 


Lustig’s film will show that Can- 
aris knew all along about British 
espionage activity at Penemuende; 
also that Paris wasn’t defended by 
the Germans in contradiction of 
Hitler’s orders. It was Canaris who 
gave the order to the German 
commander of the French capital 
to withdraw rather than fight and 
risk the destruction of Paris. 








Variety Bills 


=—_a_9 Continued from page 4 eee 





Denise }Sammy Walsh 
Atoma | Freddy Calo Ore 
Nautilus Saxony Hotel 


Bobby Breen Jose Cortes Ore 
Seville 
Marshall & Farre!! 

Tommy Ryan 
Johnny Silvers Ore 
Sea Isle Hotel 


Antone & Ina 

Syd Stanley Orc 
Monte Cario Hotel 
Martin & Maio 
Leonard Young 
Ben Novack Ore 
Murray Franklin’s 
Dolly Dawn 
Bobby Sherwood 
Don Rickles 
Murray Franklin 
Van Smith 


| Pasty Abbott 
| Vanity Fair 
| Palmer & Page 
| Othella Dallas 
| Frank Capri 
Bastidos Ore 
5 O'Clock 

Hilton Sisters 
Al Golden 
Eddie Rio 
Parisian Rev 

Vagabonds Club 
The Vagabonds (4 
The Dunhills 
The Rythmettes 
Babe Pier 
Frank Linale Ore 
| Woody Woodbury 


HAVANA 


Sans Souci 
Benny Moore 
| Ceferino Barios 
Sonia Calero 
| Nancy Lopez 
Victor Alvarez 


Place Pigalle 
Mary Mack 
Pat Halladay 
Wick-Wacks (4) 
Joe Cash 
Kaye Gayle 
Roney Plaza 
Serge Valdez 3 
Bernard Marshall 
San Souci Hotel 
Bert Stone 
Cathy Ryan 





Tropicana 
Gloria & Rolando 
S Suarez Orq 
A Romeu Orq 
Manolo Mera 
Estelita Santulo 


Xiomara Alfaro | Ramon Iglesias 
D’Aida Q | Rivero Ore 
Carlos Faxa Ballet 


Lago Sisters 
Ramon Velaz 
Celina & Reutilo | Constance Towers 
Montmartre | Stan Fisher 
Jacqueline Francois | Martica Rams 
Casino Playa Org | Parisien Ore 


R Ortega Ore 
| Nacional 





Fajardo Orq Cuban Ore 
RENO 

Mapes Skyroom _ Riverside 
Dick Contino Lillian Roth 
S & S Warner Shyrettos 
Skylets | Stanley Burns 
Kay Martin Stan Kramer 
Body Guards | Starlets (8) : 
Eddie Fitzpatrick Bill Clifford Ore 


film editor, died of lung cancer | 


Columbia _ al-} 


Elder Sidney will concentrate on | 


concentration 


Harry Harden Ore | 








Mother of Rodvifo dia. 20th TV-Leases 


president of the Mexican Society | 
of Authors and Composers, died | 
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'side track with 20th, but after 
‘having agreed on terms, 20th and 


Mrs. Una Austin Weeks, 62, for- | Hygo couldn’t get together on titles 
ge England, | and the same day, Mci.day after- 
died May 13 in White Plains, N.Y.,| noon, NTA stepped in. Deal was 


| signed at 1 a.m. Tuesday morning. 
| Consummation of the deal doesn’t 
| rule out a subsequent deal between 
; 2th and Hygo-Unity, since 20th 
| has several such packages up for 
| grabs. 
| For NTA, the purchase climaxes 
a series of top film aquisitions. 
| (Purchase of UM&M is covered in 
| a separate story in the TV-Films 
Section.) Several months ago it 
| leased 10 David O,: Selznick fea- 
tures, and prior to that, made the 
first big deal with the J: Arthur 
Rank Organization for tv rights 
to the British pix, along with a 
concurrent deal with the late Sir 
Alexander Korda. NTA is still very 
much in the picture in current dis- 
cussions with Loew’s about the 
Metro pictures, and is said to be 
talking to other product sources, 
among them Samuel Goldwyn. 
Other titles in the package in- 
‘clude “The Ox-Bow Incident,” ‘The 
| House On 92d St.,” “Kiss of Death,” 
|“The Foxes of Harrow” and ‘‘Moth- 
er Wore Tights.” 
' 


Bill Leonard 
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decision won't be known till Friday 
(18). 

The near-miss was a scheduled 
|interview last Sunday with Rep. 
| Adam Clayton Powell (D.,N.Y.) on 
; Which the Harlem congressman was 
| to speak out for the first time on 
|charges that his secretary kicked 
| back her salary to him. Rep. Po- 
well pulled out of the show Friday 
(11) morning on advice of his 





we | counsel that making a public state. 


| ment would not be proper in light 

of the current income tax evasion 
| trial of his secretary and her hus- 
|band. Station stated he wanted 
ito do the show but that courtroom 
| etiqueite prevented. 





MARRIAGES 


Chia Alicott to Donald Arthur 
| Powers, Yuma Ariz., May 5. Bride 
jis a story analyst at RKO. 

Lita Roza to Ronnie Hughes, 
|London, Eng., May 5. Bride’s a 
| singer; he’s a trumpet player. 
| Perlita Nielson to Bruce Shar- 
man, Richmond, Eng., April 27. 
| Both are thespers. 

Betty Jane Wylie to Ray Leh- 
man, Pittsburgh, May 12. Bride is 
traffic manager of WENS; he’s an 
;}announcer at WWSW. 
| Doris Moody to Rae _ Chis- 
holm, Los Angeles, May 12. Bride’s 
a script supervisor. 

Loretta Wann to Jack McCarthy, 
New York, May 6.- Bride is an es- 
timator with ABC; he’s 
supervisor with ABC. 

Eloise Milton to Georgie Kaye, 
New York, May 8. Bride is in the 
Broadway production of “Fanny”; 
he’s a comedian. 
| Betty Richter to Frank Sling- 
‘land, Baltimore, May 12. He’s di- 
‘rector of NBC tver “Youth Wants 
Tou Know.” 


billing 





BIRTHS 


Mr. and Mrs. Joe Negri, daugh- 
ter, Pittsburgh, May 8. Father’s a 
musician. 

Mr. and Mrs. Phil Ashear, daugh- 
iter Pittsburgh, May 5. Father’s on 
WWSW< staff. 

Mr. and Mrs. Mort Hochstein, 
son, New York, May 9. Father is 
an NBC-TV publicity writer. 
| Mr. and Mrs. Ed Carey, daugh- 
iter, Chicago, recently. Father is in 
Chi NBC accounting department. 

Mr. and Mrs. James Sheldon, 
son, Hollywood, May 9. Father is 
a television director. 

Mr. and Mrs. David Golding, son, 
| Hollywood, May 9. Father is a 
screen publicist. 

Mr. and Mrs. Herman Haines, 
son, New York, May 8. Father is 
producer of the “Big Story” tv 
series. 
| Mr. and Mrs. Mort Lindsey, son, 
| New York, May 6. Mother is Judy 
| Johnson, tv singer; father is a dee- 
jay and musical director. 
| Mr. and Mrs. Louis Teicher, son, 
|New York, recently. Mother was 
| former violinist at Roxy Theatre, 
|N.Y.; father is a pianist. 
| Mr. and Mrs. Isaac Stern, daugh- 
iter, New York, May 10. Father is 
'a concert violinist. 

Mr. and Mrs. Kenneth Hyman, 
| son, New York, May 15. Father is 
lexeec veep of Associated Artists 
| Productions, 

Mr. and Mrs. Ted Harwood, son, 
|New York, May 9. Father is with 
ithe William Morris Agency, N-Y. 
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AIGHAR 
HAYMAN 


SOLO SMASH HIT! 


talented composer, conductor 
and recording star! 





















REPRINTED FROM VARIETY 


..... his current booking in the Plaza Hotel’s 
Persian Room marks his emergence into the big 
time as a solo performer. He’s a topgrade har- 
monica handler, but more important, he’s got an 
entertaining act. 

For his Plaza stint, Hayman works over several 
pop numbers, a little longhair and some special 
material. His musicalizing is easy to take, while a 


PAUL BROWN, Publicity 


medley of tunes culled from tv commercials is 
standout in a humorous vein. Another strong item 
is his use of a miniature piano in offering his ver- 
sion of “The Threepenny Opera” theme. He also 
gets in an inoffensive plug for his Mercury LP 
album in a gag intro to a routine with a one- 
inch harmonica. 

The act moves swiftly and registra, sere 

—Jess. 


APPEARED IN NBC SPECTACULAR MAY 
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AMERICA’S 
ATTRACTION 


12th 


Bookings by GENERAL ARTISTS CORP. 


RECORDS 
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